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ADAMS, JOSEPH H. PRICE
The Children’s Friend. (F, E flat. D and C.) .75

ADAMS, THOMAS
The Heavenly Babe. (E min., D min.) .75

ALLITSEN, FRANCES
Afterward. (D min., C min.) .75
BURDETT, GEORGE A.
Calm on the Listening Ear of Night. (B flat and G.) .60

BULLARD, FREDERIC FIELD
The King of Love. (E flat. D flat and B flat.) .60

ELLIOTT, J. W.
Sun of My Soul. (A flat, F and D.) 75
GOUNOD, CH.
Bird of the Wilderness. (Aflat; G, F and E flat.) .75
Cross of Calvary. (G, F, A flat and B flat.) .75
Cross of Calvary. Duet. (S.& T.alsoS.&A.) .75

Gentle, Holy Saviour. (G, F, E flat and D.) 75
Gentle, Holy Saviour. Duet. (5.& A ,also M.-S.& B.).75
Hold Thou My Hand. (E, D, B flat and C.) .75
Holy Temple. (F, E flat, D and C.) .75
Love One Another. (D, C, B flat and A flat.) 75
O Divine Redeemer. (G, C, B flat and A.) .75
Peace of God. (E flat, D, C and B flat.) .75
Peace of God. Duet. (S.& A, also A. & Bass.) .75
Rock of Ages. (F,E,D andC.) 75

Rock of Ages. (F,E,D,C.) Vo.&Org. acc. #I1.00
Rock of Ages. Duet. (S.& A, alsoM.-S. & Bar.) .75
Sands of Time are Sinking. (F,Eflat,DandC.) .75
When the Children Pray. (F.E flat, Dand C.) .73
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Lead, Kindly Light.
Lead, Kindly Light.

Saviour of the World.

Father Eternal.
King of Eternity.
The Perfect Life.

SONGS

A
A

GILLETTE, PAUL
(G, F, A min.)
Duet. (S.& A.)

(GRAY, STANHOPE
(C, B flat and A flat.)

JONES, HARTWELL
(G, D, C and B flat.)

(G, B flatand A.)
(G, F, E flat and C.)

The Great Eternal Home. (E flat, D, C and B flat.) .75

The Light Beyond.

Abide with Me.

O Happy Band of Pilgrims.

(G, F, E flat and A.)

KING, OLIVER
(G, F and E flat.)

ILANCASTER, W. J.
(E flat, F, G.)

LOCKNANE, CLEMENT

Angel Voices.
Life’s Thorny

I Waited, Lord, for Thee.
I Waited, Lord, for Thee.
O Come Every One That Thirsteth.

(D, C and D flat.)
Cross. (F, E flat and D.)
MENDELSSOHN, F.

(Eflat, C.)
Duet.

75
75

75

(S. & M.-Sop.) .75
(G, B flat.) .75

O Come Every One That Thirsteth. Duet. (S.& A.).75

Thy Light Divine.

Rock of Ages.

Jesus Only.

Now the Day is Over.

THE BOSTON MUSIC CO.

G. SCHIRMER, ]Jr.

(D flat, C and B.)

BOSTON, MASS.

ROECKEL., JOSEPH L..
(G, F and E flat.)

ROGERS, JAMES H.
(C)
ROTOLI, AUGUSTO

TOURS, BERTHOLD
(G, F, E flat.)
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- A SERIES \\ QUARTETS,

OF SACRED /| CHORUSES.

PUBLISHED BY THE BOSTON MUSIC COMPANY,

(G. SCHIRMER, ]JRr.,)
N . . .

BOSTO - MASS.

! W hen ordering, mention ** Boston Music Co. Series of Sacred Music’® and number only.

C.

