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ALLEG
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Duettino,

The English Words written and adapted to it for this Work,

WHATE'ER MAY BETIDE US,”
FroM DIE WIENER IN BERLIN,
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Scotish Air,
«] DOWNA LAUGH, I DOWNA SING,

THE WORDS AND MELODY BY

- THE ETTRICK SHEPHERD, (R.HOGG,)

THE SYMPHONIES AND ACCOMPANIMENTS BY

H. R. BISHOP.

From * Select and Rare Scotish Melodies,” just published by GouLping and D’ALMAINE. See Review for

the present month.
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SCOTISH AIR,—“ I DOWNA LAUGH, I DOWNA SING.
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"Tis said, as water wears the rock, I blame not Providence’s sway,
That time wears out the deepest line ; For I have many joys beside,
It may be true wi’ hearts enew, | And I would fain, wi’ grateful heart,

But never shall apply to mine !
For I have lived to know and feel,
Though losses should forgotten be,
That still the blank at my right hand
Can never be made up to me.

JAN. 1829,

Esteem the same, whate’er betide.

A mortal thing should ne’er repine,

But stoop to the supreme decree ;

Yet O! the blank at my right hand

Can never be made up to me!
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Blee,

“NE’ER TROUBLE THYSELF/y

COMPOSED BY

MATTHEW LOCK.

From Playford’s MusicarL Companion, 1673.

[The Piano-Forte part is now added for the use of those who require assistance: but a Glee should never be accompanied
unless the Performers need such aid.]
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GLEE—“ NE’ER TROUBLE THYSELF.” 11
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Marcia Jfunebre,
THE HARMONICON,

COMPOSED IN IMITATION OF BEETHOVEN'S STYLE, AND PRESENTED TO
By FREDERIC W. HORNCASTLE
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MARCIA FUNEBRE,—BY F. W. HORNCASTLE. i 1 13
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Srand Cotillon s

FOR THE PIANO-FORTE,

PERFORMED AT THE FANCY BALL GIVEN AT VIENNA BY SIR HENRY WELLESLEY,
THE BRITISH AMBASSADOR.

COMPOSED BY

JOSEPH WILDE.
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GRAND COTILLON,—BY WILDE.




GRAND COTILLON,—BY WILDE.
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GRAND COTILLON,—BY WILDE.
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Movement

DIVERTIMENTO FOR FLUTE AND PIANO-FORTE,

COMPOSED

By GABRIELSKIL

( In the absence of a Flute, the upper staff may be played by a third hand, omitting or altering a very few notes.)
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MOVEMENT FOR FLUTE AND PIANO-FORTE. 19
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20 MOVEMENT FOR FLUTE AND PIANO-FORTE. 3
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Song,

« THE HOPE THAT LOVERS FEEL)

COMPOSED BY THE

Late Mgr. T. A. GEARY, or DusLin,

AND

PRESENTED BY HIS BROTHER

TO

THE HARMONICON.

FEs. 1829,



22 SONG,—“THE HOPE THAT LOVERS FEEL.”

ANDANTE.
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Cansonetta Napolitana,

L A S CA R P E T T A

The English Words imitated and adapted for this Work.
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«Say, who gave you that beautiful scarf, love,’
He who gave it [ prithee now say ?"'—

« He who gave me that beantiful scarf?—Why
'T'was the youth who lives over the way.

Chi t'ha datta sta bellu gonnella
Chi tel’ha datta, lo boglio sapé?
Chi m'ha datta sta bella gonnella

Me Tha datta sto giovene cca. Hark, hark! Some one calls—
Me sentd chiamma, mme Hﬂgh.ﬂ vold, Qujck I must away:

Chi bella non ¢, fortuna nan ha; |' Yes, while beauty lasts
Faccia de santarella Seek lovers 'f"f'hﬂ may."
Tonna tonna @ sta gonnella, “So s0, thou false deceiver!

