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BURGMUXLER.
Rondo from Le Cheval de Bronze

from Le Domino Note .

Variation.-, on an Air by Auber .

CHARLES CZERNY,
Lr» F>ftonflelb»*, a Manual for Perforin*™

ori tlio I'iario Porte, containing a eerie*
of sixty Progressive Kxerrl

HENRI HERZ.

. 10

i o

1 0

'2 0

2 0

2 0

2 0

Considerable difficulty has hitherto pro railed in
tin* reli ction of cany and progressive lootona to
follow Joii' -t;’* and other book* of instruction.
With few exception* those publisher! of a nuita.
ble facility are devoid ol rudfmental examples or
explanations, so that the pupil bavin# gone
through the instruction book, at once lose* sight
of all musical mb**. Unfortunately, young istn-

dents are at all times anxious to quit the
elementary work for some catching melody,
which, however excellent in its particular style,
can be of no real service in furthering their
advancement. To obviate this impediment to
Improvement, Me-sr*. D'Almalneand Co, beg to
announce the publication of a work by that cele-
brated Piano Porte writer, C baric* Czerny, con-
sisting of sixty prngretnte air* of various cha-
racter*, prereeded by copious observation* on
style and expression ; the whole carefully
fingered and so arranged a* to lead the pupil on
by rapid degrees in both the manual and theo-
retical branches of the art.
Petite* Recreation* Musicales, 3 Num-

ber*, (very easy', each . . ,

I.ft-Fei« de Famiiie, 3 Uondino* (very easy)
each

Souvenir de Beethoven, 0 Air*, 3
Numbers, (easy), . . each

I.a Mernoire, .'J Kondinos (easy):

—

No. I. Midnight Hong of the Nondollar— 2, Fairy ( horns, Cinderella— 3. The dark blue eye , . each
Nc quid iiimi*, 3 favorite Italian Airs as

Rondo**, (easy) .... each
•*‘i 'Frols Grace-., 3 Rondos, (ea*y) 5-
No I Non pin Menta— 2. Air Heat rice di Tenda— 3. Air L’KIlzIr d’amnre, each

f.e* I'lcur/i de* Operas, 3 Rondinos, (easy)

:

No. I. Air by Bellini— 2. Air by Donizetti— 3. Air by Rossini . . . each
Reminiscences of the Rhine, 3 German

Melodies, In .'I Numbers, (easy) each
Holrecs Draruatlques ;—(easy)

No, I. Pre aux C'lerm— 2. Isi Mermcnt— 3, Zumpu .

Trol* Airs Italians, (easy)
No I. A te luldln.—Donizetti— 2. (*le| 1'ietosu .— Jtellini— 3. Idolo del into tesora

—

Houini. ea,
Rlcurdenxadl Italia 0 Operatic Airs (easy);
No. 1. J,n flioridlua In (ioudoletta— 2, l.o Herinent
•— 3. f,u Plu Vo/'/onu
—

-

<1. Vago Oggcltu— ft, (.'or ainuute— 0. Ilarcarullo . . . eneh
Pasaatempl Muslenll 12 Hondo*, (easy):-

No. I. Gustave ....— 2 Normaui , .— 3. Gustave , ,— 4. Air
—

• ft, l»n (.'hevnl de Bronze— fl. Nearamuccla . .— 7. Ditto ....— H. l/ggoro II Dnuoso— 0. English Air
—If). UgoContodl Palgl
—II. Temn . ,

—13. ('hevnl de llronvn
, . .

Tall•mum Mu*lcal : 'i'eu Facile Hondo* on
Popular Airs .... each

Hondo mi “ Nun Glove II Hnsplrar ” .

- " Isle of lleauty"...
i

— " l.e Page Inconstant" . ,

"The Hetaplan," by Mnllbrnn .

Variations on an Air front lues tit! ('astro
1

1 1

ft Theme by Hclsslgrr ,

Souvenir de llelllnl

2 0

2 0

each 2 0

2 0

2 0

Auber
Donizetti

Auber
Donizetti
. Aalter

. ltieel

. Ditto
Donizetti

Donizetti
llorelll

Aalter

THEODORE DOHLER.
Fantasia ami llillllaut Variation* on Anna
Helena 5 0

Hrllllant Variations tut an Air, by llelllnl . 4 0
Hrllllant Fantasia from f.o pre aux (Merc* 4

Gustave , , . 4— l*o ('hoval da Bronze . ft

' —— Guillaume Tell . . 5

0

0

| ho Chll.IV a Merles of fuuifttar melodies,
written expressly to lessen the dlltlniltles amt
to facilitate the progress of the Young Pupil,—
Ttie smallest tiuntl may perform them Without

any omission <>i note*,.— Price I*.

