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PROGRAMME NOTE

I have never been to Japan, but there is a lot about Japanese culture and aesthetics that
resonates with me. Poetry, food, architecture, philosophy, music — why is it that these
things resonate with me? There is something about this resonance that reminds me of
wilderness trips I have taken in northern Lapland in Finland. Something about the bare
aesthetics of the landscape, the simple juxtapositions of small, almost unnoticeable
contrasts make me want to revisit these places.

In writing this collection of pieces, I explore these sentiments and hunches further, and I
look into my own visions of Japan — how have I come to understand Japanese
aesthetics through the arts? Like a blind person having paintings described to them, or a
disabled person viewing pictures and hearing field recordings from far-away wilderness,
I have acquired a set of imagined visions of Japan. While these visions perhaps bear
some truth in relation to how Japan actually is, in the end, they are perhaps a reflection
of my own personal aesthetics; the elements in my own tastes, experiences, and aesthetic
choices, which resonate in my encounters with Japanese culture and aesthetics.

1T (gyo) — line; row; verse

Gyo draws on shakubachi notation which, in turn, is influenced by the
Japanese writing system (vertical lines) and alphabets. It is both about
visual lines on the score, the tuned strings of the individual instruments,
as well as musical “lines” and the multiplicity that arises from a
recombination of smaller elements. Ihis piece may be played by
shakubachi and any combination of 2-4 string instruments for which it
is scored (i.e. two violins, viola and cello, fwo cellos, three violas, string
quartet, etc). There is no score, only individual parts.

912 (ugo) — after rain

The Japanese people’s relationship to rain and water is a fascinating one
that goes deep within their culture. This is evident not only in the ways
in which water and rain find their way in Japanese poetry, art, and
philosophy but in their rich vocabulary for words related to rain. This
solo shakuhachi piece uses notation inspired by traditional shakubachi
notation.

973 (shiho) — the four cardinal directions

This piece for shakubachi and string quartet is inspired by the four string
instruments accompanying the shakubachi. In terms of material, it
draws on four shakubachi folk pieces that I myself learned on the

instrument as a beginner.

Laonikos Psimikakis-Chalkokondylis
Helsinki, 14 May 2017
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Each line is to be played as a phrase. Duration of the notes within one phrase are up to the performer.
However, once defined, the duration of a phrase should not vary dramatically from one phrase to the
next (i.e. it is OK if all phrases are either between 5-10" or 20-30", but it's undesirable if the shortest
phrase is 5" and the longest 30").

Dynamics are soft, rather than loud; dynamics and ornamentation up to the performer.

When the shakuhachi player reaches the final note, string players hold whatever note they are playing at
that momeny, and all players end together.

'This work is licensed under a Creative Commons Attribution-ShareAlike 4.0 International License.
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Play each note with a complete bowing; duration is long rather than short. Occasionally you may play
a note with a very quick bowing, but then it must be played col legno. All string players start together,
but move from note to note individually and do not need to be synchronised.

You can move freely between sul pont. and sul tasto; dynamics are always soft, and up to the performer.
Any variations in bow position (sul pont/sul tasto) or dynamics should take place gradually.

When the shakuhachi player reaches their final note (a cue may be arranged by the shakuhachi player)
string players hold whatever note they are playing at that moment, and all players end together.

This work is licensed under a Creative Commons Attribution-ShareAlike 4.0 International License.
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Play each note with a complete bowing; duration is long rather than short. Occasionally you may play
a note with a very quick bowing, but then it must be played col legno. All string players start together,
but move from note to note individually and do not need to be synchronised.

You can move freely between sul pont. and sul tasto; dynamics are always soft, and up to the performer.
Any variations in bow position (sul pont/sul tasto) or dynamics should take place gradually.

When the shakuhachi player reaches their final note (a cue may be arranged by the shakuhachi player)
string players hold whatever note they are playing at that moment, and all players end together.

This work is licensed under a Creative Commons Attribution-ShareAlike 4.0 International License.
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Play each note with a complete bowing; duration is long rather than short. Occasionally you may play
a note with a very quick bowing, but then it must be played col legno. All string players start together,
but move from note to note individually and do not need to be synchronised.

