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Practical′ Violin Methode
Second Course.

―

―

Exercises in the Easiest Keys.
Broad detached strokes.

Short detached strokes.

■.C― MAJOR.

じ B。 (4/3 0f BO‐ ) 31 finger dOwn.

finger down

OLD FASH10NED DANCE.
Moderato.

■57。

Vく

'  4

て
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Hohlnanュ .■62.a.
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THE MARQUIS.
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力:A―MINOR.
■64.

生65:

■66.

Attdantま
乳1%ぴ BO嘱 )

_  v日

A PLAINTIVE SONG。

4        9/´ Tコ ⌒ 石

■67

(at Nut。 )

:き融 誘寧許rrhg the,籠 dぬt iS plりhg hthesO ca■ed■4fお sitior'



■68。

3。 G‐ MttOR.

A VISIT TO THE PARK.
An4■ nte.fAllegretto)

0ゝ4パ
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Hohmann.

THE MERRYMAKERS.
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ROCK OF AGES.
Moderato.

V
Ambroslo.

■74。

■75。
vじ =SuStaind and detached in one B呼
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THE SOLDIER BOY.
M。 (%。fB。_)Al10grettO.

同
⌒



HOME,SWEET ⅡOME.

V

Ambroslo。

V

■78.

4.E=MINOR「
■79:

Hohmannt

IIchmalnn.
1

2
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18Z.
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BIRTHDAY MARCH.

M.(・/3 61 Bb‐ )

■86.
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△MERICA.

Andante.

■8Z
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THE MEADOW LARK.
15

Mazals.

MOlprato grazioSo. ⌒ 日

口_ v

ψ
―

⌒
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OLD BLACtt JOE.

Ambroslo.

グ θψ ″θssあ∂

6.B― MINOR.

■94。

饉finger dOwn、 ____」 _____」 __1
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AUTUMN SONG.

■96.

A― MAJOR.
■9%

Hohmalnn
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THANKSGIVING LRTY

Mbderato.
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HOhmanm.

POP GOES THE WEASEL.

20■。

住 た

★)ゝ、Ce.In try mlmatel lnd Spirited"mpO.
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21■nger dowll

FARMER'S SONG.
Andattte.

204。

M。 (%of B。_)

13976‐ 173-II‐・34



8。 F sharp t MINoR.
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A SPRING― TIME IDYL.

Ⅱohmarn■ .

Anegrёtt。 .
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9.F― MAJOR。

U.B。

暉1ハ

Hohhani.
目
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LITTLE BIRDIE.
Allogretto.

n_lv

2■0.
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A SONG OF THANKS.

MazaS.
Andante.

13976‐17'「II-34
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THE MAY PARTY

2,■4.

Andante。

ノ |
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／

１
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10。 D― MINOR.
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28 THE STUBBORN CHILD.

Tempo di Marcla.
U.B。 ( of Bom)

2■7.
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■■.B fk滅 ―MAJOR.

THE LITTLE PROFESSOR。

nV 日

CarnaZZO.
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2■9。
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oN THE PONIES.
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CELESTE AIDA.
(lEAV｀LY AIDA。 )

from“ Aida."

AndantinO。
Al■broslo。

力λ2.

13976‐ 173=II‐ 34



33

■2。 ,G‐ MINOR´

Hohman■ .

225.

000D―BYE
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ー

TO THE FLOWERS.
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′■3。 E flat‐ MA_JOR.

SONG OF WELCOME:

HohmaI鳳。
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生4。 C― M[INOR.

A GHOST STORY.
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Anegro risolu10。
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Practical′ Vi01in MethOd.
Third 00urso。

Advanced Exercises in all Sharp and Flat ]Key,.

C MAJOR and A MINOR.

TempO moderato.

″θ′θθ

NOTE:‐ All exercite8 0r pieces without authorb name are cOmposed by Hohmann.

13076-178-III-38
Copyright MCMX by Carl Fischer,NoI
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HE MOCKING BIRD.

AInbroslo.Modorato.
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THE LITTLE PATRIOT.

一）目
日

■ 070 178‐EI‐ 3o
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QUARTET FROM RIGOLETTO.

レ¶■ 1

な _ぬ

Ambroslo.

24■ .

Largo。

n v

θψ reSSε υο

13●76173-III-38



．８

『一　　一‐‐［」いいにい」い」い」』い」

AT THE CATHEDRAL.
(A Little Preludel)

Bluienthal。

24カ .

k 只

Alla cappella∫
1)

(1)In church_stylo。

10076 173-III-38
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G MAJOR and E MINOR.

2斥そ.Allドrett°。
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THE MERRY SUNSHINE。

moderato.
Mazas.

A■ogro

■8076‐ 173-III‐38



18070‐ 173‐ II‐38



ROBIN ADAIR.
Andante.