1. OSGOOD, G. L. O Bressep ARE THEY wHICH Love THEE (sop. solo ad lib.) - - 16

2. BULLARD, F. F IMMANUEL'S LAXD (Hymn Anthem with alto solo) - - - - 10

: 3. BULLARD, F. F SEVEN SHORT RESPONSES - - - - - - - - - 16
: 4. BULLARD, F. F NEw EVERY MORNING 18 THE LoveE (Hymn Anthem)- - - - 15
5. BULLARD, F. F AWAKE MY SourL (Hymn Anthem with alto or bar. solo) - - - 16

! 6. BULLARD, F. F. THE KiNG oF Love My SHEPHERD Is (Hymn Anthem) - - - 16
! 7. WEBSTER, LORIN. CrossING THE BAR - - - - - - - - - . .10
; 8. RYDER, A. H. A CaroL SERVICE FOR CHRISTMAS (umnison and four-part) - - - 15
‘ 9. RYDER, A. H. ‘,II:TIESOPFI{C?SI;E%‘SMS?:‘G,REST' }Christmas Carols (solo or unison) - 6

10. SHACKLEY, F. N. WHILE SHEPHERDS WATCHED (Christmas Anthem, sop. or tenor solo) 15

|
| *l1l. GOUNOD, CHAS. HoLp THOU My HAND (withsop.solo) - - - - - ~-1B
* 12. HADLEY, H. K. CHRIST OUR PAssover (Easter Anthem with sop. and alto solos) - 25
: 13. SHACKLEY, F. N. THE RESURRECTION AND THE LIrE (Easter Anthem) - - - - 12
; 14. RYDER, A. H. As 1T BEGAN TO DAwWN (Easter Anthem) - - - - - - 15
. 156. PARKER, H. W. GRANT, WE BEseecH Ture, MERCIFUL LORD - - - - -6
i 16. GOETSCHIUS, P. Give Ear To MYy Worps, O Lorp (with sop. solo) - - - - 15
! 17. GOETSCHIUS, P. JuBILATE DEO in G (chorus, solo quartet and bass solo) - - - 20
! 18. GOETSCHIUS, P. Drus MISEREATUR in A flat (chorus, solo quartet and alto solo)- - 20
19. GOETSCHIUS, P. Te DeuM in D (chorus, solo quartet and tenor solo) - - - - 20
! 20. GOETSCHIUS, P. THeg LORD 18 MY SHEPHERD. No. 2, B flat - - - - - - 16
I 21. GOETSCHIUS, P. THE LLORD 18 MY SHEPHERD. No. 2, B flat (female voices) - - 18
22. GOETSCHIUS, P. TeacH Mr THY Way, O Lorp (with tenor solo) - - - - 15
23. BURDETT, G. A. DawN oF EARrTH’S NEW SaBBATH (Hymn Anthem with alto solo) - 10
I 24. BURDETT, G. A. Gop BE MERCIFUL UNTO Us (Deus Misereatur) - - - - - 18
25. SHACKLEY, F. N. CHRisT, THE LORD, 1S RISEN (Easter Carol)- - - - - - 6
' 26. SHACKLEY, F. N. Tueg Day oF ResURRECTION (Easter Carol) - - - - -6
5 27. SHACKLEY, F. N. SING WITH ALL THE SONS OF GLORY (Easter Carol) - - - - 6
! 28. SHACKLEY, F. N. Tue Strire 1s O'krR (Easter Anthem with sop. solo) - - - -15
*29. ELLIOT, J. W. I WiLL Lirr Up MINE EvEs (trio and quartet or chorus) - - - 16
*30. MENDELSSOHN, F. O REST IN THE Lokp (Hymn Anthem) - - - - - - - 15
*31. TOURS, B. Now TuE DAy 1s OveEr (Full Anthem) - - - - - - - 15
/' *32. GOUNOD. CH. Cross oF CALVARY (quartet or chorus) - - - - - - 15
' «33. GOUNOD, CH. Cross oF CALVARY (trio,S.T.B.) - - - - . - .7
*34. GOUNOD, CH. Cross orF CALVARY (4ve Maria), Latin words - - - - - 15
*35 GOUNOD, CH. PraceE oF Gob (sop. solo. duet and chorus) - - - - - 15
*36. GOUNOD, CH. Rock orF AGes (Hymn Anthem) - - - - - - - - 15
*37. GOUNOD, CH. SANDs oF TiME ARE SINKING (Hymn Anthem with bass solo) - - 15
*38. GOUNOD, CH. GeNTLE, HoLY Saviour (Hymn Anthem) - - - - - - 15
39. D’INDY, V. BrNEDIC ANIMA (trio or chorus), English and Latin words - - - 15
*40. STRELEZKI, A. CnxrisTMAS (It came upon the midnight clear) - - - - - 16




