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THE FIRST YEAR

WILLIAM COAD

A METHOD of Violin instruction equally suitable for the individual training of in-
terested students, for those taking the instrument as a minor subject and for use in
classes.

Herein will be found an analytical system for training the bow arm and the left
hand, containing the following unusual features:

1. A preliminary study of physical problems, obviating the necessity for har -
rassing empirical development.

2. Effective and original presentation of scales and arpeggios, beginning succes-
ively during the course with first, second, third and fourth fingers in the first four
positions.

3. Early use of positions, doing away with the prolonged uncertainty in positions
on the part of the average student trained to a lengthy and exclusive use of the first
position.

4. Exhaustive and original treatment of intervals from a violinistic standpoint,
helping greatly towards intelligent reading and good intonation.

5. Melodies from old masters selected for their intrinsic worth and for their
suitability in the application of technical principles as they come up.

6. Exercises of preparation for these melodies.

It is the aim of this book so to direct physical effort as to prevent waste and
nervous strain and to give the student at the outset the identical mental approach
to important technical matters that a well developed artist employs.

It is scarcely necessary to remind experienced teachers of the advisability of
inculcating a sense of harmonic background and ensemble playing by accompanying
the student on the piano.

The Pianoforte Accompaniment Supplement of this violin method, printed sepa-
rately, contains besides the complete accompaniments to the themes by old masters,
a suggested accompaniment for the modulatory tetrachord exercises throughout
the method. It’s use is strongly recommended.

R.B.W. 809



2 | LESSON 1

In violin playing good tone and intonation are really impossible without conscious control of
movement. All movements, therefore, should be attended to to the limit of the students power of
concentration. As correct position is the prerequisite for free movement, the following prepara-
tory exercises should be practised.

Bowing

1. With the violin at the shoulder, but without the bow, under the instructor’s careful direction

memorize three crucial positions of the right arm, for the D string. N.B. Do these exercises with

At a) MIDDLE Bow closed eyes in order to develop
. .. . . sensitiveness of position in the
b) POINT Find each position six times. arm, then scrutinize and correct,

¢) NuT if necessary.

2. Quite apart from the above exercises, and without the violin, practise a correct placing of
the fingers and thumb on the bow. Naturally,san easy grip will be advised.

Intervals

The distance between two adjacent fingers placed close together on the same string is called a
semitone.

Twice this distance is a fone.
There are seven“natural’notes: A,B,C, D, E, F, G.

B~C and E—F form semitones. Allother adjacent natural notes are tones.

NOT TO BE PLAYED
OPEN STRINGS NATURAL NOTES

on the E string on the A string on the D string on the G string
. A3 eo a4 st S.T. A S.T.
(‘l: { [ & T ILH nA() ra [ @ ] ¥
010 4A | £ an) [ £ a0 WK § Wiid BEE fan) -3 [ £an)
—¢ D D} o o oo — D} ge?v
oG EF GAB ABCDE DEFG A —
G ABCD

Left Hand

The following exercises are recommended as a means of producing correct position of the hand and
arm, also equalized finger action. ‘

N. B. There are three double possibilities of finger action.

RAISING AND CHROMATIC @ CROSS STRING  -§ a
D \ 2) p. o 3) y .
LOWERING: ACTION,AS: (O —oFata ACTION, AS: o=
D Y bho o
o Raising and Lowering
%’M Without reference to the names of the notes, the instructor should place the stu-

dents fingers on these notes, attending at the same time to the position of the left arm and the holding of
the vmlm at the shoulder. W1th this accomplished,the following finger gymnastics should be done.

Slowly raise and lower the 1st finger wnthout moving the others.
” 13 ” w 2nd » " ” »n

" " b} 1] 11 3rd [ i3] " ” ” EaCh finger SiX timeS.

" ”» ’ ) »w 4th » " " ” ”

In these and other silent exercises be careful that the thumb does not grip the neck of the instrument.

R.B.W. 509
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LESSON II 3

Bowing

1. Without the bow, take up the middle bow position of the arm, then move to the point position,
using only the forearm.

2. Take up the P position. Move to M with the forearm. n
3. Take up M position. Move to N position, using the upper arm slightly.,

4. Take up N position. Move to M. With closed eyes
5. Take up N position. Move to P.
6. Take up P position. Move to N. _

N. B. Immediately before making each stroke, clearly have in mind the objective arm position.
The arm itself will then take the shortest and best route. Practise each stroke six times.

Give further practice to the holding of the bow.

Intervals

Other tones and semitones than those already mentioned are produced by “sharpening” and “flat-
tening” notes. Both modifications are possible on all notes.

N T o—O /\v O
- P & B — =t o—11
NOT TO BE PLAYED H——™= [ 6 -
A B C D E F G A Bb C D E F G
Vs o~
A0 o i ? —fo oo #e0
I\(l']} « 2 4 [§ ) ~ [9) -~ b o

A BB C D Eb F G A B C DE F¢ G A B C8 D E Ft G

Left Hand
= -

Place the fingers on these notes: J%)rxl} re—0—© 748
Slowly raise and lower the 1st and 2nd fingers without moving the others .
" nooom o et & 3rd 7 " ” oo
moov v v {5t & 4th 7 ” oo
» ” ” » m 2nd & 3rd » ” » » ”
” » m » v 2nd & 4th 7 ” mooor e
” ” ” ” » 3rd & 4th ” ” ” ” ”
" ” " ” 7 1st 2nd & 3rd ” ” » ” ”
. " ” » " ”  1st 2nd & 4th " ” » ” ”
” ” ” ” " 1st 3rd & 4th ” ” ” ” ”
» "o v v 2nd3rd&4th 7 » moor

Each exercise six times.

Also practise the first six finger combinations in contrary direction, raising one finger while lowering
the other.

R.BWR0Q



LESSON III

Bowing
With the bow in the hand: Witk closed eyes.
1. Take up M position on D string. Lift the bow slightly from the string, move to the P posi-

tion, then rest the bow on the string.
2. Take up P position. Raise the bow. Move to M position. Place the bow.

3. MtoN. 4. Nto M. 5. NtoP. 6. P1io N.

Practise each stroke six times.

Silent Cross-string Exercises
1. Place the bow at M on the G string. Allowing the bow to rest on the strings, cross slowly

and silently to the E string, moving the whole arm from the shoulder.

. 2. Same movement at P and (3) N.
4. Place the bow at M on E string.

Move over to G string .

5. Same movement at P and (6) N.

Relative values of Notes
NOT TO BE PLAYED

WHOLE
NOTE = 2 HALF NOTES=4 QUARTER NOTES - 8 EIGHTH NOTES - 16 SIXTEENTH NOTES

8 1 1
] B! e —  Zam

In moderate tempo the most usual unit for time beating is the quarter note: Each quarter note be-

A A

eéﬁbks

gins on a beat and lasts unti] the next beat.
A half note lasts from any beat till the next but one.
A whole note four complete beats.
Two eighth notes to one beat.
Four sixteenth notes to one beat.

Left Hand

Chromatic Action

9? 1= .
i { oo N —— A Place the fingers on these notes.
[ B
Slowly, without pressure, move the 1st finger out and back to its limit between the nut and 2nd finger.
11 i3] 3] 3] » 2nd " 13 " " n » 1] ”» " 1st w 3rd fingers_
” 13 13 » v 3rd ”» ” ” " "N n ” 1Al n znd ” 4th ”

n » o » 4th  » » from and back to the 3rd finger.

Six times each.
At the end of each movement press the finger on the string.

Double finger combinations as in Lesson II in similar and contrary directions.

Always be careful not to grip with the thumb.

R.BW. 809



LESSON IV 5

Bowing

Make these strokes with the bow resting lightly on the string.
N.B. Before making a stroke, have clearly in mind the position the bow arm should be in at the

completion of the stroke.

v .
I ﬁ — — FirsT NOTE SECOND NOTE Six times
14 1
3 I J Pto M M T0 N
X a\__/a
i\ A .
With closed | o = —= FIRST NOTE SECOND NOTE Six timos
eyes o - NTtoM Mt10 P
\_/
e e
18y P 10N 1oy N Tt0 P
- o o D), O
) . " " o e
stop, 3 § a) Upper half of bow
# CrosS StrinESE—— E.: - — Xy b) Lower half of bow
— {'3 > o~ ¢) Whole bow ¢slur two notes
v o play Q}g © in the bow, waiting between notes
next note & || | ] ] __J to make a clean change of string.)
d) Each note whole bow.
Play this series beginning n.
” ” ” N
Intervals

Review previous work in Lesson II.

Left Hand. Sitent Cross-string Action

Place the fingers
Place 1st finger on G string (Ab) then move slowly six times to E string (F)

on these notes:

9 z ” 2nd " non " (Bb " ” 3] 1" i3] »noon » Q)

lh“ - V,Lg[u 1" 3rd " v oy " (C) " i " " X} "N " (A)
'U " 4th " "o " (D) b2 ” " " 1’ vy [ (B)

As before, similar and contrary two finger combinations.
Time Signatures
)

NOT T0.BE gd——F=p Er e ]
PLAYED 0 R e e ~

A dot after a note lengthens it by half its value.
When two notes of the same pitch are joined by a tie, the second note is not articulated.

