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Jwan Miller — Deuxieme Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Muller (lvan Mdller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia =t 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a
virtuoso clarinetist, composer and inventor who improved the clarinet key system by -

keys. Heis aso credited with the invention of the metal ligature to replace twine, 1
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand -3
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 5
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. The first publication of the quatuors show scores for Bb Clarinet and string trio. This second
work, | would offer, is more easily played on an A Clarinet, except for measures 113 through 141 of the second
movement, Theme and Variations, where a Bb Clarinet would be preferred. There is no convenient place to switch
instruments so one is left wondering if the composer actually did play the movement on a Bb instrument, proclaiming,
with his celebrated dexterity, “Look what | can do with my new clarinet!”

Muller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20™ century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of these lovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of the instrument, the highest note in thiswork being aBb in the
altissimo register (or an A on a Bb instrument — but only for those not faint of heart) and proclaim almost without
argument that it is elegantly illustrative of what had become possible with Miller’s design. This exquisite work, with
its companion, the Premier Quatuor, ought to be seized upon and played should an itinerant string trio arrive at the
doorstep of your studio for an afternoon musicale followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://www.csudh.edu/aliver/clarmusi/clarmusi.htm . Happy playing, all!

Oliver Sedly
May 29, 2018
Oakhurst, California
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Bb Clarinet Deuxieme
Quatuor

I1. Theme and Variations Iwan Mueller (1786 - 1854)
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Jwan Miller — Deuxieme Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Muller (lvan Mdller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia =t 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a
virtuoso clarinetist, composer and inventor who improved the clarinet key system by -

keys. Heis aso credited with the invention of the metal ligature to replace twine, 1
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand -3
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 5
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. The first publication of the quatuors show scores for Bb Clarinet and string trio. This second
work, | would offer, is more easily played on an A Clarinet, except for measures 113 through 141 of the second
movement, Theme and Variations, where a Bb Clarinet would be preferred. There is no convenient place to switch
instruments so one is left wondering if the composer actually did play the movement on a Bb instrument, proclaiming,
with his celebrated dexterity, “Look what | can do with my new clarinet!”

Muller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20™ century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of these lovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of the instrument, the highest note in thiswork being aBb in the
altissimo register (or an A on a Bb instrument — but only for those not faint of heart) and proclaim almost without
argument that it is elegantly illustrative of what had become possible with Miller’s design. This exquisite work, with
its companion, the Premier Quatuor, ought to be seized upon and played should an itinerant string trio arrive at the
doorstep of your studio for an afternoon musicale followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://www.csudh.edu/aliver/clarmusi/clarmusi.htm . Happy playing, all!

Oliver Sedly
May 29, 2018
Oakhurst, California
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Jwan Miller — Deuxieme Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Muller (lvan Mdller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia =t 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a
virtuoso clarinetist, composer and inventor who improved the clarinet key system by -

keys. Heis aso credited with the invention of the metal ligature to replace twine, 1
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand -3
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 5
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. The first publication of the quatuors show scores for Bb Clarinet and string trio. This second
work, | would offer, is more easily played on an A Clarinet, except for measures 113 through 141 of the second
movement, Theme and Variations, where a Bb Clarinet would be preferred. There is no convenient place to switch
instruments so one is left wondering if the composer actually did play the movement on a Bb instrument, proclaiming,
with his celebrated dexterity, “Look what | can do with my new clarinet!”

Muller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20™ century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of these lovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of the instrument, the highest note in thiswork being aBb in the
altissimo register (or an A on a Bb instrument — but only for those not faint of heart) and proclaim almost without
argument that it is elegantly illustrative of what had become possible with Miller’s design. This exquisite work, with
its companion, the Premier Quatuor, ought to be seized upon and played should an itinerant string trio arrive at the
doorstep of your studio for an afternoon musicale followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://www.csudh.edu/aliver/clarmusi/clarmusi.htm . Happy playing, all!

Oliver Sedly
May 29, 2018
Oakhurst, California
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Viola

Deuxieme
Quatuor Iwan Mueller (1786 - 1854)

Allegro moderato ma con spirito
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Quatuor

Il. Theme and Variations

Iwan Mueller (1786 - 1854)
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Jwan Miller — Deuxieme Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Muller (lvan Mdller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia =t 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a
virtuoso clarinetist, composer and inventor who improved the clarinet key system by -

keys. Heis aso credited with the invention of the metal ligature to replace twine, 1
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand -3
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 5
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. The first publication of the quatuors show scores for Bb Clarinet and string trio. This second
work, | would offer, is more easily played on an A Clarinet, except for measures 113 through 141 of the second
movement, Theme and Variations, where a Bb Clarinet would be preferred. There is no convenient place to switch
instruments so one is left wondering if the composer actually did play the movement on a Bb instrument, proclaiming,
with his celebrated dexterity, “Look what | can do with my new clarinet!”