Yes, that tell-tale scarf does betray ;
And yet thou art so fair, love,
That slight thee I never may.”
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Arictte,
«“SUR LA RIVIERE,>

IN THE
OPERA-COMIQUE OF “ MARIE,

COMPOSED B8y F. HEROLD,

THE WORDS BY M. PLANARD.

e I ' 1 i___' [ [ . 2 I
o—]| —P—p—T| =€ —
= L] e L & 5 [ ] S [ ] . .
ALLEGRO. f o . . . .
-9 9 9 -9- -&- -»-

LuBIN
(& M S — . —-——
[ . * | | = |
: P I - <S> —— »—»9
L. Sur la ri - vié - re Comme mon pé - re, Je suis meun - nier, mon mé =
2. Quand u - ne fil - le Frai-che et gen - til - le, Vient au mou - lin, Por - ter son
r l e X
v E=E =
| —-C>——€> E— :
cH>——-C
Sais s riggig
o ] | o 1 | e l
e fe< — - —
e e ——
i — ®_® : : |
| e ]

L'A -me con - ten -« te Car mon mou - lin
Jli rends hom - ma - ge, [Et jm'y prends ben,

J'tra-vaille et chan - te,
Pen - dant I'ou - vra - ge,

M'donne du
Car j'sis ma -

-‘—F -!—E-ca" }
FES:QJ—

Ses

Sospaore e s




ARIETTE—*“ SUR LA RIVIERE.”

P

1 —2
o l - | - _E
: — s
pain. De ma bou - ti - que, de ma ol « =
lin Puis ma pra - ti - que, puis ma  pra. - -
g|va, . L e b __ loco. A BYR e
o - PO [t e
# 4 ! B
i et =
e e g S IS S ’
- . 1 | i&_ :’: .. o o -f—
Sty = - -"P -; ‘i_ = & - F
/ /- "I —_— E
= O—0—@ =
' otk -
- — —_ . - i 0 . . (] - -
1) S I—e—' g I .___. [ i,.i ] J ; |:: & #
e i - : / = -
- = - que, Jai m'la mua - si-que, tic tac, tic tac, tic  ticqué, Tic tac,
- = = que, Dit c'est u - ni-que, mon ceeur fait, tic tac, tic tac, Tic tac,
3 N = loco, ] ;] B . ! _I I . [
O ol i -.I% { g:l - , 2 £ «
|
-b! g o i. = 'I—,L e
P * 3 . .
: 2ol e l . .- o
e —r o = E
- O—e—o-L : Lo
-&-
s ' e :
tic tac, tic tac, tic ticg’, tic, tie, tic tac, tic tacq, tic, tie, tic tac, tic tac,
tic tac, tic, tac tic ticq', tic, tic, tic tac, tic tacq, tic, tic, tic tac, tic tac,
" - . ; L . - ¢
.} ] = e 1 e tasa m——
ol i - Iﬁi |F o | i P
s = | o = .
= e R i e s ¢
. . - s -0
- e ' ! ! "I' : 3
e e e
, . P
e, |
. 7 I
tic tac, ti ticque,  ticque, ticq), ticque  tacque,  ticque tac, tieq'.
tic tac, ticque, ticque, ticq', ticque,  tieque, ticque, tac ticq'.
a ~
- _'Lj : El j :.: - - - —
| II L
. ‘I ' . . -
-;- L - j‘z ﬁ
B A SRR Y L AR

.T

B




4 Movement,

FOR THE PIANO-FORTE, FROM LES PORTRAITS, A BALLET,

COMPOSED BY

IGNACE MOSCHELES. Op. 40.
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A MOVEMENT,—BY IGNACE MOSCHELES.

FeB, 1829,




Chorus,
IN THE SecoNxp Acr or “LE COMPTE ORY,”
ROSSINI'S NEW OPERA,

ARRANGED

FOR PIANO-FORTE AND FLUTE,
By T. LATOUR.

[ From the Arrangement of this Opera just published by Mr. Latour. See Review in present No. ]
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32 CHORUS, IN ROSSINI’S “LE COMPTE ORY.”
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Spagniola,
COMPOSED FOR THE PIANO-FORTE,
By J. KUFFN ER.
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SPAGNIOLA,—BY J. KUFFNER.
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SPAGNIOLA,—BY J. KUFFNER.
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Ffrench National dir,
“VIVE HENTRIJ QUA.TRE

WITH
AN INTRODUCTION, AND VARIATIONS,
By S. HER Z.
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FRENCH NATIONAL AIR,—WITH VARIATIONS.