NOT TO BE PLAYED i——-F———P—F e e e e e i o B o e
¥ T

ANIY4 R4 1
e I 1 T T

-

‘
~

]
e e i  aSad i al e naak s e | A i i o H
K1 —1—1 S O I |  HR S S G S S S > BE 1 T —T U1  —— —
! LI — [ ———| Bl 14

;
|
g

A9 § 1 1 L Il ) NS B S |
0 ! *E
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LESSON V
Bowing

Q HAE V
(o) }% g? — < —% 4 3 Each note a half bow
()] —] ]
A m V M ~
I\
- 2 7 a) Upper half
{3} “ = b) Lower half
T~ l
)|
(e Each note a quarter bow
D} - e R R
~S - 3V
¥, n V n) \ " —
7 . Sa— — — Whole bow for each note
% — — S S - Four quarter beats to a bow
o o

N. B. Keep clearly in mind the correct position of the bow arm at the compyletion of each stroke

Left Hand

NOT TO BE # 12 — =~ _ ) © (8 ]
PLAYED & - PG § . —
G O I z Py O
o 1 2 3 4 o1 2 3 4 o 1 2 3 4 —
o 1 2 3 4
. . 0 .a) Place the finger
Consulting the table above, name the following note, (F) —'#‘ - Z) Place the bo»\% at N
and its interval from the open string (semitone) A\3” ¢) Draw the bow n
) d) Keep the finger down
. . Ya) a) Place the finger
Name the following note(G)& its interval from the —p &) Place the bow at N
preceding note (fone) 0 ¢) Draw the bow n
¢ d) Keep the fingers down
o | g = b
Use the same process in placing and playing the -'%‘ Also practise this
following notes: 7 exercise using | bow.
Work tlie following exercises out in the same manner
nV bae b n g]
#——P»F%' 1'- IP-I'- 2 Lb'—)'_'_xLLp:‘zp_!, n‘ e ——
i .6 E ) ] 1 1 T 1 1 1 11 ! 1 1 1 1 -
1oy B — T 1 1 1 :’I’_& 1 — 1 T—
_8] i { } 1 1 ! l‘; 7] 4 1 ‘L’ﬁ‘——bi .‘I-
=37 bz
ALLEGRO
ROBERT SMITH
01 m| V V
o e
o
O O L _ (8] . O
7 T (o] z -

R.B.W. 809



LESSON VI
Dotted Notes

A.dot after a notelengthens it by half its value.

T { 1 1 1 N
NOT TO BE PLAYED %——ﬂ—:————n‘——j—— e - o
Exercise
A %
{S‘]} = 7 A 7 - 7 ) = B! {6 > = e Y R

Rests

Rests correspond to notfes in length viz.

NOT TO BE PLAYED

WHOLE NOTE HALF NOTE QUARTER NOTE EIGHTH NOTE . SIXTEENTH NOTE
B (an) (0] z - o < a— va - yi
D < —1
)
Exercise
£ — 3 ] ;
IS —O -:m:' 7 M— | |, S— - - | B! 18 D) | :
D) ' = — '

Note. 1t is important to hold these notes to their full length, that is, the whole note will begin on the first beat of

the first bar, and finish on the first beat, the next bar.

The half note will begin on the first beat,and finishonthethird,

ctc.
Bowing
W. U.H. W. L.H. W.
Q M v M V n V, n U.H. W. L.H.
NV 1 1 1 J J
¢ [~ —t _ -
Y7,
w.
Q n i a)n v n V}
vy e
1 = a1
Ol . = b) A V M “ —
Z. v 7
H— — : :
1 e 3 "
AN V4 1 3 1
J =4 = =1
X7 X 4 .
Left Hand
Tetrachords beginning with the first finger.
) ! ~1 ~4 -2 _ —3 -

p 4 ) o — i 1 T T 7 ) G e SO ¢ 1 1 1 1 1 2 S e
@j- T T 1 | Y 1 | B 1 1 1 T I,x‘ 1 =
ALLEGRO

(Contidued) ROBERT SMITH
1 y m! n v i n
1 7 N N
|7 £ ) p ) P 3 1 !
| { a0 Y4 W) ”» [ @ ] P § ) 1
ANS"4 S < 18
0] : — O — o O — O —
z ¥ O o o

R.B.W. 809



LESSON VII

Intervals
Detail of Preparation for the practice of Intervals

1. Name the notes and the interval they form.
2. Determine which note of the interval will be played with the lower finger.
3. Name the string on which this note will be played.
4. Place the bow on this open string.
5. Draw the bow and let it rest on the string.
6. Name the next note in the scale, and its distance from the openstring. (Tone or semitone.)
7. Place the first finger.
8. Draw the bow.
Continue this process until the interoval note played with the lower finger is placed.
9. Prepare the other note of the interval correctly, in its relation to the note already placed, ac-
cording to the printed directions before each exercise.
10. Play the interval, using one of the rhythms suggested or any other, bearing in mind the name
of the interval.
Illustration To be played accordr'ng) b+ — #u
\ fo Instructions below . )
1. Nameé the notes and interval.—G to C¥; Augmented 4th.
2. G is played with the third finger: C# with the second. Prepare Cf first.
3. Name the string on which C# is to be played. — A.
4. Place the how on the open 4 string.
5. Draw the bow.
6. Name the next note in the scale. — B: and its interval from the open string. — A tone.
7. Place the finger.
8. Draw the bow.
9. Name the next note of the scale. — C#: and its interval from the preceding note. — A fone.
10. Place the finger.
11. Draw the bow.
12. Place the 3rd finger on the D string, according to its distance from the established C# (close)
13. Play the interval in one of the rhythms suggested, keeping in mind the name of the interval.
ALLEGRO
(Complete) ROBERT SMITH
. n V n
74—
B3 1
0] O O T — O — O T
v (o] (e ) .
PV ___n n__V V n n)
— I 7 ] y ]
A\, } * 2 <
o z 't Y TR — O o — O
7 ¥ © o z .

R.B.\V. 809



LESSON VIII

Bowing
W U.H. \G’ L.H.
M
E::ti——ni o
4 ! ] T — ! T
\;j/‘* l .I H‘lv - — — — —
vy o9V rJ
N W P W
A R S j
—= ! ™ " 7 T
& = E===—
r 2 A J T
w w N w P w
_9 t — |
£ ot e e e
i 2 I T T
v J . . —d — — —
Ld [
Left Hand
T § l[l F/—\ -1 e F/\
A3 ; !l ‘P IP 1 1' F ' F Ii L %' P
X.Jy‘q — - b 1 i I }
—4 ~ /_’\2 —~ —~ _— /3/_\ —~
39
{ J IL ‘I[ 1 1 i J L r 1 IY]L L } l
H T T A_La_i —y 1
Intervals
% [o) 1 2 I"IF -
MINOR 2nds : : n : 1
ONE SEMITONE 1T ingers close gy - - g i SE——
\hﬂ/
) o 1T 3 31 A —— o_1
ﬁ—:__f_._. @ - f % ! T 1 } - F & 1 a 3
o r =a— = r
() = =
0 1 2 M -
! : = e — oo oo
H 1 1 1 1 T !
v R R A R R i
e m———
%% 4 Tone space from previous note.
ANDANTINO ROSA
D4 n m n n v
"
y iy
m (an
NV 3
!) — - — — — — (7203
- 'Gb' U z' . K7, z‘ . -a .
# |} y V v
#
§ §an
N\
[} * -] — 3 — . - =
_U . —ar. 'v . v . _5_

R. B.W. 809



10 LESSON IX
Bowing
— o — — o Whole bows for single notes.
ey — Half bows for slurred notes.
ry) — () O
1 :‘- — — -— — - — —
2 =7 - I I—I - =
i - -—- - - I—Z =
- - - -
MANNER OF PRACTICE a Place the fingers
b Place the bow
¢ Draw the bow and stop without lowering or raising the arm
d Wait an instant in this position
e Change the bow to the next string level required
J Wait an instant in this position before playing
Left Hand
el T~
— b ™ A~y e D 5
A e = e
1oy 4 c— I 1
[))
-4 ) -3
VS N VS N N TN
o~ yaave ; Yae
Hgo et P L jote £ £ chete £ PP e
10 m—— I
)
Intervals
p n v X
(Rhytlzm

n . - o
Fingers a £ 4 - ® = |

Y gege gz

1\

MAJOR 2nds 3
2 SEMITONES  tone apart X&) = ._’_.+'—0—?—0~iok——————-——{]
¢ %5 © %
n 1t n n
i z =
&) z w e o e o S g © = :U 5"
() 2% © s 4 1 0 i 4 ® ;9 i O 5
o0 1— 4 N 4 o
O [l oO— S PSR ¢ ]
@ P [ ] @ ()‘v - — -__'__.'—.—. O v=
@ o ©—0o ©
() r A g rt p
n e 2 5 o
) O O o
A = =0 " oz L =
ﬁJ‘L oo ® O ©
< A semitone space from previous note.
ANDANTINO
(Continued) ROSA
2 V =
4 124 ai. X 4 -

R.B.W, 809
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LESSON X
Bowing
- . —
1 F—— :
) = !
1?‘
é [— - —— — - — - -—
3 - - - - - - - -
Left Hand
_Q -1
04 — = i
Vs by e 2" T = < bw S e =
e -4 ~2 -3
VA A S S A B I L S
Intervals
(Rh ythm | ".‘-.'iTE-E'.;.E::-r'E‘;'—'i‘E )

MINOR 3rds Fingersda tone and a half apart
3 SEMITONES  When two strings are used, the fingers are two tone spaces apart

El <% i A -
[ LA Ll
= — s —— = = B o
p— - p—— ® - O O
v _‘"‘9 © 2 4 o '_""'.‘4 O 4 O o

=

\

1 K O
bl @ ) bl © ) P [ ] - Pas —
M) ; o o ¥ O { — [ o 2

3

9__4 = o0

One tone space.

R.B.W. 809

ANDANTINO
(Complete) ROSA
— T —
Q§ P n v n n n v
)4
)] —t — - —t — — t *
. . z. z. z . T .
ﬁ y n al v dim Y
: -—‘F. ‘—" . —' ° L. ) .
< c;‘aesc. @ < @
gg y n y M
&—— & —3
w — — _. ] Y Y p Y o —
P [, z T 2 z.




