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fù
la

˘
gl’her

­ scia
⌣

i

˘
­ bo

ca

ˇ ˇÂÂ̌ ˇ

­ ­ ri
⌣

Ar

ˇ

­men

˘` ˇ
­ ­ ­

­

4

G ˇ ˇ ˇ ˇ ˘
­ ­ ­ ­ si
­ ­ ­ ­ ti

˘ 4
pra
E
⌣

al

˘
­ ti
suon

ˇ
E
de

ˇ
voi
no

˘
Pa

­ str’a

˘
­ sto
­ cen

˘
­ ri

⌣
a

­ ti
⌣

E

˘
­ ma

al

˘
­ ti
suon

ˇ
Pa
de

ˇ
­

7

G
sto
no

ˇ ˇ ˇ \ÄÄ̌
ˇ ˇ ˇ ˇ ˇ ˇÄ̌Ä̌

ˇÈÈ̌ ˇ ˇ ˇ ˘
­ ­ ­ ­ ­ ­ ri

⌣
a

­ ­ ­ ­ ­ ­ str’ac

˘
­ ma
cen

¯
ti

­ ti

 7 7
E

Pren

˘
ghir
­ di

ˇ
lan

­la
⌣

e

ˇ 4
det

se

˘
­ te
­ co

˘

11

G
de

men’

˘
piu
al

ˇ
va

­ te

˘
­ ghi

ca

ˇ
fio

­ ro

˘
­ ri
­ le

˘
>

E
e

ˇ
ghir
se

˘`

­ lan
­ co

⌣
e

ˇ
­ det

se

ˇ
­ te
­ co

ˇ
de
me

ˇ
piu

na
⌣

al

ˇ
va
te

˘
­ ghi

ca

˘
fio

­ ro

¯
­ ri
­ le

˘`
Tes
Che

ˇ
­

15

G
set’
te

ˇ

sol

ˇ
bra

˘` ˇ ˇ ˘ ˝ ˇ

­ ­ ­

ˇĹĹ
ˇ ˘` ˇÈÈ̌

ˇ ˇ

­ ­ ­ ­ à
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Gitene Ninfe
Pass’e mezo A 5. Per sonare e cantare insieme

Orazio Vecchi (1550-1605)
Selva di Varia Ricreatione, Venezia 1590, no. 9, Pavana

¯¯
¯¯ `

u

ò

2
1
0
0

˘ ˘˘ ˘
˘ ˘˘

ó

2
1
0

0
3
3
1

¯

˘`˘`

�

3

1
0

ˇ ĹĹ̌

.

õ

3
0

4̆̄ ˘

˘ ˘

ó

2

2
3

2
3

ˇ ˇ ˇ ˇ ¯˘˘ ˘ ¯
¯ˇ ˇ ˘ ¨ ˇ

�

0
2
3
1

2

3

3

1

0

0 2
1
0

ˇ ÈÈˇ

õ

3
.

1

ˇ ˇ

�

0
.

1

¯¯
ˇ ˇ ˇ ˇ

0
3
3

.

0 1 .

3

¯¯

˘`

�

3

1
1
0

ˇ

�

.

3

ć

5

I

G

˘ ˘ ¯¯ ¯
˘ ˘ ¯˘ ˘ ˘

ó

0
2
3
1

3

1
0

0
2
3
1

ˇ ˇ

�

1 1

¯ ¯¯ ¯
ˇˇ ˇ ˇ ˇ ˇ ˇ ˇ ˇ ˇˇ ˇ ˇ ˇ ˇ ÈÈˇ ˇ

õ

3
2
1
1 .

1 3

.

0 1 .

3
0
.

1

3

5
5
3 .

1 3

.

0 1
.

0
.

0

ˇ ˇ

ö

3

.

0

˘ ˘ ˘ ˘¯ ˘ ˘
˘ ˘ ˘ˇ ˇ ˇ 4ŁŁ̌ ˇ ˇ ˇ ˇ ˇˇ ˇ ˇ

ÊÊ̌ ˇ ÈÈˇ ˇ

õ

3
2
1
1
.

3
0
.

2

3

5
3
.

0 2
.

3

0

6
5
5 .

3
0
.

