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To MAX HEINRICH.

Here’s a Health to Thee, Roberts!

. \
(From “Songs from Vagabondia!’)

Words by
RICHARD HOVEY.

(Used by special arrangement)

Andante con moto.

Music by
FRED. FIELD BULLARD.
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To T. DANIEL.

“Sing Ho for the Horned Owl!”

Song for Bass.

Wards by Music by
B. CORNWALL. JAMES S. FORD.
Andante misterioso.
. ' T —; - - - = ¥
Voice. 7 ;‘55 v, - .
1. In the
2. And the
|  — J——
1. 1 | I— 1 )N N AN
h 1 B 1 |\ ] | b | 1 HEK 4 1 [ 4 [ 4
g Py 1 S le . <] == -i 1 & ry
¢ X Ir b =) g b
Piano.: (\J 3By e te v 359 | 3 | %
. nf I>\/0re\p i = dimin. | P e e [
45" o —9 o
e _:f ;
Fr s =

1w
e
=
Q)
||

. . i ol ! \ R | ]
: —] = = .~
1% | 4 o— I
V1 I T | /‘ || L L jd 1 [' L’ . -
M T V T T I T 1 4
hol - low tree  in the

grey old tow'r, The  spec-tral

owl doth  dwell; Dull,
owl hath a bridewho is fond and bold, And

lov- eth the woods’ deep  gloom; And with

g~

el 4

{\ (4
I o]
L

(T CYREAT
el

V

Tr
~ o
, 5 - NEE
T~ -y =
+ = s Z 'P: =
iy s » _r % L\/% o
! e
! FF s ¥
>
5 = S —r r i) » r ﬁ (<=
o o e . e e S 0 ; i
vV 17 ]ﬁ ] Irl KI - fl / 1 | 1 T M
hat - ed, des-pisd in the sun - shine hour, But at duskhe's a-broad and well; Not a
eyes like the chine of the moon- shine cold She a - wait-eth her ghast - 1y groom! Not a
L —— — | —
5 Tt o 5N ! 5 — = ——
V1’ 1 L I I L ‘_q_i ’ PN ‘_ﬁ -]
<« 3 8 Fﬂ"'i % i = : # 28 ==
—_ = erese J=
e | J——) te & 7
T Ca = ! 4
2w [ Tae, of | P ¢ ces Tk
~—~————— g
— — L

B.M. Co. 223 C"oﬁy'rzghf, 15958, by G. Schzrmf’.r}’r.
Copyright secured for all countries.




1900

a. schirmer, Jr. 'The Boston Music Company,

NEW MUSIC

[BULLETIN No. 2.]

Published by

1900

Boston, Mass _ _

Ymporvters, Publishers any Dealers.

ALL WORKS

MENTIONED

BELOW SENT

FOR EXAMINATION.

Secular Songs.

FRANCES ALLITSEN.

O give me all thy heart!
Sop or Ten, C; M-Sop or Bar, Bhy; Alto or Bass, A.
A splendid love song by this talented writer whose songs are
now being much sung. Suitable for either concert or drawing-
room,

-75

FREDERIC FIELD BULLARD.
I love my lady’s eyes.
Sop or Ten, A; M-Sop or Bar, F.

A very airy, catchy and attractive song, written in the popular
vein and available for all voices. Poem by Robert Bridges.

EDWARD GERMAN.
The Banks of the Bann.
Sop or Ten, Fy M-Sop or Bar, Ely; Alto or Bar, D.

¢ The Banks of the Bann " is as charming and dainty a Scotch
lilt as has been written for many a long day.

CH. GOUNOD.

Little Blue Eyes (An Evening Lullaby).
With Violin and Harnonium (or Organ) abh’gata.
Tenor, G; Soprano, Fy M-Sop or Bar,Eh; Alto D

The most sanguine expectations of the admirers of Gounod'
best music will be met by this charming cradle song, which sur-
passes other songs of its class as much as Gounod’s church
songs surpass those of other composers.

GEORGE COLEMAN GOW.
Roses. Sopor Ten, G; Alto or Bar, E. .40

Disinterested critics have pronounced this song one of the
most charming of modern vocal numbers. he theme is of
haunting fascination. Contraltos especially will find this song
well suited to the low voice, and without any touch of that
heaviness which usually characterizes such compositions.

CLAYTON JOHNS.
Roses, Roses! Sop or Ten, Gh; M-Sop or Bar, E. .50
The Belated Swallow. M-Sop or Bar, Ap. .40

The above songs are of contrasted moods. Mr. ]ohns music
renders to the full the exuberant joy of * Roses,” while *“ The
Belated Swallow ” has just that touch of pleasing melancholy
that makes the fascination of a few rare songs.