12 LESSON XI

Bowing
Mto P PtoM MtoN NtoM
il —=e=e————rc=—=—==
Bow STROKES 10 —*% & [ & n & ) &

Slow tempo Y
? Repeat each exercise six times

At the finish of each stroke let the bow remain on the string untilthe
rest, during which time a careful placing of the bow should be made prepara-
tory to the next stroke.

Left Hand

_ W ~ o W /e UH. &)
SCALE AND ARPEGGIO 5 I £23¢g;$: e o P —
WITH KEY SIGNATUREX i1 o <
3 3 ‘
Intervals
n
y — e
Rhythm .;;g-c.%:;rzr;::-r.';
MAJOR 3rds  Fingers 2 tone®apart
4 SEMITONES On two strings the fingers are a tone space and a half apart
4 o 2 c'!=51 3
:’r% n® o = =
- = — 1 * ©
%35 © 1 @
A 4 4 o * o
W“ P a— = = » —=
[ ot ._‘_-__._L bt @ ) Lt @ )
(Q } [§)
[)) 7 73 o)
> Fingers a semitone space from previous note.
2 Fingers a towe space from previous wote.
Preparatory exercises for Allegro
STROZZI
155?' n v . v ‘
154 { e —_— — T
) = =T : = ’ : s s
z 4 z
‘ v
T Z f 7 220 )
7 = —" 1 I » I s
1 — J — _/ GI . —
z__J T
ALLEGRO
STROZZI
V .
94 L i % n
O—1 ! 25 7= -
oA : —
7 @
_g . v n n o
)i T 1 N T i
&= — =—w—}% = . & o

\ERE
| 188
A

-
e
L
TR
13

1%



LESSON XII B
Scales with varied bowings

4 1 g T ™% 7 S——— ) > A7
L R S T o
) o= -2 Y
21%1.{‘; —— S — -y
i o s i = ——
D) o v + ° = == s 5 =
e - N——
1 L.H.
NEPARN N (N | — SN N 1
R (o Vo —3 ‘:ij% $ T $ ! I‘fj' va > G—
A\37 ¢ yi - g ¢ T < o’ — T ¢
s = A i* . — < 3
g3 N > .

Intervalsv

0 E =
Riytim Gos ]

[)) S ~——
PERFECT 4th Two tones and a half apart.
5 SEMITONES  On two strings, one tone space apart.

A\

)
“
L
et § )
£ an) & O A
J -

o U
4

¢l

ze®*5 ~ N -

s
PR

¢
¢
N
" H}
¢
il

) 3_4 4 o g : $ O - 0
e s 3 3%
- e e & >
%——_—.—:—p ) oo © O €
* © 1 ¥ O O

o)
\
\
}‘
\
$
.
A
$

ALLEGRO

(Continued) STROZZI
Q% n rn n - V— A
A o . Pl o * o = oy ~ 1 T
—1— e £  —— i T ——— =+
ANSY4 3 ) 1 | 1 X i 1 i I 1 Al
)] T , T ¥
V n V { 1 V n V; m
L I T l[ I t 1 ) N
COMPLETE ¢y - - 2 - ] 7 —
} é. |
7; S R . — o . L ——
zb
i # n o N
r.d T o * 1
M 1 1 o | dl 7 * P 1
0y 1 =K . N I 1 ) [ )
<y - & 0 14 T ] T I
Y P cresc.
i —F=—%  —— e i — N i —— {ﬂ
e 3 F ] —= e o e e z

v 4 Pcresc. f

. o
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LESSON XIII

. =

v V v
QUICK STROKES Play each ¥ . — ——% ¥
Wiorke Bow note twice a %2 ¢ . < —= 1 .
[)) : ;}
Scales and Arpeggios
i /_?" - 4 Py '."\ Py * 1 ’\ .
— 7 "— 7 3 ’ = N —
q; 1 T If“ f s 7 }F.‘L
v - . 1
4 4 3 3
Fas=ppee gt SEuss
1 1 ] — #J { T]& 1 & —m
= ﬁ — =
) ~e i — — 4_‘ — ¥ g
4 4 4 4 3 8
.40\l { J 1
O e S T R Y
- — = s — = S&° -
== TrFe S T 3 Yo
AUGMENTED 4ths 3 tones apart. )
6 SEMITONES On two strings, one semitone space apart.
_9 4 o 2 O
e '
B
)] e
DIMINISHED 5ths Two tones and two semitones apart.
6 SEMITONES On two strings, one semitone space apart.
.%. rav
— -~
-[&{[n = o : ‘—9—42
lif F 0O 2
2 3
Preparatory exercises for Adagio ascribed to Anne Boleyn
4 T = 4 T P —p————f— ’
@ V? éj (8 Dt 16 J&}? ‘I é ; i ] <
) ! 1 —F _ ——
3
- 1 % i ‘ 3 'I } e sus s SEEE SRS S o 'I I N EL 1 5
B} |Eniaw £ e . :
) T SN—— T~ ~— ~—— —— ——
L3 4 4 4
Exercises for Rests
O, N y V ! n
© & e nrE s rEeEe e e
: | o R A &
ADAGIO-Anne Boleyn
H n o n) o 4
—® y-u N H 1 ] N o M ] N il |
1@7‘ I +~ ¢ 3 ‘l'j—"" ™ B s i e— “'—L__J___LHT <
% a j[ Ba AS X 1 { %7 R AS 1 ! ]L

K.B.W.809
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LESSON XIV
: A 0 A A
QUICK STROKES As the stroke is made —~ — -
WHOLE Bow slightly turn the back of the - —3 &
Play each note twice | hand fowards the face. ) : . .; .
Intervals
PERFECT 5ths . .
7 SEMITONES One finger on two strings.
_9 ~S——= [ J—— ) =Xy
TTQ’L}/“ [ - —O- = _._‘I.-DJ‘ 3
) _;',v—:“o—:*"o-*-r"' 3 ___-.’_‘.6"—9— 3 o 4
& 40 4 © © 3 [ g 4
1 i
=’ e_zo
@ e .__._m - Oa“ = =0
v ;eweT e 2 ;;"'; o 4
3
-o o =2 O O
% > o 02 - =G r‘_._.mrﬂ——n_’ >0
() 3 e ‘1 I 4 o 4 2
3 i 4 2
Second Position
1 2 3 b -1
4 T T —— =
- ——— ~— o — - — ~ .
U N— ht] N—
~4 -9 -3
e s e S — T
T 1 I i
— ‘U-‘, S — S — ot
—— = g
Exercises for Adagio - Anne Boleyn
L.H.
i n v l v M ‘ A M.UH
1 1 i 1 1 . 1
e e e
¢ 1 4 ! VoML
3 U.H.
ADAGIO -Anne Boleyn
9 a0 N : s v 0
T = M 1 1 1 1 1 1 I N ¥ T 1 ne
I S R S R  — — — —— " — Lo - —— &=
) T T
COMPLETE
6 v n L n I
. 5 N N 1 1 1 N = 1 N
e e e e e S o o e e o e B e i I S
[} P v ﬂf' T T % -
N ) R v n__v v, v n v .
] 1 T H 1 { { T TL 5 ¥ ) [ + —Tr L
e S R M— S . G S— S— - — L ® &=
) p 4 ”ifl o] | 4 M )
T ———

R.B.W.809



16

LESSON XV
Left Hand
/-—‘—3\4 /1/___—\
e e e e e
2nd POSITION fy ————1 1 e b + e —
-4 /"_—\
-2 3
'____ A % 1 /\ % 1l lL * J q.
1 1 | SR | 1 hat A j S— | had 1 | SR |
7 1T 1 1 1 i 1 L
o
Scales and Bowings
IT Pos 0 3 4
"Q‘—ﬁ ! ll ! | = »_ ;_—F—‘—P [ ;
(T e a—— % e e
v — Py — \___./
W.B.
. - Il .
e
+ 1 ] h 3\/ — X
I 3 C—
II Pos.
1 /—-—'\ ——
e T
B (i m—— £ i e — -—
Q) - S— e ———————
W.B.
e — A o -
= i WL va —— ¥ Ga—
1 ‘F'. ~— T S AS
)] ¢ 3
3
Intervals
MINOR 6ths On t tri 4 a art:
& SEMITONES n two strings one semitone space apart.
0 + 3 + a__o +
y P o =0
18 B S— 8 —— o =*° > — O
Y e = 2% © 1 1
& 1 . 2
Exercises for Moderato
II Pos IT Pos. ROBERT JONES
1J.<2 1 ! T gr =k T L L?‘i 1 —n
T P ] 4
o _Hibe i i X B4 “ dl e 1 H%ﬁ §
U )| 1 )| T 1 1 1 1 1 ) 1
Q) | ] T ] ﬁ T 1 K
n n
v V.II Pos.L
O 0 i [¥] 1 { ) 0 ] I‘; Jl r
. Py ‘_ Vi 7 ° . i. _i ‘ d
MODERATO
ROBERT JONES
i 1 2 i x .
1 1 M 1 )t |
; ) r »—» : { T » ]
So—4 i 1 i 8 IF ) & 1! 1 - poiy I y
I T T 4 3 T T < =

