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THE POSITION OF THE BODY.

The player places himself beside the instrument so that
the deep E string is turned towards him.Thebody must be
held straight and steady without leaning or bending in any
way, and without any movement whatever. The left leg
is placed behind the instrument, so that the knee can reach
the base of it and move it as desired. This is the most es.
sential when the E string is played, then in raising the
foot, however little, the instrument is turned and it is easy
to reach the fourth string without bending the body.

The right leg is firmly placed at a little distance from the
rim. If sitting down is preferred the height of the seat
must be so arranged that the player can play the lower
notes as ehsily as if standing .

The instrument is held by the left hand so that the F on
the D string can be taken with the four fingers__this will
be further explained in the chapter on £ ingering.

THE HOLDING AND MANAGEMENT
OF THE BOW.

The Bow is held by the right hand so that the fivst

and second fingers are placed upon the Rod, the third and-
fourth fingers in the Nut, and the thumb below it.
To produce a loud sound such as forzando the bow must
be pressed by the two fingers placed upon the Rod, es.
pecially avoiding any movement of the body.  The Bow
should be moveable and easily handled without the neces.
sary agility of the hand, the elbow, and the shoulder being
impeded. The Arm should be held naturally and without
touching the body..

METHOD OF TUNING.

The Double Bass is tuned by fourths, viz _the 15'String
G, the 24 String D, the 3 String A, and the 4, the deepest
String E. On account of the extreme gravity of the sounds
one can tell better at a little distance whether the instru.
ment is in tune or not. Still, if one wishes to tune correct.
ly, standing near, the strings are touched lightly with the
left hand exactly in the middle of their length(harmonically)
which will make them sound the octave, by this means one
can betler judge of their accuracy.

DE L'ATTITUDE DU CORPS,

Le joueur se place aupres de linstrument de maniére
que Ueclisse du cote de la corde de Mi,soit towurne vers
lur. Le corps se tient droil el ferme, sans *-:’nppuypn
ni se courber en aucun sens el suus mourement quel_
conque. ‘La jambe gauche se place derrierve linsty umen,
afin, que le genou en puisse atteindre le fond et - (e
d;r;ggr u, vufﬂnif‘. Cecy est le phﬁ essertiel fﬂrﬁrp; nn
joue sur la corde de Mi; alors en levant tant soit pew
le pied, Uinstrument se tourne et donne la Sacilite dat.
(eindre la qrmtrwme corde sans courber le corps.
La jambe droite se place daplomb a peuw de digtance
de leclisse. Prefere-t-on. detre assis, il faul que. la
hauteur du siege aie la hauteur convenable pour pou..
'um'-.r jouer les tons graves sans gene el tout aussi bien
qu 'étant debout . L instrument se tient de la main
gauche de facon a poiwoir prendre des quatre doigls
le Fa sur la corde de Re. Il en sera traite plus ample.

‘ment a larticle du doigter.

DE LA TENUE ET DE LA CONDUITE
DE LARCHET.

On prend Uarchet par la main dr UHF de maniere

.que lindex et le medium soient plac es an dessus de

la baguette, Lannulaire et le petit doigl, dans la haisse
et le pouce au dessous de celle dernierve. Pour lirer

‘un son fort dans un forzando on presse Uarchet  des

deux doigts placés sur la baguette, en evitant cepen.
dant tﬂut mouvement du corps . Larchet doit etre mobile
et manie avec aisance,sans qum Uagilite si ewmhe!fe
de la main, du coude et de Uepaule se trouver uit qenee
Le bras doit etre tendu naturellement et sans eff leure
le corps.

L
MANIERE DACCORDER.

La contrebasse saccorde par quartes, savotr:la pre.
miere corde @ thigu en Sol, la seconde en Ré la troisieme
en La et la qrmtrwme la plus grave,en Mi. A cause (e
Uextreme gravite des soms,on pourra, @ une certaine
distance , miewx remarquer si Linstrument est hien dac-
cord ou non. Toutefois si Uon veut accorder juste,
place de pres,on touche legevement de la main gauche
les cordes, exactement aw wmiliew de leur longuenr
(hru*mnniqnmmmf'} ce qui les fera resonner a loctave ; par
ce moyen on pourra mienx juger de leur justesse.

L L



THE FINGERBOARD.