. LARDELLI.
The Gay ngara 7
Sop or Ten, A min; M-Sop, G m; Alto or Bar, E min.

* The Gay Zingara” iz a conventional but spirited and pleas-
ing gipsy song, with a good accompaniment alla Polacca.

TITO MATTEIL

.50

75

75

*Forgive me!
Sop or Ten, Aly; Sop or Ten, G; M-Sop or Bar, F.

FABIAN ROSE.

*My beloved Queen. 75
Ten, By; Sop, G; M-Sop or Bar, F; Alto or Bass, Ej.

*These two songs are published in keys to suit every voice.
“My beloved Queen’’ is a tenor song par excellence, and a
splendid one. ‘‘ Forgive me”’ is suitable for all singers, espe-
cially for Contraltos, and is a fine number for either concert or
drawing-room.

75

ETHELBERT NEVIN.

The Rosary. .50
New edition with French, English and German Text.
GEORGE L. 0SGOOD.
The Night has a thousand Eyes. .40

Sop or Ten, E; M-Sop or Bar, C.

This new setting of Bourdillon’s most popular verses is of
great vocal and emotional beauty throughout, and effective for
either large or small voice. Rich chromatic harmonies support
the voice and lead to a fine climax, which the skill of the com-
poser has made attainable with great ease and naturalness.

HARRY HALE PIKE.
A Lass am 1. Sop, G; M-Sop, Ep. .50
The Witch in the Glass. M-Sop, G. .50

Tr much of the charm of these new songs lies in their dainty
verses, even more is found in their lilting melodies, which for
all their tunefulness, fit the natural accent of the words.

JAMES H. ROGERS.
The Captain. Sopor Ten, D; M-Sop or Bar,C. .50

The eminent success of this child-song has rcsultcd in its
publication in a transposed edition for medium voices. Both
the music and the words are absorbingly attractive to children of
all ages. "I'he words of the last verse are as follows:

And the flags will wave and the horses prance
And the people shout and cheer;

But I'll be watching all the time,

To see if Mamma i1s near.

And I know well what she will say,

As we go marching on,

That greut big soldier over there is just my little son.

ANTON STRELEZKI.

For ever dear. 75
Sop or Ten, G; M-Sop or Bar,F; Alto or Bass, Ep.
Tell her, O tell her. .75

Sop or Ten, G; M-Sop or Bar, F; Altoor Bass, Ely.

Of the many songs written by this well-known composer
““For ever dear”’ is among the mo-t popular, and is a splendid
setting of one of Whittier’s loveliest bits of verse. ‘‘Tell her,
O tell her” is written by Sir Thomas Moore and dedicated to
Miss Liza Lehmann.

MICHAEL WATSON.

Trespassing.
Sop or Ten, A; M-Sop, Gy Alto or Bar, F.
““ Trespassing”’ depends upon the text for much of its charm,
the central idea being, that while trespassing is not allowed,
kisses are also not aloxd. This idea is developed in a refined
and attractive manner.

Bass-Baritone-Tenor Songs.

J. W. ELLIOT.

The Merry Mariner (Sea Song).
Bass, By; Bar, C; Ten, D

ERNEST FORD.

Jericho’s Jams (from operetta, “ Mr. Jericho”). .75
Bass, C; Bar, Eb.

¢ Jericho’s Jams” is pure comedy, a very funny and catchy
humorous song.

-75

-75

CLAYTON JOHNS.
Dinah (A Sentimental Negro Ballad).
Pronounced to be the best of its kind. Medium range.
LEIGH KINGSMILL.
The Middy (Naval Song).
Bass, Eb; Bar, F; Bar, G; Ten, A
FABIAN ROSE.
The Mermaid and the Tar (Sea Song).
Bass, By; Bar,C; Ten, D.

G. SARAKOWSKI.

.50

Hunting Song (Waken, Lords and ladies gay). .75
Bass, B; Bar,C; Ten, D
BERTHOLD TOURS.
The Miner Brave (Noble and dignified). 75
Bass, G min; Bar, A min; Ten, B mun.
In clever words, in vigorous and pleasing tunes, and in simple

effective accompaniments, these seven songs leave nothing to be
desired. They are just what are sought and needed by male
singers for concert or home use.

Sacred Songs,

FRANCES ALLITSEN.
Afterward.

Sop or Ten, D min; Alto or Bar, C min.