R.B.W. 809
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LESSON XVI
W.B. P W.B. W.B. P W.B. N.
SIXTEENTH NOTES ™ ‘—E_‘ll_i:ﬂi Prp—— T —]
0 ’ T AN 1
AND BOWING o) v o o 4 333
4
. , N. . .
| W.B. P W.B W.B. P. W.
T —— 1 Fr—
I — -
{ @ UH.P M. P AL P, M.
f—— T 1 o f —_—
d 1  — 1 1 1 1 1 1 {
-l
b) L.H. M. N. M. N. M N.
.., Left Hand Second Position o
L oo o) 7 PP /F TN T2 _leg ilkes
) apfrrfs &/PT"\' rfe &,uw s ﬁr #—m‘lf g,}'ﬁfg-—w‘}'
#1‘\ - T —— { TL I 1 1 7
SV
)]
Scales and Bowmgs
II Pos. T e T N\ by Triplets
- - > ”
) 1 saseffas, —~_ P —al Fa
i i e S ias S T ey
VvV L 1 — )i 1
[ ) )
II Pos. /\ N _;. » L
. pem— T é — L Vi +— R
J K 3
' Intervals
gMég(;gT?);h}.ss On two strings one tone space apart.
o = == o
N——=e —— —a o — - P
[ J ko] 3 . s * ¥ 3
. © 5 r3 O 3=
o— o ]
= I — T — —— i — -
Exercises for Moderato
ﬁ P The Tie JONES
257 — : — — — :
12 o — T e — g—= —32 &
0L n 1 " 2 4
A4 } I 1 T ! - 10 i ~ R — —t s
orri—— e e F—e—rp—
Q) b v\-/ 1 T T T
MODERATO
- (Continued) JONES
%l 1 2 4 ,
el 1 . 1 1
h - {d 1 . ~ T T
F i ==L —— 2 ——

R.B.W. 809




18 LESSON XVII

Bowing
Crescendo

M.
m m Vmy vm vy vymyv y M. y N.
pvl;pﬁ.fi ‘f% ® \——H—-L—-ﬁﬂr—ﬁ‘n A ——— Y

-4 \
[ e o Y e w i anat s {it7—wdT oo
[, - P mp ”ff f L ——— f' b — f

O Usequarter bows for each group.
Keep baw on strivge during rest. Start at P. finish at N.

Second Position

) 123 4 -1 -4 -2 -3
ﬁﬁ——";ﬁ—!—mé S = = — e
5 1 L4

Scales and Bowings

A T 1[‘1/' e 1!‘1/' e I\_/Fi e i\ﬁ:ﬁ/ T
~,

II Pos.
) | 1 2 3 AF—P-'H ’
I‘;,If*wr_—f_—f! Y jlr—— . ;‘ o —" - ! T —
! | - == ~— ——— ‘
! ) P—— smp—
T 1 ! —
{as 1 L & i  — i] o 7 .Lﬁ?ez
< T ya < 1 N 7 7 1 t
J & II Pos. 2
m-l—jl:ai——— ' ! @ ;‘ ] — . ———
W9 o  — e E— ——
- — 7y
7 1 I N ) a - i

Intervals
MINOR 7ths

10 SEMITONES On two strings, one tone space and a half apart.

0 - LR i S Q
_@5 G O = = O —
> 1 83— s ® =
0 + te e +
@ =G ~ o = o ® Z O I SRS A—
sy .m0 T T —=

D Practice this and other intervals involving three strings with one note to a bow at the P. M.or N.

MO
DERATO ROBERT JONES
1 3 4 2 ) | 3 T 2
> — 1 I O 1 =TT
H e i = e L o S s i 38 ]
- 1 T £ 1 ———7 %)
v Ilif' ’ ' 4 L R 1 1 LB

R.B.W. 809




LESSON XVIII

19
Bowing
Diminuendo
m , Ay Ly
9 fl? ff y mpll 5 pi ® —N —— A
e e — [ E— P e — e e
© f mf
n v n M M fQ i » i
f T
- & I ‘1’ - al i ‘g 7 i ‘i - —
©op » ~  — J=———0P
Use quarter bows for each group. ‘ -
Keep bow on string during rests. S0 at N finishat P
Third Position
I11 Pos. R 4
¥s) 1 2[ — __ oy : 1 -
= 1 1 ’1 ! I
G o ——— - —
; g/;: 2 ~3
% i I E—— -y T : - T D
— L‘—il i gz — — T 1 & - - T T ’DJ:
J - STEIS i;f-i
III Pos.
1 2 3 et »
: —— s i
e, s b e
[Y) S—
——9——’? 1 ____Eﬂ_?__i [‘lr = -—ﬂ _ r I i
== = T & — li 11 i ‘—i—‘—;‘.t;—.—'\t
0 | N e ———— 1 1
Intervals
AJO '
lhld g:glgéssés . On two strings, two tone spaces apart.
._Q— ':A"‘ .'l.l-- L Q :‘I: 4
@—;j:—o—————ﬁ——e———j_‘_J_ o= = =y
Y, o ® © 2 '__‘{ —
1
ARIOSO
T HANDEL
| i : o o 2 ' . 77 e
i Lo > & S ' : %
& ! 1 ¥ ) 7~
\‘C}[ ’ p a : I Y
ﬁ_‘%& — = — == It 4 i —— o
’\‘9 hsl { } / L 1 % : ﬂ
1
© 3 1

R.B.W.R09




LESSON XIX

20
Bowing
Diminuendo
y vovo voy o vay oy oy v
A | 1 | P\ — e I ¥ p- ) . !
I \ 1 1 N 1 N JEE EAY | L+ 1IN 1 1 15 | N |
; :i:h ,‘{ MII 74 iﬁf i.‘{ [& MK )
v f mf mp V4 S *f mp » fv\_:—":_—.‘/ p f=P

Third Position

1 /E,;ﬁ; F,P‘x /im "?\
=2 T —F —
\;)V — f o — i

-4 //'\ P /—\ P /\
1 1 1 1 1 1 1 1
!%?2 -  —— ,} rﬁ 1 ) U - | II T J— . %
W, un Scales and Bowings
II11 Pos. ~ “/’\ LH
i - — H—2» PP — S iﬁl T ) ;
S ——— .g] +— 5 B I — - T
Y I
, I11 Pos. —
1 /\ .
P r— e
i S — JANS |0 » <17 f! 11 0
. ":_'_IE | B i S m—_ : ]
) 14 1
Intervals
OCTAVES On two strings, two tone spaces and a half apart.
12 SEMITONES On three strings, one tone space apart.
ﬁ ; O + 4
. z =z
-—o oo PO — i
g = ? ¥ 5
‘) . e @ © j o 2 o
]\@ (8} 4 » @ O - @ O [
) ¥ O 1
2
1
+ P ———
K ) .___'_-—.‘ :4 < j# > —
o O —©-
) N ? © 3 O 1 4 o 1
ARIOSO ..
- HANDEL
] 1 3 N pay —~ e P ~—~~
— ) ? m— 1’-—"—‘ a i ) o T ...
S== ceEsamnan it | e e
| S Jf

R.B.W.800



21

LESSON XX
Bowing
Crescendo
n n oy n m oV on
_9 1 I 1 | [—— A 1 A
[ 1 ¥ 1 4\‘ 1 ¥ | i 1 1 N 1 I\J =
:i__(.__j P & " - e B M — B I Ao
v{ p mp mf f p "p
m vV n n VYV nm ol n
rm— A I\ L Il |
T N N 1 ~ i [ N
— ' ? o f ‘i (} J ‘f £ 8 ) (@)
Q) ”if f \v — f p<f
Third Position
1 2 3 4 —1
t l[ 1 — } ———?‘—-xl m 1 :% 11
CRE SS S e B S s
—4 -2 -3
= ] ! —
- Scales and Bowings
H W, W.
> w. UH. L.H. . LH. U.H.
TS Ll e i L Wy gy W W, un ¥ VA N
|- ! . g 1 ] | N—
ﬁr_—%ﬁ*" S SSaiScTLLPEaln DN S R
~ — @ {‘ \""- o ' ' —* Py
III Pos.
” &.l 1l 1 o [r—_ll' 1[ 1 { ; n Y ; n V
jﬂf—‘jﬁbj e e I ! {‘;,‘L.f‘it—?i.%‘\
[)) o \:i‘ % \«JC U G ( N

R.B.W. 809

TABLE OF FINGER DISTANCES FOR INTERVALS

MINOR 2nds
MAJOR 2nds
MINOR 3rds
MAJOR 3rds
PERFECT 4ths
AUGMENTED 4ths
DIMINISHED 5ths
PERFECT 5ths
MINOR 6ths
Major 6ths
MINOR 7ths
MAajor 7ths

OCTAVES

TO BE CONSULTED WHEN IN DOUBT

One semitone apart.

One tone apart.

13 tone apart—on two strings, two tone spaces apart.

2 tones apart—on two strings, 17 tone space apart.

27 tones apart—on two strings, 1 tone space apart.

3 tones apart- on two strings, 1semitone space apart.

2 tones and 2 semitones apart-on two strings, 1 semitone space apart.
One finger on two strings.

On two strings, 1 semitone space apart.

On
On
On
On
On

two strings, 1tone space apart.
two strings, 17 tone space
two strings, 2 tone spaces apart.

two strings, 23 tone spaces apart.
three strings, one tone space apart.

apart,



22 LESSON XX (Continued)

Should-the student understand the placing of the fingers of preparation,they

may now be placed silently,or hammered,so that the notes sound slightly.

o—® o Q
#——— = =
MINOR 2nds ¢ P S——
ﬁg _— - L.‘__I—U - oO—p - -
MAJOR 2nds i {an - > = :
;j s 1 4
*  ©
— —ps
MINOR 3rds - (8 -
Oy (o]
2 4 4 o

MAJOR 3rds S? —— ——
- ¥ O O
4 (o}

1
2
n prd L 4 2 Q
g — i =
PERFECT 4ths 4
X ] [® )
[Y) 1
4
& + °
:ﬁ - S M S—
AUGMENTED 4th ey =
) i) > ® * © 1
2
ARIOSO
HANDEL
A m
Py L —— VD~ —
b= £ - 2 =7 = '
A\IV 4 3 1 )| 1 M )|
) p
v 1 v
n T o » 3 — 3 N 1
. £ P : ———— I
{ey I T i Wi 1 . 7
| 4 )i 1
v ”{f !
* T }” - ) g » IP = . :
B (v 1 T Y { 1 1 1 |

R.B.W. 809
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LESSON XXI
Bowing
o n . \
: — = ! | - e =
Y yZ f » f P Vi jZ

W. B. for the half-notes.

Little bow for the quarter notes, lifting bow off the string, and returning in good time for the

next half-note.

