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HOMAGE TO HANDEL

HIS work owes its inception to the last movement of Handel’s G minor Suite for pianoforte, from
which certain figures as well as the three themes combined in Variation 54 are taken.

The dedication is intended to be an expression of thanks for the honour done the composer by his
election in 1914 as honorary member of the Royal College of Organists. The memory of the great master
Handel, whom both England and Germany claim as their own, has been invoked as a symbol of the close
ties which bind English and German music.

The registration and manual marks are not to be taken as strictly binding. - For smaller organs the
colour scheme must be reduced in a logical manner; it may even be necessary to omit some of the Variations.
But the registration given will serve as an important indication of a definitely thought-out tonal plan,
necessitated by idiomatic and technical features. Side by side with typical organ effects will be found
purely “ Orchestral” Variations (Var. 20, Gamba Solo; Var. 21, Duet; Var. 22, Quartet; Var. 29,
Flute Solo; Var. 32, Flute Duologue; Var. 37, Quartet; Var. 43, Wood-Wind Quartet; Var. 44,
Trumpet ensemble; Var. 45, Brass Band), which are to be played as far as possible with ‘ unmixed ”
natural colours. Special notice is directed to the delightful harmonic (aliquot) combinations of which
I always make a strong feature, with or without the middle register (16-ft. and 4-ft., 16-ft. and 2-ft., 8-ft.
and 22%-ft., 16-ft., 8-ft. and 13-ft., 8-ft. and 11-ft., &c.). The small registers seldom found to-day (2-ft.,
1-ft., 14-it., #-ft.), which must be voiced very delicately and are mostly required on the Choir and Swell
{enclosed in Swell boxes), are to be obtained by playing on 4-ft., 2-ft., 2%-{t., 13-{t. stops an octave higher.
They demand a neutral 16-ft., so that, played an octave higher, the effect is 8-ft. This, and several other
aliquot combinations arise in no sense from a desire to be “ modern”; on the contrary, they are derived
from classical colour studies, and must be considered as a resuscitation, or renaissance, and direct outcome
of the specifications of Praztorius and Silbermann. They should recall the delightful, charmingly
piquant, needle-sharp but silver-fine tones of the Larigot* (2-ft. and 1}-ft.), Zimbel (1-ft., }-ft., and 3-ft.),
Bifara (8-ft. and 2-ft.), Bock- Spill- and Schwegelpfeiff, Nasardﬁ(z%-ft.), Sifflet (1-ft.), and Pedal-Zimbel
(16-ft. and 1-ft.). They are the true colour expression of virtuoso ornament and grace playing (fioriture},
of the percussion of the Glockenspiel (Zimbelstern), and the dainty, rococo-styled Cembalo and Lute
figures in which the organ music of the 16th to the 18th centuries is so rich.

The organ of to-day can reproduce a great number of these old colour effects if one plays an octave
higher and omits the 8-ft. register. ¢

The Variations, which should if possible be played without omissions, fall into three major
groups:—

A. Var. 1-19 (Hallelujah). In general a sustained —===_" up to ™.

B. Var. 20-28. Delicate solo stops of chamber music transparency, Echo effects, courtly figures in
the olden style.

C. Var. 29-54. Beginning with the old “Portative,” steadily increasing to the pompous brilliance
of the modern tutti.

The last Variation combines the three original themes of Handel.

* Ninteenth (ZEoline). t Twelfth (Gemshorn).



HOMAGE TO HANDEL

54 Studies in Variation Form for Organ
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Ancora piu tranquillamente
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. Sempre vivo

R I i . 1 4 %_% Sw1653f4'&‘2'(without Reeds)
e SRl e 3 N N e FE it
;u N N Y r N - 2~
1 3 - 1 % J‘i ]
oS ® =
i s Y L
N - ] o £ ] PN
o 7 — —
F@JJI & 3} | N e
T y A N_7
v T
f Gt (without Reeds)
, -
£yt L N | N y
] !EEEI 174 §; ; A a*l; .L & L“t & ma
) add Trumpet 8
ol T . n PR - by P
/) 1 P S . E— ﬁi )t -
— \ >’q% — |
S 5P N — ) —  — R
FA N N ] 1 r 7 . VA y AR A
—F * ——+ y =
v v / v o/
e SerE Soris
i = Vi - ‘ 7
Con umore
@ ¢ & ~ -
¢ qu ; = TE < % 4 i ﬁ % VRN P S
~P—o8——6- o — -/ . v A—— XY -
ANY | N ‘ ) W 1 r b T
oJ T s
Gt Full Sw. coupled Sw. Gt
1 /—X\E*E I N - S
S ==E= = SE== it Es5
— grottesco
. ———_ Vv V A
%& ("N [
| 1V Vi yi A i
— - T 7A) 14
Ped.Full (Reeds 32]1678"g 4')
0 1 » » . >
—¥ 1D 7 - 7 # pd —
e — o ’@
| 'l A 1 A BN d 1 ¥ 1 [}
of . % r
Sw. Gt Sw, Gt Sw,
1 Hl = A
X 1 1
—
2% N \_,v ~—_— 7 ~N— \_/%#
Y A . vy
1 E —7 [Q:Eﬂ—" 4— T t\lfff - -
N — & A _‘, h ‘
A