COUTHM S —
I. Non Plu Me*ta. — ‘J. Galop In Gustave.
:i Masquerade Dance ditto—4. Vlvl Tu—Anna
Hotena • ft. HuHor '4 Song (Guvtnvit*),— 0. Swl»*
lloy,— 7. Air Tyrol.- h Keel How.--6. Switzer’*
Heturn 10 Jenny Wren. 1 1. The Zephyr,—
1 2. Within a Mile. -18L March In Miwnnlello —
H Huntsman'* Chorn* Ift Health to all Good
t " : es— It'. Kate Kearney.- 17. Alpine March.
Ift. I.o Petit Tambour. I!>. See the Conqii'rlng
Hero.—2U Home Sweet Homo.—21. Walt* -

f

Der Prel'chut*. - 39. Market ( liorus (Masanlello)
3:». ZUU Zlttl.—21. Sprig of Shkllalueh (ItUli).

A . A|| ,

ESAIN.
Air Allemaud . « . . .40
1# Souvenir — Air with Variation* - .3d
las Gradeuses Quadrille* . . .40
Point ea a 0
Six Wallies .....yd
l.es Yolagea, Coatresiau*e* Vttrlfe* . .to
Hondo brlltant

JPWSIWOBH.
Variation* on " Alla G|o|* “

i t.«

, „ ... HUNTEN.
» «u\tn*la I'rltlttnte

• . , 40
Air* from I.udovlr . .40
Hat. by I'rttupctm* . .30
>e Fall *tf l*avU . . ,20
VinterV Duet In Opperfret .1 0
I io iae from Gustnvus H |. t 0
U' Kendo from liCetocq , 3 0

Variate

Hondo III: 3
0

M;

The Grace,, or
Hrllllant Watt.*
Walt* with V.
Dent Theme;
The rtauldlV 1

Galop from l.e

A KEW Atilt COMPLETE

PIANO PORTE SCHOOL,
Conducting the Student from the FIRST ELE-
MENTS of MUSIC to the HIGHESTand MOST
REFINED STYLES of PERFORMANCE, illus-
trated by a variety of example*, precept*, studies,

lest-.ons, &c.

D’ALMAINE and CO., in submitting the
announcement of the above invaluable clas-
sical work to the musical public, can, with
pleasure and satisfaction, take a retrospective
view of the host of masterly, useful, and delight-
ful compositions from the pen of the same author,
of which they have been so fortunate as to be the
publishers. The advantages to the young pro-
tessor attendant upon the study of these admira-
ble works, most be incalculable

j the high and
intellectual enjoyment experienced by the ac-
complished amateur will best be proved by the
extraordinary avidity with which each new pro.
d action has successively been sought for. It Is,
however, a point of mere supererogation to
speak in praise of that, which in the musical
world has so long and steadily enjoyed the lead-
ing popularity. The publication of a work, such
as the present, will indeed be an era of conse-
quence to the Piano. Porte student: for it will
enable him, upon the surest grounds, to follow
out to the highest degree, the intention of tin*

composer. Many splendid conpositiona lose in-
terest from the nearly unavoidable mis-Interpre-
tation of the author’s meaning, where frequently
the very subtiity and refinement of conception
may have rendered it equivocal. A work like
the one now in the course of publication, so clear
in it*, method, so copious in its rules, and wo rich
in its examples, will aid the pupil to dispel the
mists which have hitherto intercepted his view
of the path which 1 earls to perfection, while the
master will not fail to acknowledge the excel-
lence of the examples by which may be illustrat-
ed the rules which he himself inculcates. •

LES PLAISIRS DE LA MEMOIRE.—easv.

