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MOZART. CONCERTO FOR PIANO IN C MINOR

PREFACE

To the present owner of the Autograph, Mr. Otto Goldschmidt, of London, I owe
special gratitude for his kindness in sending it to me. Unfortunately, it is not cal-
culated to settle all doubts as to the correctness of the text. It gives the impression
that Mozart, in writing out the score, gave all desirable care to the notation of the
orchestral parts, but only hastily sketched the piano-part in certain passages. Various
sections of the piano-part were, perhaps, not written out until later, and some passages
at first merely indicated, and more or less exactly executed afterwards. Again, the
notation of other figures is so hasty as to render it uncommonly difficult to decipher
them. Entire groups of passages were subsequently touched up with the pen. In
many places, extreme inexactitude prevails in the notation of the accidentals.

All doubts to which the text of the autograph give rise are discussed in the Notes.
The following sources were collated: Breitkopf & Hairtel's old edition of the parts,
André€'s ditto (quarto), the score-editions ot Richault and André (1858), Breitkopf &
Hirtel's new score-edition (Series XVI, No. 24 ; very carefully revised by Otto Gold- ,
schmidt according to the autograph), and, finally, some new editions of the piano-part.

Passages in which the pianist has to support the bass are given in exact corre-
spondence with the autograph; only in the Tutti the part in question may be omitted.
At Mozart's time the orchestras contained, on an average, fewer players than at
present; information on this point, such as is found, for-instance, in a  Taschenbuch
fiir die Schaubiihne” (Pocket Theatrical Manual) of 1781, kindly sent me by Prof. G.
Engel, of Berlin, shows clearly that the foundation-bass required the support of the
pianoforte.

Certain passages were afterwards remodelled by Mozart. The earlier readings of
such are quoted below, so far as they are still legible in the autograph. [The separate
staves are counted from the top.]

Page 6, staff 2 (bass piano-part), meas. 8, and staff 6, meas. 2:

L =EEZEE

Page 9, staff 1, meas. 6, etc.:

} ___né blz g o A . Bo- 4o
%—E}@f =k %@:—Eg’ e

Page 27, staff 7, meas. 1, etc.—By an oversight, Mozart originally intended to carry
out this passage on the same harmonic basis as the preceding finale in G minor.
Page 33, staff 13, meas. 1, etc. :

___' — »- 2 U= 7 %»A- 2
Fa e aiee -

e

The continuation of the scale last commenced is not wholly legible.
Page 33, staff 13, meas. 3:
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Page 34, staff 3, meas. 2 et seq.—Mozart wrote out the following eight-measure
passage in various forms. As parallel (or earlier) readings, the following variants are
decipherable:

Meas. 2: E&ﬁﬁ@ﬁ

¢ 4
—’—"E)———————— ) . =i _
:1_4____1—2;;_______ -
Meas. 4:
Q.
—_—__ —-—5 ) P A | _—g
§ o=
®
o
Meas. 5: ——— = —
4 ]
. be. o 2.
another g b ‘*"'t__""t.:-"'# ~
reading: @y ot

. ' Comp. Note 11
Meas. 6: - .Jl-m | r-e 2 32 to the Finale.

-
I s iy

< ] —
. =t
Page 35, staff 2, meas. 3, etc.: F@ﬁ:ﬁ: :P"%I ,I ¥—1-0— eto.
4+ < v '
Page 30, staff 6, meas. 1, etc. : o —I—d— eto.
(analogous form of passage). | —

All heavily engraved slurs, dots and expression-marks are found in the autograph.
Additions by the editor are lightly engraved.

I desire to thank Dr. Erich Prieger for his kindness in lending me several interest-

ing publications.
DR. HANS BISCHOFF.
Berlin, 1887.
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W. A. Mozart.
CONCERTO

in C minor

for the Pianoforte.

Composed in March, 1786.

Allegro.
Tutti Ob.
Str.& Bssn. . . L L. T
i f:! r| 1; I EE EE 1 1 ‘| ?E 5! .E I: 1 .,
e e iS g T © \/H
Pianoforte II ¥4 T~ ba
P | - 2 | bo | | L he
D e=S= s =< SRR EES A
- Ob.& Clar.
e = = ===
¢ : i H,, ==
- LT pisrstariststmerster
T ——— 4;4 : I
fo e .
& IR AN .

P
r a)

Basn.

(1) In the Richault score the horn-part pauses one measure too soon; Hummel’s arrangement also has a rest on the third
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(2) In order to finish the connection with the orchestral bass, the autograph continues thus:

The gb was evidently not intended, because of the viola-part.

(%) In Richault the chord is given:
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(4) In the autograph the 2d violin closes on ¢b, instead of the tied 4 and f; a slip of the pen not worthy of mention,
had it not found its way into Breitkopf & Hirtel’s, and André’s, editions of the parts, and into the scores of Richault
and Andre.