一

Ambr“ lo。
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ノ
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THE SINGING CLASS.

nχ  ¬Y

Pleyel.

Z47.
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Allogr6 moderato.

D MAJOR and B MINOR.

sIIort strokes at Tip.

- 3

″づ
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Lento.
W.B.
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18 I DREAMT I DWELT IN MARBLE HALLS.
from・ `丁 he 3ohemian Giri.''

Andantino.
門

ヽ
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Ambrosio.

λ50。
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THE LITTLE MASTER.

moderato.

19

Blumenthal.
Allegro

グ

一
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A MAJOR and Fsharp MINOR.

λ5λ .

18070■73‐II-38



THE ITALIAN FLOWER GIRL.

ψ

T v電 V

一 Ч

V3

フ

″

Andante.

一
Ч

18970‐ 17●‐コ肛‐88
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F Sharp MINOR.

254.

Anegro agitatO.
WB.

A SERIOUS sToRY.

V
R Stalhl。

λ55。

7
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E MJJOR and C sharp MINOR.

″ ψ

Allegro.

,57。

Zθθ″θsθ .
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258.

Moderato。  日

″ 競
。

ク

259。

26■ .

B MAIOR and G shatt MINOR.

G sharp MINOR.
4

4    3 4 1 1
1

F sharp MAIOR and D,harp MINOR.

18970-173,II-38
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Presto.
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26 A DAY IN THE COUNTRY.
Blll■Юnthal.

Allegro moderato.
目

867:

130,9_|●●‐疇 88
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Anegro

B fl減

moderato.

Щ OR lnd G MINOR. 29

A五brosiO。

MARCH FROM AIDA.

ヾ

"70,僣
3-I-38



30

λ70.

THE CHASE.

Allogro.

18970■73-m¨ 38
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BRIDAL MARCH FROM LOHENGRIN.

MOderatO.

日  V

一Ｆ



G‐ MINOR.

IN CHURCH。

Allegro moderato。
目
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1  273。

Andante.
θψ

“

SStυο

グ ギL.

マ
ー

む

訃 ._―

ノ

E flat MAJOR and C MINOR。

274.
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THE MAY QUEEN.

V型

3 Lハユ

35

Blumenthal.Alllil°  IIniFerat。 .
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V 6

ノ
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37C MINOB.

278.
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DRAMATIC EPISODE.
Bo Moliqtle.

277。

ン 1
V
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A fltt MAJOR and F MINOR。
日

279.

F MINOR.
280。

28■。

Moderato.
n v  n

″  θ電″″ass31υ 0

13070‐173‐ nI‐ 30



Andante.

λ82。

~―
――

iノ

Vト

ｖ
却
堅

ノ

⌒ α

″

D fl説 MA_JOR end B flat MINOR.

B flat MINOR.

G Hat MAJOR and E■減 MINOR.

286.
E flat MINOR.



Ю URTH COURSE
乃 諾′

"π

誡鶴 」鴫g
l.Many different pOsitlo■●maybettten

bl・ the lett hand璃お1le stopinghOtesOnthe

rl,"●。ard.The usual position is that in

which thё hand is so near to the nutl that

the rlrst finger9 on preOsing dOW■  oaёh

open string,iraises it,a half1 0r  a

whole tone.This is calied theメ内′FaS`‐

″οπ.In it the rlrst lnger■ OpS eitheF

the tones A flat or A natural on the G

string,E nat or E naturalon the D 6tring,

B ttat Or B hatural on the A stHngP and F

OF F■arp on■O E string。

2. As a ru10 the tones oFthe宙 olin are

grouped inlD SeVen positions.BI・ movl■g

the hand ttightly up towards the bridge,

so that the fi'st finttr rai30S the open

stringsけ a mttOr Or mLOr third,喘 ich

was don9 by the second fittr ih ttЮ  fOr_

mer positiOn,it will bo in th6 2d Position

h the 3d position the rtrst finger raisesi

tho open stFi嚢 ド by a fOurth,in the ath

by a rlfthiin thё  5th by a sixth,in the Cth

by a seventh,ii the 'th by an octav6.

1・
 There is als9 a half position,  the

toies of which lie somewhat lower than

thos● of the first position.In this lowest

position the hand approaches the nut so

closely that the first finger raises the op_

en StFing by only a semitone, an‐ d thё

secOnd inger by only a tone.It is al_

most indispen,able for facilitating the ex..

ecution cF many passages.

