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WESSEL & Co.s EDITIONS OF THE PIANOFORTE WORKS (SOLO) BY CHOPIN,
HELLER, SCHULHOFF, KULLAK, AND AGUILAR.

N.B.--The letters a, d, ¢, denote the degree of difficulty—a stands for difficult—&, middling difficult—c, casy,

COMPLETE COLLECTION.
I¥os. 1 to 71.

FREDERIC CHOPIN'S WORKS.

CHOPIN (Fred) Wessel and Co's Complete Collection of his

Compositions: —
1. “Adicw & VFarsovie,” Hondeau (edited by his Pupil, J.
FONIANA) 12 sessesasssanenanssaanssssss ill C minor, Op. 1
9, “Hommage 4 Mozart,” YVar. on “La cidarem” in Bb, Op. 2
3. “La (adé,” Int. and brill. P‘ﬂ-'“}m-lllﬂ| R | o8 ﬂP 3
-'.. "Lﬂ _Fﬂ..ll-ﬂ'ﬂﬂ"“ Itl}'ﬂd. -i. ]I hlﬂ:ur. T TR ERIELEL, -iIl Fl‘ ﬂP- ﬂ
5, “Souvenir de la Pologne,” 15t Set of Mazurkas ....0p. 6
E,, hl[‘m. - T il Endﬁttﬂfdﬂlﬂ----unnﬂpui
7. “Murmures de la Seine,” 15t Bet of Nottornos......0p. 9
ﬂn. ld.em. O ........‘Ind E'Bt- ﬂr l-ﬁtt{l . .......f..'lp. E
9. Dowze Grandes Etudes, edited by Fontana, Book 1, Op. 10
I[IT_"“'I... TR E N ] I.d-m !lﬂwh E| ﬂpr I-ﬂ'
ll. }-irﬁt Grﬂ.nd E‘Dnmm I.n l‘: lninnr FE A E A EE RN 'I‘--op‘ lt
Fantaisie brill. sur des Alrs Natlonaux Polonols
inD, Op. 13
“Irﬂ‘l‘ﬂﬂ’fﬂk.“ ﬂr+ Runﬂﬂlﬂ dﬂ‘ Cﬂ‘l'il‘.'ﬂﬂp T ni.l.'l F. ﬂp- 1"'
"'I.fl‘ zl'pﬁr.rl‘.ii 3:'11 H‘I:.'t ﬂr Hﬂ-ltll.ﬂ'll.'.lﬁ FHEEEBEEE 5§ B8 I!-up-l- I.E
15. Rondeaun élégant, ded, to Mdlle. Hartmann, in Eb, Op. 16
“Souvensr de da Pologne,' 3rd set of Mazurkas ....0p. 17
“Ineitation pour la Danse,” Gr. Valse ......In Eb, Op. 18
“Souvenir &' Andalousie,” Bolero ....ln A minor, Op. 19
“Ie Banguet,” 15t Scherzo.. . s +...in B minor, Op. 20
Becond Gr. Concerto, to Mrs. Anderson
in F minor, Op. 21
Grande Polonolse, précédée d'un Andante npii;“anz?;uﬂ i
i WP
. “La Fawvorite,” Ballade {ohne Worte) In G minor, Op. 23
"Sﬂ‘mﬁ' df fﬂ Pm“ ‘th Htl ﬂf HIII:II‘I!- ' TEY {}Pq 2"
. Dovuze Efdes.  cossnsansssssssadrd Bet of Btudies, Op. 25
5. Idem...... cssssssssess sessssssdth Bot of ditto ..0Op. 25
2. “Les Favoridtes,'” Deux Polonolses ...:.ousss0s44 --ﬂ];l. 26
““Les Piamtives,” 4th Bet of Notturnos..ssssssss s Op. 27
Twenty-four Grand Preludes
5th Bet of Studies, Op. 28
- Idemi--li-““'l-.--“-...ll-.'lllﬁw&tﬂrmlw: DP. EE
First Imprompti...csesesssesssnsssssnsasin Ab, Op. 29
“Souvenir de (s Pologne,”™ bth Bet of Mazurkas ....0Op. 30
5 Eﬂmnﬂ H-ﬂ‘hﬂrlﬂ T g o R R i-li.“ B ﬂﬂt IIIIIH'II' ﬂpl ﬂ-l
% Performed by Mons. Hallé, M. Filisch, §c.
“Il Lamenio ¢ la Consolagione,” Sth Set of Huttumn{:,, -