18781



v

23
-.‘E l ll : : 1 ‘Iri 1 J i
Vg e (S
DJ . 12 . .
P id P P
It £ B ='=== £ : = £ £
T l T

.
e

116

] -

M |10
o

| Jeo

e

[\J
F=—
(N
ndULY
| 16
o diil W
ol
o
21 Y)
4o
>
}""'".w
e
e
.2
Q

o
Vi";_
[ 108
18
[ 1
!‘,
-
i
(1R
N

Tl
Ty “iﬂ“m
lan B
i)
e
e
" ", ‘

. - | J
—_—= = { BE———p 2 o 3
5 i f ¢ s
Y — !
I,;I{I L - - — y 3 —— 7 3 I 1 y 1
2 e B £ T £ = ? s £
L | [ T T & —] 3
1 A
| | //,——-E;-~\\ p— _— P— . 1 3
- N 1 Z 1 1 =
e ‘\E:Eytt_? n -
P g D @
To Pl Po Ce
:| T [ 1 1 L [ ' 4} - s
I Iy
“ L2

N
H
N
i

B) l..%----d |
< 2 H g’ .

= = X -

“

T )=

B 1 - T 1
1 T 1

(6) In this place the autograph is hardly legible. It appears that the first ten measures of this passage-group were
originally written in simpler form. By writing over them, they were altered to the text as it now stands. Nothing
more exact can be established. Whether or no the note f should take a sharp, cannot be discerned.
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(6) The scores of André and Breitkopf & Hirtel, and also the piano-edition of Reinecke, have a2 b instead of az.

An unnecessary correction.
16781




P

.

&

m--
AMV

)
fa. *

¢/]

i

rAs)

i-- ol
«
%
o T o]
4 Ul =z
® -.L DIW... o
--dm.-.t v
] |-d+.t \%
il _
o 3:
( 1] 1

I
T

Ji

wil &
I1.-z. e
Q]
§ J ﬁ
! i oLl |eulie|]| *
ol i
(Y| o .
o« Gt SR
L1
[ B a4
hﬂ_’nl - IT-lll ‘."”
o
) A q
S = 2 m.bw alal ‘e
“ I
Im Immw lm;.w 1
o INGe b
N~ N~

35

STNINE &
T] T Tette
P
e
IJ_-’.TFI |.1.1
B I
o
=@l .V.; i
I—w.ﬁ Tr rf# g
s L
' e | e
\[lgee Nl
2L | Rt
o e A
A Y N~

(7) The ties given here for the highest parts, are indistinct in the autograph, but still distinguishable; they are lack-

ing in most editions.
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(1) The octave-appoggiaturas are sometimes written as sixteenth-notes in the autograph, but not consistently.
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(12) The two following measures are, harmonically, very questionable. The autograph gives an impression
of hasty notation. Of the accidentals before 4, appearing in our text, only the first two flats in the first mea-
sure of the piano-bass are unquestionably authentic. The } before the d in the following measure is indistinct;
the flat before the 4® of the second oboe was added later in red ink; in the trills for stringed instruments there is no
indication whether d or db is to be taken. Many editions read db in the second measure of the piano-part. The present
reading is an exact reproduction of the autograph. It nevertheless seems to me most probable, that d should be read in
all cases. It is awkward, on account of the trills, to take db everywhere If, on the other hand, @' be read (in the sec-
ond measure) in the passage and trill, while the oboe plays d°b, as even the new Breitkopf &Hartel score has it, the inhar-
monic relation is hardly endurable. My opinion is, that Mozart made a mistake when writing out the piano-part.

(13) A conjectural reading of the Lebert edition is f' instead of g* for the eighth sixteenth-note.
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(14) The quarter-notes in this and analogously formed passages appear as sixteenth-notes in Richault,

Peters, Reinecke, and Breitkopf & Hirtel’s edition of the parts.
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(15) In the same edtions d* without b, and c2 instead of 4th. (In the former case, Peters’ reading is correct.)
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(16) In the last eight measures of the middle movefnent, the intervals of the scale are given differently in different
editions, as shown by the accidentals added in parenthesis. Our text follows the autograph, which to be sure, fre-
quently exhibits carelessness in this branch of notation. In the closing measure it cannot be distinguished wheth-
er al should stand before a1, or not. In no instance is there a necessity for deviating from the autograph; and
the majority of the variants are unimportant. A decision is of importance only in the last measure but one; as
its harmony lies within the melodic minor scale, the collision between « and ab, although rather hard, is by no
means unintelligible. The raising of the eleventh sixteenth-note, so often to be read, violates the feeling for ton -
ality far more, than the rapidly passing inharmonic relation disturbs it. The autograph has neither b nor} before the
a2 of the piano-part. On the fifth sixteenth-note, 31 would also seem preferable to 4%p.

717) In Richault, and in the old Breitkopf & Hirtel edition of the parts, this chord is on the second beat.
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(18) In the autograph the § is omitted before a2; also, in several publications, the § before e2 on the second beat.
(19) This entire measure is omitted in the old Br. & H. edition of the piano-part, and in Hummel; in Richault we find:

(20) The old plates of the piano-part published by Br. & H. and André, the score of Richault, and the editions of Hum-
mel and Peters, repeatedly exhibit accidentals before the third sixteenth-note in the following six measures,said acci-
dentals being omitted in the hastily written corresponding passage in the autograph. They are not necessary. I give
them here in parentheses. Only in measure 5 did I add a  before the third sixteenth- note @, because in the next group the a’s
are flatted, which would otherwise be unintelligible.
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orchestral bass.

