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“O SANCTISSIMA”

EVENING HYMN TO THE VIRGIN
Transcribed in Fantasia Form for Piano

BIOGRAPHICAL SKETCH—FRITZ SPINDLER.

Born at Wurzbach; Germany, in 1817,
Died at Dresden, Germany, in 1906

AHO composed the melody is perhaps no longer certain. It is a very old Sicilian melody, which
has been sung as the evening hymn to the Virgin, in all Catholic countries, but most of all in
Sicily and southern Italy; from which it has spread into all the world. It is a melody of
rarve beanty; so reposeful, so sweet, so simply devotional. And, like all really good melodies,
it is equally charming when well played as when well sung; except that when the wornds are
sungz with it, the melody makes a stronger appeal (o the listener.

I'ritz Spindler, the composer of this arrangement,was biorn in the village of Lobenstein, a part of Wurz
bach, in 1817, he died in Niederlossnitz, a suburb of Dresden, in 1906, at the very advanced age of cighty-
nine.

The father of the composer was a watchmaker, and a very notable practical musician, of the amateur
order. He delighted to play dances for the family upon his violin; and the litle IPritz began very soon
to try and accompany his father upon his violing but later upon the piano. 1In this way his musical talent
was awakened while very voung. Yet his father was far from wishing him to be a musician. Still he gave
fiis ambitions gon early instruction from the hest loeal masters in violin, piano and organ. The latter,
especially, beeanse he hoped his son would become a clergyman, in which capacity he wonld have to
gelect his organist and exercise o censorship over the musie.

While a willing and very capable student of the old k nowledzes considered a snitable equipment for .
elereyman, the yonng student found besetment for music becoming ever stronger and stronger. In time
his father sent him to Desszau for the technical instruction best ealeulated to make him a musician and
teacher. 8o he studied with the celebrated Friedrich Schneider, in piano, organ and theory, inclnding
composition. So rapid was his mastery of this part of his stndy, that in two years, he was back again in
his native town, but not for long

In 1841 he removed to Dresden, where he very soon secured an organ position, and attained great local
popularity as a teacher of the piano. In this field he found a deficiency of pleasing and melodious ma-
terial snitable for the young. And here he set to work. In this department of effort he composed in the
course of his long life upwards of 300 opus numbers, containing, very likely gome twelve-hundred separate
pieces of piano mugie, of moderate diffienlty. Naturally among so very many, Homer sometimes nodded;
but the world has sifted out of the whole, a large number of excellent pieces, easy to play and fit to love,
They range all the way from the easiest pieces for a very young player up to drawing room pieces suitable
for players of considerable distinction.

He went farther. He composed several symphenies, and other compositions for orchestra, quite a deal
of chamber music and one concerto for piano and orchestra.

He is entitled to the eredit of having made the student world a brighter place for his having lived in
it, and working so wisely for its developing powers.

FORM AND STRUCTURE—The melody in its plainest form consists of two strains. We have the

first strain in measures 1 to 8; then this strain is repe ted an oetave high-
or in measures 9 to 16, In measures 17 to 24 we have the second strain, which is itself repeated an oo
tave higher, measures 25 to 32. This completes the melody,

Copyrighted 1913, United States of America, Lreal Britain, and International Copyright
Union by Arl Publication Society, St. Lowis, Mo, U. 5. A, Rights of Translation and
all other rights reserved.
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Division 13, in measures 32 to 40, carries the first strain, playing the melody with Zie thumb of tna
right humd sl acevmpanying it in 8th notes; in measures 41 to 48 the second strain is repeated, with 8th

notes in the bass,

Division C. has the melody of strain 1 in the soprano voice (played with 5th finger) accompanied by
16th notes, measures 49 to 56; then measures 57 to 64 the melody again with the thumb, but with ac

companiment of 16th notes.
Division D, is an interlude, modulating to the key of D Flat, measures 65 to 68,

Division E, measures 69 to 76, has the melody of strain 1 played by the right hand thumb, and ae-
companicd by triplets of 8ths in chords. In measures 77 to 84 the second strain is treated in 16ths, the
melody lying in the upper voice but not much accented,

Division G is a modulating interlude to bring us back to the original key of F.

Division H, measures 88 to 106, has the entire melody most of the time in octaves, and an accompani:
ment of arpeggios running two octaves.

Division I the melody again returns to its original form to bring us back to repose.

Thus in the entire piece we have had the original hymn some six times through, in different combina
tions of accompaniment and one change of key.

HOW TO STUDY.—Begin by trying to decide upon the proper speed. The easiest way of doing
this will be to take a tape measure and swing it as a pendulum 21 or 22 inches long.
Each swing is the time of a quarter note.

In Division A there are two very important points:

(ONE) Be sure to play the left hand chords precisely with those of the right hand, and not in the way
some describe as “cross-eyed”—that is, the left hand playing first. This fault is extremely common; avoid
it.

(TWO) Be sure to give the chords a singing eilect, and let the melody stand out a thrifle fuller
than the other tones of the chord, so that it will sound like singing.