To my pupil Miss GERTRUDE RENNYSON.

Jesus only.

Matt. XVIL. 8.

Sacred Song.

Words by
FRANCES R.HAVERGAL.
Contralto or Bass.
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The King of Love.

(Psalm 23)

(Alto, or Bass.)

Andante non troppo.

FRED. FIELD BULLARD
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1900 A Bulletin of New Music 1900

(Comprising many things of interest, some by new writers.)

PUBLISHED BY

G. SCHIRMER, Jr. THE BOSTON MUSIC COMPANY, BOSTON, MASS.

Importers, Publishers and Dealers.

ALL WORKS MENTIONED BELOW SENT FOR EXAMINATION.

“The Singer’s Guide,” ‘‘ The Choir Master’s Guide,” and “ The Piano Teachsr’s Guide, with Supplement.” Three attractive booklets, containing
graded and classified material by the very best composers. Sent gratis to any address.

Vocal.
Secular Songs.

DANIEL GREGORY MASON.
Five Children’s Songs. Complete.  #.

1. THE LAMPLIGHTER. 3. Winpy NiGHTS.
2. THE SwinG. 4. My Suip anp I
5. PicTure Books IN WINTER.

.75

Little descriptive songs, with simple but telling accom-
paniments. The verses are fromthe same sourceas Nevin's
most successful child sougs (Stevenson's * Child's Garden
of Verses ), and appeal to the same wide classes. Just the
right kind of songs for the kindergarten and the nursery.

ETHELBERT NEVIN.
New Song Album in 2 keys. Complete. 7. 1.25

Sop. or Tenor. Mezzo-Sop. or Alto.

A new and cholce collection (comprising nine) of Nevin’s
best songs, which must be welcomed by all lovers of his
beantiful, tuneful lyries. The title, in ¢rimson and black,
by F.G. Hale, is of artistic merit,

CONTENTS AS FOLLOWS:

1. Herbstgefuhl (Autumn Sadness). In which the
composcr, by reiteration of a mysterious chromatic
chord, has produced a wonderful effect.

2. La Chanson des Lavandieres (from * Ruy Blas”),
which is quite charmingly Freuch in color and treat-
ment.

3. "Twas April. A fascinatinglyric with anaccompani-
ment which follows and brings out every romance
of the poem. ‘L'his song is in Nevin’s happlest vein.

4. Raft Song. The composer has modelled his accom-
paniment on the graceful barcarolle. The method is
sweet and soulful.

5. Before the Daybreak. A masterly composition.

@, Hab’ ein Roslein dir gebrochen (Th. Rosebud).
Distinguished by sentiment as exquisite as the words
themselves.

7. Le Vase Brise (The Vase). We doubt if a more per-
fect setting of this now famous poem has yet been
made.

8. Rappelle-Toi! (Rrmember Well.) A brilliant and
moving concert song, which has already won the ad-
miration nd encores of many an audience.

9. Une Vieille Chanson (An Old Song). The quaint
prettiness of which makes it not least, though last, in
this notable new album of Nevin’s songs.

Sacred S ongs.

JOSEPH H. ADAMS.