Twenty.four Admired Melodies, in G Books, 4s.
or singly, Is. Gd. each*

No. I. Swiss Air . , . Stockhausen
2. Original Air . . . Halts
3. Italian Romance , . . IIovelli
K Ai r Rossini
ft. Cavatina, from Straniera . Bellini
0. Air from L’Ambassadrlce . Auueii
7. Chorus from Kuryanthe . Weiuui
H - Car apea
I). I.a Chas.'ie .... Her/,

10. Galop from Lowtocq . . Auber
11. Dormez, Donne/,.
12. Nol .Hilcnzio . . . Meyerbeer
13. An clair de la 1 line

14. March from Alexandre
Ift. Air from Gustavus . . Aubf.r
IG. Ave Maria .... Pacirt
17. I.o Petit Tambour
IH. Original Air .... Her/
19. Mister Fairies . . . 1-1erz
20. () dnlre Concerto
21. I.aendier Vlennois
22 . Russian Air
23. Pas Chinols .... Auoeh
24. Air, Muse In Egltto . . Rossini

LES CHARMES DE L’OPERA—EASY,
Twenty-four of the most Popular Melodies by

celebrated Italian, German, ami other Composers,
with a highly lluUhcd cupper-plate engraving, by
Findeu, after a design by II Westall, It. A. in
G book*, each—4s. or singly, la. Gd. each.

CONTENTS.

No. I. Cavatina de Norum . . . Bellini.
2 A'lr do ZfimpA . . . Arnold.
3 Trio du Pro aux Clares . . Herold
1 Romance do Joseph . . Mkiiul.
ft. Harrnrolo do Mnsanlollo . Anneh
g. Vlvl tu

. Donizetti
7. Cuvatlnod II I’l rata . . Bellini.
8. Non pill rnesta . . Rossini.
1* Cavatina du Zelmlra . Rossinl

It) Air da In Niegc . . Auiikii
II. Air Tyrollen . . Rossini.
12 Clueur des " Iluguonots" Meyerbeer.
13 Air d’Aiina Helena . Donizetti.
14. Air de *'La Fiunllle Sul«*e" Wkiul.
Ift. Romance Favorite, I,a Folio . Grisar.
IG. Kntr'neto, 1 Brlgantl . Mkrcadante.
17 Cavatlne, Aurora die 8orgerai, Rossini.
18. Ma l'am hette e*t eliarmanto . Gail.
ID. Barcarolle do " Mario" . I Inrold.
20. Tu sordo u mlel lumeutl . Rossini.
21 Cavatlne de Semlramls . Rossini.
22 Tltemo de Gustave . Auher.
93 Carillon de* Les Deux Nulls, Boieldiuu
21 Cavatlne de I.a Violetta’ . Caraeea.
I'umkh Favorite Irish Airs, (easy) with

Variation*, Nos l, 2, & 3, each 2s

LES FLEURS DE CHANT.-kahy.
No. 1. Night at Son

2 The Troubadour Rudel
3. Oh for that voice l

4. Sigh not I

ft. Ob for the dance
G. Our song shall be ouch 2 0

Rondo Mnntugimrd 0
Hondo Mspaguol . ... 2 0
DuutiettP* Favorite Air, *• Vlvl tu." ! 2 u
Due de Rolchstadt's Walt* . . 1 G

SOUVENIRS DES MELODIES ETRANCERES
.V

EASY.
r Air* elegant et gracieux, tel

4. Air A la Russo
ft. Air d la Hohcmienne
G. Air d la V'euetlenue

1. Air d PRspnguole
2. Air d I'Kcownaise
3. Air d la Midllcnne

LES ECHOES DU SALONS.-kart,
Four Air1 Graeirux, each, 2*.

1. Air d Plrlnndaise I 3. Air d In Militates
2, Air d la Pastorale

|
4. Air d l'Ecitssnise

ECRIN MUSICAL.-kary..
In Two H.K.k*, containing Klght Popular Melo.
ales, arranged os Romlos.and with variations, 6«,

CONTENT*.
gere du \ alals I ft. Valse de Heethovrn

I G Air d'Auber
d*Aline 7. Air K.nwal*
rure

|
8. Sister Fairies, hither

Atsoiluglv, 2sl each.

I. 1m

SIX FAVORITE MARCHES.

-

. UessiKt.

HERTHI HERZ.
RECREATIONS MUSICALES.