In Melody B, the thumb has to accent strongly enough to give the melody this sustained and singing
effect. "This whole division is rather quiet and not too lound.

In Melody C the right hand 5th finger must accent strongly enough to bring out the soprano melody;
it must also Lold its key the full time of the half note,except the momentary shertening while the 5th finger
is placing itself for the next note. This break must be covered up by using the pedal as marked in the
brackets below the notes, The pedal is expected to prolong the melody until the very instant its next note is
to sound. It is optional whether to take it immediately after the melody tone is gounded, or to wait
until just before the bass finger leaves its low key. It is desirable to prolong the low bass however. In
measures 57 to 64 the accent vhanwes and the melogy is bronght ont hy the thumb. Here it is bhest to
take the pedal just after sonnding each melody quareip or half, and holding it nntil the next melody fone
i on the point of sounding, as shown hy the pedal brackets in measures 57. The pedal will greatly im-
prove the blending of melody and aceompaniment.

In the interlude (D) use pedal after each chord.

In Melody E, play rather sof tly, yet be sure to accent the melody with the thumb so that it sings as
long as it is timed to do. The chords very light, and be sure to keep up to the time, so that each half note
oceupies no more than two beats of the pendulum 22 inches long. In this strain you can, if you like, nse
the soft pedal (with the left foot, holding it entirely throngh from say measures 69 to 76.) In the measures
7T to 84 the melody lies in the upper right hand note, as you will find out by experimenting. Give the first
new note in this place a slight accent, just enough to joecate the melody but do not make it stand out.

Properly speaking, the Melody of Division F closes with the D Flats in measure 84 Then begin
measure 25 forte, and be careful to bring out the melpdy which the left hand plays when it crosses over
the right, in measure 85, and again when it answers the right, in measures 85, 86, 87.

_ Division I begins brilliantly, the melody strong and the arpeggio figure also played forte. This whole
division must have quite a triumphant effect. It is the climax of the song.

Division I is to be subdued, but the strange harmonies clear and certain; and the arpeggios in
measures 115 and 116, lightly and well hlended, by using the pedal quite through the two measures.  Also
be eareful to use the pedal to connect the last chord in measure 117 with the chord in measure 118. Pro-
long this last chord.

This lovely transcription affords most productive practice in expressive playing and carrying a
melody. It is as useful as it is delightful
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FANTAISIE-TRANSCRIPTION.
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RECITATION QUESTIONS UPON “O SANCTISSIMA.”

.—What is the Key in which this piece begins?

Ans.
1
s —About how fast should the half notes of the Melody be played? i
Ans.
2.—ITow long is the Melody, low many measures in all? i
Ans, |
4.—What is (he difference between the Mclody as given in measures 1-8 and in measures 91672
Ans,
5.—With what Finzer is the Melody principally played in measures 33-407
Amns.
6. —With what Finger in measures 49 to 562
Ans.
T.—1Is the pedal used at all in these parts of the piece? |
Ans.
8.—What Finger principally plays Melody in measures 57 to 647
Amns. ;
9.—What is the Key in measures G2 to 847 |
Ans, i
10.—What is the Key in measure 83 to the end?
Ans.
11,—Is the Melody played in Oetaves anywhere in this piece? If so where?
Ans.
12.—What parts of this Piece made you the most trouble?
Ans,
13.—Which parts did you like best?
Ans.
14 —What was the original use of this melody?
Ans,
15.—Who was Fritz Spindler, and for what was he celebrated?
Ans.
For Teacher's Record: (SIETT R L J—
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Music Education
VS.

Imitation of the Teacher

Music Education is no longer a luxury. It has become a part of our
everyday life, and is of vital importance to every cultured person. But,
there is a vast difference between a Music Education and the ability
to move the fingers over the keyboard to produce a succession of sounds.
In one case, there is initiative and musical understanding—the other is
mechanical mimicty of the teacher.

A Music Education for a piano student consists of two things:

(1) A mind trained to understand the fundamentals
and construction of music, and the principles
which underlie piano playing.

(2) Hands trained to execute the will of the educated
mind.

Equipped with a true Music Education, the student is materially
assisted in his own playing—he can draw on his store of accumulated
knowledge and make independent progress—he can understand and
appreciate the artistry of others.

Lacking a Music Education, the student can only mimic the teacher—
there is no musical inspiration—he has no foundation of music knowl-
edge upon which he can build and progress.

This Composition offers the student not only the music score with
authoritative pedaling, fingering and phrasing—but also the poetic idea
of the composer in writing this particular number, and annotations on
proper interpretation. The entire Progressive Series Course is just as
complete, just as sound pedagogically and musically as this composition.

Talent in music is not essential to the acquirement of a practical educa-
tion in music. The Progressive Series of Piano Lessons enables the music
instructor to impart a Music Education with the same success and
results with which academic subjects are taught in the public schools.

For further information, see a Progressive Series Teacher or address:

Teachers Department

ART PUBLICATION SOCIETY

Saint Louis, Missouri
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