No.
No.
No. 49.
No.

No.

TR

XK s A

Band I. Mazurkas.

Op. 6 No. 1.  Fisnm.
Op. 6 No 2. Cism.
Op.. 6 No, & A
Op. 6 No. 4. Ism.
Op TNeil. B
Op. 7 No. 2. Am.
Op. 7 No. 8. Im.
Op. 7 No. 4, As.
QOp. 7 No.b, O,
Op. 17 No. 1. B.
Op. 17 No. 2. Im.
Op. 17 No. & 4s.
Op. 17 No. 4. Am.
Op. 24 No. 1. Gm.
Op. 24 No. 2. C.
Op. 24 No. 3. Ads.
Op. 24 No. 4. DBm.
Op. 80 No. 1. COm.
Op. 80 No. 2. Hm.
Op. 80 No. 8. Des.
Op. 30 No. 4. Cism.
Op. 83 No. 1. Gism.
Op. 83 No. 2. D.
Op. 33 No. 3. C.
Op. 33 No. 4. Hm.
Op. 41 No. 1. Cism.
Op. 41 No. 2. Tm.
Op. 41 No. 8. Il
Op. 41 No. 4. As.
Op. 60 No 1. G.
Op. 80 No. 2. ds.
Op. 60 No. 3. Cism.
Op. 668 No. 1. H.
Op. 66 N 2. C.
Op, 56 No. 3. Om.
Op. 69 No. 1. Am.
Op. 89 No. 2. As
Op. 59 No. 8. Fism.
Op 63 No 1 H
Op 63 No. 2. Fmn.
Op. 63 No. 8. Cism.
Op. 67 No. 1. G.
Op 67 No 2. Gm.
Op. 67 No, 8, O,
Op. 67 No. 4. Am.
Op. 68 No. 1. C.
Op. 68 No. 2. Anz.
Op. 68 No. 3. F,
()n 68 No. 4. 1’))7.

; /\utm temps No. 2
Am.

Die Frgebnisse der Revision dieser Ausgabe sind Higenthum des Verlegers.

PR. CEOPIN'S
P1anoforte~ Werke

revidirt und mit Fingersatz versehen

(zum grossten Theil nach des Autors Notirungen)

Carl Mikuli.
Hinzel- Ausgabe.