p.
“Souvenir de la Pologne,” 6th Bet of Mazurkas ....0Op. 33
Tmi! Grnnuﬂl \Fmi‘l EEE EEEE TR ES l+l“ In Abl ﬂpl- 3"1
lﬁﬂ'ml.iq- s mEsE g Ed FEFE R EE B -.ﬂl'l.l] lﬂ. .lt minl'i!". {}pq- 3"‘
Idﬂm FTEREENRE RTINS NENENDENNENE;EIBE B !lezrd I“ I‘f {]PF H
Grande Bonate ....seee0s 50 4. ..00 D flat min. Op. 35
Hmdlmpm’mptu Jllllliallli‘liillmﬂshmrp‘praﬁ
“ Les Soupirs,” Gth set of Notturnos ..............0p. 37
“'Lﬂ ﬂrﬂﬂ:‘lﬂ'ﬁ" B OEE EE S W R e --E‘nd I!.JI."’]E i“ FI Upﬂ 33
Third Schorzo .ceesecasacsesss in C sharp minor, Op. 39
“Les Favorites,” 2nd Set of Denx FPolonoises ......0Op, 40
“Souvenir de la Pologne,” Tth Bet of Mazurkas ....Op. 41
Grande VAIBG ....cccrecvcrsscssccsscessses.dni Ab, Op. 43
“Tarantelle,” (played by Madame Dulcken) in Ab, Op. 43
Gm]dﬂ Pulﬂm il IR u.lﬂ F sh"p ml“- ﬂpl "'
Pmludei"ll‘ll‘lllill-‘ i e aE PR FRAEFD RN BE BE BE 'Iln E‘ npr ‘5
A!&gm ifr cﬂﬂn’r‘---:-. YT .l TRETY ulﬂ. A.i {}p- "E
Third Ballade (chne Worte) sscecsssssresss...in Ab, 47
Thirteenth Nocturne ........ssss....in C minor, Op. 48
Fourteenth Nocturne......in F sharp minor, Op. 48 (bis)
ﬂmlu.ll FHI\T.I.!.I.I LE R RN ENERENENRE] l!----'--i‘-ln J‘rhi {ll}_ 'Ig
“Sunvenir de la Pologne," 8th 8et of Mazurkas ....Op. 50
Thil’"d. Il‘ltpmmptﬂ BEEEEEEE R SR ll!rllr-l-li--l-ﬂ Gh. U-Pl E':I-
Fu“ﬂh [‘ﬂ.lll‘d“ [ R R TR SR ETEREEERS NS ll‘l'h F mlnﬂri DPI‘ 5ﬂ
I:I_Hh'lh Pu]unﬂ"i!ﬂ.. EEEEEE EEEEEE AR EE TR R R 'H-‘n Ahﬁ {}P- ﬁa
lb = EI-H. Fﬂurth Hﬂ'hﬂrtﬂ aw R E BE PR R EE AR BE EEEE I EE R ui'ﬁ E-p Dpl ﬁ*
b —— 59, Fifteenth and Sixteenth Nocturnes (to Miss Em“"% =
p-
b —— G0. “Souvenir de la Pologne,” 9th 8ot of Mazurkas (ded to
Miﬂl :.‘InhﬂrI.EI: TEEEE N RSN NN RN it----ii*-ii{}Pu ﬁ'ﬁ
ﬁ = El-!- "Lﬂ H-!'Tl:l."l'll'r.".“ J'l-ﬂﬂﬂ-l‘lm AR LRRERLNELELNENY. --iﬂ- nh. {}p- ﬁT
a — (2. Becond Grand Sonata .....cees...In B min, Op. 58
b —— 03, “Sourenir de la Pulogne,” 10th Bet of Mazurkas....Op. 53
b —— G*j. "crncuw" hll:ur ! R A R AR AR e N !-‘FGIII' ﬁgl {blr.‘}
a — 65 “Barcarolle' .....sv1510.0:.10 F sharp major, Op. G0
8 —— G, “Polonoise Fantaisie ........s...in A tlat, Op. 61
3 — 67. 17Tme ot 15me NoCturnes ....socersscevasnsssssss:Op. 63
b —— 68, “Souvenirs de la Pologne,” 11th Bet of Mazurkas ..0Op. 63
B —— 69, Doux Valses seveescnsesse.No. 1, In D flat
. Idem .iuseevesss-No. 2. In C sharp minor » Op. 64, each
b_?ll ‘rllm li-!lll!il"ll‘l'lillHﬂlﬁalLnhmt
8 — “Marche Funebre,” perffmed at the Church of La
Madeleine, Iaris, at the Obsequies of the Composer, by