‘MAESTOSO.
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FRENCH NATIONAL AIR,—WITH VARIATIONS.
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Three Songs and a Duet,

COMPOSED BY

WILLIAM SHIELD, Esq.,

MASTER OF HIS MAJESTY’S BAND OF MUSICIANS IN ORDINARY, &c. &c.

SELECTED FROM HIS
“CENTO,”

A COLLECTION OF VOCAL MUSIC PUBLISHED IN 1809.

The Words of “Dry be that tear” were addressed to Miss Linley, afterwards Mrs. Sheridan. See Life of Linley,
in the 3rd Volume of the Harmonicon.

The DuET is by the composer called a Canon, and the greater part of it, but not the whole, may claim that title.
It is a sequel to the beautiful duet, * Turn, fair Clora.”

* Wand’ring Willie” is composed, both Melody and Base, in the Scotish style. Mr. Shield mentions this, probably
as an apology for the thinness of the Accompaniment.

MarcH, 1829. H
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AFFETTUOSO.

éonﬂ*
«« D RY B E THAT T E AR!”

COMPOSED sy W. SHIELD, Esq.
(The Words by Ricuarp BrinsiLey SHERIDAN, Esq.)

ﬁ ‘ﬁ\
o -.--I._p 2 N
: (PI‘:]'P'1 l. : |

-O>- o
L2 g
P Ty, — g N— '::‘H
e o ' i - I i
: ;, 1-: :T-q_,j. —o—|he— = —Lqrh-

Dry

be that tear,

my gen - tlest love,

Be hush’d

that struggling sigh:

-lf-—'-_—!-!—r | e— — S —— {
- /- "?Fk.a i
- @— T i 1 !_-;50 - —-—4
S|
o T® & =T ]
s o —=if - F—=— E
o] | v —
- b. __N_'_. ﬂ
o . F"f ﬁ:ﬁ: o e
Nor sea - = sons, day, nor fate shall prove More fix’d, more
e r— — ’ |
o —— -
—— S ,L e
- L - 4
23N D
o - = | +— l: "E
= 3 A
- S =
' N - l ] .
T e R
Hush’d be that sigh, be dry that - tear,
S 3
pe— =‘F == M T
. r-—qai’ _,I' o '-jl. t o F -
Pl
_ J—i I o 9, o g 2 - -®
— F d I_l o




SONG,—“ DRY BE THAT TEAR,” 43

J - e e -ﬂ—x‘ — I. = ‘
4- [ | T’ '51 I i Ean E
: 7 — - — '} H+I I
Cease, bod -ing doubt! - - cease, anxious fear! Y
- | ~ : o3 o -F- .‘- . -
- 'I - d _I e . g 3 i 1 |
€ : .—'———. B — ,
P_| o |' P r :' H_#{— -
P —I:
T Laj | ? V —
J : |
" F E?;L
| | . o

1st. & 2nd.

| R
- ; — / i
-p —-— : —} |
P . PP
22 - J o | N
> Fa ), | " — 0 | -
b— J— @ s S
s -o- @
2nd. 3rd.

Ask’st thou how long my love will stay
When all that’s new is past?
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How long?—ah, De-lia! can - - I  say
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BDuceft,
«“THE SWEET BLESSINGS OF LOVE.”

COMPOSED 8y W, SHIELD, Esq.

(If this Duet is accompanied, the small notes, which we have now added, may be used at pleasure.) -
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Sonq,
«“THE WANDERING LADDIE,”
COMPOSED IN THE SCOTISH STYLE, sy W. SHIELD, Esq.

(The Words written and presented to the composer by Mrs. M. E. F1eLp, of Guernsey.)
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There was Donald, bonnie laddie, Wha soon made my heart right gladdie; For, ecast-ing his bright
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Re - turn, re-turn, my bon-nie, bon - nie lad, When ye are ab-sent I am sad;
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Song,
«“THE WANDERING LADDIE,”

COMPOSED IN THE SCOTISH STYLE, sy W. SHIELD, Esq.
( The Words ﬁrritten and presented to the composer by Mrs. M. E. FieLp, of Guernsey.)
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SONG,—“THE WANDERING LADDIE."
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A8 SONG,—*“0 THOU THAT LEAV'ST ME HALF A HEART.”
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Song,
«“O0 THOU THAT LEAV’ST ME HALF A HEART.”
COMPOSED By W. SHIELD, Esa.