‘¢ Afterward’’ is a grand and impressive song for Contralto (or
Mezzo-Soprano), with strong contrasts of hght and shade which
may be brought out effectively with piano accompaniment, and
with thrilling effect upon the organ.

-75

HARTWELL JONES.
The Great Eternal Home. 75
Ten, Ely; Sop, D; M-Sop or Bar, C; Alto or Bass, B!y

CLEMENT LOCKNANE.

Life’s Thorny Cross. .75
Sop or Ten, Fy M-Sop or Bar, Ely ; Altoor Bass, D.
MENDELSSOHN.
I Waited, Lord, for Thee. 75
Sop or Ten,Ep; Alto or Bar, C.
MENDELSSOHN.
O Come every one that Thirsteth. .75
Sop or Ten, By ; Alto or Bar, G.
BERTHOLD TOURS.
Now the Day is Over. 75

Sop or Ten, G; M-Sop or Bar, Fy Allo or Bar, Ep.

Of the above excellent sacred songs there are two very effec-
tive solos by Mendelssohn. ‘The one by Tours is of his best
¢Life’s Thorny Cross” and ““The Great Eternal Home” are
both written by John Muir; they are splendid emotional
numbers with fine” dramatic climaxes.

Vocal Duets.

CLAYTON JOHNS.

Dis moi, mon coeur (O say, my heart). .50
Duet for soprano and alto.
Cruel Phyllis — Foolish Colin. .50

Duet for soprano and alto.

The duets are even more fascinating than this author’s songs,
— little dialogues set to music; the pianoforte parts are trans-
parent and lucid, in excellent taste and without a superfluous
note.

Octavo Editions.
CHURCH MUSIC.

Trio. V. D'INDY.

Benedic Anima.

B
I will lift up Mine Eyes. J. W. ELLIOT. .x;
Cross of Calvary. CH. GOUNOD. .15
Cross of Calvary (Latin). « .15
Peace of God. ¢« .15
Rock of Ages. “ .15
Sands of Time. “ .15
Gentle Holy Savior. “ JI5
O Rest in the Lord. (ZXiot.) F. MENDELSSOHN. .15
Now the Day is Over. B. TOURS. .15
MALE VOICES.
John Anderson, My Jo. E. L. TURNBULL. .12
MIXED VOICES.
The Land of Yesterday. ANGELO MASCHERONI. .15
FEMALE VOICES.
Give her but a least excuse to love me. G. C. GOW. .15
Instrumental.
C. W. KROGTITAN.
Op. 42. Seven Miniature Sketches for the Piano.

Grade I.-II.

1. Valentina (Waltz). .30
2. The Merry Sprites (Polka). .30
3. The Musical Top (Waltz). .30
4. The Brave Little Warrior (March). .40
5. In Poppy Land (Waltz). .30
6. Flower Dance (Mazurka). .30
7. Lilliputian Minuet. .30

These admirable little pianoforte pieces have as much style
and finish as concert dance numbers, upon the simpler forms of
which they are modelled. The modulations are simple and
elementary, the accidentals few, the left hand never exceeds
the compass of a seventh. We recommend each and every one
of these ‘‘ Sketches’’ with confidence, but especially the *“ Brave
Little Warrior” March, and the dainty and beautiful ¢ Lilli-
putian Minuet,” in the ]atter of which the left hand is a little
busier than in the other pieces.

Guide,”” ¢¢Chorus Conductor’s Guide’’ and ¢¢ Violinist’s Gulde.”

Others in preparation.

Any of the above very

THF selection of music is greatly facilitated by the ¢¢ Singer’s Guide,” ¢Piano Teacher’s Guide,’”’ ¢ Choir Master’s

attractive and useful booklets are furnished gratis, on request.
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Vocal.
Secular Songs.

DANIEL GREGORY MASON.
Five Children’s Songs. Complete. n. .75

1. TuE LAMPLIGHTEK. 3. Winoy Nicurs.
2z, THE SwiING, 4. My Suie anp L
5. Picture Books 1IN WINTER.

Little descriptive songs, with simple but telling accom-

paniment S e from the siine source as Nevin's
most su mys (Stevenso O's Garden

of Verse e appeat to the same wide ¢ « Just the
right kind of songs for the kindergarten and the nursery.

ETHELBERT NEVIN.
New Song Album in 2 keys. Complete. 7. 1.25

Sop. or Tenor. Mezzo-Sop. or Alto.

A new and choice collection (comprising nine) of Nevin's
best songs, which must be welcomed by all lovers of his
beautiful, tunctul lyrics. The title, in crimson and black,
by F.G. Hale, is of artistic merit.

.