M@ E==te=sSEai e 74-%&&:

T
‘ﬂ G! add Mixtures & Cymbel

FI q'_‘ H_
& T AP SR S S R e
o o g =y -
‘@;Li” 1 (Jlr + —
i =l . ‘,"l 41
e — 2, : -
Poco grave
j‘ X T 0T
[) L
% J}‘uv | . ‘
| wl
fff FontOrg.
b » hlﬁet
{') " J!
r A
Ay
P i
fif v
lunga
Y ] )

decresc. - -

= "y,
Z
f

. e -
» l 1 } [o”) [
‘ I A A decresc. . - :i o/
s z . ) = = e o S S S £
—Y—931 10 r ; » 7 = FI) ﬂ
T = Fi~asup A#r l
.>L> ) ' v VYV V A4 F
@ Tempo di Sarabanda (Ciacona)
o~ Largo
&y Trs — N —
g_\’(LBJ’Vl W I ﬁjjii lr = i\\ 11 :ﬁ:
e
Violoncello
SIOIO h 4$ L K h ﬁ\.
Lo | ] ! / N ™ N [N P ] N P
&P v w31 : ﬁ; A T S
L 3 pi 2 . ¥ ~ V
%) *) ‘< —
(e ir) : L_J L - -
b

o
%) rﬁﬁ .
= sempre tranquillo, f = stretto. 14946



o E

-
LY & §
Y [ ¢
\
AN
[T y A
/AF
o
A
=
&

Vi

44

1V

14946

) E LU
Y . | ] U! M
K
T _ |
$ &1
» _P[L
' " » e 1\°
Sl 1 NG .
S
: , I
S N u_ <
N | ' _ &
' 2 3 I
m vs xe
w M g M N N iLv
\.1. .m .
v Q . ! [ ELH
LWLT THA THa — Sl & e ~H4| I
X 6 @ CX A 8 4 @




Pii mosso
@ Flutes 8" (quasi 2 F1. Soli) J ) ?
&, 117 (Iﬁ .I'. P ; T
i P>—> B — I { Jﬁ’_t
o ( | |
) quasi Vel
String tone 2 &
1 ( &
O N FEEEEY
QT 7 i A q—}___ﬁ_
2 yd \
b — - —7 N %
&
Y OO - = f
[ | J—
h |
| Ll
Epgﬁo (quasi Ob.da Caccia)

(
K*2
N

. o
R, . d —
UhllZ 1 1
A ]

Sw. Voix Cel. 8' Solo

— = £ '
1 411 { [ 3
o mon
arpeggiato)
S > ” o
)
U ]
/-\ . /_’———\
Y # | e .' p-* —2 P ! !
g, Al  S—
' b i 4 1
e rr/ il
. without 4"
Piu lento, quasi largo
@ . E 7 g N =
%‘ﬂ‘g&:’ : 7 E 2
£ b 1 1T | A I 1 |
AW W 1 ! I
N Y i | - -
PP mistico —_— _

\
4
fouy

&)

-
A1

“_‘fi— ‘

AN\

————

1 i
yANL) EW
TN
|74 o I
T

(quasi Campanelli)

i .
2 —F—— ’\ % ? | PR A A
5 g 77 i * % 7—] ya

16'§ 1' (or 2") or 16" & Campano coupled




= e
P ——T I v—1— — 17 a—
5}7 C I —T [ - 1%
— — - ::::::£==—— — e
T S
a1 — E:i & — —
(17 77
A~ T +
Z— - — | 1
m—— — — 1 ©
. BN o \ \
5 ﬁ1 i —  d— ‘[rLgi — jﬁ%}‘ % f
dl- 74 e — ——— i
Largo
' Ch.16' & String tone 4' v
/—-—\ t d
- R Ch. 1_'_' I3 ]E J;\/\
» !-: - - £ o
o 11—y — T T 1 -
o T N W B e [y ™ e R R 4 T
(O e
1 (quasi Echo) \
) ben articolare quasi Echo (ad 1ib)