b —

R >>E>AR
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the Members of the Conservatolre de Parls .....c.o0000c0es 3
® The Marche Funébre isextracted from Chopin's First Grand
Sonata, Op. 35.
b —— Madame Oury's favorite Mazurka, from the set of four Op. 33 2

® The Publishers consider it needless to add words in commendaifon of
the Works of Chopin, who, fn all Europe, is termed the
“uCreator of the Modern Romantic School.” In
France, Germany, and other Countries, every Planoforte Studend
(s inlimatcly acquainted with the above Composilions, and in
England a considerable progress has been made of late in oblain-
fng for Chopin the admiration he unguestionably is entitied to,

®8 dn Essay on the Works of Frederic Chopin may be had on

application fo Wessel § Co.
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STEPHEN HELLER’'S WORKS.

COLLECTION OF

PIANO-FORTE STUDIES.

p HELLER. First S, Op. 16, entitled “The Art of Phrasing.
24 Studies through all Keys, Second entirely rovised and aug-
mented Editlon, in 3 Books ...vc-vvarsscssniacssssss:each

b —— Secomd Set, Op. 45, 25 Studies Introductory to the *“Art of
Phrasing,” Op. 16, and a Preparative to the Studies and
Waorks of the Modern Composers, in 2 Books..........each

b = Third Sct, Op. 46, 30 Etudes Melodiques et Progressives, in 3
l!mkﬁ llllllllllllll l-lll-|l+l"l+l'+|-‘-'l-lﬁﬁlil"---"leuh

B —— Fourth Set, Op. 47, Wingt-cing [25) Etudes “pour former
au Rhythme et & I'expresslon,” in 3 Books, .. vev0veva.each

* At mo period kas the Young Pianaforte Student been favoured with

more agrecable and really wseful works than M. Heller's
charming cffiusions. The Publishers having purchased the Copy-
richt of ali kis Works, anlicipate for them an exiensive circu-
lation in this Couniry.

» HRELLER. '"'CEuvres Choisies,' Wessel and Co."scarefally
revized Editions :—

L. “Le Captive,” Denx Caprices sur Ia Melodie de EH. Reber
Op, 19
2. "Hal-Lulu," Deoux Tmpromptus sur une Melodie de H.
ROber i nbein sneee e oo 2 Op. 20
8. “La Bergeronnette,” Deax Impromptus surune Melodie do
1[ I:‘[‘!—.Er B E EER Y EREEE R B RS FEEAS ST EE E T AR YR RS 'Jﬂp' ﬂl
4. "Souvenir de la Juive," Fantalsie, dédiée 4 Mons. Ch.
!iﬂ”é EEEE EEEEEEAE AR ER R RS R PR AR !I"-"ﬂpﬁ 31

5. “IL'Andalonse,” Bolero sur un motif de "la Juive,”
in E majog, Op, 32
6. “Petit Bijou de la Chaste Suzamne” Bagatelle sur Ia
Romance, “*Helas! comment" .....ccoeesnneeneIp. 24
7. “La Kermegse,"” Danse Neerlandalse ccoovinavsona 0 29
8. “Eugenie,” Caprice brillant, ded. to Mr. W. Dorreil
in Eb, Op. 27

Y B W K R .
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CEUVRES CHOISIES, CONTINUED.

9. “Une Fleug de Charles 6,” Fantaisie sur 1'Opera de

llﬁlﬂ"r’ R OEE SR EE RS R &N REEE R R Pll'llllll'iilii“pf 31
“ fiévérie” des Morceaux Miscellanés ...oevenvesns-Op. 40
“la Petite Mendiante,'" et “Eglogue,” .ucesecasss.Op. 40
"flﬁﬂﬂ.t Hﬂflrﬂﬂ-ﬂ-;“ 'd.-E E]I-H.J.'IEJI- rl s aEEEEEEEEE BE A8 @ -DP-.- "E
I'SII'-I:“.. U“H’ Putﬂnlﬂ FRpEE s EE sE e RE BB EE WE !lﬂp- iﬂ
"Iﬂ Hllfﬂrl:ﬂ-l." | ot 2de Aﬂhﬂlqu- AEdEEEEEEE® -'U'p. 49
15. dme. Ditto seanssnn »=:Op. 49
16. imo. Ditto s Op. 49

5 Mendelssohn - Bartholdy, Six Lieder chne Worte, Op. 67,
ded. to Miss Dolby, transeribed by Stephen Heller :—
1. "Echo answers,” Alt-Deutsches Lied.......covveve . in B
9, “0 Winter, cruel Winter,” (Shepherd’s Bong) Hirtenlied
in G minor
3. “0 what means thiz strong emotionf" (Zuleila)
in E major
4. “0Of all the pretty darlings,"” Rheinisches Volkslied ..in A
5. “When through the piazzaita,” Venelianisches I{;-}r;dt-ii!icd
n I3 minor

6. "“Floating rides a soft and balmy breeze,” Relselled ..in G

b} HELLER. “Les Gages d'Amitié," 10 Pensées Fugitives,
d'aprés les Op. 30, de II. W, Ernst et 5. Heller :—

1.. L I’ﬂ'ﬂé"“ ﬁﬂ'ﬂ, tﬂ I}ri Rﬂth FEEEEE B AN e R R R R W

2. “'.Svl'.!ll!"fﬂ.l"l'*" " h!ﬂ.ﬂh Mﬂ‘ﬂlﬂﬂlﬂfﬂ" TEIEliIERTR T

:i “‘ﬂ.ﬂmﬂﬂ:ﬂ.ﬂ." T Mﬂd. E- I.'!‘]Ié-- EEOEE RERE R R R B EW

4, J_..Ilf'l'.'f," " Mr. L. REAkemANND cssnsssennsnsnnn

10.
11.
12,
13.
14.