Fourth Position

1 2 3 4 ~1
———#’7 1 — 1 Y T ——
 (an Wi T H& i T ——1 _g;‘__‘l .% -
—4 -2 -3
#—w——i“‘r T — s — ———— ]
) \_—/ \—/ _— -
Intervals
DIMINISHED 5th.
2 -+ PERFECT 5ths
3 & @ L
L 8 ) b o o O
ﬁ:") O 'S‘ = 7 =
MAJOR 6th MAJOR 6th MINOR 7th: .
0 ' . o s
W il o » O y i — —o—* "l
103 Al 5y [ ] [ @) L~ [ £ an Y -
%‘F P » X e) AN V4 et AN\I V4 P [ ] €« ¥
MAJoORr 7ths OCTAVE
‘ﬁ .'—‘— a3 . ﬂ t—'—.l‘ €
i fan L4 > L i £ an) -
\ w—y I—' o A\3 V4 & [® e
;j v — o 1 ¢ 1
O
Exercises for Molto Moderato
y X v FERRABOSCO
2,/——"-\ _ 2 .
_9J117 77— N » (%] 2 —© o
b — 4 — +—1- 1
AN3 %4 ' A \ h ol i
D)
[}
3/, P N 3 R
‘> l 0 ~ . »- - P - . Py
>0 = i B , —o :
ANI 7.4 Ja
2 2 2
MOLTO MODERATO
FERRABOSCO
/ -— N
—9nl7. V - —© ! r m—— [ - P Ty
o (an -5 &  — —— - U ———— E——— ; i |
ANIV 4 3 1 1 1 1 1 1 1 ) }l
v '2 i L 12 i 4

R B.W. 809




24 LESSON XXII

Bowing
Lento N. W p. W N, W. p, W WP WN_ WP WN
g FLFD A2 PrlprS
o L 4
10
3 R e — —
v L d
Fourth Position
_ _ -3
1/2‘?),1\4 e~ "1/ - {—\4 //2—\ S /;\ =
,,— 1 - '_‘ ] ]l ;i | D ’
‘- 1 . 1 1 1 1 ] 1 11 1 1 ! 1
) I , T S —— T e ] o — !
UH. b cales and Bowings
IV Pos. r m
) N w. = uHUEW, V nv D wvonm v
- .__.’,_J 5 \j; ] ! N _lll
1 373 4 = LH w. yu ~
IV POS. et - nVv D~y o W
) - =1 y s
1 e 1 O 0
1 1 . YallsT— -
1 2\/3 4\f S— L—J —~ g
Intervals
" MINOR zngs Qﬂ MAJOR 2nds
# o
.3 O r. 'Y
- —.o—j;d ():Av @% = S ’n
— [ 4 . v
o ".o o U e O ) ',1'6 ©
MINOR 3rds
Na R, 4 4 o Major 3rds 4
 ia ﬂj"'ru QO N ek (%) 0
g (o e et (g z—fwetomn_ o
') K Adid DA 24 ©
PERYECT 4ths . AUGMENTED 4ths .
ﬁﬁu - o © Qgﬁ . >
&t o o ==
oS 1 L4 o | § an W11 -
'%j“—'.—'j o .07 o 1 — \;).V — — g — ©
2 _ 5 o S 2
rﬁ)xercises for Molto Moderato FERRABOSCO
Tty Vv 4 VmryVvnm
T S 1 g 2 2 f—— T < 41
: — - 5 51 16 : 1) (S SN — — —OL I
A\SV. AN S 711 +— : | E——— 11 1O S N "
U i 1 11 ; - .
MOLTO MODERATO
3 (Continuetl) FERRABOS(-O
0~ 4 1 YV n 1 e .
/. " ” o9 1? o
W +SBE N - 1 T 1 1 [3 ol 1 1 1 1
1> B D o S S I - Y+ AN S S —
) T T 1 1
v U 1 2 -
£h1 } S S— 1' ! Ir . — P — — —" 42
P — &1 1 T ) 1 e — T ) t 7
Y A Y p - 1 1 M f
Q.) r ——

KR.B.\W. 809
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LESSON XXIII

4 [

eE:

)

Fourth Position

TN

| TRUR R ]
Quilllen
%_ .l
’ L Y8
|

‘e

pe = =

al )]
H 4!
o

L 18 o
'S ol
| o4
™ X
\xxe

o

[ 1!

4

&l

el

4
T et

i

) o

rre,

b

~1
-

1

B £ an)
XV

N4

——

Intervals

=C C
1 | ﬂ
w | 1% 1644
20 14 e YT
m ﬁ I\
OV—H =[] vnf
B ofe
®)
=
B
n ! L 18 L
m ol | N L]
=@ .
i
Ry oG
¢ L} L YA
ﬂ ﬂ! ﬁl_
| lel i} =4
o | §. N3 L8
=53] 1 L
rsdlans BERL G R
Z= Z Wm.
=
[®

DIMINISHED 5ths

E £ 2o WAL

(@)

-

[§ ]

24

0‘0
[}

)&

&>

-

\\
-
J
44
\Y
+ ||
[95]
<
-—
[de]
o
o
=
FY-
XY
G
.
h\ ¥
= |||4
Py
e
T D
(@]
€3}
€
51T
=3
oW}
=
L.

©

s
o5

MAJOR 6th

[ @ ]

ras

.

£ .0 WL

A\NY

mins

OCTAVE

MAJOR Tth

£ an WL
)
D)

[0 B

FERRABOSCO

o .

1

LS ]

~

>

MOLTO MODERATO

AP

R.B.W. 809
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LESSON XXIV

| Bowing
o M MA EEEE
r\;)mv =43 LA = o = v (.

First Position Tetrachords beginning with secoxp finger.

Dealing with a small hand, place the fingers in

Keep fingers down. First prepare Eb. the order 4,1,2, then play the exercise.

234 1 4 -2 -1 -3 ~4
ﬁj_—ﬁﬂ] s i s i p—— Tt e 5 e s
%—W‘—d—d“ T‘TM“ 1{1}&4—7“{ ..‘u"’ ! & T Dl

b es " Fes +¢° & 2RSS o\

Intervals
i 2 1 2 1 & ©
firt 1 e 2T Oy
MINOR 2nds -t '_._I’_r“") —~
e %0 65 ©
ﬁ&% - N " —© LA —
MAJOR 2nds {ey-t o = -
A'jl_.________. & ¥ ] [ @ ] ¥
st oo Q
j@gﬂé 1.1 2 1 2 . = X o
MINOR 3rds ot P —
7%°5 O i z
Hu & + O e
P ¥l 1——.—1
MAJOR 3rds e = — e — ———
_\‘dL___.__._J“" o — 3—4
' el 2 0
g1 1 1 3 2
: . it
PERFECT 4ths (B = = o [ N P —— 1§ )
) ; o ¥ 2 g —-_6 © 2
# -+ -~ o
‘s . o8
AUGMENTED 4ths & —z _S— O >
. —_'—‘ﬁ o o T
3 i o
‘ Exercises for Gasmtte CORELLI
A /’_—\4._ — e
Dt e e e P S Yy
(R £ e — Bl IR S e s S 1 *
"Is # A — V. n v oon
Ham . ' £ e 4 £ » > £
fos— — s . 08 IR 8 ] . ! ! 1 -
l(ou — —— .
n Vv m v
GAVOTTE
CORELLI
e et £ fie
1y 1 —+ } =
A\ = S — ¢  — i  ——— P—p—
,O L—r - — y = }

R.B.W. 809




LESSON XXV 27

I Bowing
M. | M. |
o O ) ) Al TRITATRTR
o = =
v [ 4

First Position

-1

‘i 2 3 4 1 -2 jﬂ — # pa— * — -4 -
- [l If BT G %% TrJL P 1 T 4[L 1 1 D S % I!' ! 7
} L Y I
BTz LTI Taoe 4 |
~ $ i ot tage Lt
e h LI G

L.
D ~———

4

Scales and Bovwmgs 1\ ;
w. . N . imi
5 4UHUHL 4 _ W LH.LH. na4’ono 4 Ay W e W
: : : :
137 —T —_—— . = : ~ i_} ="
LS - V/ - @ 2 e N
y
2 n nv . {—n
& 7 £2%a, It % J:;";j;‘* =
ve’ - ew v, F= i
Intervals
DIMINISHED 5ths PERF ths
/P Sy Sy - + 48 :‘.ECTSh e ——
et
——p®¥% — — 3 oJ — -0 O
+s*% © O 1 P dd
MINOR 6ths MAJOR 6ths s
N # <t X Hu 8 e " ) O
s i —— s | i o
N £ an Wkl &% | § a0 Wl LA ~ -
¥ O 3 sy ©
Qs MINOR 7ths s o fbb MAJOR . 7ths o
A » » & o*
| £ an W >y 0 —© 5 \‘ﬂ} T P g{xr 9y =
‘%—’_—7"—‘. E— Y] p— p—
1 2
2 9O LR ¢ <
OCTAVES
g ceri o
%:n:;m~‘ O s ——
— = 2
O
3 1
Exercises for Gavotte CORELLI
4 =~ 2 O—T T — ——
A\SY, 4 — . — Gl 18 >
GAVOTTE
(Continued) CORELLI
_ﬁ%;’ : ool afoys W W
{4 -2 i e e e e e Imem
! o - e
. »v W
)
\\37, . —; = ! Llrtm EI’%E ! %J
5 == pES=SRiSssessss - ——-—0L