The Children’s Fri:nd. .75
S p.in F, Mezz- Sop. in E. Alto in D, Bass in C.

The popular d successful Eng.ish composer has given
us on- of tho ¢ “lmnie melodies with touching words,
which endear {:ems 'ves with one hearing. Anappropriate
number for children’s Sunday or Sabbath school concerts.

CHAS. GOUNOD.

Gently, Holy Saviour.
Sop. in G, Mezzo-Sop. in F. Alto. in E, Bar. in D,

One ot Gounod's fou.r posthurions songs, written origl-
nally to the Latin Hymn **Ad ro de Supplex” (A sup-
pliant; I Adcr: Thee). A fine example of that greatest art
which manifests “tself in the beauty of apparently artless

simplicity.
HARTWELL JONES.

King of Eternity. .75
Sop. in By, Mezzo-Sop. or Bar.in A. Alto or Bassin G.

A grand English emotional sacred song, lyving in the
hest parts of the voice, and with a full, rich, easy organ or
t)l:moforte accompaniment,  Mr. Jones’ songs are cele-
yrated for thelir popularity, and excite enthusiasm where-
ever rendered, and ** King of Eternity” is one of his very

best,
JAMES H. ROGERS.

Rock of Ages. Mezzo-Sop. or Bar. in C. .50

Mr. Rogers has invented a new and intensely moving
setting for these ver: and has made a song which is
worthy to take hizh rauk in sacred music. Accompaninent
equally well sulted for organ or planoforte.

.75

Sacred Duets and Trios

CHAS. GOUNOD.

The Peace of God. .75
Sop. and Contralto in Contralto and Bass in 1ib.
The Cross of Calvary. .75
Sop. and Tenor in Ap. Sop. and Contralto in A.
The Cross of Calvary. .75
‘I'rio for Sop., Tenor and Bass.

Gentle, Holy Saviour. 75

Sop. and Contralto in ¥. Mezzo-Sop. and Bar. in D.
Rock of Ages. Soprano and Contralto. .75

These compositions by the greatest corposer of lyric
church songs make a valuable addition to the repertory of
modern sacred music. These are excelleat and skilful
arrangements; the voices are well balanced, and the de-
votional spirit of the songs is enhanced by their new form.
They have had a great success in English churches, and
will be welcomed here by all choirs and congregations.,

Octavo Church Music.

GEORGE A. BURDETT.

The Dawn of Earth’s New Sabbath. a5
God be Merciful unto Us. a5
PERCY GOETSCHIUS.

Deus Misereatur in Ab. 20
Give Ear to My Words, O Lord. A5
Jubilate Deo in G. 20
Teach Me Thy Way, O Lord. A5
Te Deum in D. 20
The Lord is My Shepherd. No. 2, in Bb. .15
*The Lord is My Shepherd. No. 2, in B, .15

*Female Voices.

Quartets and Choruses
Sfor Male Foices.

WILHELM GERICKE.
The Autumn Sea.
HARRY HALE PIKE.
The Ship of Love. ”.

C. SAINT-SAENS.
Madrigal. (Tenor solo and chorus.)

RUDOLF WAGNER.
Troubadour’s Serenade.

G. WOHLGEMUTH.

Secret Love. (18th Century Folksong.)

Instrumental.

Piano.

F. S. CONVERSE.
Op. 2. Suite. Complete.

1. PrELUDE 1IN G. +50
2. SCHERZANDO IN E MINOR. .75
3. Quast FANTASIA IN Ap. 1.00
4 FiNaLE N D, 75

Mr. Converse has dedicated this suite to Prof. Carl
Baermann. The tonality and atmosphere of this new com-
position is modern and individual, It is massive, brilliant
and always pianistic, the work of a master of music. The
technical ditliculties are only such us are inseparable from
a work of such depth and passion, and is, in the opinion of
amusicia 1 well known here and in Europe, the best piano-
forte weik written by an American.,

WILLIAM CLIFFORD HEILMANN.
Minuet. .60

A classically beautiful 1 ;orceaux in E minor. The music
is natural and spontaneous. The picce i3 quite easy
Grade 8—-and is well adapted for sight reading or teaching,
and {s a reward to the pupil after dull scales and exercises.