Band II. Notturnos. Band V. Polonaisen.
No. 1. Op 9 No. 1. Bn. No. 1. Op.22. Ks
No. 2. Op. 9 No. 2. Ks, No. 2. Op. 26 No. 1. Cism.
No. 8 Qp. 9 No.s. H No. 8. Op. 26 No. 2. Hsm.
No. 4. Op, 16 No. 1. T No. 4. Op. 40 No. 1. 4.
No, 6. 0p. 15 No. 3. Ty, No. 5. Op. 40 No. 2. COm.
No. 6. Op 15 No 8, Gm No. 6. Op. 44. Iism.
No. 7. 0Op.2F No. 1. Cisnu No. 7. Op. 08. s
No. 8. Op. 27 No. 2. Des. No. 8. Op. 61 A4s.
No., 9. “Op.i82 No L. ], No. 9. Op 71 No. 1. D
No. 10. Op. 82 No. 2. Ads. No. 10.. Op. 71 No. 2., B.
No, 11.. Op. 87 No. 1. Gm. No..11.. Op. 71 'No. 8. Iim.
No. 12, Op. 87 No. 2. G. No 12. Gism.
No. 18, Op. 48 No..1. COm.
No. 14. Op. 48 No. 2. Iism. Band VI. Praeludien.
I\jo. 19 :’? NO - ;‘m Praeludien No. 1—24. Op. 28.
%;’ ig 8g (’)3 11:‘,2 ? I}S Praeludium No. 25. Op. 45. Cism.
No. 18, ©Op. 82 No: 2. B, Band VIL. Sonaten
No. 1. 1. * 2
Ao De s foh No.l Op 4 Ow
Band III. Etuden. N d Oe dhocn
No. 8. Op. 58. Hn.
No, 1. Op .10 No. 1. G
No. .20 Op, 10 No. 2 dm:
N 0;. N, 8T Band VIIL Walzer.
No. 4. Op. 10 No. 4. Cism. No. 1. Op. 18 Es.
No. 5. Op. 10 No. 5. Ges. No. 2. Op. 84 No. 1. 4s.
No. 6. Op. 10 No. 6. FEsm. No. 8. Op. 34 1\10' 3 AZ"-
1 o Up N0 T G No. 4. Op. 34 No. 3. I
No. 8 Op. 10 No, 8 F. No. 5. Op 42. 4.
No. 9. Op:i 10 No. -9, Iim. No. 6. Op. (?4 No. 1. D_E&
No. 10. Op. 10 No. 10. ds. No. 7. Op. 64 No. 2. Cism.
No. 11, Op. 10 No. 11. s, No. 8. Op. 64 No. 3. ds.
No. 12. Op. 10 No. 12. Om. No. 9. Op. 69 No. 1. Fm.
No. 18. Op.25:No. 1. As No. 10. Op. 69 No. 2. Hn.
No. 14, Op. 25 No. 2. Fm. No. 1I. Op. 70 No. 1, Ges.
No. 16, Op. 20 No. & I No. 12. Op. 70 No. 2. Fm.
No. 16. Op. 25 No. 4. Am. No. 18, Op. 70 No. 8. Des.
No, 17. Op. 25 No. 5. En. No. 14. Fm.
No. 18: Op. 26 No,« 6. Gusm No. 15. E.
No 19. Op. 256 No. 7. Cism.
No. 20. Op. 256 No. 8. Des. Band IX. Rondos.
No. '21: Op. 25 No. 9; Ges No. 1. Rondo. Op.1. Cm.
No. 22. Op. 26 No. 10. Hm. N©6.2. Rondo & la Mazurka. Op.5. F.
No. 23. Op. 25 No. 11. Am. No. 8. Krakowiak. Grosses Concert-
No. 24, Op 25 No. 12. Cm. Rondo. Op 14 b
No. 25. Fm No. 4. Rondo. Op. 16. FEs.
No. 26. As. No. 5. Rondo. Op. 78. C (fir zwei
No. 27. Des Pianoforte).
Band IV. Balladen. Band X. Scherzos.
No. 1. Op. 23. Gm. No. 1. Op. 20. Hm.
No. 2. Op: 38, K No. 2. Op. 8li Bm.
No. 3. Op. 47. As. No. 8. Op. 89 Cosm
No. 4. Op. 52. Fm. No. 4. Op. 54. E.
5 v%_v

Leipzig, Fr. Kistner.

Band XI. Impromptus.

No. 1. Op. 29. As
No. 2. Op. 86. Fis
No. 8. Op. 51. Ges.
No. 4. Phantasie-Impromptu. Op. 66.
Cism.
Band XII. Variationen.
La ci darem la mano. Op. 2. B.
Brillante Variationen. Op. 12. B.

Variationen iiber ein deutsches

Thema. 1.

Variation aus ,Hexameron“. I,
Band XIII. Phantasien.
No. 1. Grosse Phantasie iiber pol-
nische Themen. Op. 13. 4.
No. 2. Phantasie. Op. 49. Tm.
Band XIV.
Verschiedene Werke.
Bolero, Op. 19. ¢
Tarantelle. Op. 48, As.
Concert-Allegro. Op. 46. A.
Berceuse. Op. 87. Des.
Barcarole. Op. 60. Is.

Trauermarsch.

3 Ecossaisen.
D—G—Des.

Trauermarsch a.d.Sonate Op. 85. Bm.

Band XV. Concerte.
No: 1. Op. 11. Em,
No. 2. Op. 21. Fmn.

Band XVI. Kammermusik.

Introduction und Polonaise fiir Piano-
forte und Violoncell. Op. 8. C.

Trio fir Pianoforte, Violine und
Violoncell. Op. 8. .Gm. °

Sonate fiir Pianoforte und Violon-
cell. Op. 65. Gm.