(The Words translated from ARrosto.)
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SONG,—*“ O THOU THAT LEAV’ST ME HALF A HEART.” 49
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Andante @arie,

FOR THE PIANO-FORTE,

COMPOSED BY

J. C. ROHNER,

MAfTRE DE CHAPELLE AT ZIVOLLE.
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ANDANTE VARIE.—BY J. C. ROHNER.
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ROHNER.

ANDANTE VARIE,—BY J. C.
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ANDANTE VARIE,—BY J. C. ROHNER.
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54 ANDANTE VARIE,—BY J. C. ROHNER.
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Minuct and Trio,

FROM

HAYDN’S SEVENTH GRAND SYMPHONY,

ARRANGED

FOR THE PIANO-FORTE AND FLUTE,

PURPOSELY FOR THIS WORK.
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MINUET AND TRIO,—FOR PIANO-FORTE AND FLUTE.
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Polonaise,

COMPOSED PURPOSELY FOR THE HARMONICON,

By JOHN THOMSON, Esq., or EDINBURGH.
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POLONAISE,—BY J. THOMSON.
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60 POLONAISE,—BY J. THOMSON.
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Song,

THE PRIMROSE,

THE POETRY FROM HERRICK’S HESPERIDES,

COMPOSED FOR, AND PRESENTED TO, THE HARMONICON,

BY

G. H. Esq., or EDINBURGH.

( Where the notes of the melody are doubled, the upper are to the first stanza and the lower to the second.)
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I send vyou here The sweet In - - - fan - - - ta of the year ; ~ Ask me
why this flower does  shew So yel - low - green  andsick - ly too ? Ask me
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send to you  This Prim-rose thus be-pearl'd with  dew? Ask me
stalk  is weak  And bend -ing,  yet it doth not  break? Ask me
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62 SONG,—THE PRIMROSE.
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This Prim-rose thus pe:arl'd with  dew?

And bend - 1ng yet it doth not break?
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whis - per te your ears, The sweets of love are mix'd with tears ; I will
an - swer, these dis - co-ver What faint - ing hopes are In a lov - er. I wil
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whis - per to your ears, The sweets of Jlove are---mx'd with tears, I will
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Duet,
« BUSY, CURIOUS, THIRSTY FLY,”

COMPOSED BY

MAURICE GREENE, Mvus.D., &c. &c.

( The words “ made extempore,’” says Ritson, by a Gentleman ; occasioned by a fly drinking out of his cup of ale.” The small notes are now
first added, and may be used at pleasure, either as an accompaniment or as a third vocal part.)
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Bu - sy, curious, thirs-ty Fly, Drink with me and drink as I;  Free-ly wel-come
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to my cup,Could’st thousip, and sip it wup: Makethe mostof life you may, Life is short and
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to my cup,Could’stthou sip, and sip it up: Make the mostof life you may, Life is short and
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wears a - way. Life is shortand wears a - way. Both a - like are mine and thine,
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wears a - way. Life is short and wears a - way. Both a - like are mine and thine,
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Hast’'ning quick to their de - cline: Thine’s a summer, mine no more, Though re-peat-ed to three-score;
Hast'ning quick to their de - cline: Thine’s a summer,
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Threescore summers, when they're gone, Will ap-pear as short as one. Will ap-pear as short as one,
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Threescore summers, when they're gone, Will ap-pear as short as one. Will ap-pear as short as one.
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Ballab,
THE BONNY SAILOR,
COMPOSED B8y MAURICE GREENE, Mus. D, &e. &c.