You can move freely between sul pont. and sul tasto; dynamics are always soft, and up to the performer.
Any variations in bow position (sul pont/sul tasto) or dynamics should take place gradually.

When the shakuhachi player reaches their final note (a cue may be arranged by the shakuhachi player)
string players hold whatever note they are playing at that moment, and all players end together.

This work is licensed under a Creative Commons Attribution-ShareAlike 4.0 International License.
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Play each note with a complete bowing; duration is as long as possible. Occasionally you may play a
note with a very quick bowing, but then it must be played col legno. All string players start together,
but move from note to note individually and do not need to be synchronised.

You can move freely between sul pont. and sul tasto; dynamics are always soft, and up to the performer.
Any variations in bow position (sul pont/sul tasto) or dynamics should take place gradually

When the shakuhachi player reaches their final note (a cue may be arranged by the shakuhachi player)
string players hold whatever note they are playing at that moment, and all players end together.

This work is licensed under a Creative Commons Attribution-ShareAlike 4.0 International License.
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line indicates a breath's duration. Dynamics are suggestive and to be adjusted according to the
taste of the performer and acoustics of the room. A breath mark 9 indicates a slightly longer pause before

the next phrase starts. Any note with a fermata mark /A may be repeated. Decoration and ornamentation up
to the player.

This work is licensed under a Creative Commons Attribution-ShareAlike 4.0 International License.



Visions of Japan - ugo

phl' .. " & _ o o
(e
ANSV,
oJ

mp <f>m’

s * E bl =
—-— — - *
{es
o

O————  p 0o ppp—— mp ___—o0

‘9

be

9 - ® o P 2 = : s
o)

o

— —— mp —————— o sfp i

914 o ® ot - :

{es rri

A3V,

oJ

p — f=pp —
. )
. X be
b L]

- : " e be —

{es

o

p<mf>o mp —pp
~ b
~ -
TE E — i
fes
\NSY,
oJ

>W




Visions of Japan

tor shakuhachi and string instruments (2017)
written for and dedicated to Joseph Lee

Laonikos Psimikakis-Chalkokondylis

I11. /M7 (SHIHO)

the four cardinal directions



Shakuhachi

Violin I

Violin 11

Viola

Cello

Visions of Japan
Imjj_ (Shlh(_)) Laonikos Psimikakis-Chalkokondylis

the faur cardinal directions

slowly, evenly o=55

o) mm i /I\\;- et g e 0y ‘ > | |
— ,54‘ £~ o ] o 7 Pnmnn — D 5
Py, 1 ~ — } H ‘ ‘ ‘ Y &
p<"w>m —_— mp _ ——— pp and so on
con sord. //\
L A throughout — . | \ e 0
y S— = o— o o  — 2 4 — i — } 22
G = sgE SRl S —
m%
E——— —  mMpT—————— PP|andsoon
con sord. - P rp
9 ;hrough_out drﬁ Mg T ——— ® ?\ s -/ P J‘ b P N i i\ Y p —
61 e e e e PSS
pPp————— mp ———— pp PP _—mp—— pp and so on
con sord.
/__\
9 ;hroughout i _i\ ] | i — o | -
/l - VY . = e — e ~ Py Py Y VY
Gk T e e as et S
ANV 3 = o 1l o . \ ! 1 \ ! - o - — —4 =
S = L= =& 3 =
con sord. »rp — mp — PP —_ ﬂm:>1¥’ and so on
A throughout — //__ P —
p /) i = Co— 5 i a— o = e —— P —
61 - - . 2T Tt e T T e - et Iy D
~eJ - ‘ X eld — ‘ I R B =
pp mp ——— pp PP————— mp ———— Pp andsoon

Phrases, as indicated by the phrasing slur ~— ., are performed with the same dynamic envelope pp—mp—pp throughout, unless indicated
otherwise. If a phrase is very short, the envelope may be less pronounced, i.e. pp— p— pp

'This work is licensed under a Creative Commons Attribution-ShareAlike 4.0 International License - 2017