(R EREL TN

B. * Agitato," w Mile. Emile Moscheles.. coseavines
E' l'_.f.lrl-,rﬂi" ' I‘[.C, Hn.]]'ﬁ.'-'---I-lll-llllll-llllll
1,, E IEF.E'J'!?.‘.“ B Mr. J. H'ﬂﬂﬂhﬂﬂ R EEEE RS R R RE
B. "fﬂprﬁ‘.f," i Mlla, Bmith...cecossasnsssscsssns

B. "Iﬂqufflud‘flu i Hlluq. L. HIH'I.‘.I-I!' s EF AR R e A
“!ﬂ‘mm'" ", Hld. MU’!-E.I]I:..IEI G EEEE EE EEREEE AR
“Les Gages d’ Amitié,”" bound in one volume, 2.

b — Homage to Schubert, forming 11 to 25 of the Trium-
virate with Liszt and Czerny, (First Collection)
l'l_ (1] Em‘:'ﬂg z‘?},#yr,"l" Eﬂrﬂ-‘l}lﬂﬂ I EEE TR EEE R NT] l+th mlﬂﬂr
IE. L Irﬂ'-‘l grmfm'l" tAl[uE-n bj' “Hmﬂr] R LR ++I-I|. Eh
13. * (1 toho rides by night thro' the woodlands so wild P" Der
Erlkﬁlllg I:ﬂ'r GW“H]] et ssssunseesesasnsassdn G minor
“ The Postman's Horn s sounding near " (Dle Post) in Eb
"My repose is fled * (Marguerite) «. .« ves0q.in D minor
W Ave ﬂ':l'rﬁ:." E]]E]‘.I'I I[Fﬂn TErE T RER T lllll-l-*!!l--l-l!l Bb
. "{'j"ﬂ‘ﬂf Eﬂ'ﬂg“ {Ll Eemuﬁj TR LRI TR AT !-!-inF
“The storm i3 wildly raging,” The stars (Les astres) In F
19, *The young girl and death™ (La Jeune fille et 1a mort)
in D minor
“The mighty trees bend™ (The Young Nun)....in F minor
wITark! the beil is tolling" |Lacloche des Agonisants) in Ab
“ Flow'refs blooming” (Pralse of tears) «.ooeevisnnns. inD
. “The Young Mother (La jeune Mere) ...cveeassa...in Ab
"Lﬂ b[:‘f Mﬂmﬂ’ﬂdﬂ“ Fm EE AR EEEERE uin Fminﬂl‘
ﬂﬂ' I'I-'M".H m‘ I{HM rfppf.f]‘“ Bmﬂuﬂ TRl IR T] ni.'l'.l A.h

“EHomage to Schubert,” 2nd Collection of the Popular
Melodies transeribed : —

1. “iin £eery tree fkﬂf leﬂWﬁlﬂﬂg‘rWE'-. EERE R RS R

i., “Thﬂ m!lf-f ﬂjmlmpflr'-- GEEEEEEE EF EE B RS R g FE AR AR A

E., "'.rﬂ I]Tfmm:wﬂﬂ-dfr by" I:“rlﬂliﬂmﬂ R g R RS R R EE
'. L ii‘T‘Afﬂ. a3 l:r‘ﬂmif‘h [Dlﬂ Fﬂmuﬂ‘]-- am g EE R E RS e
I, ‘-Tﬂﬂﬂ. Wﬁm Imwti fﬂ' f.ﬂﬂf" {Eﬁi.t I.ﬂ'ﬂjﬂll.ﬂ} FEAEEE S SRR
E_ "ij’.lﬂu&gfr" {Ehmur dﬂ A!p‘_"!:l- s e mrEEEE R R R R RN
T_ et l‘.mr]gfi thou I'.l_'r ace and bliss"™ ssenssnsnnas smans
E-. “.rf" i:".ﬂrdf" {dm! 1“ I. ﬂi‘quﬂl} FEEFEBSEE gEER A N EE AN R R
E. "fl.'l_}l'..lﬁ‘ Hml'ﬂg" [[h“juur} i AR EEFE G B EREERERE EREEEE Ra AW
H “T..’ll" ﬂr;:mr‘.l'urﬂ" {.]..ﬂ- “Epm} EE R R AP EEREE R R AR AR e B
“The Fisherman" (Le Pecheur)
":r.ﬁ‘f E{'hﬂ“........q.p SE EE FE EE EFRE RS EE R R R R EE R GE
"My‘ dreams are 0"y (Mes rOves) cosscnssnssrasssinsass
. "The Traveller's Eﬂ‘ﬂg" sa s sEBs R REEE HEEE R AR B
“Hegre