2

0
3
3
3
.

2
.

2

ˇ ˇ

ö

0
.

2

ć

8

I

G

˘ ˘˘ ˘`
˘ ˘˘ ˘

ó

1

5
3
3

0

3
1
0

¯

¯¯

�

2

0
0

4̌ 4
ÈÈ

ˇ ˇ ˇ ˇ ˇ

õ

2
.

0 2
.

3
0 .

2

¯¯ =
¯4¯

=

ò

0
2
3
2

7

7

‰
‰
‰

7

7

‰
‰
‰

˘˘
˘˘

ó

0

3
1
0

ˇ ˇˇ ˇ
ˇ ˇˇ ˇ

�

0

3
1
0

0

3
1
0

¯4¯
¯˘ ˘

ó

2
2
0
0

.

0

¯ ` ˘
˘ ˘ ˘ ˘
¯ ` ˘¯ ` ˘

0

3
1
0

2

.

3

3

5
3

¯ ˘ ˘
˘ ˘ ˘ ˘
¯ ˘ ˘¯ ˘ ˘

5
5
3
3

5 3
11
0

0

3
1
0

1



ć

13

I

G

˘ ˘˘ ˘
˘ ˘

2
1
0

0
3
3

˘`¯
˘`¯

�

3

1
1
0

ˇ

ˇ

�

2

3

¯ ˘ ˘¯ ˘ ˘

¯ ˘ ˘˘ ˘ ˘ ˘

ó

0
2
3
1

.

1

3

0
1
0

3

0
1
0

¯¯
¯¯

ò

3
2
1
1

˘ ˘˘ ˘
˘ ˘˘ ˘

ó

3

5
5
3

5
5
3

˘ ˘ ˘`˘ ˘ ¯
˘ ˘˘ ˘ ˘

2
1
0
0

3
1
0

3
3
1

˘

�

3

ˇÈÈ̌

õ

2
.

0

˘ ˘˘ ˘`
˘ ˘˘ ˘

ó

3

1
1

0

3
1
0

¯

¯¯

�

2

0
0

4ˇ 4
ÈÈ

ˇ

õ

2
.

0

˘

ó

2

ć

18

I

G

¯¯ =
¯4¯

=

ò

0
2
3
2

7

7

‰
‰
‰

7

7

‰
‰
‰

˘
˘
˘˘

ó

3

5
3
3

ˇ ˇ
ˇ ˇ
ˇ ˇˇ ˇ

�

3

5
3
3

3

5
3
3

˘`¯
˘`¯

�

0

3
1
0

ˇ

ˇ

�

2

3

˘ ˘ ˘ ˘˘ 4˘ ˘ ˘
˘ ˘ ˘ ˘˘ ˘ ˘ ˘

ó

3

1
1
0

0

0
1

3

5
5
3

3

5
5
3

˘˘
˘˘

3

5
5
3

ˇ ˇ ˇ ˇ ˇ ˇ¯
˘ ˘ ˇ ˇ˘ ¯

�

5
5
3

3 2
1
0
0

0
3

1

2

3

ć

22

I

G

˘ ˘ ¯˘ ˘ ˘ ˘
˘˘ ˘ ¯

ó

0
2
3
1

3

1
0

1

3
3

˘ ˘ ¯˘ ˘ ¯
˘ ˘ ¯˘ ˘ ˘ ˘

1

3
1

1

3
3
1

3
2
1
1

1

¯

˘ ˘ ˘¯

3
3

5 .

3

¯¯
¯4¯

ò

2
5
5
4

¯ ¯
¯ 4¯
¯ ¯4¯ ¯

2
5
5
4

0

7
5
5

¯ ¯4¯ ¯

¯ ¯¯ ¯

0

7
5
5

0
3
3
1

˘ ˘ ¯˘ ¯ 4˘
˘ ˘ ¯˘ ˘ ¯

ó

3

1
1
0

0

3
1
0

2

0
0

.

2

¯¯ =
¯4¯

=

�

0
2
3
2

7

7

‰
‰
‰

The lute tablature is notated a minor third higher than the vocal parts. The lute transcription has been transposed
a minor third down to adapt to the key of the vocal parts.
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