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EDITORIAL NOTE

Sole source consulted: A. Gardano, Venice,
1625. The editor’s intention is to provide a
quasi-modernised edition, thus retaining the
most substantial elements of the original,
while at the same time facilitating modern
performance. The following is a reference
guide to the editorial practice used.

Original clefs and mensuration signatures
are provided in prefatory staves. Original note
values have been retained; barring follows that
of the original organ part; dashed barlines
have been added to regularise otherwise exces-
sively long bars and metre changes. Beaming
has been rationalised, thus grouping multiple
notes over single syllables.

The source’s overall historical orthography

Original accidentals have been transcribed
according to modern performance practice,
thus are valid within barlines; naturalising ac-
cidentals have been converted to naturals.
Cautionary accidentals are retained as found in
the original, but not when they recur within a
measure; courtesy accidentals, printed in regu-
lar type, have been sparingly added at the edi-
tor’s discretion. Editorial accidentals are pro-
vided in small type above respective notes.
Continuo figures have been modernised in ac-
cordance with the practice described above.

A detailed listing of discrepancies and
emendations can be found in the textual notes.
Any other editorial suggestion is contained
within square brackets, or indicated by italic

has been preserved.

text.
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TEXTUAL NOTES

Legend: item number | bar number(s) | part | note name and/or position | note/comment.

Primo Dialogo

1-2, BASSO; orig. O me mi miserum: superfluous
mi- eliminated.

20-21, CANTO; orig. four brevis rests.

Secondo Dialogo

2, BASSO; final note (C) orig. missing ledger line.

4-5, BASSO; semiquaver rests missing from the
original.

14, BASSO; F-E-D orig. ) M altered to J )Jso as to
concord with the organ part.

22 and elsewhere in the volume, ORGANO; orig.
broken #6/ figure: lower sharp eliminated.
Terzo Dialogo

25, BASSO; orig. G altered to F.

Quarto Dialogo

11, CANTO; orig. s brevis + 1 min. rests: 1 br. rest
deducted.

18, BASSO; C missing dot.

IO.

II.

Is.

16.

17.

19.

20.

2I1.

Decimo Dialogo

9-14, CANTO; I semibrevis rest deducted.
Undecimo Dialogo

4, ORGANO; 2 orig. G altered to F.

14, CANTO: 1 crotchet rest inserted.
Secondo Concerto

14, ORGANO; 4-b3 fig. editorial flat.
Terzo Concerto

10, ORGANO; 3 orig. D altered to F.
Quarto Concerto

42, CANTO: 1 orig. E altered to D.

Prima Sinfonia

10, ORGANO; 7 orig. G altered to F.
Seconda Sinfonia

32, VIOLINO; orig. all notes without flags:
editorial quavers on G-B.

Terza Sinfonia

17, VIOLINO; orig. 1 semibrevis rest altered to

1 brevis rest.
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[3] TERZO DIALOGO
Cuor contrito al suo Creatore
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[9] NONO DIALOGO
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[I0] DECIMO DIALOGO
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[1I] UNDECIMO DIALOGO
S. Carlo al Crocifisso /S. Carlo a Giesu Christo
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[12] DUODECIMO DIALOGO
In Festis Apostolorum Tempore Paschali
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[13] DECIMOTERZO DIALOGO
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[14] PRIMO CONCERTO

Alla Santissima Trinita

TENORE % - e - ]
O CANTO — !
Ti - bi laus ti-bi glo-ri-a ti - bi gra - ti-a-ruma - cti - o
A~ .
0 q. T T 0
BASSO ﬁ 7" I f - - e T 1—|
I I T T T T T ]
O Be -a - taTri-ni-
. |
0 0 T T f T T T
L e —
# i # 8 #
4
f
i T T f
1
oJ N—
o Be -
o o ° o | TN g o o
O © e el o T T 0 0 & F © 1
O T T T [y T ]
7 I I I "  — - i I T U i |
' ' ' 1t i i - —| ' LA— — A— — i 1
T T r—r
-tas ti - bi laus ti - bi glo-ri-a o - bi gra - ti - a-rum a - cti - o
: = . e : s =
n ~ I T 1 I I ]
1 o) o) o) - T ] 1] : 1
8 # i 8 8
7
P N . | | N A |
N I\, I T T T n n I I} I\’ T - Iy
& i L ———|  — I y=i o I i I i 1
L& v g @ T T © 1 T T T T
-a - taTri-ni-tas in sae - cu-la sem - pi - ter - na in sae - cu-la sem - pi - ter -

