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Studies on Scales and Intervals.

125 Exercises in all Keys with sharps,

for the Valve-Horn.

-major.

Exercises in C
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125 Ubungen in allen Kreuz-Tonarten

far Ventilhorn.
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N¢ 3. Dominant Septimen Accord. Chord of the Dominant Seventh.
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2. G-dur Scala. 2. G-major Scale.
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4. D-dur Scala. 4. D-major Scale.
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7. Es-dur Scala. 7. E>-major Scale.
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9. E-dur Scala.

9. E-major Scale.
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11. H-dur Scala. ‘ 11. B-major Scale.
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13. Ges-dur Scala.

13. G’-major Scale.
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