R.B.W. 509
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LESSON XXVI
Bowing
1 i t 1 1 1 1 1
N. v bhow Tbow  vbow  Tbowgbow T+ M. 3 T P
ny - n V v myv rI%I ny momy [V myv
P EaPlap] RAEAIA
1 bt —
D= =
TV K 4
First Position
Gt e e PN W et
1 11 | S— | b 1 ) N 1 1 % R | 1 LA G | 1 bl i T - i '
K T —— I T—1 — 1 ) T — 1 1 L _— 1 )
3 —
Scales and Bowmgs
W. U.H. W. 4 L.H. T
4 4 W. P w. N.
2 4 T~ <= .
- — ! TN -
r [ 1 g 0 { I 1 rﬁl
S — — i | 1 - p : |
e — U
4 2
R
e et
1 11 . ) H
T T 1 \/L 1
~ e
Intervals
MINOR 2nds MAJOR 2nds
_94),&, 121 2 1 1 PR.¥ 4 4 1
AU <n Y o 1Y P.avhsl 4 e
y oA ._’I’O’Q © i - —] O ©
ey o L LA [ L4 ey T L LA A
ANIYA YV v an bt v ANSY4 Ll » >
) "o 9o © i o ¢ ——so?0 U o0
7*.'
MINOR 3rds MAJOR 3rds
p B 11 21 2 ¢ Py . .
ﬁ?ﬁ“ﬁ L ,g?ﬁ“% — o2
;, e (8] W
1 ') -‘--‘-_" U 4 £s) Li,
PERFECT 4ths ‘ AUGMENTED 4ths
w8 11 3 o2 O Qj B, . . -+
N o - s — &3\ ——— e—eo
{1t = ——_— = » o = l“‘d] (@ ¥_ Sl o XA
—\.j;‘—c-".itu o E——Y _—
g 4 1 2 ¢ 39% s O 54— 5
' GAVOTTE FROM SONATA XI CORELLI
2nithlm0 ~ a . Py ‘.‘ﬁ
 {an W0 iy T e 11{;’ 1 gi 4 ?E‘LIL 1] .—l'{ IE JE‘”&'
!) p | = an—— =~ . ; b ] ‘ll
S
A — P @
(as il ?— — LI - —1('% { —— =t 13 ! i = LE e
) y cresc. K f 1 =
1  —
1 I ,1" i ] i T m . I - t T :
— P e —— oy o
T TT———

R.B.W.809



LESSON XXVII 29

Bowing
P. + iM% T P IM O3 i N.
VAV oV VoV VY v vyl vy Yy
o Hd Fl Al rriPriw-iryl
- — o4
) e v — » —
L K 4

Begin at N. Finish at P.

Second Position

Prepare F
ﬁ 23 41 -2 -1 _ -3 -4
T“ID e : 1 J e uliulr—} = T
g v % fe o= T fev %t T ¥ NS T SN
Intervals
DIMINISHED 5ths . PERFECT 5ths
“&.1 1+ 4 4 .."‘"’ hed &.‘ 41
Lk o — -— 0O TR - o ©
) — P — {1 W i z E——
) O 3§ O o a3 Y] ® _— O
O
MINOR 6ths = | MAJOR 6th
JH &I 4 3 e — &‘x 4J 4 W
i E—— > © i i E— o —
o — — + ——— = B -~
e : e
MINOR 7th MAJOR 7th OCTAVE .
mﬁ& 25 y—t g o 4. i e—
: — o o Z O ,"i‘;}"?fwg '—o—ﬁ = ©
5 o e 1y =
Exercises for Moderato
. n n NICOLA MATTEIS
IHPos.Y y om V v
[ £ an Wid __1'_— I 5 16 - . g e s ?——?’_—— -f 3
NS L LI - 1 * T { 0 I ! -
D)
MODERATO
NICOLA MATTEIS
I Pos.\i/ 4 4 1 —
— ~ —— -  —
S Lt e
Y} ’ 2 4 3
I Pos.
b=+ == ===== SEE=t
o = — e e e e e
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LESSON XXVIII

Bowing

W. P.

m N.

f—

ﬁ__ﬂ_'ﬁ].ﬂ
o

] 13 [
v r vy
Second Position
2 ~2 —1 -3 ~4
- # t T ] i m =1 I t
M| ] | A Y N +1
bEa7 SZSFPEL Hgsairreas SE RIS

Sodles and Bowings

L.H.

MAJOR 3rds .
4 4 Vaw
: = e mIRay e
1 )+ > . 'ﬂ“u' o ¢ —
)] [3) ;;";"6_0 B ) 2 - 2 7
PERFEC
" " FECT 4ths » Au . AUGMENTED 4ths - o o
igﬁns 9 95 -2 " —r Pa P’ £ et ".'.“_'uf [ @ XA
o an! v > lm‘lncv fos o ?“&_L L b —
\V hel > [t ANV bl 0-O- «
¢ s9%e9°%5 © 3 X o 12 3 % 5
Exercises
II 11 II
2 1 2 1 2 2 3 4 2 2 4 2 4 m
#H—F—' ] e =t
o) D D . 0 1 . . .
3 1 1 - JP 1 . A 2 ? L e & @ .
ryj g ! 2 1 2
2 2
n VvV n A 1 1
' p—— ey » > .
- : %_“' Di 1D I . :‘élu { T — :i‘u]'u {?t.ﬂ
1 3 27 1 4 2 1 4 3 !
MODERATO
1P (Continued) MATTEIS
Vs ; I Pos. Pos.
ey T A Peeeegiee T
D T T 1 ]L ) — | % LI 01771 1 1 H 11
3 2 4 r 32 o 43 1 ~




LESSON XXIX

31

Bowing
P. P.
rPErPErPErP ]
2 = :
%I — L4 L4 S A e
K r X 4
Second Position
2 r o /2£ E o L — S m e o WYY PR
., ‘ -
m’h '_F: 1 ﬁ:\ o T ' 0
@’ 1 1 | 1 1 { 1 { 1 ) — i
Ww. Scales and Bowings
IT1 Pos. TUH. W. LH
2 = /-\'—_ =] e — D —
- — >~ 7 L
&£ +— £ - #1’ ﬁf’?,fr’ Y—7 [Q;jﬂ%
IT Pos.
2 - R
—— S i e e iy e
= g Fa izt T e el V7o 0
> — - i [+ .
Intervals
DIMINISHED 5ths PiERFECT Sths
ﬁ”&ﬁ’_—"—‘“ﬂ +—1 : Y 8 gﬁuﬂﬁ 4 +—t s = his
iy o 1 e v
g e*__°© T 4 o ¢ = ® O
o
INOR © S hs S
su M ths ' o Qi k MAJOR 6ths, Ll E o
o e AP 5 = z
1‘:)11\37!‘% — S— oz %yx‘n"% S — ] I’_:_‘u_’*“*
—— = = 1_2 T e ©
r 2 @ ,2- A 4 - & ¥ 3
T 221
MINOR 7ths MAJOR 7t.hs g °
41&&‘["“ .3. .—'—‘ O Inghﬂé e > 1 1 o
Fo 1l L 4 0 o 4 [ Pam 1o #LL ~ L~ %%
oyt =5 o= (i M — — PR
OCTAVES
- - ©
L R 4 _ > @
ket o0 =
e sevs = 31
MODERATO MATTEIS
I Pos. 1 Pos
— i - ! !’.\ . | pum 1 2 -
- S ) ![ j{ S 1 A N SR 450 O S ﬁ@ﬂﬁﬁ R Seaimnas
ANIY4 )| )| 1 ¥ 11 1 ) B 1 4 M LT Tl M 1 I b | T 1 JRI 1
Y onf ’ = —— LR s
II Pos. I Pos. II Pos. v
LE | r— h s o A S U0 S N
. .' (]
T — Q;“I —1 B M S s 8 '—vllL oo © SR S S l.hﬁj
7z - T sy o 4 —==uy
f
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LESSON XXX

Bowing
N. N.
T;H — @
o T v
K X
prepare Gb Third Position
2 3 4 1 -2
iij:flfn T ‘[r — It . i — — ‘f — I
S — —— o he a3
\__‘_/
%——r—?ﬁ#’i F 1 — S s — pr——— ;
e ;| ! ! T 1 1 I I )
R RS S e S
Intervals
[0 b
p' Al [ L
MINOR 2nds ,7\(1;“& — S— ———— s
) —_'- —;_ r } —{_—; hal ko 1 4 (e}
1
MAJOR 2nds - S e
A3V » ot
o > ® ° * o ©
s R O
MINOR 3rd ﬁi} —— T =—o0_
7 z o5
2 %5 ©
-4 _ _
MAJOR 3rds @b = = = .+l—‘ Ea—
S o (6]
PERFECT 4th Fa = - = 2
> 4ths —— @ e = =
o :
et L e L . 1 ; O )
AUGMENTED 4ths b S — tﬁ_m——’ = P—
[Y) 4 ‘1 O i 1 4 4 [s)
III Pos. GAVOTTE ,
v E . JL.EXAUDET
“9|‘v " 2 — } 1 =" T i T ! 11
v i S——— T T I 1]
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LESSON XXXI
Bowing
M. ‘ M.
Y — i oo
k4 L 4
Third Position
34 1 -1 3 ~4
R N /2/1 = T G ;‘ — yin
ol ol L i i o ) o e A it A Yo i
S 1 = I" 1 o i 5 = — g T o - -
Scales Arpeggios and Bowings
[ Pos. L.H. W. . . P .
[, UH2 W. C.H. - — Ul 1y, U1
o e EE
ANS Y/ v
()] ¥y
111 Pos.
2
()] =
Intervals
’ DlMIMi}iED Sths . ® o PERFECT 5ths
s ' - - Ty p A e ©
— e ® >~ - > = '
ryj 1 *—O \;}V — [ DRt & B -
5 e
f MINOR 6ths . o g MAJOR 6ths N o
p A Py 1
]@tj‘__:_e_—.—c—!—‘ 2 F b e o e O o
)] ~ & O 3 .) —_— 1
ve?_ °
MINOR 7ths e MAJOR 7ths .
A L & 2 O 9 J R . . o
! L AP o= O = y r A P —
- © @v o N Y O e -~
v | o 2 [)) =t o 1
2
OCTAVES o
n e i ’..‘ O
o -
" | 80 !
Exercises
198 198 m, N
L 4 O 2 O 4 o] 2 3 4 o) 2 V‘ n V’ n
p° 4 i j : — 1 J, lL ‘.% f
— Bt —o—— - : A —
%L : * pa— — iC/ I —
¥ = i —
GAVOTTE
((.‘Ontinued) J.EXAUDET
V I Pos. 1T Pos.
) { i o 1 o 3 , 2 N ) 1 1
£ — » + 1ttt i
OH—7 T = == CET e S s e S e
() Ve L g gV T oy r ¢ 5 D v T
~— T o T ~——r T ~—r d
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34 LESSON XXXII