Visions of Japan - shiho

\

] (Il AF ]
(Y i~
o o AT A = G N G =y . .
QL ol ol N HM A%i N § AAo e A\ ?
(Yot Anuwr (Yot A .\\J,-_— [ 1
ol T
. !\L_— [ 1S
Y TR p A ol
N . R Pl ey
ol “y 'y i
.ﬁwﬁ ol ) || ol ﬁ\
i 1 1| R R I LT
i | | N . 1y
7 o A A INi¥ .u_ﬂ
~A Af b || o 4
. H .P\J— Miim [ A.HV, mry o
o A Al b ) o " \
[ ]] \ [ 1NG | '
A /v 'Y JN o W o
L Hl o . J_« A el Ky
A SO O
ol o A . 1T , ,#
ol { SN o y ]
ﬁﬁ i Fm\u_ o
.v= Ul o
al ol QL QU o o«
q 0 ! RlY
[ YRES #\\H 1 Q| [ YHES (YHES o] AN
huni A [ A ( I
ﬁlv /’ '\\ \R\l‘v
TN A il ~t , Q|| ~1 Q Y Y — N N
ol ,,f i i il (1T i
, ‘lﬁ\f M\ L I L r ’\\\
'y . |
il | Il
1] Il (\I [ Hm Q| 1
i ol N 1B ol ) JN A
(T [ (NI o]
it F- f A o Aﬁ
.1.\#1 . iR o .L7 Al QL] |
g i R LV
m“— ol -+ .vq i '\l
A ‘w@ QL A.v A.D, . ol
. 1 . || | o
M| V i\ A
SRS Onl o~
ol T SN alll ol o alll Hy
o o T ,,
el il a fﬂ\r / NiiL)
'Y n \HE .' “ ~ \
'y iy . alll 4k ol N 4
ol ..v}ﬂ oll ‘ v.ﬂu, o uLu A#} IR
Q] [Nl
'y T —Td. | 108 CEE
A}y ol ol “ " .v Y Am}\ o s T
9@0 N NG G ﬁn@w/// NI N N N G




Visions of Japan - shiho

] il | ¢ il AQW i~
| [ BN - | ny
\ 0 el g |
i | i
H Q A.v\l | u_ ﬁv a ol alll
Lais nr ?L | ' : .
b || Fﬁwl / [ i mu” ”Mr 1
VJ= A o ,\\ L 1N whw\ i
il Joood 1 [ IS 1
A A il [ / [ 10N \b
i ] ol . I A
[T A.P\ \ A.\ A 1] Y
\.W L | L1 \.r ﬁw ,, o
M . . o ol
1 (T { YN ,,.f\l |
Ql Q| e * ,frH\ M \ gk H\N
i /f‘ m ol
g /Mt A .
| g i il
) !
| BEE
W™ . 11—
b | A | .
o W% WAl
(1 (Y] O
Rinn han / .u— M ."H / ol ﬂ.v
s | [ i b
ISP I o A | o
s s A; il ar A
‘o o Y Il TN ol
(Y A.v
[ Q| > ~y [ 1 > buny i
L B
i /| . \ N agril 1] ' (*
oS S| S f s
g il TR Y E il "\l
mwv (10N Py YRRR m H || m Aﬁv\\ i ol
. .J > . > Y | i ,Af
o\ ol (AT Al S il
| | wlll[| Vo V . ||| -
Lt elr e g el B 0 (8
NP N O oo = XE N NP N
| S W S .
Z E P . E g =
& > = & > =