In Four Eooks, containing Twenty-four popu-
lar Melodies, arranged as Rondos, Fantasias,
and with Variations, iu progressive degrees of
difficulty Gs.

contents.
No. 1. Der Alpen Sanger

2 We have lived and loved
3. Air Russe
4. TJiere is no home like my own
5. Welcome me home
6. March de la Muette
7 The last rose of summer
8. She is thine

- 9. Mazurka Nationale
10. Cavatina di Carafa
11. Chansonette Sicilienne
12. La ci darem la mano
13. Chansonette Venetienne
14. Those evening bells

15. Midnight song of the Gondolier
1 6. Cavatina d’il Crociato
17. Air Suisse
18

. Chceur d’Armida
19. The blue bells of Scotland
20. Cavatine della Straniera
21. Air de Weber
22. Air Neapolitain
2.3. Rondo de Paganini
24. Original Waltz

(Also singly, 2s. each.

OF MODERATE DIFFICULTY,

3 0

5 0

3 0

6

3 0

4 0

5 0

3 0

5 0

3 0

The New Cachouca
Fantasiafrom Auber’slast Opera ofL’Ara.

bassadrice . . . Op. 95
Trois Morqeau de Salon . Op. 91
No. 1. La Cliaase

|
No. 2. La Mazurka

No 3. Le Movement Perpetual
Second Military Divertimento Op. 91
Elio est plus belle, Rondo
Lea Trois Genre, Trois Melodies variees

• • • . Op 88, each _
No. 1. Genre Italian Cavatine de Bellini

2. Genre Religieux Ave Maria, de Puget
3 Genre Allemaud Ballade de Schubert

Second Capriccio on the favorite Air, “La
Folle" . . . Op. 83

Second Thdme Original, with an Introduc-
tion and Variations . . Op. 81

Li:h Rivaleh, Swiss and Italian Melodies,
with Variations, Nos. 1 and 2, Op. 80, ea.

Brilliant Vara, on “ Vivi tu,” the admired
Air, sung by Ivanoff . . Op. 78

Souvenir de Vienne, Paris, et Londres,
three Fantasias . . each

1» Valse du Due de Rcichstadt, in A.
2. “ Answer mighty Sorceress” (Gustavus) in D
3. Cavatina de la Zelmiru, in F
Les Trois Graces . Op. G8, each

No. 1. Cavatine du Pirata
2. Cavatine de la Semiramide

3.

•Cavatine d'Annn Bolena
Three Characteristic Rondos, Op Gl, each

No. I. A la Francaise, in D
2. A l’Anglaise, in B. flat

3. A l’Allernande, in E flat
Variations on “Non piil meatn.” Op. GO
Introduction and Rondo on the Carillon
from “ Les deux Nuits." . Op. 5i

Introduction, Brilliant Variation*, and Fi-
nale (alia Militaire), on the favorite
Cavatina, ‘-La Violette.” . Op "

Variations on “O dolce Concento. ’’

Three Characteristic Notturnos,Op. 45 ea. - „
No. 1. La Poloezza

(
No. 2. La Malanconia

No. 3. La Simplicity
Three Airs de Ballet from Gustavus the
Third each

No. 1. L'AUemande, In E
2 . L’Anglaise, in D
3 La Folio, in C

Six Air* de Balletfrom Guillaume Tell, ea. - „
No. I. La Valse Suisse I 4. La Valse Hongroise

2. La Contredanee 5. Le Pas d’Archers
3. La Tyrollenne

J
G. La Polonaise.
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Throe ditto from Moad iu Egitto each . 3
No. 1, in A.—No. 2, in E flat.—No. 3, in G.

0

BRILLIANT PIECES.

Souvenirs des Voyages, Fantasia, contain-

^

lug popular Irish Airs . . Op. 93
Fantasia and Brilliant Variations on the

celebrated Luendler Vlennois, composed
lor, and dedicated to his friend, Sigis-
mond Thaiberg . . ,

Op. 92
Fantasies luid Grand Variations on the ce-

lebrated Cavatine in ‘Norma,’ performed
by the author at his Concerts, See. Op 90

^
j vuu .muiui m. mn ^uuueritt, CCC. U|)

Fnntnsiis Dramatlque, introducing the Pro-
testant Chorus from Meyerbeer's Opera
of Les Huguenots .