2.00

Piano (continued).
JOSEPH A. HILLS.

Special Pianoforte Technics. 2. 3.00

A complete manual of scale and arpeggio exercises, em-
bracing well nigh all the usual forms, and many novel and
original ones. The majority (including several exeeedingly
useful *endless chain exercises,” modulating through all
the keys) are printed in full. The entire work is embued
with the spirit of the harmonist, as well as that of the teach-
er, and an elementary knowledge of harmony and modu-
lation Is skilfully and unobtrusively given to the pupil by
its use. We know of no other work of its kind that is so
complete. It is valuable and invaluable as a reference
book, as well as a text-book.

HELEN HOOD.

Novelette. .60

Miss Hood’s reputation as one of the most talented and
popular of women composers will be enhanced by the
}:ublication of this beautiful little too > poem. Itisin the
ey of A major, of little more than n.ec tum difficulty, and
more than ordinarily pleasing and eftectaul.

J. ALBERT JEFFERY.

Serenade. .
Altogether one of the most taking and fascinating mor-
ceaux that we have ever published, and of wonderful
charm and airy grace. Although simpie, it offers every
opportunity for fine work and artistic phrasing to the
skilled pianist. It is certain to be popular with the same
wide popularity that Nevin's ** Narcissus” has won for

itself.
ETHELBERT NEVIN.

Op. 13. Water Scenes.  Complete. n. 1.2¢
1. DrAGON FLy. 3. WATER NYMPH. .75
2. OPHELIA, .60 4. Narcissus.
5. BARCAROLLE. .90
A splendid new cdition, in separate numbers, of the famous
“Narcissus ” series of pianoforte picces. on full-size plates,
with a decorative title by Reed. 'The series includes ar-
rangcements of the popular and delightful ** Nareissus ™ for
violin, cello or mandolin, with pianoforte accompaniments;
for mandolin and guitar, and for guitar solo. A scceond
mandolin part I3 also avaiiuble, Cleverer and more charm-
ing picces than these have never been written’s moreover,
they have the rare quatity of pleasing all classes of hearers.

0p. 21. May in Tuscany. Complete. 2. 1.25

A pianoforte snite of six character pleces, suggestive of
scenes in Italy when the spring meets the sumimer — fult
ot brilllancy and romance, planistic, and tuneful to the

last degree,
B. L. WHELPLEY.
0p. 3, No. 1. Evening Song. .60
¢ 2. Minuet. .60
About a year ago Mr. Whelpley became known to the
public as an accomplished writer of pianoforte composition
through the publication of his **Op. 2, Five Picces.” which
were an immediate and flattering success. The two new
pieces above named are warmly recommended for thelr
spontaneity. beauty and perfection of workmanship; they
lle well under the finger, and are such pieces as every
planist and teacher is seeking.

Organ.

HELEN HOOD.

Romance. .60

A novel and interesting secular plece for two manuals
and pedals, in the key of D major. To concert oryanists,
cspecially for the display of new organs, this triumphal
romance will commend itself, as it gives abundant oppor-
tunity for effective combinations, and it is sufliciently
simple to leave the miud and hands free to vary the
registers at will.

Piano and Violin.

ETHELBERT NEVIN.

Op. 8, No. 1. Melody. .60
¢ 2, Habanera. 75
Op. 13, No. 4. Narcissus. .60
Barcarolle. .65
* b
Piano and *Cello.
ETHELBERT NEVIN.
Op. 13, No. 4. Narcissus. .60

Mandolin, Guitar, etc.