Muller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20™ century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of these lovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of the instrument, the highest note in thiswork being aBb in the
altissimo register (or an A on a Bb instrument — but only for those not faint of heart) and proclaim almost without
argument that it is elegantly illustrative of what had become possible with Miller’s design. This exquisite work, with
its companion, the Premier Quatuor, ought to be seized upon and played should an itinerant string trio arrive at the
doorstep of your studio for an afternoon musicale followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://www.csudh.edu/aliver/clarmusi/clarmusi.htm . Happy playing, all!

Oliver Sedly
May 29, 2018
Oakhurst, California
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Jwan Miller — Deuxieme Quatuor
pour Clarinette, Violon, Alto & Violoncelle

Jwan Muller (lvan Mdller, Iwan Mueller) was bornin Reval (now Tallinn), Estonia =t 3
December 3, 1786 and died in Buckeburg, Germany February 4, 1854. He was a
virtuoso clarinetist, composer and inventor who improved the clarinet key system by -

keys. Heis aso credited with the invention of the metal ligature to replace twine, 1
string and wirewhich were formerly used to keep the reed in place. On concert tours
he wasindefatigablein demonstrating the superiority of his“clarinette omnitonique”
or “nouvelle clarinette” and the ease with which he could play difficult arpeggiosand -3
chromatic scales. Critics commented that though his style was brilliant and
expressive it was neverthel ess impetuous and lacking in polish.

His prototype 13-key clarinet was ready to play in 1809. Further development of the &
keying arrangement continued of course throughout the 19" century by Klosé and i
Buffet (1839-1843) and Oehler (1887), but with the market all to himself asit were
for almost 30 years and with the encouragement of his patron, Marie-Pierre Petit, 5
Muller went into the business of mass-producing his “clarinette omnitonique.”

Muiller’s two Quatuors for Bb Clarinet, Violin, Viola and Cello were published between 1817 and 1821 by J. André in
Parisand clearly show the composer’s desire to promote the superiority of hisdesign. They offer interesting studiesfor
the student of the development of clarinet keying with the versatility offered the player through the improvement of the
instrument. The chromatic runs and arpeggios demanded in these pieces demonstrate what had become possible with
Miller’s improvements. The first publication of the quatuors show scores for Bb Clarinet and string trio. This second
work, | would offer, is more easily played on an A Clarinet, except for measures 113 through 141 of the second
movement, Theme and Variations, where a Bb Clarinet would be preferred. There is no convenient place to switch
instruments so one is left wondering if the composer actually did play the movement on a Bb instrument, proclaiming,
with his celebrated dexterity, “Look what | can do with my new clarinet!”

Muller’s factory was a family business which produced instruments for several generations. His grandson Edward
Mueller immigrated to New Y ork near the turn of the 20™ century and entered into a partnership with Gustav Penzel to
produce the Penzel-Mueller clarinet which was continuously manufactured until around 1960. This writer, who was
previously unaware of therich legacy offered by the composer of these lovely quatuors, has been playing an Artist model
from the Penzel-Mueller Company for the past 68 years much to his enjoyment and inspiration to continue to search for
lovely works for clarinet found here and there in music libraries around the world via the internet.

Both quatuors demand dexterity in the higher registers of the instrument, the highest note in thiswork being aBb in the
altissimo register (or an A on a Bb instrument — but only for those not faint of heart) and proclaim almost without
argument that it is elegantly illustrative of what had become possible with Miller’s design. This exquisite work, with
its companion, the Premier Quatuor, ought to be seized upon and played should an itinerant string trio arrive at the
doorstep of your studio for an afternoon musicale followed by wine time on the veranda.

This edition is available for download at no charge in Finale 3.7 format at
http://www.csudh.edu/aliver/clarmusi/clarmusi.htm . Happy playing, all!

Oliver Sedly
May 29, 2018
Oakhurst, California



	2quart.pdf
	2quart.pdf
	2quart.pdf
	2quart.pdf
	coverac.pdf
	muq2-1ac.pdf
	muq2-2ac.pdf
	Notes.pdf

	coverbc.pdf
	muq2-1bc.pdf
	muq2-2bc.pdf
	Notes.pdf

	covervn.pdf
	muq2-1vn.pdf
	muq2-2vn.pdf
	Notes.pdf

	coverva.pdf
	muq2-1va.pdf
	muq2-2va.pdf
	Notes.pdf

	coverco.pdf
	muq2-1co.pdf
	muq2-2co.pdf
	Notes.pdf

