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Clarinet in Bb

Claude Debussy
Allegro vivo (55 = J) arr. Kyle Rother*

0 4 l :
> 4 7 i i T "
e~ 71 - e —) - P . S— 7 % % —
ANS%4 i i i i “— r | N
ry) 1 1 1 = o o o J g
P dolce espress. ~ s <
—_—
11
o) p—
b’ 4 | 1 1 ! I | |
ey — 1 H-o % %  S——;2 — % —
N L B L L s s e e i A =
F___ T = _— . N
—_—_— — pup —_—
18 En serrant a Tempo
Y e B Ve ~
v y ?—P—P—C\ ?—P—P—c y ?—P—P—Q y N P i i ?ﬂ\‘
7 A — A — 72— A — 7 S A S R ﬂ*ﬁ
(e  A—— i A — i A — i  A—— P S — —
AN — i — i — i — P~ g —
) ~—] —
V4 cresc. poco a poco f ———
24 >
o Y 3 /_\_‘-
H - ‘ — e ® £ +Bp, -V = o T
A — % r i i % r
(e # - .= Hg I I I .= Hg I I
\‘QJ), ge 2o e I — | i< o —
dolce vibrato simli
30 r . &\ |, ) P . PN
Hh + el . o . - o2 . o . - & h-‘- PEE. +— & h-'— EE.
i ) Py ) -y ) >y o) Py
y 4 ' o J . J . J o
() | | | |
)
p
34
J— 1 1 H [— 1 1
A — % i - ] % i
& e et = — e T e fete
2 & .
38 :: - :E -
| - T T T 1 1 P
0 | > o
"4 T i S — i
y 4 T ¥ —— ¥ ¥ = | -
(e I —  S—  —— i
S E — = ‘
44
o)
o E—— - E——
% . p—— p—— e——
. —_T N 0 L N\ . —1 NG . —_
P \_/' '?' \—/‘ \_,' '?' \_/. '?'

*) With editorial input from Frances Brand gratefully acknowledged.
**) The breath marks throughout are simply suggestions, and should be taken only where absolutely necessary.
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*) This passage (and the similar section starting at b.110) is marked 'sur la touche' in the original. An analogous effect can
be achieved by increasing the amount of breath moving through the instrument at a low dynamic.
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*) Where the indication 'slaps' is used, the desired effect is tongue slaps sounding similar to a string pizzicato, and should be
executed with a good amount of pitch. The effect is cancelled by 'ord.' to indicate a return to normal articulation.
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