Grosses Duo (Chopin u. A. Franc-
homme, Op. 15) fiur Pianoforte
und Violoncell. Z.

Band XVII. Supplement.
II. Pianoforte-Stimme von Carl
Mikuli, als Ersatz der Orchester-

begleitung zu:

Op. 72 No. 2. Om.
Op. 72 No. 8. 4. 5

Op. 2. Variationen ,L& ci darem
la mano*.

Op. 11. Concert No. 1.

Op. 13. Grosse Phantasie.

Op. 14. Krakowiak. Grosses

Concert-Rondo.
Op. 21. Concert No. 2.
Op. 22. Grosse Polonaise.

I

A5




Rondo.

Frau von LINDE gewidmet.

F. Chopin Op.1.

-

P

Yoo. &

&

Ra. #*

Y.

7.

Y

Allegro.(y.u. J-10%.)

[ 9"!‘&7?7
¥ S HBL

V7

19

1
=

Lebe

4
£y
o

:

G,

EEfe

A

€Y.
A

-

&
£

2
__S,W

.5

2

,W%/‘

bg

— 1 @ W
-
o
L

_{j
>

#*

-%

Yeod.

e

¢

b LD S

icy L

##EE'}» '

;-

A;é be e

g | tst

8
Y.

s

4

sar ket

LA
IY 1

)
e v

>
Y ¥

£

£
£

x

‘{/.

=

<

#*

r
N
i
v
Yoo

—
Yed.

5339.5340,

{71
) 3T,

sticnnud Druck der Roder’schen Officin in Leipzia

\O7,
v e

146.6%06

)
» BN:’, .
?,%DO{\ Muws. lll.

laar

P ——
:



IS
|

|
1 7

=

&)

-

N—"

N

MR P T |

Cresce.

™
=2 19l
»
\'x _6-
LB/ / S
4088 / BN
w
X3
a8 18
AN
3.*
-
-5X _3 3

b | crese.

5340,

5339,



2
12 1
L]

,/‘\2

Piu lento.(ﬁ_ 132.)
4
I i
-

:‘ﬁf‘j‘ﬁ‘?{i‘?
e e

.— -
HTRA
o *
1 HY <% .
IS
%
X
0N
Sl *
N J%
h

NEL
P
o
%
= i
agl1l]
eyl | TS
<
ok b
s j M
L i m
S QD
| “ byl
1
o N
] Q
N
ST
#
e 11 _ (
x| e
53 vm_mn
oo O

S

= lea N %
el ] .
.ti RIS
o .
. . 1
N %3
¢
o
" 4 #
I ete
( | .
i Ey
3| W
e B

|
l

AL

¢ A
ik | "
§= aeel |
eRl$ .
1 N et
w 4
iy
o “Tate g
um‘
mw 1ealhy ¥*
Qi BLINE
L TR
oRT | .mm
A@ B 5 tdmb
L}
L PPy
S o]
Vel | REREE"
s 1™ Z 2
'Y b [} .
\Or lM% Thed
o]
o
o: 7 F
. UL YRR
Il sl .
*LIN X
A\..ll ‘.1.,11 oMm
i
Hﬁu"
ES=

V%%

e

2

S ——

J
'3

e

552 i

3 4
A9 1
- :

—==
Y~|IV
Pr——

X

4
2

16 )"

c/.#-" f‘—

2

ol ol %
S | ]
/ H — ﬂ..
ChR M_
sl \all]
M -
= %
[
. ¥
S 1 .
/m mm
il A
< o
el %3
-q N =
o G
- Q| »l‘ 1L
-Q
x i
« ItA \ PC
¢l 'YRik
,,,,./4 — Y %
w SLLLL s
: Py
ﬁ .
e f 2
® S
eI ]
= ,W;_
; 50 #._r/ “

|




dim. e ritard.

)D.
ol
B
3
B
o 1 =
L Y]
|
Y
¢

g

* Ya.

Yed.

=t

%)

Y.

b

utt
PLaVSAr- ]
1

e

LV
Al

b

5389.5840.

i



b b( L
ML M1 7
T Wy [V
| B

7
fegae |
AFESS
B2
i i —
o
# Yo

K]
o/
[
8

(Fﬂ\.

