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? SONATA.

Abbreviations: ® M. T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; Cl1.T., Closing Theme; D.G., De-
velopment-group; Md. T., Mid-Theme; R., Return; Tr., Transition; Cod., Codetta; 1, II, III signify4st,2nd,and 3rd
parts of a movement in song-form (Liedform).

Allegro con brio. (d : 116.)
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¥) German equivalents: M.T.signifies Hauptsatz; Ep., Zwischensatz; S.T., Seitensatz; C1.T., Schlusssatz; D.G.,
Durchfihrungssatz; Md.T., Mittelsatz; R., Riickgang; Tr., Ubergang; Cod., Anhang; I.II.III., 1,2.u. 8. Theil
eines liedformigen Satzes.
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a) In the original edition, these four 3204 notes are marked as follows, throughout the movement:
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a) In the original, mordents are given here; but inverted mordents are doubtless intended.
b) After the hold, a slight pause should be made.
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Menuetto. (J = 108.)
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a) These turns always fall on the last note of the accompaniment-figure; in this case, therefore, on the third

note of the second beat,
b) 0Co.utinue without further pause.
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” SONATA.

Abbreviations: M.T. signifies Main Theme; Ep., Episode; S.T., Sub-Theme; C1. T., Closing Theme; D.G., Develop-
ment-group; Md.T., Mid-Theme; R., Return; Tr., Transition; Cod., Codetta; I,II,III, 1st,2nd,and 3rd parts of a
movement in song-form (Liedform).

Revised and Fingered by
LUDWIG KLEE.
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20 SONATA.

Abbreviations: M.T.signifies Main Theme; Ep., Episode; S T., Sub-Theme; C1.T., Closing Theme; D. G., Development-
ﬁrou.p; I, I, 11l signify 4st, 2nd,and 3rd parts of a movement in song-form.(Liedform.)
evised and fingered by
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SONATA. 29°

Abbreviations: M. T. signifies Main Theme; Ep., Episode; S.T.,, Sub-Theme; Cl. T., Closing Theme; D.
G., Development - Group; Cod., Codetta; I, II, and III, 15t 2nd, and 3rd parts of a mmemnt in song-form

(Liedform).

Revised and Fingered by
LUDWIG KLEE. J. HAYDN.
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SONATA.

Abbreviations: M. T. signifies Main Theme; Ep., Episode; S. T., Sub-Theme; Cl. T., Closing Theme;
D. G., Development - Group.

Revised and Fingered b
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SONATA.

Abbreviations:®) M.T. signifies Main Theme; Ep. Episode; S.T., Sub-Theme; Cl. T., Closing Theme;
D.G., Development Group; Md. T. Mid-Theme; R., Return; Tr., Transition; Cod. Codetta; I, II, and III,
4st, 2nd and 3rd parts of a movement in Song-form (Liedform).

. 5 JOSEPH HAYDN.
Allegro con brio. S roreoe 5
]Nzl.T. # 2/\. 4’, —
- —w

16. P

/_\l
3 -~

bt

. . 21
I N

1 % —_
1 o
5 T e o A o
N [
S.T.1. % 2 5 2 54
2 > oy 3
. Z.en: ™~ 353 .3 LTee S L, r |
+Z O | a— | ' P . 0
a : { '? T = 5 — .
ry ¥ 1 r 7 1 %_ | 4 | 4 F L] —_— =
f ©) S —tP a4
R QG 3 |,
0 I ; 3 BN " — 11\ — 3 . S — } jc,:_—
e e SESES ST STSreasa ===
T T é T — \_._ < g\k g 4

a) An inverted mordent would appear more appropriate here: &b) As at a).
—~

¢) When, as in this case, an appoggiatura consists of 2 notes, each at the interval of a second from one
of the following principal notes, these latter (here §) must both be struck after the appoggiatura, whereas
the corresponding accompaniment- notes (here Eb in the bass) enter simultaneously with the appoggiatura.

*) German Equivalents: M.T. signifies Hauptsatz: Ep., Zwischensatz; S.T., Seitensatz; Cl. T. Schlusssatz;
D.G., Durchfiihrungssatz; Md.T., Mittelsatz; R., Riickgang; Tr., ijbergang; Cod., Anhang; I, II, III,.
1., 2.u. 3. Theil eines liedformigen Satzes.
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&) Make a slight pause after the hold.
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a) After this hold a considerable pause should be made.
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a) Strike the tones in succession from the lowest to the highest, and with a gradual creseendo, so that only
the highest C attains to an actual furre.
b) Keep the accompaniment comparatively subordinate.
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» SONATA.