TR RN T RN

FEEE AR R AR EF R TR A RS

1
.l, s EEF R Em e an s pn FF AR EEEERERERR Ed ERFE R AR A S

"T.l&f .ﬂ-ffﬂrr ﬂﬂd IM H‘rfumi*lll EEEEETENIEE R E R LN RE NN
"Th‘ﬂfﬁlﬂﬂﬂd ﬂﬂrﬂr**....;. am E i e RS G FE A R R R R B B
18. “The Sportsman’s Song"...... ..

® The Publishers have much pleasure in introducing a 8ECOND Series
of Hetler's “HoMAGE o ScuuBrerT ;"' the care besiowed wpon fi

by the talented Awthor, will undiubtedly claim the attention of
“Cognoscenti.”

VARIOUS SOLOS BY 8. HELLER.

» HELLER. Quatre Morceaux de Salon, sur des Melo-
diez de F. Bchubert, Op. 33 to 36:
1, Caprice brillant sur, la Truite (Within a streamlet)
in D flat, Op. 33

9. Ballade sur “Le Roi des Aulnes”™ (The Erl-King)
in G minor, Op. 32

3. Morceau sur “L'Eloge des Larmes” (Flow'rets blooming)

in D, Op. 35

4. Improvisata sur “La Poste,” +v.cveessss In Eb, B‘E. a6

& —— Caprice sur un Motif de 1"Opera “Le Desertenr,” ded. to

Rakemann (s favorite piece of the Violinist Ernst)
in F minor, Op. %1
b — “Lies Delices Parisiennes,' Trois Valses:—

1. Yalse élégante....... cssanansnannssasessin E fiat, Op. 43

1. .. Eﬂnlimﬂnmla e am @d a8 BE A RE PR R AR PR ln ET Upf 43

3. ‘ri"m"ﬂim --q.q|i|.;tl-||.ttll|-n|-||-|--|-|-r||nF-r”r-lr'q"-

b — up; E:.. “Fﬁ'ﬂ(’.‘fmﬂl’" Gemm gg R AR EE EEEEEE B f!!li“ H I“h“]r
—— Op. 53. Second Edition (revised by the Author] of his
celebrated “'Tarantelle,' ded. to Lindsay Sloper,inE

— Op. 54. “Fantaisie-Stick,” ded. to W. Dorrell ............
—— Op 5B5. Caprice brillant sur “La Fontafne," de Schubert ..
— '[}Pn !‘ﬁ; “HEFE"“{I‘H“ Bd ae FETE BE REFEEE RS -n-l“ U Fhl-l']-'r mlﬂﬂl'
—— ©Op. 57. “Scherzo Fantastique,” ded. to C, Hallé......in E
— np_ ’B. “'fff"l-'fri-f:“ YT TR LS LR TEL R s @EEE EE AN « AT I; II'IJ.'IJ-I:]II"
(“En voulant me rappeler tant de dowces reverics at licu

de les decrire J'y retombais’ )—ROUSSEAU.

—— Op. 59. Valse briliante (No. 4) i R | 1 o
—— ﬂp. ﬁn- "Eﬂ"-ﬁ"ﬂ-l"ffu-“ sE GE EE ER SR B B R n--iﬂ E ﬂ.ﬂ.:-
—_— np. 61.‘_ End. T‘m“tﬂliﬂi- e aE A ERE EEEE BdE BB tli-n i': ﬂﬂt' II‘-'IIH'EII"
—_— uP.. ﬁz. IJE'LII v”m B R R R e R R EE R EEEE i-Hn- ]- 1“- I} H-n-t
em— np. 53. I}i.t“] FE Ep BEREgE pR @A Al AR inFE RS RRREE TR --!-in A ﬂht
ﬂp, 63. {:ﬂpﬁﬂﬂ'lﬂ BB EE EE EE BB EEEE EEEE B EEEE S R eunsaill O
ﬂpv ﬁi "Hllm'ﬂ-I'E!HE” S Em W R EEE BN EE EE EE R F"'-in' D
Op. 65. Second Grand Sonata .. ..In B minor

e Op,. 66. Third Tarantella, dédiée & Mad. Dulcken ....in F
— Op. 67. “Improvisata' sur une Melodie de F. Men-
delssohn-Bartholdy (On Song's bright pinions—auf Fliigein
Q08 GESANEES) vovevre o rscnsrsnsasnsrsssresssatansasoss in ¥
a — Op. 68. “Btandchen’ (Hark! the lark, Screnade by
Schubert) Caprice brillant  ............ «in B flat
a — Op. 69. Fantaisiec Sonate (*'Tis thus decreed,” Volks-
lied de Mendelssohn-Bartholdy) dédié d M. F. Fetis, 'ére.in D
8 — “Anx Manes de Frederic Chopin," Elegie et
Marche Funébre, (Traver-Muosik,) sur deux Preludes de
Chopin (executées aur 1'Orgue, 4 I'Eglise de Ia Madeleine, a
Paris, pendant ses Obslques) cvsnnsssvie s DP.Th
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EMANUEL AGUILAR'S WORKS.