-

a > . .
o |
S +— === * =t
P— —+ - —

~  Waldflste 2’

b~
I

-

e

"l

e

t
Ch. &~ =~ G ’ - g — G} Gt
_! — A "y C.ll& - N ., CP._ /_\,_\/_\ ry

vz:

T
T

:

G
‘Td_J_
%ﬁ
!
K, f
Il
JF
il
ﬁ,ﬁ_

T Gt i
Ch. 9 g # Ch.” :
g L —FEFee ™ 1#.e Gt
* £ [ —7
3 \ S —
X } | VA _((JAL — o
P ——— ey
Q 1 |
G — 7
E ( * -
o/ k
Cry et e eEET
W gl hd L S A E

* The Echo passages may, if desired, be played on the pedals with a Waldflote 2~ It will then be necessary to move the <
and > a crotchet earlier, unless an assistant is present to undertake the Swell pedal.

14946




10 Lostesso tempo
quasi largo
@ Sw. sempre 18'§ Voix Cel. 8’ H/\
R Pt : 3
& 117
Zi N r | 1 ] |
L{ (D W, § - T T ] !
o b ticol
en articolare
L ﬁ -
o — = %Tll —
RSV Z LN} ]
®cnoratlg S .’/
Cor de Nuit or Quintatén (=Flute 8’ § Twelfth )
@:{&_}; = —
—
Y « R T
2t

© - =
S -
|4
- .
Q | — o
F—F—IP ‘/' P " 17
1T i = f % / I 1
e/ Ch. 16'g 4' Flutes
m \J Y : .
P S;‘;m §4 ;Strmg tone) Fls Cgr de Iéuit t(otr : Sw. Ch. Sw. .
ox open (closed) uintaton o
] N L.'LEI—I—' (' T I
S Y I _ \ A L - L \ —
e \—h ;#i S gt M
.y v
() i} - — =
[
Ancora lento /\
9 | .? = x5 2 4z 2
/ i f ; ¥ oo v eoe I os S oo o [
1t ) A L S 7/ A S O S A (. Y
\ 1 1 1 Ena— — i
o e —r> (closed)
Ch. . Sw. Ch. — Sw. Stopped 16} Flute 8' Piccolo2'
ﬁ#! . . #g (without 49quasi ‘‘Campanelle”
7 4 — P -ﬂ-.- o B Nesre, N N R
(od L Y i 7t iy oY Yo s R Ta ML :)u-.
T &
7y
LC T - - - -
NZh

14946




11

N
~
~ o~
e
T > N
I~ J
B
— ﬁ
—
-
N i
Q)
o _kL
uqh uwh
Bdlt U
Ea o
by 3]
i
4| ﬂ ﬁfl
S e
3 s
| unﬁ '
F o
by el
AN n_
Fs £
TN vl
o | K 1
Tl /o
N N [©)
S

Ancora un pochettino mosso

B
yl,
—w| £ rl_
w
o -~
'
s TRNE 1 LI_
b i
=% o | 19y
M -
3
E,
.l RS
g
o
e A
%11 M.m U F'_
=
o e
§ 2
3
6
%111 =
.m. $ j_ L
@l = A 184
o 9 (

|

—

N &

[

|
'