Bowing
N. 1 1 M. 1 1 N. 1 1 1\({. 1 1
n I I"I re s f‘1 N m 3T 3y n j M _‘I
PR R/ ErFErPEriPs s
10y ®
o5 — — [ N
v

4
Begin at N. Finish at P.

Third Position

3 4 4 4
:&zﬁf——?—h— (e ptP P e ﬂ‘—r—» I&H ?H— 050220,
1 — 1 — 1 — e e e e

g
Scales Arpeggios and Bowings
U.H. W, L.H. N
- —W. -
, UlPos. LH — — U.H. >0 N. /#@# ® LH.,

ra > N T )| Y

— # —— +— ! = :_J T I y i -
‘ 4 I Pos. oY Y You s e ro® »

Z 14 T —
%—1’*— ® — T ] = q= = » -
&t * { — L I ¥ :: — I !

2 3 41

Intervals
| MINOR 2nds ; MAJOR 2nds
#l —y e,g [ § I
) an Vi Z ’““,__I!I‘_lv; ~> = ._._]—"—t. -
) — R S g — o v 1
29%%414 1 0 1 *
1 MINOR 3rds A MAJOR 3rds .
T <t (%) 111? iy —
- = -,_'.I—.—‘. o, é‘)\ z 'uﬁ
KNS 7 —@ © = ) .—o—. = — 4
) L, T o g 2
PERFECT 4ths AUGMENTED 4ths ‘
1‘0 - _-._‘_l [ @ ) 147 ".':_L)..'.__e- ‘
B34 —a :A P © 5 '\(‘;‘/I'V‘ A' n?(‘ =
¢ , 9O o Y 4 0 &
GAVOTTE
v o J.EXAUDET
—91‘0 - 3 T t i e ! 11 Y ==
j@%}'{} ) — ‘i 1 LF~ ) S—7 1 < l l "’} - ;[_‘I j_i
QJ p] ~ T + T I - 0 . N C - ‘
N——— f ~__ ~
I Pos. 11 Pos
#l = = - = > o 3 L 2 N . 1 1
= - = 1 +— _.{ T -J‘EP— a —— :
Y 1 Pl
D) = o T gv%y O Y = "
v S -d- SN—" EF — ~
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LESSON XXXIII

35

Bowing
P. ) M. . . P. . M. )
1 1
Vvos v v+ v ¢ Vv VvV 5V 5V 7
& -
) — - — T
- =
Begin at P. Finish at N.
Fourth Position
2 3 4 1 -
‘£ —— o . — T ; 1 - ;F ——
174 4 104 -
| ! 1 1 1 | umam— 1 1 1 1 | esvs— 1 1 1 T
» ». 1 | 1 1 ) i Jh 1 1 ) 1 } T 1 o 1 1 1
Intervals
" DIMINI.zS'HED 5ths 1 PERFECT 5ths - Q
p’ AW, ._‘_.__’__li (8] ﬁhv - T‘j_'_l‘_‘[ O,
‘l—’anIf?‘* LA [ @ o~ [\{‘X‘Tv @—-O— -
12
MINOR 6ths | MAJOR 6th
e — o e
X0} o Pay LA | £ an V4
N ——=o D — Y - &
- p— 3 ry) L
[ 2 L8]
MAJOR 7th OCTAVE
| 3 | :“‘: -
“9ﬂ7 o A o @{}Q — oW O
A% o © S — & o
¢ [ 4 1 v 1
Exerciscs
IV Pos.
“ s e——r— | P
‘Q_gﬂ 1 1 ) + S T 1 1 . | SO - 1 1 L 1 1 .
EETES S e s e e e TS e e }
v 1 o1 3 1t 5—a— 4 1 3 z 1 3 & —
MODERATO
IV Pos. . WILLIAM LAWES
ol 2 —~ i 1 ] 3 L
i 1 1 T 1 N I q]
&5 4  —— T —1— %l\f{ - 5 i{__i l“; —
SS8s = . &
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30 LESSON XXXIV
Bowing-Smooth String changes

7 Lento

" 4 —

S — : T a4 et eapl e Td —

>\;ﬁ/ __.__:: v 5 3 __...J - ‘_‘ 16) ‘_‘.4 6)  — =& i ‘—‘ 5 9 5
4 O i 1 4 O - ———— ————————

MINOR 2nds
o @ ©-
@b . o ¥ o O
" 2y
[y, —_ = = 0 —
X 2 : d £e) “©
MAJOR 2nds 3 o 2 o Q
"gif‘" = L =
{522 = ——
¢ s % 5 © 1
MINOR 3rds MAJOR 3rds
- T - o2 'Jv‘ Z“ ;.9 L]V[ J o —
%5%—_—-———,,.-—*1"—“ — (o = e
)} ] * s © 2
PERFECT 4ths , O o 0 AUGMENTED 4ths A
il?y[ LA — = ’X‘%oVJ ‘_-_' ©
B oy Ll 0 } - > r——— w- - e agz 1
e N — o O — O
D) g — U »20%" © o © 8o
Exercises
IV Pos.
4 2 P P
e —.... e
T ) - p_F ’_..\ ,
B £ an 1A T f*:}—ﬂ. EO 0 i f‘? B 108, ! |0
'y, — - . |
MODERATO
IV Pos. (Continued) Wm LAWES
- _F/_,-\ N i +— N T + It |
2 3 ] q_‘F_ ?' +— T I
ANS VAN 3 T , Jl 7 T !' JI } 1 ‘Jﬁl_nh"‘:iﬁﬁtg‘“—é‘— i“gj ] 1 ﬂ
' 1 A A T S 71
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LESSON XXXV
Bowing - Smooth String Changes

37

4
o o
0 é o " — PR A— e v} !
A " —— v - ! e !
: t ! ! T Sy A% a1 ——— T w ey
{S} - J‘— - - ¢--/ﬁ:-.,——‘7»j—4»-—',~1 Ay ] » ‘IF — w SR ,_1:_’,,1“1,:,,,
7 7 #»* —_— _
\_—//
N. B. Alternate with 4 and o ..
\ Fourth Position 1
3 1 1 ~3 o
0 i . B ,, ’ Lot .
D eertlee sartles i enfles L leslfe. i,ceieffes
N S N | Q _} % 1 - : T g_l ! "_‘{ H j — ? ; S -t - _~_1j,
i
Scales, Arpeggios & Bowings
IV Pos. UH - y
LH. —~ e =W L. H < = UH. ¢ .
04 W a0 e ™ LT _!E ng.
— 1 T '?_ — = — 1y
NSV, : 7 1 1 — Wl e 2 o — v Y ’
J % 1 HE N 1 SR B
Y] s 4
\/
—_—— - ~
T P e a
- = T = = = — -
G T I : 1 - Se ,T, Tpt s - “{}’M‘
& R e
Intervals
DH\LI_NISHED Sths \ PERFECT Sths
oV - O
G- ) ——— ’ijz L m—
O ree_ZEc ; By S=====
D), o 3 J = _=7°
— ® o
MINOR 6ths 4 _ MAJOR 6ths 4
ole ‘_ 0 .\’ *—
£ ul?. = 9. b O
s i & | - {1 i - H
A\SV/ X “P
.\J - 9 })V — _.-’ 18] '_J_._Lﬂ_.“
MINOR 7ths 3% - MAJOR 7ths
KIS © A PN
: 9 ih - - = ’QL}% N o2 . O
@  E—— P I & N © (g niamy, B — e —1
v - 4 (&) 1 v — o =~ 2 T
(4 o L -
OCTAVES e
/" s — — |
{\{b b S— r — S A & ) - O 1
1
MODERATO WILLTAM LAWES
IV Pos
in & 2 — i ] % 3
. - o — 5 ;
(o W % 5 ‘ J I
ANSVA 3 1 1 | baf ! o o> L1
J pr— ‘ T ’ ~ — ¥z
4 1
M——»Hn 2 .- * o = § T " i
B — < &
H—— — R S A SSiiE =
ﬁ H W, 09
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LESSON XXXVI
Bowing - Smooth Changes