/H
///;;
" L
/
i 1

.

#*
A
N
R
L@/
g —
2
)
“
%
v R
ol
i

-
I \
¥
i,
b
i, A, 4, 4
o =7
&
E f
bt

l“ ‘? [ W)
’ls 2
2 1
S
4 3

| 3
el
sz X P e e Lt

nn ) : 'y Lx % o
B N R T 0_ o
. s S = . g
L o ; Rir mwaw.l L W3 [
| S |F
R . /mgW ,..Lﬁ . i
<4 - a
< g ~ o
B ﬁ £ it
H‘ = fluy I N
EY « e )

Bses
-~
e e
» 7
?,,’ 4
to.(
'*"
P

=
g =
|“I B \om Aot
\ =
bl
= i LY
8

Te
1.9

tw
J‘;;m. ?

o WY . 4
1!

L g
B
L

LA 7.4

A

.
a0

P
=i
-
9.4

e

|
:
|
5




i

e

1

217 »

e
L g
-

T

3

Z

s

ST O

[

T (5 oot

CER

e IO

P AT Ve

i

4

m

17

2 N

=

0
L7

K

V!

'
I'n

g

#* Yo,

I8¢

e
5

A

:

1

-

rvi

o]
[V
L

o _ee- 0@ h’
B —

5340,

5339

e a—————



8 A B \
N \.4_ EN i 1 MH S p i »
U Ky N % : L JERNERE | N
L , o *. . i ﬁf*_ | 1 ]
D e vE | S el & w :
| | m _ S < \ |
_ e .“4—,11 Llu/ |”. hed = Lﬁf=
. 1R Y it I /
‘1 gy F l_ .Mm. g '\I
b o (T e || - I
i 5 Sl | B5E i) B th [Tere
o IL% BT Hill g |F = = L (1
1 ¥ {1 Ble | H
— | il emili& | g v M
: YT . : PN el —=x7 IW
| Gim | i | ST/ T/ %)
: : el “ LAY S |
: 1 % 91_ twﬂj < 1 e BEL —|
: el |l n.mw Bi# \ b [
‘ “m . .l e | & fLIAEs 8 3
«'LI XX 11'1—1 Fu 5 _XX]| | PaS \ §r u“ %‘
\M knzﬁrﬁv\wﬁunlt 1.7 & MM LV - FN bafn® .
, el 1 g N :
= @l L Dh - o . B4 J L =
, LR P | ] 1? " - B! o
i 8 V1 ]| %= & . o\ 3 uW =
© Ay > | BE ’wb \ W | Jlﬂ 3
-4l il | b N |
.m\ _ Q@ __ N | N ‘Iﬂ &
/ﬂwr #* . i N\ L =h
&. a | \fy % L g * N st 23

cresc.

N
®-
| il
refe® £
Ig::%
| A8
|
%*
L
o
] ‘
! 1
b
. =
T 7 -
’
Ve
o |
\
o o 8"
B
Py
i
£y
S %
Yed
t
‘lE
l}‘
==
Lot
i 4
b

7

llT'_
1
9]
7/,
1
&4
¢
L
v 3z
o
y
TR
‘:h 2 5.l
:TH{—'I
7.4 *
-
6\3(




Y
| "% P
VD h
4

]

TE

R

calando
s

v

x

!

o

1

9~

s

3 e B Y P

132

e

1

1

@

*

1

eZe

RS |

1

4

-

2

L

4 1

oL

A

. du

rd

SCENH -

/ ;

1

e

dolce e legalo

P

2

h 7
vt

1, &)

crese.

3

$ 4,

—

L

be

3

1

e

o 2le

i

I

qEéﬁ,ﬁg; -t

o
)

[

ot
P e

4
T

€1, 3

5339.5340.