in sae - cu-lasem - pi - ter - na in sae - cu-la sem - pi - ter - - -
. | | —
‘}' T T T I T T T >y I T 1 T n T ]
Com— — i i —® — f i |
0 2 T — I — I i I I |
—pe———+ Tt I T 71
T T T T t — T T
10
., | | .\ | | A .\ I I
)" A - T T T T I T N T T T | T T ]
12 I I i I 1 = 0
7= e ) i P
i I i 7S i i i B} —1
J l ! ! ! I 14 L4
-na Et be - ne - di-ctum no - men glo - ri-ae tw - ae et lau - da - bi-le San-ctum
> > .
0 T T ® > ™ T T —
S - 1 | r—r— i P 7 1
7 —© 1 N I ] i f 1
I T T T T T | T [#} T
[ ! ! ! ! [ [
-na San-ctum et lau-da - bi - le San-ctum et lau-

14
hH ! ! ! ;
7 A——— X T T i — —— : o —]
— LN I X i - T I — —r ot —
Il T 1B} n I T I T T T T & 1
% P~ Co— 1 i = L
o —eo o L4
et lau-da - bi-le San-ctum et lau - da - bi - le San-ctum
T ;
I —r —]
il — —1
T
T
-da - bi - le Et be - ne - di-ctum no - men glo - ri-ae tu - ae San-ctum et Jlau-da - bi -
T ;
I —r —]
i — —
—

BANCHIERI ::

DIALOGHI



31

5
=
=i
|
}
- le o Be - - taTr-ni - tas in sae - cu-lasem - pi - ter -
o P o I
Comm| . o 1 T | — —— T T ]
(7} T Il Il Il T I T T T il T T () 1
I ' l ' vy I !
-le San - ctum et lau - da - bi - le in sae - cu-lasem -pi - ter - na
; I
‘}' T Il T I T | Y Il T ]
Com—| o= — T o > T e
y 4 T 122 be I —© 122 I =i i ————
2] i A am— I i 1) I S — — i i 2] 1
T T i —_ T T
21
o) | NN I | N "
r— n i - ) — Y P=Y T r 1Y —
G | Y | 2 e 4 o P B ° | - ! '
AN3 V4 = Al & Il T = T T I T T
D e ! l ' ! ! N'
-na in sae - cu-la sem - pi - ter - in sae - cu-lasem - pi -

TTT®
Iy

in sae - cu-lasem - pi - ter - - o Be - a - taTri-ni- tas in
T ]
i 12} |
i f |
121 i 1
T
24
hH | N & , | | |
I} I\’ T T T I -
z T - T 1 I
— i i 1 i 1 i 1 —
oJ LA ' [ ' r—y 1 l ! '
-ter - na in sae - cu-la sem - pi - ter - na in sae - cu-lasem - pi - ter - - - - na.
| \ A | °
Com— K t n T i —— |
0 N1 i i = — I ? o
%—‘—i'—‘—nﬂ—d—% 1 >— - s . I Eﬂ
i u | Y i (o] 1
# T T ' ry 1 l T l l
sae - cu-la sem - pi - ter - na in sae - cu-la sem - pi - ter - na in sae - cu-la sem - pi - ter - na.
| A | >
: ] e I i
— f i 1 I T i i ot —=—
o T T T T T il T T
> o T T —_— T i—n_n_(_,_._'_u—n_'_u
BANCHIERI :: DIALOGHI



32

[15] SECONDO CONCERTO
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[16] TERZO CONCERTO
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[17] QUARTO CONCERTO
In Dominicis post Pascha
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[18] QUINTO CONCERTO

In Festo Sanctae Crucis - Tempore Paschali
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Sopra la Cantica

[19] PRIMA SINFONIA
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[20] SECONDA SINFONIA

Sopra la Cantica
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[21] TERZA SINFONIA

Sopra la Cantica
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