Abbreviations: M. T. signifies Main Theme; Ep., Episode; S. T., Sub-Theme; Cl. T., Closing Theme; D. G., Development-Group;
Md. T., Mid-Theme; Cod., Codetta; L, II, 111, Ist, 2nd, and 3rd parts of a movement in song form (Liedform).

Revised and fingered by
LUDWIG KLEE. JOSEPH HAYDN.
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Abbreviations: M. T, signifies Main Theme; Ep., Episode; S. T., Sub-Theme; D. G., Development-Group: CL.T.Clos-
ing Theme; Cod., Codetta.
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Abbreviations: M. T., signifies Main Theme; Ep.,Episode; S.T., Sub-Theme; Cl. T., Closing Theme; D.G.,De-
velopment - Group; Tr., Transition; I, II, I, 1St 20d and 3rd parts of a movement in song-form (Liedform).’

Revised and fingered by
LUDWIG KLEE. JOSEPH HAYDN.

Allegro. § .
MT Jg = I~ Offm = > ‘! 3 : . /9& i3
19 uf . ! 7k ;\. L —/ | H 'IL‘ é‘f'-#
BEE=—=ressece e abeeee——rrs
¥ ¥ 4

et

PN

Ly il
(‘H_A
Nl

PN

(-]

B

P b e "ﬁﬂ.—'ﬂ‘—'ﬂ'—?"" alom o o] afaf ot e
e f
4

w1
-
==
|
Bt
L)
o
Q_t_
=l v i
ﬂ-
[\
/ |

12121%

o

2

al) % easiler: %
Cdfji zg‘ht’ ‘(i’;"e.) G.Scliz’ ﬂ“” In“

3



(; =
- 3 N\ n\~ nle..hv of 1|
o e A Oﬁ N - Y
- [ &
i inNEY ﬁ X - 2
M= F c - nm il
)| N o] = \ " RH
i 3 W /3
0 .‘ 0
LW .
gl A | 185 Sl
. i ,
ﬁ f._,mw. L) >#
w i /ﬂu S 5 MU
J-ali
N
§ . =
Tiwye: " e aﬁ.
s 4

-

— - we
M N
$ . J
l—.' [
3
o NG ) i 0 o N

_—— =
easier: % g) like b)

¢ 2
)
Kl

11713



71

5141

32
1T
s
N

. T8 !
[ \ I
"n v
(4 .df_.Lll
< i \ .ul )
>4 _fL!
» D i
At A,
o ) |
«® y ruz
K
Y

4

13
crese.

o £

3

e
== —

142

142

142

142
—fp—— (e ft——

2 3

-1

s

&

14 2

P
X

y o —
Sl
4

o et
==

4

1

_—
s
)
N ., S

-t A
e
MI
A x Te ™
& .
=™
.3
ﬂl
s
M— »
-]

rp

=]
o)
® )
o) y)
- Op
oM ¢
(-]
il
Jenl=l 4R
ik |-
- rv_

1 1 T

3 3
ﬁgz‘n

11713



D4 o 8 143 1 . o - == P ramn N P, S
— . J— ] i - 1 {
e ] =z mpertagnip DT e

v k=2 L4 2~ 7 =
of _  —— r
. ) '_' ) o)
' et EoEE 4
3 3 s —_— = legalo
4
fe 1~ 2—a1 34 . i~ %1 2 1 g8t 2 1 «gl o
== : . 2 : 1
e aEs SiE SE== =T otiD




[ L]
/—\\/
L 1 1T 71

]
1
1
. O
1 i/ N N
:\\‘/
1| R
4
7
5
2 LI
1 R N
1 g
r 14 7
;”
14
.
Vd

-
2
5

— P
y 2
‘A'
2
1
3 2
~—8
:‘! .
| 2 ——
ﬂ'_.; -
| 4 1
,g;
4
215
[
[ 4
of 11 ‘
thw
F\P
2
2
4

vYips s

3 P.o N _ar
- C) |..|l ’ w T '*“

e [ .
N & i @Tﬁ #

M .v s ) 5| ™
e L B e

T

t W 15 B .
u m
volh/.ﬂ. 2 1 N
{

Al

g:r%
2
Pefye
.ol
JEE |
s i
V4
-3
8
)
V2
3 o
}
R —
.=
3
f
of
5
&r
2
Vi
5
3
OEE e
7T

o
13

— 3 '. + 1 “ -]
. ’ ’ - i I
1~ . - [ L
| ol o ~ ( & T
_ v e M.UAI+ v i 5 e a # - Y
1 - S T -~ GAIh - e o T
= N 5 5 o f:
ﬁ- v Rallii i zo 3] o
#2| ”® thw e h # T " Y p ML co(@f|] .Flv -+ N )
u. & /l\/\'k\ - N ..\ oﬂvn/ N 4 A5 -
% S A RSO N N g