A4




l/_\ [
- —_—
e

, : - e
", e c.? i \. s\ .E
< LV ~ \ : NI b
\ N = H
Uiy FY N ;[ w N :
>u A ‘ BN /  [aLl “ytw | ,/..
it \ B - fo T 3
. . g : i
it , . i & Pae % \,%77 NN
H il B ol 0 , &
i % A &m SR B
| H u< N o oy R -mr[
f > ...a. '_p Lld - ~al 2.4.“—. / %
3 = i
{Jhl el u/r 3 L 4
* %E b il
—q i | ol 3 i
: K . |
1 / 2 \ | laH
L) H i/ i gt ; N |
| ¢ $=g [ Y8 u/
H el Ll %] * .
= “ 2‘( ot m 7 e . 5.
,w ” § N Wieg:
o =)
"h : B L 18 %
A by e N -
\i‘, ﬂﬂ[;h‘ ) ﬁ g / oL 5
9 N a L T~ - ]
i 'l Py RN S
. # >x.r / % o
- 1 ] g N
~~4 N & M.O A - 3
— N | H {oH
B . # /_ _
T l‘— I o, aﬁ tu ] | |
1.8 i
Ve % 0 MA., J/
e e 74 | o TS
“nm‘hv xl.n/ - = -hw.hv N ..hw..Mv
- o s
lﬁﬂm |M_w Tae rmhv Hid
e 30 ) N | Nbe N ™
P RN ——— S S




11

—
.

7

S,

L P

-

"
]
M ol
o
[ SIF
| T
(| SN
mzt
. E
ety
N
R
‘ p\.,'l___

¢ AR
£ 4
.

|

0 . s

P

iy
le_

I

[ 7
[ %

132.)

)

i

Piu lento.(

I

i

a tempo
Pt
A&

! osm i |
oﬁ#“'

=

L4
[

-l

calando

1

1272 ohobeiohe by e ze,

£

e)

1
& 1T hH
£ h 1V

o)

/N7 D h
N

o T
s
& 3

2 e

[ %3

:

|

\
3R

/\

Ik N
re

feoel

. £F

1

a0

-l

2%
v

2
- B

5339.5340.

'S VI )




= 1
- |
#*
E'/‘—\
&
1
Gk
=
- §

y
N

[ Al
diminuendo ritard
Yo
1
—
: [
==
;h‘ -,‘
i
P
o o2
.22
1
& . & :
i
o
jo—
>
~0

TTL.J“I:’ J
>
E‘ 1
” %
B — ‘
15
e e
. N
1 iﬂ"
!—]II?_]' i
e
Fote2 T Tloters2)
< .
L el T 4
—— i
= »
== = s
%

. - N Pz DO

tay I Lﬁ, Y ,;%
. /&n ] o LhmmV - ﬁ . Wf”ﬁ #* iy FN
- 2 Qe | |

L TR & i Wit W (A 1 | P

/ - i A -+ ] & ®3

i r \ M J w3 [\ &

i ] H L H— § o M= i 4 WHMJ ) | iy wm

|14H 2 #

re— e
Tl
t>.  # T
i :11
21
==
1
= ;==
e 2
[ 24
o |
II
9
2] .h'ﬁ
1 1I
£E ==
!/ul/ull)LL;l\
| BRET ¢ r//h
e
i o
74 = vi
!:}r"#-r
s
L
%

+
| T
1]
0l |
L
=)
%
T
1
e
LZ L
| 4
#*

Hile £ | o

. . — o] 'y S :

ol __ ;& = 1 g t H— Adllel x MSF 8

*17 -] .M ol el ] Wl%r T R : VM ﬂ
m |
<9}
-

B F i
| e XX -
. ldu 1 H o] : | o P \ L L.jl..
. M B ‘y” ‘ e V - R . . m
2 | m N e - s PN A -
- X s XX e : ‘ | %
it BN 4 L o) X¥
] T L.u -“v x.?,.nnv i 1 .,v < 1EH LD
Mm.n/ & - < Dnhw { N BN . w}y | e
. q N
e B N B s B o N 5 AN
= S e —— G
S




13

he bfo!

1

PEES:
T T [ I

Y.

al si
he hes®BEE L)
— —

r

o
-

i’
£

Yod.

o 293
7

L %1

e

Jrq
7@

il

N

v

& - .