AGUILAR (B.) “Nocturne".....evs0.+.In F gharp major, Op. 3

— "drfn'ﬁﬂ'#r"" h!F‘.”‘dJE TETEEE TR T EE R R LR LR R I'1"|ﬁl UP' ‘
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e W o Plainlen iles :-f";lhrn':".l'," AMorecan do Elﬂﬂn e am EE e --tll"‘- 7
— Deuox Morceanx, 5o, 1, “Fiude™ o vevessnesessansnsssssUp. 8

No, 2, "ROmMANZA" cecasesenssnsssass . B
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STEPHEN HELLER'S WORKS.
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JULES SCHULHOFI'S WORKS.

No. 1 to 27.

a SCHULHOFY. 1. “Prague,’ Allegro br. ded. to Chopin
in A minor, Op. 1

b — il “:L-f Fri" Rﬂm““ TR T R TR TR R RN .-.iill. A.h. {}p- E
& Sl— 3- “Lﬂ h'ﬂjﬂd{'“ Mt‘l{uﬂﬂ SR EE A E B AR R EE BE ...ll:l B I'll-lJﬂ'l'., (}p- ’
b —— 4. “Elegie,"” Marcia Fundbre ..........In E flat minor, Op. 2
a — 5 "Andante et Etude de Concert’” ..in Ab, Op. 3
b — El- *'Tﬁpfr'ﬂ-fjm'.l'ﬂ“ BEEE RE EE B EEEEEE RE -------i-rhl J'l..h. upl ‘
& — 1.1. "fdl"-f.'h‘#ﬂl'f-f’t.rfkﬂ,"u ®E EEEE TS EE B nin F ‘hm Iﬂjllﬂl‘. tlpl i
b —— Ei ""Lt‘l i‘fﬂﬂdfffﬂ.“ I.H'. Eﬂ't- l:lf Hllil.l.l.'kﬂ.l-p FEE ST AE R B A oE ﬂp. ﬂ
b T— ﬁ. ilfafl I“ﬂﬂlﬁ';!{]‘,-' El]d Hf."t ﬂfﬂil‘.lﬂ‘“ TE IR R R RN --'-lﬂ'p'-ﬂ‘
10, “'vil'.'tﬂﬁn." yrﬂl'l‘ bri.l.l. TELETEE I-I-Ill--l-l!-l--ll‘u}Piﬁ
11. Premier Scherzo, ded. to Tomaschek ..in A minor, Op. 7
12. Becond Scherzo, to DItto .. sovesssrsssssain 1) flat, Op. 7
13. hfﬂ?{ﬁﬂ?ﬂﬂ'.” 15t Impmm Rlessnannasnun i--“hl Gh- ﬂj.l.. -]
14 “Chanson @ Borre,” 2nd dit1o scsssssssssss:in Bb, Op. 8
IE... "R!I'J'ﬂﬂr'ﬁlﬂt." -3“] djt-t.ﬂ s ssenEEpReREREn BB @0 --h‘ .A.l. ‘--Ip‘- B
16. “Polonia,” Mazurka (No. 3) ..ceeccenscasasssssss.Op. 9
17. “.Pm’ﬂ‘." Mazurka {No. ,‘J e o aE rﬂp- 9
18. Caprice sur des Airs Nationaux Bohemiens
in E flat Op. 10

19. Premier Nocturne ol ROMADNCS ..ccccsssss05s 000 Ups 11
20, 'I'Iiﬂ Tﬂ“ruﬂi.‘l (:rande El.-“d-‘ A e e e 'Hﬂp‘r 12
2l. Douze Etudes, Bk. 1........00000.. }dnd.tu}ﬂp. 13
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Qoo

a — 22, " e Mad. » Op. 13

a — 123. o e Oury ) Op. 13

b —— 24. dme Impromptu “La Berceuse’™ ..veevsnsscssanaOp. 14

b —— 25, Sme Impromptu “La Sabillarde™ ..o.cevesenseeaaOp 4

i} — 2'}. ".Jgt'fﬂfﬂ" W R R W B R R E R R EE RE EE B R ......--..“ﬂ'p. 15

8 —— 27. Overture du “Jeune Henrd,” de Mehul (Morcean de Con-

nnﬂ}lll‘lll"ll"l'"-l 'ljll-'.'ll'l.'.'lli‘i-ll'll--lllrllnIJ

8 —— Douze Etudes, Op. 13, dédiées 4 Madame Belleville
Oury:

I.. ll,Emm"-hllllllIl-Ill"'-!l-l..l.‘l-llll'ql-i'i-mA minur

il- ‘.Lﬂ EW' T AT N TE R R TR R RN T R T RN N --mFmslﬂﬂl'

3. “Jl'ﬂ'ﬂﬂf‘ﬂ'"tti-i!u-ll--nhrn"Hl-------lllln-*tt-“lrinB

4 “la fhﬂfﬂ-llﬂﬂ'“ EEEEEE S AR RS R e ........-.I.'I] A flat

E‘. “Ll.'fdf-ﬂ" --p...p....----i--t--b-l-i...-'ltlll-lll-!llr-ll-n -il:ﬂ.-t

6. 'Le Trille," in G flat (performed by the Author at his

Eullﬂﬂrllnlﬂnﬂﬂh} -I-IllI-lrl-l-lll!!!!l“""!".‘il il L
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l. l“Lﬂ ,Fu.l‘.ll'ﬂ'ﬂ" G EE RS EsEdameEEEEE i e e ii-iin c :Ilillnr

Bl- ‘II--E 'ﬂﬂlﬂﬁnﬂll FE g SRR B EE RS R e AR e --lnu ﬂ“

Iﬂ'. "'L‘.!ﬂrgﬂni" wa nttntilllli-ulllllr----hn*-i-i-il-n A-

11. LA Coldre™ sessssnssnsesnnasnannensonsssss il B minor

IE- “-Elfﬂd[' d'ﬂﬂﬂ‘l‘ﬂ" ll-i-lrllll!lllll-llllll-li--lill-'!l-'!-'inl} ﬂ“tl

* The above Studies are now published, for the first time, in a
separate form.
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THEODORE KULLAK’S WORKS.

s EULLAEK. Op. 36. ‘“Chant d'Ossian," Morcean
Fultﬂltiquﬂ.. R B R EE B R RS AR BN R EE R WS EE ..JI'I E
6 — Op.37. “Perles d’Ecume,'’ Fantaisie Ftude..in E flat
3 — ﬂ[.h. 33- “II{hEu L Th{'mﬂ uﬂgi“-l] et Etudﬂ FEREPRE § . | ﬁ
a — Op. 2%. “La Belle Amazone," Rondeau 4 la Pnliwnl!."
h n
b — Op. 45, ‘Album Espagnol,” Slx Melodies Nationales,
Paraphrasées :
1' “EI f:mﬂ'll REETEEEE R TR TR IR I LN LT R LR R RN LN lll'll-n -&
' “la Sfﬂﬂfﬂdﬂﬂﬂfﬂﬂ" FEEEEEEEEE WA FRERFEEEE RS wes A G
-ﬂ. llE‘Jrﬂmﬂ"-;.. TR R TR R E R TR TR l-l-llllillll-‘liln Emlmr
‘.. u Kalera h'ﬂ-ﬂlrﬂ'ﬂllrl srspEd sEEEEREEEEEE B EW ....III. Amlnur
ni “Eﬂﬂl{‘;ﬂ‘ﬂ- J{rﬂgmﬂ'ﬂ"q--- T I Il I RTEETY til-ilin E
E-u HLIE ﬂﬂl.mm Blrlfhimﬂ e T Y T I SRR T t---pin D

5 — Op. 46. “Les Fleurs du Sud,’” Six Melodies Italiennes,
Paraphresies:
I. I‘M"I".ﬁﬁrfﬂﬂm“ THITEFEEEEEE NN L lnF
ﬂ., Il"ﬂﬂ:‘ﬂﬂ‘nl‘!ﬂ’ﬂ“ FTEIEERETR IR T RN T R NN N I'I-i-n-& ﬂ-l-t
3. “lLa Siclia de Parenella™
4. “La Casarinola™ ...cccviiee
B. “Non mi chiamate pitt bonding bella" vovovevvenin A flat
6. “Vedo le mure ¢ non vedo il bel vi50™ +.vvvvesss In D flat

b — Op. 51. Zme Portefeuille de Musique:
1. "“La Belle Madeleine,” Canzonetis ... ...l A