S — i N N~ ~ ~—



_—

3 2
——1 : y p £re, i
== ===
P 3
D= s Soemms e . &
i 7 ? ‘ ;‘r et &
S & Lapafe 3
|- "
—
v —— :
H— . i 2
* 3 3 Seresc.
O 3
b ——— e e
o p‘ 2 * L g / 5
5
re >
2~ @~ 2 ] & o
* —» : d ‘Jl L ’_l
L 1 Lo i
@ L j 1 L ﬂ
* wf g erese. - - - - - -
} 1 1 1 I 1
e e S D FESSSSSSscs
o 2 ¥ ¥ F ¥ ¥ & & & &
5 .
= M.T. Var. 4/\ 5/\ h;ﬁ
"o 5 fogelz2Ve — .
b 1 L 3 m = e fftEri
o ) 1 -
J _ _ - f \_/ p
. sy ' o = ‘
ERE LS S i o 5
N~ '
CL.T 3 > 1 4
[y D 4 3 e
0 # 2. te g : 1 1hpy FRILas
¥ of v — ——
L g] L A

.
e/

[ 4.0 W4
A\R V.4




eresc.

=/ \ lJ.j

|«

erese.

o

pa

il
w1
-alad RN
Ny LHUI
®
e
o
SHe
s
ST
™™g i}
Y |
a1l ~d
- o7
wne
FY &
s
kz-ti fﬁ
L
>|l
+L.T M& A\l
T®
o
(14
i
ohv
,
M

atlacca

23

45— 55—
-
L

N,
ki
”
%
e
)
s
Ik l—.‘p
N
|
5.8fl ﬂ
N
e
\ 3]
NE N

‘I
Tempo di Menuetto.

DA

—~
_—

1
) &

1
ni
17
Y

27 3 o
==

a.
Jj ®
- 4 4.
*R|Q
5.
li 3
114'. -
il
B -
H1e oL
=@
wel

321

3a) ™

4
—

M.T I.

—6)—

L of

T

N1

11713



w

4

el ¢4/ ]

a
0w

)

g y —4

5 4

L

M.T. Var. 1.

)
IA- -
s 1

0 Q]

e

| Q]

1w (@

-
-

5 4

..-a., a Al
-#w @
),

1 1 & N

A=a1

S.T. Var. 1.

4 {1 4
FE ke o
3

2_—
o) EEEEEEE
3

2

4

AaFFEE b
N—

11713

Dlike o) o) FEEFEE D
6

>~



77
RN

4

.

1

_'rll

— T T T T

A spofife,e

2

zi ;E; 1 4 :
‘F . e

l.ﬁua. A
- ‘lll# y
| ol
|
- «
i
«d] <
| 9--.4
“ l.f
Fll | -
kL (il
..{. # ~d
¥t
— § R
sz i ] |M% ”
«®
o -
KRl S
C 50
~~———

3%}
« Pga.
.
im
4 "
A |
LW

32

wf|

|

)
L]

(]
-
[
-
-



78

SONATA.

M.T., signifies Main Theme; Ep., Episode; S. T., Sub-Theme; Cl. T., Closing Theme; D.G.
Development - Group; Md.T., Mid-Theme; R.,Return; Tr., Transition; Cod., Codetta; I and I, 15t and 20d parts of
a movement in song form (Liedform).

Abbreviations:
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SERIES THREE

Y, GURLITT, C. L.1033 Rhapeodies Hongrolaes, Bk. I; L.1034, Y
Y L.1612 Op.64. 6 Sonatinas. L . y
\.’ L.309 Op.101. Albumleaves for the Young. L. 1369 Solrées de Vienne. ‘(’;.‘:i‘;‘gfggg;“ﬁf‘g’; V
V L.325 Op.140. Album for the Young. 20 Melodious L. 1370, Bk. II. ! V
Y) Pieces. L. 861 Sonats, Bm (Joseffy). \/
\" HABERBIER, E. L.128 2lse:n 'lt'n;‘l‘cr}ptilt'ml-z 9a(’tBe;; l;‘fsnz \.’