~e



- T -
[N A e A
g (Y1 o | e = 1T i
S [ JHH oo N
. 3 . Y . o |38
ol S oy M A -
m ol A ol L N [Nl i
'Y Y o ril Ul i
(] ol \.TL ol Bl M@ A AF} i
: ﬁ Ul ,P (i 'Sh QL \_
i Al 'Y\ < .T\N A | 18 0
Il “”\\,m Af\l .vL '\ y | | \r\; nwnw
) .DJ-N S P\\A— T . i
A T W m Aa\\\ A' W 1 [ (N ”rw R / 8
e e N A vl
L m ﬁ f l < Lm_n\\ “”\1 ol
RN
ML alll Aﬁw\\ Ml \ HMVMHM— J.W .P\H L]
Mu# W [ o [ ] \_ (M
Q o /] minl
\ .vl_ m > i o
e Y & ol & L o \ o/
h - ~t et
5 |y ¢ 3 18
n_na Y9 zm , A . 11 ) < L ol i L
[ inNE | / Ly [
LA e e :
fm 1 . > A\ m [ 1TREE ‘ . \k; || A L
m |1 -
2 JEALIN I 3 il . o
n i ~ / 1\ m 1 . [ 1mNE ] .MVP\N o o
THRRR:AIE \@ SRR IR | AN
iR ,, , il
W > ..WH > > > #g L] n\u_ )
1 ] il | N
maw ! p.mJ A W 1 W o Aup |8 ( WL
sl .p.ﬂ_ Al K il & N . .
i el o ol e o]
L Wl N H
. ' A i i 'Yl
iR N0 I, P NI
g T ) il I
X iNe .vHA— (N [ Yai ~ .o ol LI T ADr
APC‘ o ol (108 v.v\\ |
LaE 18 .r@ ol Iy
1 QL] .
. : Ql il
O | SAEE S S YA A.LM_ Aﬁ\l [ YEE o o ||l L
< NP N DN O n,n@w/// NP NP N O s
: 0z o= 2 £ 3 7 = &
75 > = 7 =~ =

~eJ



Visions of Japan - shiho

S

.

"l

D
e

17

0]

=
PP and so on

e d

I
o —
be

=1

b.

I

—
o

T,

mp

.
q

—
PP ———— mp | ——— Pp and soon

——— PP andsoon

™

S —
.

®

PP ——— mp ——— PP and so on

.

I—

1]

o
[T D@

r,

_
' 3

subito

].J

b

—
-

o
 ®

—

o)

ve
Lt

PP ————  mMppp ———— mp

17

e ®

]
be

e

_ _
®

~
)

[ fan
[ fan)
ANIV
[ fan)

P A
[ fan)
[ fan)

46

Vin. I1
Ve.

Shaku.
Vin. I



kad ALy S oy ey [TTT]
,, W p [ 1NEE Hg ~1
0
Ihd ‘\o ¢ m ¢ & ¢ e W [ YA N el TN Al
Susu Susu \ un. | \ 45./_. | Susu I ] V
T e
\ H . < [ 1S m b
o | e ol i
i r i ﬁ a
A L QL m. N W 1l H.Vv\\m AL |8~ QL ] \9\1
oo o ﬁ qe | jﬁﬂ. || e ] ,, Y
ﬁ Il / i o | BN
/ ol < D\; Q| |MH\V [ YEEE o
|| i 'y
Jir| f i
T | 4
LSS T A 0 A e N
A Tint * i
e ol i ML. . J !
| A m Q] N
ol . (
.P\W #\H 4 [ YHI . ]
A L [ L 1T .v\\7 ol Ao ™~ \,o
I Wl | T
A ol  Yuill ol
ol '\ ] V -
o | i Al I T . [ I
...m (1 .MVP e\ N
e A SR AN TT] - JUQ
| i ol L) o] A.}\ i
5 ,AP v o 'Yl n 'l W
=3 H o} #\H i) ol =17 K
nL.ll.y || . N —IKMN . ‘\\-
S iy \i . L
@ i Qo o ln T
.m A L.VP\ Mk ] m e\ // \
1 . b - d N N
ol SaNe il ik , W\ S ii.v ol
|| [ 1BNG |1
| il S [
N B
,,, e T [ 1N v S
w iR\ - QL il i 1 m Anvi ,m
’ 2GS
o~ M! s 1‘ leP\\ M\\Av S ALy m ¢
N [ SaN ol i n S s
2 UL i S \ <
"l W N e S > e
— i s 3
Aa}\ e N W oL W M T W e
G
. ol ol e
T Q| i s \A\A. i > Ul & < il
1T ol e L W .\1‘ TR ” K8
o il 9 Sasa aasull S Sasa Sasy
i ) e 1 |
TR ' w N ol /.v W
| b : ' .
ol . e | H—
b e ol @ i W B\ees W AA.\\
TR, . T e 2iiL) e st s A st
© =N oo O oo NG ///“n, PN N = NG
‘- D T BT R
7 > = 5 - =