g
7

[ RediTNIA

WO
LR C LT/

lunga

7S 11—
R el 17
#

N
r A
r

FFP

14946



12
99) Sempre quieto

14946

) ) CN— : —_ (I 7 h 1
T J$| \d —# £ iﬁﬁ_‘L
== ~ —t e
Ch PP Lieblich Gedackt 8' Solo (or Liebl.\tlute 4' 8va bassa) quasi ‘Portativo” rit.
9 b S _
L} | —m
—1
(s = = =
“:/klfl; - -]
Ch. soft 4" alone (no 8"
B Il '}7 [ J I | ] I l | | . T 1 ll l ‘
| R  — — 1 } I L I { kol ! I H lr
e/ (quasi Aliquota) T o T '
Sw. soft 8' I
’ —— =
T— ] - =
A\ ¥ 'l[ | I | | | | [
) f | <= * J
j& . _ '." * . . > . | i ' o )
WF; 1 E — - i H_fi' . I
S’ Ny | | 1 ll b 1 L] L___A 1
V' b | i — ' ! :
F Ch.& Sw. to Ped. (without Ped. stops)
Pii mosso
@ Gt F1.8' J
= 3 S0 TS ST ) pl e )
(o 1s 2 . = — :
— I \/L S ——— — i % * e
Ch. F1.8'¢ 4'F] = = — =L " =
1 ] o —— I [— ——
o Tu/d — ' —1 — f— —1
(&2 PP 2
- |y - o _ ~ & — — - 1.JPL. B o
Sw.(16'§) 8' —~ - v et
i 2 - .". . i . ! ) _ 'ﬁ . _
. p*] Al I/ e
e e T qi'_ﬁ =
8' 4' Ch. coupled b l o
(without Sw. to Ped.)
Gajo, semplice Ch.or Sw. 8' § 4" Gedackt —_ .
9 | (T .= —_— -
Y 4% LU m - “7 [% i& - = [ % — ¢_ { !
| A 7 74 !
AN 74 i | . 11 1l
{ . " e
(P quasi Echo) r-
Q L( T 2 == -
|| - - e | ] - -
T ’ =
mf Gt F1. 8" ]
— , — N \
1 > i { } Cn 4‘ \'F— ¥ — Tl\l | S— § &
b € -_— 7 1 | D £~ - 1 ¢ ‘L ]
. - i = I ot




@ Allegro

13

J//—_\g L/“‘\

'\ V- 1 } -"—F%—H;LJ——;—‘_‘

.Gt\av/4'. ~—" —— _——— b m— —

, ok, sn | 2RESRE . o o laffedt . |
IT(AV\A:II - é’ é — T [
oo = o ————

I —— = %

Ped.16"

Pty

y =
fadd1e's's 4"
i 14 |
N
U .
o i
| ]
1 &)
T
Y A . D) \
~ add -
| J — £Q
T[@ = . o
: %
— \L J J;
T 77 A p= &
el | 1 4 |
7 hd ——} [&A 1
@ Sempre brillante(3)
r 27 Sy
| 8§ o— 11 1
%—L{—w—’? o o
(D—V j.'d 1 11 [T 2 1'4 L- ] ‘]:—
o) f ———— I = " et
@E:E — E —— %ﬁ__g___ —
I l— & 1 r. Yy 1 - o "
| %4 1 _ I _ 1 1
i i
m
F N0 L — I: [ N —i; [ [ T [ N : N
3.5”%,& & & £ — = —& —&— 1;11 —&

14946



14 Lostesso tempo (presto)
16'g 2} (quasi Xylophon)
R '..‘!..‘- .‘.'-' L. ‘....‘- .
5.. o 2 o0] -'t Eﬁ!:’.ﬂ T2 o .28, . .

5 g—'w . # 1 r 3 !l 9 ! ;
| -l F o 2 o "I E Y __g_ o . F_g
] T ] ! ! . »
oy P—17 = 1 i
AN ¥ —
o)
= 7i — = 7 4
i e o = £ - a7 i f
Pt i T — | . ——
P (Reeds 8") ' ~ '
7 — — +—2 —— J R — — —
a0/ 2/ Sm— 1 — 2 = ‘\ — — _i‘ ; — P (3
| —= : — 7 — 5

@ Sempre piic mosso

FString tone (or 16' 8va higher)

o

; o e e e
=

‘ -o—|-6—]

— | T T L ==

Mo
¥

-
»
P

Rep
L Y1

2 1¢ " . . P ————— . . F-?— .
12— 1! — — N ; S — ﬂ}j

e e s P s e e e e —

( . . . - . . g
e/ FA_Gambas'Solo _Jv_ W/TN\A/_—\
i — - — —— - -
e | 2 — ¢ . —r
- |
Prestissimo

Sw. 16' 8' & 14(Seventh)

/’m /—‘——\

T

' -

SuN»

\ | i
o) #% _—"L (Riickpositiv)
\__/ \\__/ PCh. 16" Reed (or 8' 8va.lower)
4[) | . 1 |§.\ ! “»r =/ .
— - o I':T’
l— D —‘;#1 ¢ 3 L —— — T
ﬂ e —— ((Brustwerk or Regal)
y7 o & —3 ¥ —» y i
) r 1 .Y
¢ 2 :