( The small notes, forming an accompaniment, are added for this work.)
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Fair Sal - ly gv’d a bon-ny sea-man, With tears she

1.
f 2. The winds blew loud, and she grew pa - ler To see the
ANDANTE, 3. Fastround the waist he took his Sal - ly, But first a-
4. “'This knife, the gift of love-ly Sal - ly, (I still have
5. “This thim -ble dids't thou give to Sal - ly; When this I
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sent him out to roam; Young Tho-mas lov'd no o - ther wo-man, But left his
wea - ther - cock turn round ; When, lo! she spied her bon - ny sai-lor Come sing -ing
round his mouth wip’d he; Like home-bred swains he could not dal- ly, But kist and
kept it for thy sake) A thou-sand times, in am’-rous fol-ly, Thy name has
see, I think of you; Then why does Tom stand shill - I, shall-I, While yon - der
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heart with her at home. She view'd the sea from off the mill, And as she

oer the fal - low ground. With nim -ble haste he leaptthe stile, And Sal - ly

prest  her with a glee. “Through windsand waves and dash-ing rain,” Cried he, “Thy
carvd up - on the deck. A - gain the hap - py pledge re - turns  To tell how
stee - ple’s in our view?” Tom, ne - ver to oc - ca-sion blind, Now took her
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turn’d her spinn -ing wheel, Sung of her bon - ny sea - man.
met him with a smile, And hugg’d her bon - ny sai = lor.
Tom’s re - turn'd a - gain, And brings a heart for Sal - ly.

tru - ly Tho - mas burns, How true he burns for Sal - ly.”
the will - ing mind, And went to church with  Sal - ly.
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Anvante and March,
FROM THE OPERA OF JESSOND A,

COMPOSED RY

LOUIS SPOHR,
AND ARRANGED FOR THE PIANO-FORTE.

( The few introductory bars are added for this work.)

D Sores.  O-dim.

ANDANTE S
MAESTOSO. l

Introduction,
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ANDANTE AND MARCH,—SPOHR.
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ANDANTE AND MARCH,—SPOHR.
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ANDANTE AND MARCH,—SPOHR.
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Barcarole,

FROM

LA MUETTE DE PORTICI,

AN OPERA,
COMPOSED 8 D. F. EE AUBER.
The Words by MM. SCRIBE and DELAVIGNE.
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(MASANIELLO.)
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72 BARCAROLE,—BY AUBER,

N st W
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BARCAROLE,—BY AUBER.
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L’heure viendra, sachons l'attendre,
Plus tard nous saurons la saisir;
Le courage fait entreprendre,
Mais l'adresse fait réussir.
Conduis ta barque, &e.
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Ronvino,

HUNTEN.

COMPOSED sy F.

( With an Introduction written for this Work. )
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RONDINO,—~B¥ F. HUNTEN.
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@ alts,

COMPOSED FOR, AND PRESENTED TO, THE HARMONICON,

BY

EDWARD DEARE.
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Mimiet and Trio,
FROM MOZART'S GRAND SYMPHONY IN D;

ARRANGED

FOR THE PIANO-FORTE AND FLUTE
- PURPOSELY FOR THIS WORE.
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MINUET AND TRIO,—FOR PIANO-FORTE AND FLUTE.
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Song,
«“WHEN EYES ARE BEAMING?”

THE POETRY BY

BISHOP HEBER;

THE
MUSIC COMPOSED, AND PRESENTED TO THE HARMONICON,

BY

SUSANNAH COLLIER,

(LATE STUDENT IN THE ROYAL ACADEMY OF MUSIC.)

.—-ﬂ""‘-\ ———————

S | S
manmu.l mez. = | 7

| = *'I—.——Tﬂ—n?\; - —
-@- i : " r . ! J ; .". . |
_— & _. P ] — 9 - E: 7 o & L

beam - ing what ne - ver tongue might tell; When tears -  are stream - ing from
o  — a
- | ~ I ' -
- - | - —
‘ —& < .
i i (&} = =

May, 1829, O



82 SONG.—“ WHEN EYES ARE BEAMING.”
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less chain,

were mer-cy to the
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are beam - ing what ne-ver tongue might tell, When
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throbbing heart, Oh! bit-ter, bit-ter is the smart of them that bid fare - well,
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May-Song,

The Music by MOZART, from his XXX Gesaenge.