'
. . Op. 89

The Third Concerto, dedicated to the Phil.
harmonic Society . . . Op. 87

Grand Vnlse.Churnetoriatique Scdne de Bnl
Op. 79

Brilliant Variations, and Finale ;1 la Hon-
groise, on "Tu sordo a miei Inmenti."
from *• Ma tilde di Sobrnnd," Op. 77

Bnlinnt Variations (<li Bravura) on the
Trio from "Le Prd mix Clercs," per-
formed by the author, at his Concert, &c.

„ „ Op. 7G
(•rand Vars. on the March from Alexan-

der, and I.a Donna del Logo,” Op. 72
Rondo Militaire on a favorite March fromM Lo Sentient,” . . . Op. 69
Grand Vara, on the March from "Otello,”

Op. 67
Brilliant Vara, on a favorite Cavitiua irom
“ Ztimptt,” .... Op. 66

La Fete Pastorale, Grand Characteristic
Fantasia .... Op. G5

La Clochette de Paganini, March and bril-
liant Rondo .... Op. 63

Brilliant Variations on a Chorus from
" Kuryanthe " ... Op. 62

Characteristic Vars. on “Ln Parisienne."
(Second Edition) . . . Op. 58

Grand Variations on a favorite March from
" Guillaume Tell." . . Op. 57

Brilliant Vara, on an Original Thome.Op. 55
Polacca on the favorite Romance, “ Dor-
mez, dortnex, ehfires amour*.” Op. 53

Variations on the Trio “Notre dame du
Mont Carmel," . . . Op. 43

QUADRILLES, ETC.
I.es Elegantes, the First Set of Quadrilles
Les Coquettes, Second ditto
Iai Mode, Third ditto ....
1m Fete Pastorale. Fourth ditto . .

Le* Etnuifffiros. Fifth ditto
Entr'acte from l Briganti .

Galop from Lestocq
Pa* Chiuoi*. from Le Cheval de Bronze .

Galop from Gustavos the Third
Pas Redouble from I.a Rfivultc do SeraU .

Six Galops, as performed at the French

Due de. Rcichstndt's Wait* !
*

1 .

4 0

A new method of studying the 1
with a complete system of Fingering^
rations upon Expression, and all fh* rnportant branches of the art. The thfJ*?Mwith addiHnna -»r»a

e txiird edit^

oisSoD?.ftimpro’~-
„ the Second of a new method of et... . I

the Piano Forte, containing a Collection
lodies by the most eminent Composer?
for 2 performers on the Pianoforte in 2Rondino Briiliante . .

’ -
‘‘“•'i

Sonvenir du Pre aux Clercs
’ ' ' 1

Minuet and Rondo • 3

Variations on “God sate the Que*en“* /on “Rule Biiitan.ma”
| ,on “Phia ch e l’impegno” o

on “IL ADEDT, BEEGEBE” 5
on an Air in II Pirate '

,
°E “BOXHEUE DE SE BEVOIa” 1
on Will you come to

THE BOWEE"
3; on an Air by Bellini

Impromptu Musicale
La Mclancolie et la Gaite .

Melange from Gustavus ,

' ' '

Rondo on “ Hither thou little Foot Pams"
from the Fourth Trio

.

2 0

— WA.W AOUlllA AHU , mSix National Airs, No. 1 to 6, (easy)

MINE.
Souvenirs desJeunesPianistes.No.l to 8 eaLes Petits Coquettes, three Sets of Oukd
nUes .

^
“

t

Les Charmes d’ltalie
. eaoh J J

Relics of Ireland—3 Rondinos introducimr
“

Favorite Irish Strains
, e .

lce ,
Beauties of Scotland—3 Rondinos introdu

’

cmg Popular Scotch Airs . enrh . .

No. 1. March from Norma.
0

2. Cavatina (Torquato Tasso).
3. Air de la Straniera.
4. March (Torquato Tasso).
5. Rondo (Ditto)
6. Air de Capuletti.

The Young Pianist’s Library
5 a Collection

of favorite Operatic Airs and Popular
Til L. I . irlir.o 111 OA XT — 1

V
... .uiunvb VJICiaUb ^111

Melodies, iu 24 Numbers
No. 1, O’er the lone Sea
~ T1

.

161? is “° home like mT own, Mdibm
. 1 . A I T*Iltll I O Qfimnionn ...