L

=ESS

o &%)
T

P

A
S
| i
s
25

4
.
&/

| X% w A
e dmlill F
| g
&l L
I. ! \ rrstimes
o~

65?& .

L9

3T_,\.ur %

REL) iiﬂy] .
il s
o 0N
Sl




~

Neuere Claviermusik.

it Gt A b *,,_v..®4,__f_,,. BT
; s : S S S
Ansorge, (}(mrad. Ballade 2,50 | Kirchner, Theodor. Op. 45. Pfohl, Ferdinand. Op. 11. Suite Schiitt, Eduard. Op. 20. 6 Mor-
- Teaumbilder .. L0 a0 % No. 3. Novellette —,75 élégiaque. 5 Morceaux. ceaux,
Bowling, Whewall. Op. 3. Suite 2,— ; No. 4. Mazurka. —,75 No. 4. Scherzo bohémien e No. 1. Humoresque Y ou
B]amba(,h, C: Jos. Op. 83_ | No. 5. Intermezzo . -—,75 No. 5. Fantaisie rasse . 1,50 No. 2. Poéme d’Amour 1.
Phantasiestiick ‘ 2,— No. 6. Romanze . —,75 | Pintti, Carl. Op. 14. l*luhlmgs- No. 3. Scherzino 1,-=
Davidoff, Charles. Op. 20 No. 2. | Krzyzanowski, Igna/. Op. 48. bilder. 4 Stiicke . . 5 No. 4. Chanson triste. Tt
Am Springbrunnen (Kirchner) . 2,-4—1 Menuett ; i 1,20 Einzeln: No. 5. Arabesque. Etude L~
_ Op. 23. Romance sans Paroles | — Op. 49. 2 YValses. No. 1. An der Quelle 1,50 No. 6. Valse. LT
(Reinecke) . 1,— | No. 1. Ads. 1,20 No. 2. Waldeinsamlkeit I,— | — Op. 21. Poésies. 3 Romances.
Dorfrel, Bernhard. Polka (,apnce 1,— | WNo, 2. Des 1,20 No. 3. Im Griinen . 1,- Noir Co 1,—
])raegeke, Pelix, Op. z1. Was | — Op. 50. 2 Nocturnes. No. 4. Bei der Linde. 14 No. 2. Dm 1,—
die Schwalbe sang. 5 lyrische l No. 1. Gm 1,20 | Rehberg, Willy. Op. 2. 3 Sticke I,50 Do 3. L I,~—
Sticke . . o 3,—& No. 2. FHawr | 1,20 Einzeln: | — Op. 30. Miniatures i
— Op. 43. Ruckbhcke 5 lyrische | — Op. 51. Sérénade . 1,20 No. 1. Menuett . . . —50] Séparément:
Stiicke . .. . 4|~ Ob 82, Impromptn 1,50 No. 2. Llebesheduhen e No. 1. Prélude . 1,—
Erb, Marie Joseph. Op. 37 %— Op. §3. Dumka 1,:01 No. 3. Gavotte ., —,50 No. 2. Aveu. e
Bagatelles. | — Op. 54. 2 Mazourkas. — Op. 16. 4 Stiicke. No. 3. Papillons 1,—
No. 1. Aubade . 1,20 | ™o 1. € . I,20i No. 1. Canzonetta ., 1,5 No. 4. Cantabile e
No. 2. Mandola . 1,20 | No. 2.4 ., 1,20 No. 2. Gavotte . . I,- No. 5. Barcarolle e
No. 3. Valse-Bluette 1,20 ol Op 55 2 Nocturnes. No. 3. Albumblatt. I— No. 6. Cantique d’Amour I,—
No. 4. Chanson slave . . —,60 1. Es 1,20 No. 4. Lindler . . 1, No. 7. Impromptu-Finale 1=
No. 5. Guitare-Valse . . 1,20 \0 2 f . 1,20 | Reinhold, Hugo. Op. 12. sBaga- — Op. 31, 5 Morceaux . di—
Fuchs, Robert. Op. 8. Landhche — Op. 56. Gavotte , 1,20 tellen 2, Séparément:
Scenen . e ‘Lﬁmbelg, Joseph. Op. 10 No — Op. I14. Inte1me7/0 schewoso T No. 1. Bluette - - v
