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“LOVE'S DREAM"

in Eb.F (CtoF).G.

From CZIBULKA'S
CELEBRATED INTERMEZZO,

Words by CLIFTON BINGHAM.
by D'AUVERGNE BARNARD.

Tempo di Valse.
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ing; Hark the mu - sic wakes ap - peal ing.

— To fill my heart with dream - ing!

1]
¥

Love that fills the hap-py earth with splen- dour.
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Ev'- ry dream a - bove, __ tis love, tis love!
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THE PLAINS OF PEACE.

in F.Ab (Cto F).Bb.

Music composed by

Words by CLIFTON BINGHAM. D'AUVERGNE BARNARD.
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Herz und Kreide.
OLD SCORES.

English version by
CLIFTON BINGHAM.

Flott und mit Humor.

Erik Meyer- Helmund.

# Gaily and with humour.
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mit Leidenschaft

with passion ritardando ‘
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Two Waltzes without parallel. Zwei Walzer ohne gleichen.

Titles by a celebrated artist. Titel von beriihmten Kiinstlern.

Liebestraum.
Loves Dream.

Pr.Mk. 2.00. - 4. Walzer. Alphons Czibulka.
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NEW AND CHARMING MUSIC.

™~
NEW SONGS. NEW DANCES &c. -
PIETRO MASCAGNI. FIVE SONGS. CZIBULKA, Alphons. |
LIEBESTRAUM (Loves Dream), Valse 40
N° 1. THY STAR. i : /
No ; PENALTY OF LOVE. WINTERMARCHEN (Wienter Stories), Valse 4|0
N° 3. HE LOVES ME, LOVES ME NOT. LA COQUETTE, Gavotte . 410
Ne 4. THE ROSE. AUSTRIAN MILITARY REVIEW ... 3|0
Ne 5. TO THE MOON. “All gooq specimeqs of this ‘c'elebrated composers talent,
In three keys each 40 Loves Dream is a beautiful Valse.
Complete net 50 BAYER, Josef.
ballads should get these songs for they ere.quite out of the FROHE LAUNE (Merry Moments), Valse 4o
common way " . LIEBESGEFLUSTER /W/zzxﬁers of Loz/e/,
Mascagai are all most Jovely compositions No2 it the mod Valse ... .. 4|0
beautiful song, I have heard for some years.” VIENNA C‘AFE POLKA . 4 0
—— The whole of the Profession and Press unanimous. —— “These charming dances by the celebrated Vienna Ballet
composer are destined for enormous popularity.”
ERIK MEYER-HELMUND. GREGH, Louis.
HUNGARIAN SERENADE 4o BALLGEFLUSTER (Ballroom whispers),
BALLROOM WHISPERS . . ‘ 4 Intermezzo B 4 Ko
SPANISH LOVE SONGS. N*1,2and3each 4 GODARD, Charles.
For all voices. - ARLEQUINADE, Pantomime 410
DODELINETTE. ... 410

D’AUVERGNE BARNARD. JOLI MOULIN ... _ 4lo

THE PLAINS OF PEACE. Three keys 4o “Really good class Drawing Room Music.”
“A most beautiful song.” PR ESCOT; Ch-

LOVES DREAM, on Czibulka’s Charming UNDER THE LILAC, Gavotte 3lo
Intermezzo. In three keys 4lo VERLOBT (ZEngaged), Valse ... 4|0
«“Will without doubt become immensely popular.” HONEYSUCKLE’ Valse 4|0

NEW MUSIC FOR VIOLIN AND PIANO.

HANS SITT. S|P HANS SITT. S.[D.
WIEGENLIED 3lo N° 11 and 12. FAIRY TALE, AND GOOD l
GAVOTTE 30 NIGHT - .. 30
TWELVE SKETCHES ) Comple'te in 1 Vol. (Quafrto) net 2,6

“Melodious and most useful little works by the celebrated
Ne 1. POSTILION 26 Violin teacher of the Leipzig Conservatorium.”
Ne 2. PLEASANT RAMBLE 216
Ne 3. THE ROCKING HORSE... 216 R. HERMANN.
Ne 4. BIRDS IN THE WOOD .. 2|6 DEUX MELODIES 30
Ne 5. THE WATER NYMPH 216
Ne 6. THE MILL . 2l6 | LOUIS GREGH.
Ne ;. THE SOLDIERS MARCH PAST. 2|6 BALLGEFLUSTER, Intermezzo 40
Ne 8. THE GIPSY.. . .. 218
N° 0. GRANDMOTHERS STORY .. 2|6 ALPHONS CZIBULKA.
Ne 10. VILLAGE FESTIVAL ! LOVES DREAM ... 40
_J

LEIPZIG

Hospitalstrasse 2.

No. 8 Galvano.

BOSWORTH & CO.

LONDON
B Bartlett Bdlgs. E.C.

NEW YORK, EDWARD SCHUBERTH & Co.

Printed by C.G. Réder, Leipzig.




