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Etude darchet a la premiere

posttion avecla moit:
eure de lurchet

Bowing exercise in the 15t
position with the upper half of

the bow.

Bogen-Uebung.  In der er.
sten Lage und mit der oberen

Bogenhilfte zu spieen.

Moderato
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QObere Bogenhilfte |

Upper half of the bow

Moitié¢ supérieure de larchet
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Sehr kuvge Stricke mit der Very short strokes with the Des coups darchet trés courts
Mitte des Bogens middle of the bow au milieu de larchet
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Debung fir die Unabhingie. Exercise to give independ . Ftude pour lindépendance
kett der Finger ber Doppel_ | ence to the fingers in double. des doigts en jouant des dowble.
griffen. stops. cordes.
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Etude di trille et prépara.

tion pour le double-trille

Shake exercise preparing for

the double-shake
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Fr. Hermann Op. 24 Teil M

Heft 2
Cebung fur gleickseitige Octaven I Exercise on simultaneous octaves l Ktude d’ octaves simullanées
Allegro
g , -
I 2 3 2 -~ § ? i
. - ” L, » : . - . -
. a s
15 :9_7 I o —.— = —2 i 2 7 - +-
] T /80 r —
v S 'risoluto | ! Ry ! °

] =

= FE

| N [ 1 l
-r]l
Do )| [
Yo e g *
n
bz
A
bs 7 L
- -
2
O .
= ——
hif
6»
- g

Vel
o

2
z . -
- 4 Y 7 K l
N
i - 34 {f’n ) A
<& lv' t
Andante 4
sempre sulla 292323 Corda. . _ ) ) ]
ey ¥ P e
‘ ot = +— % l j H I - LI 1 I |
: = i
dolce . |
A526 o\u\‘. Copyright 1911 by B. Schott’s Sshne.



19

ke Ao

-

4——9—8

vd

i

/—\
e ——
I

b

£

yE 2y

" RN
—T

Y

Cr 6’6’6’.'?

TR

: 3

<

3

™ N

],

ML
<31

.EH

;}'\f

IP;?
dim,

22 a

V

W]

’%

£

4

— 4

=

—
S - —
54

J appassionato

H
Iy L
A )

z
=

p A -
N
J)]

He

N
y ]
P
AS

y )
Py
¢

Ol
5—{9—-—6

A\

Ab26



™

0

Uebung fitr Einklinge. Exercise on unisons.

Allegro moderato

| Etude de unisson.

- 7 e
f 1 V L Pl e - TN 40
16 5= et = -
R\ = L IT 1 — ] L ___.____4
D) ~
grazioso 4 f\-/
£ 1 4 141 4§ 1 41 454 0
e S ! —
i 1 v g
0% 7on W02 I 1 Y —3 _i:j .M Y~ ——! o —
%‘z_—.‘ Z _%lj"" - D B B 1 ” i
~ ~ ) grazioso
1 1 "N o~ o~
1 41 o~ O 41 i 1 SN~
O A i ale Peesfei, 5 se i e toecy b 4L A0 L
o n . T .
=P . - & 4t — - ég:g:#Fql:;:'_
8 — ot et :
Y A
g 4140 81 ! [r—— U4 g pe— £ 13
Pt L .—
9™ T 1 o
S = 7 o S o E
w; 4 =
» ./
0 g - 1 ————
. F g " =
i e L L2 LS -
b F.o W4 : ® . -
A\ 4 —e — & o — 1 Y —o—
r - T —
[)) !/ ',‘/ | ? . _h_’[‘g‘ [ 3 0 % 1
e B pri T
> d:’/{/‘
! —— =
AR/ i T - i. ‘ ; —
o T @ - $ v L — ) j = r——"— =
N vEEEEs 1% -t i 1 1 &9
NN
; T 7 > £ 08 g~ ~! P
Zat ] 1 —
_— - e —— d f .
\—/ r == ; ! 4 S
e oy — [ g
crese. - - - _ f 1~
§1 414 0
5 1
ﬁlln 4 1 4 4 : 51 4141 A1 2 1
D \7 + s s +* F%:ZJ ‘ = - ‘ ==
TP e estes R T e =
S~ grazioso
i~ ],
- 4 ﬁ
NGB ow .+ T b —
G ! m—— - e s — T—1 ] i
o ——— 8 S — e —— =
3141 4 1 — 4
4 1 ~ . 4 pp—
b —oosnse A4y a2l 4040 MY
] 2 s , D
A\iv, — A e - T
'J Sty \_/‘ Y A 2 ¢ } } _/L' j .l
dim. - — - - ;J 4

A 526



21

o

o

)
—

.

£3

==
2
:

/A

3

p

ewipre marcalo

S
b
14

"
—

o0

J
322 e 4ta Corda.

‘ 2 | 1
N f.. W 1 1 1
\ 1
jf = > -

-
1

A\IV 4

oJ

5=

i £ oa W4

&
grazz'oso

[ 7]
L

#
e

1
.

1

2

4

1

et
T

—1

dim,

”_

0

BNy

sempre dolce ¢ grazioso

1

» &S

A

A 526

i 1
| (S
* ¥ L3
xRt

-
o
]

IL

& )

——

4 14 2

1 1

p 4
N1Z




22

Etude de ticrces ¢t de sixtes

drisees,

Exercise on broken thirds and

sixths.

Uebtzﬂg Sir gebrochene Tersen

und Sexten.
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Uebung fiir das Aufsetzen eines Exercise on the simultaneous E'tude pour placer un doigt si.
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Etudes de briser les accords.

a) Laccord parfait.

Exercises on broken chords.

a) The “common chord?

Uebungen fiir _Accordbrechungen.
a) Fiir den Dreiklang.
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b) Fiir den verminderten Sep_

b) On the Diminished Seventh.
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| Etude de Staccato

On the Staccato

Uebung fiir Staccato
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Uebung fiir Arpeggien '

On Arpeggios

I Etude d’ Arpeges
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Uebungen fiir mekrstimmiges

On Polyphonic playing.
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