4 o o o %
o) o o 0 - . .
Dy == == anfims
o ﬁ b[l ._-;. [ 4
.J '; Y ;1 ¥ - “_//
First Position
Beginning with rarrp finger
0 3412 3 -2 —~4 ~
- I S — T ™ S — o
f'igj} ) ) T | 1T & 1 T I 1 3k I - T T o 1 { 1 1
R S A e Lo N T L s N
Intervals
MINOR 2nds MAJOR 2nds
)? ‘»}’slb G- O "?i}{i‘? 2 o — oEa
%’D P - & {‘n‘}vr) =
() — g e%?e” O D) e ¥ U ©
— N
A MINOR 3rds / MAJOR 3rds -
illﬂ.‘h - 7o ’{HIJ{L - -0— O
 (on W L on W i
ANV » ;0 A\S V4 o ¥ - U’ [§ )
A PERFECT 4ths . A AUGMENTED 4ths -
1 12 L : L-APaY 1 1 'n L 03 '—" 4“50
h 1V ‘_l_' » O N A oy *—O
[\‘_V %80/ J — & O l\\ﬂj}l’ i) 4& 3
- — ¥ __» O
¢ = s < 3 9 > * 3 ¥ O P
4
Exercises
i . 1 1 T t 1
o —— e —
9 s, Fﬂf%f L
LARGO JOHN BARRETT
0 1 3 —
1 [7 19 ) — L
@:U ,ifl & ‘[ - -—= ad
\_—/
n llU N /—\
1 ‘G 1 " TI) T 1 o
P V 4 4
b : : ] a— —
A% i T S —F & » 1' - 7 — ; &
U 1 f kL \—/ o» ~— , S
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LESSON XXXVII
Bowing - Smooth String Changes

39

o (o]
T e
125 o ! :
ry) ] . 4
First Position
3412 -3 —4 —1
'{o_ ‘1141 ———i q—_l i 4"’%2 + Iy J o — ll‘:—l -
o TPE i T ey e WLty te e
o —= e B = s L e = R
Scales, Arpeggios & Bowings
LH W U.H.
N 3 41 g P LH. — P
% i ; P —— J s 1 _.ﬁ_J . - v
A!jﬁ — ) 1T 7 & 7
= - — - \/‘- v _ NG o & |4 - &
+ p— a| oy
o T A 1 1 5 ; " ] -
T > [ ) — l 0 — - . ) L
)] @ ~ = = & & -—F [ \‘7 P Q.‘ ’
‘_ — \/ _-— \/‘ r g L
Intervals
A DIMINISHED 5ths +
p° 4 HLTL @ — O
1A h- o—= e —
Ol C— o <
v * ¢ o 3
01 PERFECT 5ths - - o
'ngI%/‘]L}V » = O @ w—@ =
MINOR 6th MAJOR 6ths X
0 1. o = i J 5 + — z 2
4 G i B A—— © ©
2 A~ Hh——e = O —
i ———" O (5% s ——
v 2 (Y, ) O 3
MINOR 7th MAJOR T7th OCTAVE
) 1. % — O 1. X 11
#Eb:_'_:—_l_' haid Z {3 Y % =
(s —  £an W) > { an Wi/ -
A S = 9 ——
2 7 S
LARGO (Continued) JOHN BARRETT
1 8 1 Y h‘
D 5 1 T T
:’(t{!‘“[f e - —
U [ T NN— ‘
b I
) i .
Al 1 1 - L_l 1 !
— 1 — T 1
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LESSON XXXVIII

Bowing

First Position

~1

— ./\ K_\ TN .
i 0 <y .—f—f?-—‘r P ﬁﬁ
1 ) = 1 1 - = 1
4 1 1 1 1 | 11 1 A 1
T L T | M- o S

Scales, Arpeggios & Bowings

HB

R BW RO¢

UH. W w v =
O\ 3 —~ "— UH. g | HB Vp HB
— —— < Y/\ ‘v.—
: o e R T
-
— o TN o h
: ——— —— — ;# r' = 7 '.;
o L= S J
Intervals
MINOR 2nds - MAJOR 2nds ' —
L, seonze
i Loy
B £ an W0 207N -
(S e ——— - ) T H———po¥o
(Y] o
e MINOR 3rds - L MAJOR 3rds o2 ZoO
b e e R R
BT weg=0 1>
(Y] e [y}
1 PERFECT 4t'h:s ot AUGMENTED 4th
: s 3 o= * = O <>
i i = / —— — i §
BH—TH P . - A3V, P ©
¢ 3____ 2 _ v
LARGO
JOHN BARRETT
gl D7y = = —
Z 7 . | e
O—4—- T ‘ ! o o glNGgW 1T y=
o 77:f _ﬁ:_——;—:—_ T —-;—:"'L = ’
() | N - Y } A
A 1 - { — 2 P JT YT~ X/ PR t
égt*t = \ 24 (zi.'
3] ' f 4 — f
———— T —
| ~ <
#:ﬁ‘“‘ m 1 T X j? )
L=t AP b2t
I — ﬂf—/ ——TT f‘ T ——




LESSON XXXIX 4

Bowing

N
ﬁhx

T‘a‘
o
i
|

o

%*

;
G
(F
(f
(
(é

PERFECT 5th

MINOR 6ths - MAJOR 6th
_QT‘IZJh . . Q 91101'1 » O
L E——— = . T [ ax Niam ) 2 z
S a2 - © - \N$*2 P g W @ O
v - o 1 3
2
MINOR 7ths MAJOR 7th OCTAVE
Ot s PR o 0 |, 3z o Q“ P o
e z ozl =iy b} =
S i — © o O Z (g — L -2 o O
¢ s < 2 v ! v 2
1
Exercises
1 11 11 11
N 2 1 Iil 12 3 1_3 o 1 1 3 4 T Y R
d
i o S 10 i ! I::}'ﬁ":%%:;
) it | ——————| |——— ‘&
ADAGIO
IATHESON
11 Pos. I Pos. MATHE
I = i — N
':9——34- mi T _FF:FFL'—‘ He’ ? "’I; ; JI’ ’ J
Y ' T 1 T T = 1 S— ~—
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42 LESSON XL

Bowing
/‘ ——— — \
ﬁm i = f ;
&— ! ==
= &

Second Position

1
Z 3/1 :;";; — ’3//[/——\‘“ e ——
! -
ot rr - fohprrr—r - >
h—h—éﬂ T | S— T

== //4 z — ~—
&;EF? ——— i —
T 1 I “E—‘Lt ] _JL 1 1 1 I___.ll
w—-—

T

LH. Scales Arpeggios and Bowings
L, Ilspos. W. UH. _ . W. LH.
——— e —F " — o —
Y —_ — \b_./é-— b - —hd\’,# & !
L.H. M. LH. N. L.H. -
ﬁgﬁ % ; = e
Y] — = é » - \\_/
II Pos.
# 3 - P
( "—gi—f e e — : ]
D} v_* — ——— —v

i
i
A
11

N
o — = —== .

Intervals

AUGMENTESD 2nds More extreme

-O (@] QO 1
o m “;9 Z = ._‘_l—o—go l,EO
(Y ;iz_"_____ Y ——— o'ﬁ'e O 2
¥ " =
II Pos. 4
35 3 ;
Exercisc #v — :uﬂ
)} ! '
ADAGIO
11 Pos. (Continued) 4 I Pos. MATHESON
Oy A 2 | — O N —~ 3 .
o i M—— 1 ‘ : . * !
W—‘— 14 - ] - — 1T dw ﬁ‘ﬁZ‘ﬂ
S " e 12 f . ' ~ 1 =
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LESSON XLI
Bowing
a——t—-ﬁ - 1
) = —_—
) —-L——'/ \L_»
.

Second Position

43

4 1 2 ~92 -4 -1
. :_'rz;r/?f'—ﬁpﬁm'-f #oplfPee prre o HieielPes
Wy i L F L Tl l—_'r F ) % - { 1 &‘ i 1 =1
AN V4.
()
. Scales Arpeggios and Bowings ,, .
Pos.  _ LH - VUH. V_ M.LH.
L 1 3 _ — — _w/-\ U.H. —_ o ‘\ L.H- P .']. ,‘ HJ'\
e ey e T a
¢
I1 Pos. - — _ y v
3 = o= N ___ e & N,
sl — II. S — Z ) I\LL
1 1 ] IL 1 ) 1 T 1 % i A
v == —
Intervals
Augmented Seconds
) o i
ey : i P —— o
S = =
s *f* 5 T s 3
Q , a ® ﬂo— o o o 1
: =z o O
) m _ S—— .:'_.:_'__Z#I =
v 2 A P 3
ADAGIO MATHESON
I1 Pos. 1 Pos.
n“ v S P ’,/_\ /—\‘ 11 /"\i 1 f(
P e s e = -5
SV 9 Bi T 1 T 1 —1 1 g = = & JI:‘:
[3) 7”;,-' ! ¥ ! | = N— 1 N——
. 11 Pos.
e +—— e —=———
i ) z f = < 1 o
s - < @ \_/4__1 2 vf T I I o .
I Pos.
O, ://—'—-\\ SN 3 4
1 [ Y 1
i T —— s S —— _ﬁ__ﬂ.
) : T— / t pi qg — - 71——f% —1
"f
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4 LESSON XLII

Bowing
Corelli- Allegro N
()& = pfb 1 > . ! = : Of?\
- : —— 1 ¥ ol 3
A = | e i s =I = ﬁt? %%

[y, f i

-3

() 3 1 2
y 4 - o w— B E— 1= 1 -+ E—
Ad— o g e :
@E \——-—’/I \__/ \____/ —~—— "
“9 = ' = -
> 4 } | i 1 T ! lj i er I ]
%t —— }———‘————ij:‘;_i 2 _#,~«4~——ii_“ o Lo C
Intervals

Augmented Seconds

) : 2 2 e sheo_o
S - Ma}f” ~— s
o be oie o e
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Corelli: Allegro (contd.)
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Corelli: Allegro (contd.)
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Corelli: Allegro (contd.)
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Bowing
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Bowing
Corelli: Allegro (contd.)
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Corelli: Allegro (contd.)
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Corelli: Allegro (contd.)
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