2, “The Hunter's Farewell” (Jaeger's Ahic.l-;iedl;
n

3. “The Forest" (Im Walde)....cvcovvavivascnsenndn D

4. “"The Hunter's Grief" (Jacgers Herzeleld)
in C minor

5. ““Au bord de la mer,"” Romance ........in B minor

6. "“La Gaitd," Scherto.....cicevesesssssrsassissac.in D

1. “B‘ﬂtnrﬂllnli |-|-|--|.||.-|.||-.1iill.-ll!r!iilil-!llll'll'l-l--!'l'mD

IE E— " Ez. '*Imprﬂmptll” ttiillln.r-!-v-tli-llillinln F

b — Op. 53 “Etincelles,’” Theme et Etude,.ss.....In A flat

b e OD,. 5%. “Ballade' ......covvcarisnnssnsasessansini@

a — “Hommage a Jenny Lind,” Capricciosur “Casta diva,”

de NOTMA.uceosans

a — Op. 55. First Grand Concerto .. ccscssssnansnsnssssss ss

— Orehestral Parts to ditto

b — “Les Fleurs animées' (Pelntures Musicales) Sept Pidces

de Salon, Nos. | to 7 (llommage trés respecteux 4 Son Altessa
Royale Madame La Princesse Charlotte de FPrusse) Op. 57 :

1. “*Bluet ct coguelicot,” Pastorale ......ocvvsneriaee..in G

'ﬂ_ “..hli'l'l'l'l,:h‘iﬂf‘," HII_‘T'EI'iﬂ-' TR IR TR TR R L L i-l-li-!-n G miﬂﬂr'

a. "PJ"IHIE"F;I'E.”PENE HE!E‘ [ldruﬂ} TEL LI E T EE Y i-l--n-i“- ﬂ'
". "I*rﬂj-!:f"a-l THE AR TR ER TN TEER TR RN R RN l'iin A- ﬂ-lt

b. “'.F."rrrr-:.f"ﬂrﬂngﬂ‘." Pritre..cccssessnsnansasnsnanns An B
E. "'erﬂ':ur" }11."‘1.”]‘& FEEE EEBEEE EEOE EREE R R PR R EE l-l-llin- E
1. hfl]'pﬂ['lﬂ-f.”laﬂgtndﬂ li-ll!-l!!ll‘lI-'-llliilillIli---lnF

a — Op. 58. “llomance varife, dedicated to C. Hallé¢ ....In Ab

b — “DIetamorphoses and Transcriptions” of "“Ger-
man and Italian Bong:"

‘ll-l|-.-..-'.‘.bj.l-.l‘llllll"‘lnu

l-ii-l-ll-lll--l!ll!!-li‘lilllll"lllnG

® B@ #F B F B E EE FE SR DR RS R EE R R -lnr

rrrrr W EE R R B EE R EE EE R @ EEEET Em FE aE

I_ W Caunenrr d'.ﬁ:ﬂfﬂﬂﬂ‘" Fae ERNE EE BB RN R B --B'H'Bt-hl.ﬂ'!ﬂ
2, Popular German Melody, “Dreizfg Tahre” «iooivainaanes
3. HAnf ﬁ!ﬂfrﬂ’fﬂfffﬂ -l'!ﬂ-kﬂl TTTE
-“ “'E,‘I' Fiffen dred Itfllffr" EE BEEE N
b. “ Mein Schatz ("o cocssnninnns
. s Mariand! ist 50 schon' ccvsns e
® Cavatina of Apatha, * Freyschiitz,”” Weber ...ccceicinnes

B, Paraphrases sur le Trio de Norma, * Oh! dl qual sei tu
FILLITNR"  cevsreen=ea T
5. Finale de * Lucrezia Borgia™ de Uunizetﬂ. e
10. Parnphrases sur Ia Cavatina *'Se Romeo™ de Montecchl
e Capuletti de Bellini .
11. Finale de “Gemmy di Pergy™ de Donigettl ..oovvvarenacs
12 Lo Carnaval de Venise,” en 18 Metamorphoses
de T WW. Ernst and Paganini .......co000000
13. Puraphrases sur la Cavatina “Come ¢ bella" de Lucrezia
Borgin de Donizettl .
14. “Marie,” Grande Fantaisie sur 1'Opera “La Fille du
ngfﬂrﬂl" il [Donlzett] ...cccsssssssssnsisnnass ssanss
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EUVLLAX’'S “YOUTHFUL DAYS" (EINDERLEBEN.)

Twelve Original Pieces, suited to Woung

., “Nursery Talo"
;. *'&"Im Clock™ 8. “Boating on the Lake™

3 “Sunday Morning" 9. “The Birdlet's Death”
4 "Pln;rl:ni in the Meadows" 10. *The Water Mill

“ . arade” 11. “Skating"
g "E;ﬁl;::&' 12. “The Evening Bells"

* Theodore IXullak snfoys a

only as a composcr,
as a woriter for the student

in every stage of Afs career.

Pupﬂl B up- 5‘11 Eﬂ':'-h I- n
“The Dance on the Lawn"™

first-rate remation ;n Er:rcrm&ﬁ. Tnl'
t Pranoforte Works of the highest class also
in T Eullak's

Op. 61, “Youthful Days,"” is a charming specimen of Ais com-

positions for young pupils,