S

(21) The bass notes are rubbed out in the autograph. In their stead a dotted half- note, ¢, was inserted later, to usher in

(22)In the autograph there is nothing to indicate the entrance of the Cadenza here, which Mozart usually marks.
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| It is repeated in the scores of Br.&
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(23) A slip of the pen in the autograph, in the third beat, reads:

H. and Andre.
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(1) O1d editions of the piano-part, published by Br. & H. and André, omit the bass note 4) in the second half of the mea-
sure; Reinecke ditto.

(2) In the score-editions of André and Br. & H., the note @* is added in the treble.
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(3) The scores of André and Br. & H., also Lebert, read the rhythm thus: L"U
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(4) The two turns are omitted in the old Br. & H. edition of the piano-part, in Richault, Peters, and Reinecke.
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(4) See Note 4, page 30.
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4% in the 24 clarinet) is omitted in the score-editions.

2

(5) The tie ¢*-c*(d
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(6) Tie ¢% —e?% in the publications named in Note 4, excepting Reinecke.

(7) The tie in parenthesis was probably omitted in the autograph merely by an oversight. In similar places the auto-

graph elsewhere always gives a quarter-note.
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(1) Several editions have a turn-sign over f'§. The autograph has none; it is an indistinct repeat-sign, of similar ap-
pearance, which has led editors astray.
(2) In some old editions, and in Peters, wrongly a! instead of a'h.
(3) The chromatic signs given in parenthesis are found in several modern euiuions, and are needless corrections of

the original.
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(4) Thely before a are omitted in the autograph; but ab is set before the last eighth-nate.

(6) Richault and Peters, also Br. & H.s

besides, the appoggiatura @%b.

(%) Many editions, read g* for /2. Here the autograph is indistinct.
(7) In some old editions, also in Peters,
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a®h for a*; a wrong reading.
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(8) In the original, f°} ¢* appears to be meant. Most publications read f* e2b the handb specially marked.

(9) The generally accepted wrong reading % arises from indistinctness of the autograph.
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(10) A slip of the pen in the autograph gives g* instead of a%h; it is repeated in the scores of Br. & H. and André.

7 =
(11) Many editions have in the bass . This variant, which comes in unpleasant collision with the

15t violins, originated from a direction of the composer. See the earlier readings of the passage, given in the Preface.
(12) Br. « H!s and Andre’s old editions of the piano-part, likewise the score of Richault, already read

on the third beat. The very free Hummel arrangement has B 4 g, and on the Yourth beat Bb dg. The autograph
is indistinct.
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(13) The autograph gives explicitly ala; nevertheless, the readings of the old publications, as indicated here by
accidentals in parenthesis, would appear preferable.
(14) The ties in the lower parts, given in many editions, are not warranted by the original MS.
(15) In some modern editions this fifth is set back on the second beat.
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(16) The André score also has dotted rhythms on the first and third beats.

(17) In a few cases we find the reading in the bass
(#8) In the early editions the ties are not written with due precision.
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(19) The last three measures of the bass passage are merely sketched in the original MS.:%&@ This notation

is evidently an abbreviation for the scales; it is copied literally only in the old André edition of the piano-part.The scale be-
ginning on ¢ is usually given as in our text, but the variants f§ for £ and & for bb, are also occur. They are not wrong. The
autograph permits no final decision.

(20) 1n the old editions of Breitkopf & Hirtel, André and Richault, the note a* is wanting; also in Peters.

(21) Notation of the ties frequently unprecise in this passage also.
(22) In Richault and Petefs, also in Br. & H's and André’s old editions of the parts, is found the common error in en-

graving ¢® instead of a?b.
(23) In the same, d is wrongly given for f.
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(24) In this section, too, nearly all the half-measure scales were indicated by the composer in the manner explained in
Note 19. Many editions take this abbreviation literally in some or all passages. As to the chromatic signs in these scales,
nothing can be ascertained from the autograph. At the place marked by this Note (24) one might also read eb £ which
certainly weakens the expression; some editors carry the scale beginning on f through e' instead of ¢'b; other deviations
are not worthy of mention.
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(25) The autograph has no b before 5 in the piano-part, but has one in the viola- part. Several early prints contain the

same mistake.
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(26) Some editions read, in the second half of the measure, ab instead of the more correct b. Compare the parallel
passage 8 measures further on. Here the autograph is indistinct.
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(27) The b before et is omitted in the autograph; doubtless a mere slip.
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(28) In Breitkopf & Hirtel’s and André’s old editions of the parts, and also in Richault and Peters, a b is omitted be-

fore e=.
16781



¥

Str.
1 e
—t+t tr°t F— f——F
I
(29) In the old Breitkopf & Hirtel parts, and in Richault and Peters, the rhythm is: ﬁ
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«%7" All the editions of the score, and also Br.& H’s. and Andre’s old editions of the orchestral parts, have copied the
wistake of the autograph, which gives  instead of f for the 1st bassoon.
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