\

PP and so on




Visions of Japan - shiho

~ (T
M T
0 I U
o
e il i -
ol all . il
A
. o i
2 'S8 | h.wu ,,, \.71 .vg
A 'S8 N ,.Tl 8-
) i
o TS ]
.v.N ﬂ} . ( : .L7
' T T
Mv\
A i N , \m\} gl Qlll
1] f v
—3
AF pa A A T ol
. 9 [ [ 1aNg
9
- @ il N\ o
Y
—1 T el Q] 15
B (Yl
PA. 'y Mm 1T N \1
i / / ui A
S , un\ N
| T | ML
.P\\u ~t
Ll 1 ol X ol
. '\a o
I i sl L
W u il ]
[SaNg
TN TR W\m
[SaN 1 ﬂ\- ..vﬂ
Y
T 'y alll \\Hﬂ \-A__
i
" J TR
AD 1T s
Nl .vﬁ
'S8 i ]
kHH- A L] A A ||
'Y I 1’ .T\N A
1T [y A ,
e “H v el ™ ol
~NY n,,nw NG NG W
- B B
7 -~ =

Q|| .MVHHV
i e KL e
. [y
i ol .
A.\
[ InNE [ YRE
ol o ol
o .
ﬂ i I o el ‘e
Nﬁ LS
| ol
| LYui o
[ 1mNG A
T 'Yl )
) N I
| (Yl (Yim 'y
(Y,
ol J ‘i
e Al
d || ; .
i | . ‘i
[ T Q)
e \ o 'Yl
N f i i
NEL ) I [ imNg LM\ [ YEN
i [y
e ol il
Ty ,,,,
;HA- . || M Q| | .MVHHV
Pdi \”\
e . 8
M\J. ol ol
e I \ nn\r [ YEE .v\w
"
ol ol
. 9 ||
LR 1 R '
SY o e Yl .T\N
ﬁﬁd.
i ol e ' -%
A ol .
A}u_ T , .v\w ,A#
Jﬂ@a S NE
NRY
;3 3 :
7 -~ =




-

b

F

obes o

E—
—

mp

\
|

be

—

—_—

D

) I"VI
bo

be

o~ —
o

-
-

0
e

-

!

be

]
D

—

be

/

he
i

Visions of Japan - shiho
. hlf e o o
R -

o

™
be |

b

e

D
o

T
&

be
V™

b

: ——

0

82
V 4N
[ fan)
82
[ fan)
[ fan)

Shaku.
Vin. 1
Vin. II

\

pp——— mp

1/

Hn e
[ fan )

88
88

(e
&)
D)

L )

Shaku.

Vin. I

pPp —

1

i |

be

pp ———— |\(mp)

~T

mp _—_— ————— ppp

Pp

———

pPp —

———

—

P

P 4
H—~
ey )

y 4N
[ fan

Vin. I1



o | i
I
Mwﬁ e ] ﬂm.
M- (i \1@/ = \r} e
am i
Wl e
Am e .vls \Hd
|u1.wu— e / _H
1% av .Hu \o ol V
e\l Ml W v
._MM (YEE [ YnN Il mﬁmwo
: 1) v
r_lm,l go” il ol M- 1 &».
.m | oM/ A\LF: o / ol
gl e B
al i
mj J \r )
,.H—l -L J st / >
il
N.: £\l \ I <
L ol W il T
il
S
APH o\\; hnn , T > e-ué ”
o/l | I o ] \
& Ag T‘l %mﬂ Am ; S ’
gl Aﬁ} o«
.l > o e M \
NI NG N NG N
- R R
@ > =

\

\

~J —= 4

A.\r > 1 1 1 1
av " ] ] "
muﬁ
] W M” > I W
] QL - .vL o > )
ailll \
MH%MV W/ ,-\ : Y
s
Gl ol e | 1l it
- _/ Ll
i it IRl e i
= Al ﬁ. | ,T
L
Al o il T Il
AR
Ol | el %
IR i1 S i S
[ = | | ’ I
A
M\\\ .V\\~ QN Am\
il
NI e M.WN Q] AL )
il /,.P\\ [ 10N
1 N L L
ﬁ\ﬂ/,- BEE ) T P
1 TR O
N NG N N