)(—b—i—AFm —— =3 T—= -

- . . ‘-. : FF

[t1e 1

%4

|
!
u
|

| @)
5/
i
A
._j—
HL,
o 7
INE
i
N

14948



. Sempre prestissimo e spiccato
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30.
31.
32.
33.
24,
33.
Jo
37.
38.
39.
10.
41,
42.
13.
44,
43.

w

Seven Chorale Ui-indes

Prelude in C . W. Wolstenholme
Festival Prelude 2o ' Fan’ feste Burg”

} W. Faulkes
Meditation _ W. Faulkes
Postludium - .. W. Faulkes
Jour de Noces i. Stuart Archer
Cantilene . R G. Hailing

Ite Missa Est
Trinmphal Mzic

. J. Lemmens
. Leminens

Fanfare . J. Lenmens
Cantabile .. J. Lemmens
Finule . J. Lemmens

C Edgar Ford

Sonvenir )
W, Wolstenholme

A Fantasy

Tntermezzo (** .4 Marrig

Legend Harvey Grace
Meditatior Alfred Hollins
Barcarolle A. W. Pollitt

Cantique ... Edward Elgar

Prelude and Fuuve in C
(Edited tv ]ohnE West) J. L. Krebs

Epilogue ... . o W. Wolstenholme
Suijte Anciennc F. W. Holloway
Fantasin and ¥ .. . Hubert H. Parry

Voluntary W G. Aicock
Impromptu W. G. Alcock
Legend W. G. Alcock
Intermezzo . J. Stuart Archer
Twelve Miniatuie- . M. Higgs
Toccatina W. G. Alcock

H. Sandiford Turner
Thortas F. Dunhill
Thouas F. Dunhill

J. Stuart Aircher

H. R. Woledge

W. 8. Vale

Alfred Hollins

.. Alec Rowley

vurations J. Stuart Avcher

. Oliver King

Romauce in A .
Nocturne ..

Festal Pretroie
Caprice de Cepeor
Rosance., .
Preivde in €0 8
Romiznza ..,
Fastal Prelude
Romance with,

oy 704 tme

Toue-Poens

ABepretta Sciverzedo .0 J. Strwart Archer
Nocisroe .. H. R. Woledge
Lestival Toccara . Pcrey . Fletcher
Prechucium [‘ Lorade J. Stainer

Derey E, Flotehior
J. Stuart Arcioy

eluies |”n 1 Qet
. Hubert [1. Parry

Ballade in i‘
Seven Chersls U

Loxvox

C. Hubert H. Parry -
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Prelude on

Three Chorale Preludes
Berceuse ...

Three Shor: and Fasy Postludes
F. W. Wadely

Alfred Hollins
Alfred Hollins

“ Rorate Ceeli” Anthony Bernard
John E. West
Eric Webster

Evening Rest

Scherzo ...

Elegy {No. 2) Charies H. Lloyd

Morning Song Alfred Hollins

Five Variations on an Old English Melody

J. Stuart Avcher
J. A. Meale
J. A. Mealc

Chanson ’Espoir
Scherzo

Gaudete ... W. G. Ross
Fantasy in A J. A. Sowerbutts
Carillon in A flat J. A. Sowerbutts

Harold E. Darke
Hugh Blair

Three Chorale Preludes ...
Solemn Prelude ...

Intermezzo Hugh Bla:ir
Capriccietto Hugh Blair

Postlude ... Hugh Biair

Postlude {with Violins ad 1ih.)
A C. Muckensgie

Fantasis on the tune “‘ Twrezwyn”
T. J. Morgan

Alfred Hollins
Alfred Hollins

..8. Coleridge-Taylor
A. P. F. Boéiy

H. Douglus

Minuet
Epithalaminm
Three Short Pieces
Toccata

A Souvenir

Lament J- A. Sowerbutts
Elsiac Drelude ... G J. Denncit
Cradle Song R. G. Hailing
Chorale I'untasiaon " Hemlein ™ JLE. Wallace
Toccata and Fugue {** The Wandarer”?)

C. Hubert H, Pairry

Andante Religioso Alec Rowley

Schegzo G J. Bennett
Thres Preludes G J. Bennett
Dé=espoir Ch Quet
Caprice in 1) flat J. A Suvirerbutts
Three P-alin-Pretades. Noo H. Hopells

" M . 2 H. fHoweelis

. 5e “ . Y H.Howells
Thenta Ostinata . C, C. Palmer
Covenanters’ March R G. Hallinz

wral Melody ... o F Water s

Alfred Huollins
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