4. Our first exerOises on the violin lH"じ

c五,ried out in the first,ositiOn.It is best

tO stay l■ this pos1lon,and .Ot ahnce

intO the higher positio● s,until absolute

confidenCe in accurate ltopping L由 6 ben

attained. No special difFiё utty●1l then be

fOuⅢd in the transiti9n tO the higher po_

sitions. Practical eЖ ercisё s ■ril1  600n

teach the land tO feel instinctively at

喘 at distance from the nut it is requir_

.ed to be in each Position. SPecial care

must be takё n that every 

…

of dx〕 hand

is advanced si:nultanoous珀 門■1暉e Ftn `

辟rS muSt■ Ot reach the huher position8

■■i10 other pars ofthe hand h― o寺 Par_

tially advanced into the ne77 pOsition。

|. As soon as the htter pOSition  has

leen reached i should be sec● rely l■ oldi

ta■ing care nOt to edge away from m iⅢ ―

perC,ptibly. TO this enC the first finger

Should re興。in upOn the strlng as mlch as

loSζ i616:争nd should not be lifted exclpt

wien absolutely necessary.            |

6. For small hands it is hard tO reach

the higher tOnes in■ 6 highest positi6nst

Fbr this reoson the thumb from the fourth

positioxt uP,should be draⅥ噴 back■ little

from the neck,and further for each Suc‐

ceeding positio,so that at 16t the tip lof

the thumb just touChes the base of the

necL. The violin must be held securely

by the Chin in order that it宙 1l nOt slip

a■‐ay from the hand on retreating to the

lower positions.
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Practical Vi61in Method。
Fourth Course:

一Exercise,in the]Higher PoSitiOttS.

I.SECOND POSITIoN.

1897● ―173-IV-33
00wFight MCMX lけ Cari Fischer,NewYort
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鍼緞野
。
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グ

⌒ め

⌒

THE HOLIDAY PROCESSION.

i39■6-173-IV-35



⌒

13976‐■73-lV-35



,

―

=書

18976-173-IV-35



DANCING ON THE GREEN.

130,C― 173-IV-36

ユュ ▲ ▲ぷ →
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1  8
II.THInD POSITIoN.

:彎 ::11

■7.An_dantet
Ⅵ湾B」

だわ′ιθ

■8`

3

2_/tヽ 浄
^ぬ

ぷ ⌒ 4■ュュ
`
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THE PICNIC PARTY:
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色海鋼 レο

心 .二

=≧

＼

0-:

「
みヽ .

目
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ON THE LAKE.

Andante.
味  k

W7asserman■ .

／

ι

ヽ

フ

く

ｌ

Ｊ

ｒ

ヽ

ン                 

ヽヽ、ぃ」  ::::″′ V 
―

ン ウ ツ む ン ヽ ン ッ

ク  ~―  
。

ン
・

シ
・

 ~―
・

~―
・

ン ・ ン ・
 ツ

゛

シ
・

 ~― ° ~―
・

レ
・

ン ・
 レ

じ B.
AllegrettO.

聰
24。

18976‐t'3‐IV-35
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3
Jサ′′́

1:Dし  JJ2ビ
・

⌒     3

ANNIE LAURIE.
Andante。



rF尋・ =====‐ =尋
3■

=ヨ
●●●■口

「
口■口
・

ロロ
Fロ

ロロ・
日

・
●●●●●●■■‐‐■‐‐‐‐‐■‐

“
■■■■■■■ⅢⅢⅢⅢⅢⅢⅢⅢⅢ……Ⅲ…ⅢⅢ…‐‐‐‐‐―――――――――――――――――――――――――

14
Moderatot

■
■
■
■
■
■
■
■
■
■
ヨ
ョ
ョ
■
■
■
■
ヨ
ヨ
ヨ
ョ
■
ョ
■
■
ヨ
■
■
ョ
■
ョ
ョ
ョ
ョ
Ｊ
ョ
ョ
ロ
Ｊ
コ
ョ
ー
ー
ー
ョ
ー
ョ
ョ
ー
ョ
ョ
ョ
ョ

・ョ
■
１
■
１
１
１
１
１
１
１
１
１
１
■
１
１
１
１
ョ
ー
ー
ー
ー
ー
ー
ー
ー
ー
ー
ー
ー
１
１
１
ｌ
ｉ
ｌ
１
１
１
１
１
１
１
１
１
１
１
１
１

・

ROMANCE:

k亀 二 k

一

ノ

1生 _ . ・  :

グ ざ じ ‐
↓ UU~° ~ぜ

,「ゝF
IF

13976-173-IV-35



TOREADOR MARCH.
from“ Carmenl'

15

Ambroslo.Auёgro vivo.

A■9gro moderat。 .

3■ 。
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16 PLAYING SCH00L.

Allegro moderato. v:

32。

ノ θS響

"FTび
″″́θα″

Oorelli.
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ヨ
ー
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嘔
Ｊ
ョ
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ョ
ョ
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■
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ョ
ー
■
ｌ
Ｉ
ョ
■
月
＝
門
１１
１１
■
可

‐１
１

‐―
同
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――
「
―
―

――
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GRANDRご S DANCE:
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