Demres, 1576, and now slightly altered and adapted to the German Air purposely for this Work.
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The Words by R. Epwarbps, from The Paradise of Daintie

e e = T A
= P . - 'S:l" p S & B meml S = § W
N Ll ~ 7 = " ! g |
1. When May is in  his prime, - - Then may each heart  re-joice; When
2. May makes the cheer - ful . hue, - - - May breeds and brings new blood; May
,~{ 3. Thus things are strange -ly wrought, While joy-ful May doth last. Take
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march - eth through each limb; - - - May makes the mer = ry mood, May warm - eth tend - er
May in time—when gone - - = The plea - sant  time is  past, Al ye that live on
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sap creeps up In - to the bloom ing thorn; The flowers, which cold in pri - son  kept, Now
hearls - = = = Their war - bling notes to tune, Full strange it 15, yet some we see, Do
earthy - = - = And have your May at will Re - joice in May as |1 do now, And
— I : | - —
r I :i: I T | 3 ' ! — /‘f ( /i /rJ_E
— @ - A — _— @ ) - ;1' ‘
& > “d'#‘- L \i:’: - S R JEE
[
—b - l:' pE— - _l ‘ o :
: ' e oS 5 . .
be- A
= .
o e e - ——— [ s i = :H-E
« o "l SR I_ T ‘ = £ | s
lau g‘h the frost to scorn.
make their May in June. ﬁ
use  your May with skill, L
!
- —— = 1! | :
T | 3 . :
} | T —t T . T : i
o e ~ ° T
-0




86

GRAZI0S0.

L "E L E 9 A N T E,

Quadrillc-Rondo,

Comrosep BY HENRI HERZ.




87

QUADRILLE-RONDO,—BY HENRI HERZ.




QUADRILLE-RONDO,~—BY HENRI HERZ.
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QUADRILLE-RONDO,—BY HENRI HERZ.

May, 1829.
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GRAND BALLET,

THE MEN OF PROMETHEUS.,

FROM BEETHOVEN’S

ARRANGED

FOR THE PIANO-FORTE.

INTRODUZIONE.

ADAGI10,
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AIR FROM THE MEN OF PROMETHEUS.




AIR FROM BEETHOVEN'S




MEN OF PROMETHEUS.
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- dtr, with Dartations,
FOR THE PIANO-FORTE AND FLUTE OBLIGATO,

COMPOSED BY

GASPAR KUMMER. Oe 15.
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Barcarole,

FROM

MASANIELLO,ov, LA MUETTE DE PORTICI,

AN OPERA,
COMPOSED sy D F. EE AUBER.

The Words by MM. SCRIBE and DELAVIGNE.

MODERATO.

VE
i

.8 h ——
e

haut de - va
i " PBJ — r Z7
| =;t: ' —u < '{ N—

G2—¢

-""/‘ S
le es - quif vg,- guer sur la mer en fu - reur
LZ ety lerrea, e 7 Pees 7.
- < N
o *1%;' =
- - B o - '-i _h-ll s
' o
v - o o




BARCAROLE,~—BY AUBER. 99

- =
i 1 | { s . '
1
—— ;' + i ! Li . v
b, -

— == I‘_--"""

- -] flots et |1 : ' i e

p—F 11—
1

re-voyons le bord. Mais bord Plus de crain - tes plus d’o-ra - ge, Notre barque a  tou-ché le

e e = 8

@ - g L 4

._i _'___._l # _ _
| i

&
| |




100 BARCAROLE,~BY AUBER.
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port Plus de crain-tes plus d'ora - ge, Notre barque a  tou-ché le port.
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Ivres de sang et de pillage,
Des pirates cruels, la terreur de ces mers,
Parfois le soir sur cette plage
Attendent le pécheur pour lui donner des fers.
Mais &c.
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Aria, |

«“QUANDO SARA QUEL DI’
~ FOR A MEZZO-SOPRANO VOICE,

COMPOSED, AND PRESENTED TO THE HARMONICON,
BY

JOHN THOMSON, Esq. (or EpINBURGH.)

( This may be sung by a higher voice in Ab.)
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«BY MY SIGHS,?”
Song,
COMPOSED 83y BEETHOVEN.

The words, from Rirson’s Collection, adapted to the air for this work.
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Ronve,
MARIE STUART EN ECOSSE,

AN OPERA, COMPOSED BY

F. J.

(A liberty has here been taken with the first ritornel, part of which has been transferred to the end of the air.)

Allegretto.

FETTIS,

PROFESSOR OF COMPOSITION AT THE CONSERVATOIRE ROYAL DE MUSIQUE, Paris, &c. &c.

PIANO-FORTE

OR
HARP.
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