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‘The aspiring instrumentalist should start as
possible to use his mind in learning technique.

Exercises that do not require the active co-épel
the brain are quité useless. There is nothing more det,
to.the development of technique than mental slugglshness and
physical routine. o

The studies presented in this book are such that they
demand constant mental activity. Their purpose is the cultiva-
tion and the development of mental alertness and prompt |
physwal response—the key to techmcal perfection.
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The most nnportant rules to ol)serve in practising the

exercises contained in this book are: |
! )

L}

a) a free, uninterrupted vibrato
b) rhythmical preciSibn

The exercises of chapter I deal with the vertlcal move-
ment of the fingers, Those of chapter IT are based on the later-
al or horizontal movement of the fingers, while the exercises
‘of chapter III develop the articulation and aceentuation of the
bow stroke. All exercises demand string crossing with the bow
over the four btl‘lnﬂs—thlb is the only way to accustom the bow

arm from the start, to a smooth interchange of the different
levels of each string.

For detailed information about the different movements
‘of the fingers, the feehnﬂ of balance between the ﬁngers, the
string crossing with the bow, the different bow strokes and my
practicing method, it is advisable to consult the following

works of mine: Op. 12, Op. 15, Op. 20 and Op. 23.
D. C. Dounis
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Chapter II
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Chapter III

All bowings should be practised at first with whole bow strokes at a slow tempo. Then, very gradually, the tempo
should be increased and the amount of bow used should be lessened. This should be effected in such a way that by
shortening the bow equally at each end only the middle of the bow will be used.

Later on, all bow exercises should be practised at a rapid tempo at the middle, at the point and at the frog,

using very little bow. Finally, all exercises should be practised in the same way below and above the middle of the

bow. The following bowings should be practised on all the exercises of Chapters I and II. Exercise 1 of Chapter I is
used as an illustration.
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VI{]R’]I’U@S@ VIOLIN STUDIES

By D. C. DOUNIS |

' Dr. D. C.Dounts, the noted violin' pedagogue whose works have revolutionized and influenced the violinx
technique of recent years, has just written the following new works desxgned specifically for the gam of utmost .
- technical proficiency upon the violin.

Dr. Dounis’ works are a real product of the union of violin art and science. Violinists the world over are
using his books for study and reference. They outdistance in utility and as a means to rapid development all
that has gone before—without exceptlon ¥

For all v1ohmsts interested. in perfectmg their techmque the books listed below will solve a great many
various problems.

ETUDE By Frederic Chopin Op. 25, No. 6—In Thirds — Price $1.00

The Chopin Etude in thirds is an ideal and positive }ielp for the advancement of the virtuoso violinist to
absolute technical freedom, an ideal study for the acquxsmon of the mechanism of both arms for the technical
perfection of the violinist.

ETUDE By Frederic Chopin Op. 25, No. 6—In Tenths — Prices$1.00

This transcription constitutes a truly extraordinary medium for the concert artist to maintain. his technical
‘equipment of both arms and also to improve it to the utmost finesse.

ADVANCED STUDIES FOR THE DEVELOPMENT
OF THE INDEPENDENCE OF THE FINGERS, Op. 33
In V|olm Playing on a Scientific Basis A% ' | ' Price $1.00

Technical study should be conceived as “movement pictures” reflected in the brain. Thxs applies to all
instrumental technique of both arms. This work is to provide the means for the highest development of the
f)ower of the mind to discipline the physical equipment of the mstrumentahst It is based on scientific principles
of the innervation of the mental, the nervous and the muscular factors.

THE DEVEI.OPMENT OF | FI.EXIBILITY, Op. 35

In Violin Playmg—Studles on Scientific Prmc:ples—for the fingers and the bow Price $1.00

The purpose of this book is the cultivation and the development of mental alertness and’ prompt phys-

'y dcal response, the key to technical perfection. The book deals with the: feeling of balance between the fingers,

the string ‘crossing with the bow and the different bow strokes. For the development of technical skill, this
Ibook should be in the hands of every aspiring instrumentalist. J
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Dr. D. C. Dounis, the noted

violin pedagogue, has authored

' the following invaluable works

specifically for the advancement.

of technical proficiency in violin

playing, based on scientific prin-

ciples. - -
Concert /Violin Arrangements

with piano accompaniment

ETUDE IN F MINOR (Chopin)

ETUDE IN Db (Chopin)

MAZURKA No,'1 in G (Ysaye)

MAZURKA No. 2 in A Minor (Ysaye)

MAZURKA No. 3 in B Minor (Ysaye)

POLONAISE MILITAIRE in A (Chopin)

unaceompanied
. ETUDE, Op. 25 No.'6 in
Thirds. (Chopin)
ETUDE, Op. 25 No. 6 in,
Tenths (Chopin)
1,00 EACH

VIRTUOSO VIOLIN STUDIES

By D. €. Dounis

Polonaise Militaire in A
: Fr. Chopin, Op. 40, N }

Etude in Db

Fr. Chopln, Op. 38, No. 8

Violin
Violin A € Tranacribed, Vingered n.a Phrased
sl Bt rumg e Gaun
} , Vivace (J:
Allegro con brio ! i

1l programs aad whraerer Bis aairipion s played Is pablie THE PUBLISIED 4 SRS by Mill Maste, Ton, 1818 Brodmy, Hew Tork 10, K
Iateraativast Goppria! T R Bisoreed

D Doaniv'same @ust appear oa all .n...... whasaver ihie trasscetption (s played ta pubite.

Cnm ioke by Wille Mauic. e e1s Breatn, bAoA

Jareraativeal Compprahs (s Boserved Pae Pudltaber.
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Mazurka No.1in G

Violin Eugene Ysaye 3 Bl odan E A
| by D.C. DOUNIS

Tempo di Mazurka (co
5 2 n 5

ne £ 1619 Brisdway, New
PR Yo A

Vielln

Mazurka No. 2 in A minor

Eugene Ysaye Edited and Fingered
by D.C. DOUNIS

Mazurka No/ 3 in B minor

Eugene Ysaye Edited and Fingered
by D.C DOUNIS

Mederato Tempo di Mazurka, paco piu lent
1 ¥ o n
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\ Etude in F minor
Violin i Otpein-p ansNuil Ton Al it 1 P
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Violin |

Chopin Etude

0Op. 28, No.8

Peansoosbad Pingered ond Phvasrd
By D C DOUNIS
b) In Tenths

Methodp and Studies

Allegro (dvas)

THE DEVELOPMENT OF
FLEXIBILITY
Studies on scientific principles for

the fingers and the bow.

CHANGE OF POSITION STUDIES 1.50
The - development of flexibility,
Book 2.

ADVANCED STUDIES .. ...
For ‘the development 'of the inde-
pendence of the fingers in violin
playing on a scientific basis.
ESSENTIAL SCALE STUDIES.........
For the development of the rhythmic

inipulse-of the fingers on a scien-
tific basis.

1.00
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