— Op. 11. Improvisationen. HeftI 1,50| Mazurka . 1,20 | — Op. 15. Romanze und Walzer I,— No. 2. Feu follet. Caprice. 1,50
Heft 11 2| No. 2. Valse glotesque 1,20 | — Op. 25. 5 Mazurkas . . 2 No. 3. Intermezzo . —,75
< Op. 12. Capriccietti. 11 Stiicke 3,— |&= Op. 11 No. 1. Sérénade 1,20 | — Op. 27. Jugendalbum. 10 kleine No. 4. Réyerie . 1 e
= Op. 23> Scherzo 1,50 No. 2. Valse-Caprice . . . 1,20 mittelschwere Musikstiicke . 2~ No. 5. Scherzino- HlllTlOleS(lHL 1,50
tOp. 24 3 Stiicke | 2,— | — Op. 12. Nippes. Suite de petits . Op; 28. 3 Impxomptus — Op. 37. 3 Morceaux . 3,
— Op. 30, Neue ImprOVISatlonen | Morceaux en Forme de Danse. 3,— No. 1. Esm . 1,50 Séparément:
Hett I, 1L, . .je 2,—|— Op. 13. (4) Bizarreries . 2 No, 2. ds. 1,50 No. 1. Sérénade pastorale 1,50
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Goetz, Hermann. Op. 13. Genre- — Op. 15 No. 1. Berceuse — An — Op. 43. Bluetten 2,— | §chwalm, Robert. Op 62 No. 1.
bilder . . 2, der Wiege .. : . —,80|-- Op. 44. Invitationen . 2,50 Notturno : . Tie
Gouvy,Theodgr ?}(@1 79. "6 Stiicke. . No. t2l; Fileuse — In der 81)- 45- %/uite mignonne . 1,50 No. z. Gavotte . 10
s raeludium . ' I,— pinnstube . . s5901 = Op. a7, ariationen 2,50 | Qs
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No. 3. Impromptu . - No. 1. Romance 1,50 | — Op. 50. Valses p[ttmesques LRt : e
No ¢ Copricein o2 1 . No. 2. Mazml\aetlntame/zo 1,50 | —- Op. 5I. Stimmungsbilder 2,50 Straus, Oscar. Op. 2. Alla Ta-
No. 5. Romanze r No. 3. Improvisation 1,50 | Rosati, Lnl"l. Menuett 1,20 rantella . . " 1,50
No. 6. Divertimento 1,— | — Op. 17. Causeries de Vienne. — Sérénade 10| — OB 3 Sérénade espagnole 1,50
Heuser, Carl. Op. 21. Drei Stiicke. 5' 5 Morceaux 3, — Valse 1,504 Op. 4. Capriccio o
No. 1. Barcarole T, !L ongo, Alessandro. Op 8. Petites Riickauf, Anton. Op 10. 6 Stiicke. — Opitl. et R
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Hiller, Ferdinand. Op. z2o1. | Cah. II (No. 7—12). 2,50 No. 3. Albumblatt o 0 . i1y- ‘ — Op. 14. Humoresque « 1,50
Capriccio affettuoso. ., . 2. |— Op. 18. 6 Morceaux, No. 4. Impromptu . i,— | Strong, Templeton. Op. 6.
Huber, Hans. Op. 14. 3 Sticke i‘ No. 1. FErélude . e L No. 5. Walzer T 5 Charakterstiicke T i
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— Op. 26. Gedenkblitter : 3,—‘ No. 5. Mazurka . 1,50 | — Op. 25. Ballade vom Rhein 1,50 | — Op. 22. Ballade ‘ 35—
= Op.  34. 10 Albumblitter. | No. 6. Novellette 1,50 oy Op. 29. Scherzo-Idylle 1,50 Op.24. 3 Ch“akte”‘“d‘e . 2,50
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