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production. 
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The cuts marked in this score correspond to those that appear in the Schirmer edition of the vocal 

score, which was used in the Bolton production.  In the case of the cuts to Nos. 16 & 17 and No. 26, 

the cut music does not appear at all in the vocal score.  The Schirmer edition also inserts an extra bar 

of the triplet accompaniment before the voice enters at b. 35 of No. 6; in effect, b. 35 is played twice 

by the orchestra with the voice entering on the second time. 

Otherwise the most significant difference between the versions is that the Schirmer edition is in four 

acts rather than five, and frequently divides the musical numbers in different places.  For the most 

part, though, the content is identical, despite some differences in tempo, dynamic markings etc.  The 

Schirmer score inserts Siebel’s Romance Si le bonheur into the main sequence of the opera, but I 

have chosen to follow the Bote & Bock full score (on which this arrangement is based) and include it 

as an appendix. 

I can provide copies of the score and parts to anyone wishing to perform Faust in this arrangement, 

for a smaller fee than most publishers will charge you (open to negotiation).  Anyone interested 

should contact me by email on wunderhorn1917@hotmail.co.uk. 

Daniel James 
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