CONTENTS AS FOLLOWS:

1. Herbstgefuhl (Autumn Sadness). In which the
composer, hy reiteration of @ mysterious chromatic
chord, has produced a wonderful effect.

2. La Chanson des Lavandieres (from * Ruy Blas™),
which is quite charmingly Freneh in color and treat-
ment.,

3. 'Twas April. A fascinatinglyricwith an accompani-
ment which follows and brings out every romance
of the poem, This song is in Nevin’s happiest vein.

4. Raft Song. The composer has modelle-d his accom-
paniment on the graceful barcaroile. The method is
sweet and soulful.

5. Before the Daybreak. A masterly composition.

6. Hab’ ein Roslein dir gebrochen (Th Roscbud).
Distinguished by sentiment as exquisite as the words
themselves.

7. Le Vase Brisé (The Vase). We doubt if a more per-
fect setting of this now famous poem has yet been
made.

8. Rappelle-Toi! (Remember Well.) A brilliant and
moving concert song, which has already won the ad-
miration . nd encores of many an audience.

9. Une Vieille Chanson (An Old Song). The quaint
prettiness of which makes it not least, though last, in
this notable new album of Nevin’s sougs.

Sacred Songs.

JOSEPH H. ADAMS.

The Children’s Fricnd. 75
S.p. in F, Mezzc Sop. in E.  Alto in D, Bass in C.

The popular . - d successfnl Engiish composer has given
us on~ of tho ¢ simple melodies with touching words,
which endear {.ems .ves with one hearing. Anappropriate
number for children’s Sunday or Sabbath school concerts.

CHAS. GOUNOD.

Gently, Holy Saviour. .75
Sop. in G, Mezzo-Sop. in F. Alto. in E, Bar. in D.
One of Gounod's four posthurious songs, written origi-
nally to the Latin Hymn * Ad-ro de Supplex” (A sup-
pliant; I Ader:Thee). A fine example or that greatest art
which manifests “tself in the beauty of apparently artless

simplicity.
HARTWELL JONES.

King of Eternity. 75
Sop. in Bh, Mezzo-Sop. or Bar.in A. Alto or Bassin G.

A grand English emotional sacred song, lving in the
best parts of the voice, and with a full, rich,

hianoforte accompaniment. Mr, Jones’ songs are cele-
brated for their popularity, and excite enthusiasm where-

ever rendered, and ** King of Eternity” is one of his very

best.
JAMES H. ROGERS.

Rock of Ages. Mezzo-Sop. or Bar. in C, .50

Mr. Rogers has invented a new and intensely moving
setting for these verses, and has made a song which is
worthy to take high rank in sacred music. Accompaniment
equally well suited for organ or pianotorte.

Sacred Duets and Trios

CHAS. GOUNOD.
The Peace of God.

Sop. and Contralto in Contralto and Bass in Bb..

The Cross of Calvary. .75
Sop. and Tenor in Ap. Sop. and Contralto in A.
The Cross of Calvary. .75

‘I'rio for Sop., Tenor and Bass.

Gentle, Holy Saviour. .
Sop. and Contralto in ¥. Mezzo-Sop. and Bar. in D.
Rock of Ages. Soprano and Contralto. .75

These compositions by the greatest con:poser of lyrie
church songs make a valuable addition to the repertory of
modern ed music.  These are excellent and skilful
arrangements; the voices are well balanced, and the de-
votional spirit of the song: enhanced by their new form,
They have had a great suceess in English churches, and
will be welcomed here by all choirs and congregations.

Octavo Church Music.

GEORGE A. BURDETT.
The Dawn of Earth’s New Sabbath. A5

75

God be Merciful unto Us. A5
PERCY GOETSCHIUS.
Deus Misereatur in Ap. 20

Give Ear to My Words, O Lord. A5

Jubilate Deo in G. ) 20
Teach Me Thy Way, O Lord. A5
Te Deum in D. 20

The Lord is My Shepherd. No. 2, in Bb. .15
*The Lord is My Shepherd. No. 2, in B?. .15

*Female Voices.

Quartets and Choruses
Jor Male Voices.

WILHELM GERICKE.

The Autumn Sea. .08
HARRY HALE PIKE.
The Ship of Love. n A5
C. SAINT-SAENS.

Madrigal. (Tenor solo and chorus.) 20
RUDOLF WAGNER.
Troubadour’s Serenade. 20
G. WOHLGEMUTH.

Secret Love. (18th Century Folksong.) .06
Instrumental.
Prano.