) L.191 Op.63, ubert, Bk. I; L.129, Bk. IL
\/ 8. Etudes-Poisics (Rathardt). e e e o reeereigtions | N
w HANDEL, G. F. ) from Wagner's Operas. \"
\-’ L.43 Album. 22 Favorite Pieces (Buonamici). L.1753 2 ((35:::;’:l°1')"t=d¢' (Joseffy); 2 Legends U
\.’ L. 381 12 Easy Pieces (Biilow). N * '
y HAYDN, J. LITTLE CLASSICS . U
V L. 1700 Concerto, D. 2-Piano Score (Ganz). L. 1240 67 Easy Pieces for the Piano, Bk. I; V
\/ L. 296 20 Sonatas (Klee-Lebert), Bk. I; L. 296, L.1241, Bk. IL. \/
\/ Bk. IL MacDOWELL, E. A. J
- HELLER, S. L.1462 Op.23. Concerto No. 2. 2-Piano Score (Hughes). V
\_’ L.130 Op.81. 24 Preludes. L.1497 Op.82. 4 Little Poems. V
\" L.600 Op.82. Flower-, Fruit- and Thorn-Pieces. 18 L.1805 Op.51. Woodland Sketches. V

Characteristic Pieces A

Y : MENDELSSOHN, F. .

g L.748 Op.119. 32 Preludes (Oesterle). LIET 0.2 Capsic Beliane, 4-Pisno Sear t[’
IPPOLITOV-IVANOV, M. rnberg).

Y) L.1531 Op.10. Caucasian Sketches. L.61  Op.25. Concerto Nor 1, Gm. £-Piano Score \/

’\' KOHLER, L. L.1188 Op.29. Rondo Brillante. 2-Piano Score (Stern- ’\

i\ L.436 ~ Op.210. Children’s Album. L.62 Op.40 Co:?::ft); No. 2, Dm. 2-Piano Score i

- KUHLAU, F. ) " "'(Ruthardt). = A

A L.52 Sonatinas (Klee), Bk, I; L.53, Bk, IL L1526 Op.54. Vaviations Sirieuses (Hughes). )
. P. 04,

’-\ KULLAK, T. 82,83. Variations (Hughes). ’.\

’:\ L.365 Op.62, L.558 Op.72. 6 Pieces for Children (Kullak). ’\

’\ 8l1. Scenes from Childhood. 24 Characteristic L. 1523 3 E::‘::: from Op. 104; Scherzo a Ca- ’7\

i\ Pieces (Klausner). L.59 Miscellaneous Compositions; Andante 0

. LICHNER, H. and Presto (Kullak). [
’.\ L.989 Op.4, L. 58 Songs Without Words (Sternberg). "\
N 49,66. 9 Sonatinas. MOSZKOWSKI, M. - ’\
’\ LISZT, F. L.280 Op.12. Spanish Dances (Ulrich). ’\
"\ L.910 Annéeg desPélerinaEe.s lBik.BI]é l;{emlgére MOZART, W. A. .

nnée “Suisse”; L.911, Bk. II: - ‘ . )

- :iémz an:gas “Italie”. e L.1791 K.246. Concerto, C. 2-Piano Score (Philipp). n
’_\ L.917, The Same. Supplement to “Ita- L.1704 ' K.271. Concerto, Eb. 2-Piano Score (Philipp). n

lie”: “Venezia e Napoli”. L.1788 K.413. Concerto, F. 2-Piano Score (Philipp). :

f L1057 Coretyy. No. 1, Eb. 2-Piano Score (Jo- L.1731 K.414. Concerto, A. 2-Piano Score (Philipp). N\
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seffy). . . 449, » Eb. 2-Pi ilipp).
I'\ L.1534 Co?ﬁert?‘ P)athétique, Em. 2-Piano Score Ili.ll?ai lli :gg goncel‘ttO. gb-:;’{’wnosfc::e(l():?l;gg;’)- ’-‘
ughes). .453, Concerto, G. 2-Piano Sco .

n L.341 Consolations; Liebestriume (Joseffy). L.1701 K.459. Concerto, F. 2-Piano Score (Kullak- ’\
’.\ L. 788 12 Etudes d’exécution transcendante _ Philipp). ’\
"\ (Gallico). L.661 K.466. Concerto, Dm..2-Piano Score (Kullak). .

: L.835 6 Grand Etudes after N. Paganini (Gal- L.662 K.467. Concerto, C. 2-Piano Score (Bischofl). A
’\ lxco).. . L.663 K.482. Concerto, Eb. 2-Piano Score (Bischoff). '\
"\ L.1056 H‘"‘%")““ Fantasy. 2-Piano Score (Jo- L.1584 K.488. Concerto, A. 2-Piano Score (York). n

seffy). ! .
A . . ’ L.664 K.491. Concerto, Cm. 2-Piano Score (Bischoff). A
’-\ L.1649 Me‘&l'l;:t&"?\’g:zﬁcfpilgo%; efr%?;lalézmll:l: L.1786 K.503. Concerto, C. ‘Z-Piano .?coze (Philipp). ’\
(Busoni). L.665 K.537. Concerto, D. “Coronation”. 2-Piano Score .
I.\ A-1189 (Rehberg). ,\
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