ETHELBERT NEVIN.
Op. 13, No. 4. Narcissus.

Mandolin and Piano, b0
Two Mandolins and Piano. .75
Mandolin, Guitar and Piano. 75
Mandolin Solo. .30
Mandolin and Guitar. 40
Two Mandolins and Guitar. .50

Guitar Solo. 39
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{ F ite S ' d Ballad !
Y/ BY WELL-KNOWN COMPOSERS \.‘
' GEORGE L. OSCOOD. The Night has a Thousand Eyes 40 “
Sop. or Ten., E; M.-Sop. or Bar.,, C.
& CLAYTON JOHNS. I Cannot Help Loving Thee 50
D " Sop. or Ten., E; M.-Sop. or Bar., D; Alto or Bass, . l ‘
Where Blooms the Rose 50 ot
Sop. or Ten., ¥; M.-Sop. or Bar., D.
ETHELBERT NEVIN. At Twilight 40 “
Sop. or Ten., G; M. Sop. or Bar,, F.
v Life Lesson (Zhere, Little Girly Dot Cry)y 50
‘ ‘ Sop. or M.-Sop. \ ‘
o F. F. BULLARD. The Sword of Ferrara 60 R
Bass, B} flat; Bar. or Ten,, D flat.
‘ [ Love My Lady’s Eyes 50 “
Sop. or Ten., A; M.-Sop. or Bar., F.
' ETHELBERT NEVIN. Little Boy Blue 50
Sop. or Ten., B flat; M.-Sop. or Bar., A flat.
q\'f Merry, Merry Lark 40
Sop. or Ten., G: M.-Sop. or Bar., k.
‘ GEORCE C. COW. Roses 40
Sop. or Ten., (5; Alto or Bar., E.
‘ ETHELBERT NEVIN. The Rosary 50
Sop. or M.-Sop., D flat.
§" T S‘?;.aobrs'l‘enA.,Ig;rlf\lI.-Sop. or Bar.,, F. 50 }.{
' ANTON STRELEZKIL.  For Ever Dear 60 '
Sop. or Ten., G. M.-Sop. or Bar., F; Alto or Bass, E flat.
JAMES H. ROCERS. The Captain 50
~op. or Ten., D; M.-Sop. or Bar., C.
y‘ CLAYTON JOHNS. At Parting 50
"‘ Sop. or Ten., D; M.-Sop. or Bar., G. sl
Roses, Roses ! 50 NTA
X Sop. or Ten., G flat; M.-Sop. or Bar., E.
FREDERICK BARRY. O Mistress Mine 50 ‘
Contralto, A.
; HARTWELL JONES. King of Eternity 75 ‘
‘ Sop. or Ten., B flat; M.-Sop. or Bar., A; Alto or Bass, G.
oy LAWRENCE KELLIE. Love’s Nocturne 75 *'0
Sop. or Ten., 1); M.-Sop. or Bar., C; Alto or Bass, A.
' ANCELO MASCHERONI. The Land of Yesterday 75 “
| Sop. or Ten., D; M.-Sop. or Bar., C; Alto or Bass, A.
’ ETHELBERT NEVIN.  Doris (with Viotin and Cello Obligato) 90
Sop. or Ten., ¥: M.-Sop. or Bar., E flat.
},f Oqe S{)rir(l‘‘g“l\fglorningF 60 f'{
‘ AUCUSTO ROTOLIL Merry Springtime 50 "
Sop. or Ten,, V5 M.-Sop. or Bar., E.
\'[ The Boston Muzic Tompany \/}
"‘ G. SCHIRMER, Jr. "'
26 WEST ST., BOSTON, MASS. u
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Design oopyrighs, 1898, by G. Schirmer, Jr. -2 — g



	001.jpg
	002.jpg
	003.jpg
	004.jpg
	005.jpg
	006.jpg
	007.jpg
	008.jpg
	009.jpg
	010.jpg
	Blank Page