F. S. CONVERSE.

Op. 2. Suite. Complete. 2.00
1. Prervpe v G. .50
2. 0 18 E MINOR. .75
3. sl FaNTAs1A IN Ap. 1.00
4. FivaLen D. 75

Mr. Converse has dedicated this suite to Prof. Carl
Baermann. The tonality and atmosphere of this new com-
position is modern and fndividual, Tt is massive, brilliant
and always pianistic, the work of am f music. The
technical difficulties are only such as separable from
a work of such depth and passion, and is, in the opinion of
amusicia 1 well known here and in Europe, the best piano-
forte we. k written by an American,

WILLIAM CLIFFORD HEILMANN.
Minuet. .60
A classically beautiful 1 worceaux in E minor. The music
is natural and spontancous. The picee is quite casy —

Grade s —and is weil adapted for sight reading or teaching,
and is a reward to the pupil after dull scales and exercises.

Piano (continued).

JOSEPH A. HILLS.

Special Pianoforte Technics. n. 3.00

A complete manual of scale and arpeggio exercises, em=
bracing well nigh all the usual forms, and many novel and
original ones. The majority (including several exceedingly
useful **endless chain exercises,” modulating through all
the keys) are printed in full. The entire work is cmbued
with the spirit of the harmonist, as well as that of the teach-
er, and an elementary knowledge of harmony and modu-
lation is skilfully and unobtrusively given to the pupil by
its use. We know of no other work of its kind that is so
complete. It is valuable and invaluable as a reference
book, as well as a text-book.

HELEN HOOD.

Novelette. .60

Miss Hood’s reputation as one of the most talented and
popular of women composers will be enhanced by the
{(\u lication of this beautiful little ton » poem. Itisin the

ey of A major, of little more than niec ium difliculty, and
more than ordinarily pleasing and eftectiul.

J. ALBERT JEFFERY.

Serenade. .60

Altogether one of the most taking and fascinating mor-
ceaux that we have ever published, and of wonde
charm and airy grace. Although simple, it offers every
opportunity for fine work and artistic phrasing to the
skilled pianist. It is certain to be popular with the same
wide popularity that Nevin's ** Narcissus” has won for

itself.
ETHELBERT NEVIN.

Op. 13. Water Scenes.  Complete. 7. 1.25
1. DrAGON FLy. 60 3. WATER NYMPH. .75
2. OPHELIA. .6o 4. Narcissus. 60

5. BARCAROLLE.

A splendid new edition, in separa

.90

ate numbers, of the famous
“Nareissus ” serics of pianoforte pieces, on full-si
with a decorative title by Reed. 'I'he series
rangements of the popular and delightful ** Narcissus” for
violin,'cello or mandolin, with pianoforte accompaniments;
for mandolin and guitar, and for guitar solo. A sccond
mandolin part is also avaiable. Cleverer and more charms-
ing picces than these have never been written; moreover,
they have the rare quality of pleasing all classes of hearers.

Op. 21. May in Tuscany. Complete. 2. 1.23

A pianoforte suite of six character pieces, suggestive of
scenes in Italy when the spring meets the summer — fuli
of brilliancy and romance, pianistic, and tuneful to the

last degree.
B. L. WHELPLEY.

0p. 3, No. 1. Evening Song. .60

¢ 2. Minuet. .60
About a year ago Mr. Whelpley became known to the
public as an accomplished writer of pianoforte conposition
through the publication of his **Op. 2, Five Pieces,” which
were an immediate and flattering success. The two new
picces above named are warmly recommended for their
spontaneity, beauty and perfection of workmanship; they
lic well under the finger, and are such pieces as every
pianist and teacher is seeking.

Orgaﬂ.
HELEN HOOD.

Romance. .60

A novel and interesting secular piece for two manuals
and pedals, in the key of I major. To concert organists,
especially for the display of new organs, this triumphal
romance will commend itself, as it gives abundant oppor-
tunity for effective combinations, and it is sufliciently
simple to leave the mind and hands free to vary the
registers at will.

Piano and Violin.

ETHELBERT NEVIN.

Op. 8, No. 1. Melody. 60
¢ 2. Habanera. .75
Op. 13, No. 4. Narcissus. .60

Barcarolle. .65

Piano and "Cello.

ETHELBERT NEVIN.

0p. 13, No. 4. Narcissus. .60

Mandolin, Guitar, etc.

ETHELBERT NEVIN.
Op. 13, No. 4. Narcissus.

Mandolin and Piano, 6o
Two Mandolins and Piano. 75
Mandolin, Guitar and Piano. 75
Mandolin Solo. 39
Mandolin and Guitar. .40
‘I'wo Mandolins and Guitar. .50

Guitar Solo. .30
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