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“ . . and on the faded wall, centered *
over the large old-fashioned settle, there E"’
hung five little oval frames, each holding the ﬁ
sharp black shadow of a woman's profile 8

guatntly dressed curls, once soft i

ami shining; lips that had Eknown the
warmth of a kiss . . . profiless of
women who were my anceslors, whose joys
and sorrows I inherited; mule, puszling
shadows on a faded wall.”

.

A suite of piano pieces like this group of
“Silhouettes' whose inspiration is real, which )
appeals to the finer musical sensibilities, and E

LS
&
which reflects poetic impressions with real beauty
and subtle charm, is none too frequent.
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