Belliri

Labarrt

Bocha

Bodied

Tusk

3. Air from La Straniera— 4. She is thine— 5. The Krakoviak— 6. The Flower of EUerslie— 7. La Sylphide Galop— 8. A place in thy memory . MisssiS— 9. Air from Anna Bolena . Donizelt— TO. Air de Ballet from the BrouzeHorse Auba
!L The MidnightSongof the Gondolier', Her:— 12. Galop from Le Corsaire . flocks

'

!
3

' Air
.

Tyrolienne . . Kalkbrenmt
14. Maid of Grenada— 15. Air from Le Macon— 16. The Galop -

TO BE CONTINUED.

, r ^ MERRIOTT.
March Militaire
Second Band March .

Loder

Auber

Strauu

Third
Fourth
Fifth
Sixth

ditto

ditto

ditto

ditto

MEVES.
Delassement Elegant, Six Italian Airs, ea.

1. Grand Marche, Meyerbeer.
2. Soave immagine ditto.
3. Ogetto araabile Rossini.
4. Elena! o tu ditto.
5. Milli vati ditto.
6. Giovinetti Meijerbeer.

Variations on “ Ah ! tu non sai"
“Alii so de mali"
“ Pace, caro inio

Rondo—Maaaneillo
THALBERG,

Select Studies, with a Portrait of the
in 2 Books

1' irst Caprice, Op 15. . . ,

Two Nocturnes, Op. 16. . .

’

Two Russian Airs, Op 17.

First Divertissement, Op. 18. .

Second Caprice, Op 19
Three Nocturnes, Op. 21. ,

Grand Fantasia, Op 22
Twelve Waltzes
Fantasia, with “ We ’re a noddin ”

.

Fantasia on Airs from “Euryantho’ >

A Russian Air
Fantasia Brillante sur “Capuletti,"
Fantasia Brillante sur “La Straniera,” .

VALENTINE.
THE PIANIST’S LIBRARY. A COLLECTION
OF THE MOST FAVORITE MELODIES.
Hearken Damsel

2 A Tear shall tell

3 Kate Kearney
4 Tyrolienne
5 The King God bless
G Smile again
7 Buy a Broom
8 Painted Butterfly
9 Oh, no we never
10 Isle of Beauty
11 And ye shall Walk
12 Merrily Goes
13 Song of the Night-

ingale
14 Sigh notforsummer
15 Orynthia
16 List Hermit List ..

17. O Merry Row
18 Hie Parting
19 Return O my Love
20 Karoline
2 1 The Rose will'cease
22 Beautiful Blue

Violets
23 Norah the Pride
24 TheSylphlde'aSong
25 The Minstrel Boy
26 Come dwell with me
27 Ye Bright and
28 Saidastnile toatear
29 Jock O’HasIodean
30 The Rhine Song

The Thorn31

32 Far Over Land
33 Night and Morn
34 Loch na Gan-
35 Night and Morn
36 The Maid of Cadiz

37 The Tear
38 My Heart & Lute
39 Lucy Dear Lucy
40 Sigh not for Love
41 And has She then

:

42 The Sun is o’er the

43 From distantClimei !

Come Love to Me44
45 Child of the West
46 A Minstrel Knight

47 Should he Upbraid
49 My Irma comes
49 Tell me my heart

50 Up Brothers up
51 The Bonnie Lassie

52 The Banks of the

53 Bid me Discourse
54 Le Petit Tambour
55 Beautiful War
66 Barcarolle— Masa-

57 La Biondina [niello
j

58 Though now wo
j

59 Go Trifler go
60 French March ,

61 March inGuillanme j

62 Air do Ballet [Tell

63 Fast from the Lake

64 In Placida Calma
65 March in Peter
66 Bene delta sia la

67 Hark ! the Convent

68 Ombra Adorata
69 See from Ocean
70 The Motherless
71 The Tartar Dram
72 Sweetly on the

73 Teach me to Forget

74 Ah .' Maiden Ceaie

HETJRES DE RECREATION.
Six Aira. arranged in a brilliant and effective

style by the most eminent Pianists each—3s.

No. ymlien Air
2 English Air
3 Air by Herold
4 Russian Air .

Herz.
. Czbkxt.
Heusixoer.
Thalberg.

Air by Bellini, Kalkdrfn.sf.r.
Ate by Herold , . Hcnrnuv.

fin