The division of the Fingerhoard naturally depends on
the size of the instrument. A large Double Bass with a
handle in proportion will have a greater space from one
tone to another; a smaller instrument will have stops elo-
ser together. In any case the sounds of the first and se-
cond ordinary positions require a greater extension of
hand than do those of the higher positions. The division
of the Fingerboard given below will give some idea where
the tones marked there are to be made.

DIVISION OF THE FINGERBOARD.

DE LA DIVISION DE LA TOUCHE.

Lua division de la touche depend natwrellement de
la grandeur de Uinstrument. Une contrebasse grande
avec un manche en proportion aura la dimension dun
ton & Lautre plus grande; une moins grande lawra plus
rapprochée. Toutefois les tons de la premiere et dev.rieme
position ordinaire de la main demandent une plus grande
extension que les suivans en montant a lnigu. La
division du manche ci-apres fera connailre en pelit
ou lon devra prendre les tons qui sy trouvenl marques.

DIVISION DE LA TOUCHE.
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THE POSITION OF THE FINGERS.

The fingers must be placed upon the strings with such
force that they cannot move from their places, else the tone
will be impure.

To play regularly the first, second, and little fingers
are used, and between the first and second fingers, and
between the second and fourth, space is left for a semi.
tone. They must not be held conjointly, the first is plac-
ed firmly and the fourth properly extended.

The first ordinary position is that in which the first.
finger is placed on the semitone above the sound of the open
string. The second ordinary position requires the first
finger to take the whole tone above the sound of the open
string. The first ordinary position gives three semitones
besides the open string.

TAR

21 23 !l-'i |
e

DE LA POSITION DES DOIGTS.

Il faut que les doigts soient poses sur les cordes
dune telle force qu'elles ne puissent pas bouyer de
place, sans cele on ne parviendra pas a firer un son
pur .

Pour jouer régulierement, om emploit lindex, le
medium et le petit doigt de maniere quentre le pre.
mier et le second doigt el entre celui-ci ¢t le quo.
trieme il se trouve lespace que demande un semiton.
Il ne faut pas les tenir conjoints, le premier s pose
daplomb et le quatrieme dans la juste extension.

Outre les deux positions ordinaires de e main,
chague corde admet au de la huil autres degres en
montant a Uaigu.

La premierve position ordinaire est celle ow Lon
pose Uindex sur le premier semiton de la corde a vide.
La deuxieme position ordinaire celle ou lindex se pose
sur le premier ton entier de la corde a vide.

a1\ . - . E
La premiere position ordinaire admet outre la corde
‘ L] - L]
a mde Irois semilons.

4.
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The second ordinary position gives a whole tone and
two semitones besides the open string,
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La deuxieme position ordinaire admet outre lo coydy
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a vide,un ton entier et deux semitons.
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By placing the first finger in the spot oceupied by the
little finger in the first ordinary position the first position
is reached, which gives three semitones.

O i o s ol e

B A ¥ # .
En posant lindex sur la place quoccupait le petit
dotgt dans la premiere position ordinaire, on alteind
L] .. e - .
la premiere position laquelle admet trois semitons,

S T - ——

= f A ; :
. 'EString. Mi. | A. La S "D Ré i, G Sol
15! Position. j : 7 e = r——1 ho l:}n o
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By placing the first finger in the spot oceupied by the
little finger in the second ordinary position we gét the se_
cond position, which in like manner gives three semitones.
As these remarks apply to all the other positions we need
not set them out in full. |

SRS ERE R S e e e N e e e e B - g e

En posant lindex sur la place quoceupait le petit
doigt dans la deuxiéme position ordinaire, on atfeint
la deuxieme position laguelle admet egalement trois
semilons; ceci etant commun it toutes les postlions sui_
vanles on n'en fera plus mention,

E Fifring._ Mi.
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By placing the first finger on a semitone higher than
the spot which the last semitone occupied in the second or.
dinary position the third position is reached. For example:
The last semitone on E string being Gz if the first finger
is advanced a semitone we get A; on A string D. on D
string G, and on G string C.

I I O O o e o o L RS e e e e o e

En posant lindex a un semiton plus haut a partir
~de la place quoccupoit le dernier semiton dans la
deuxieme position ordinaire, on atteint la troisitme
position. P. Ex: Le dernier semiton sur le Mi etant
Sol 4, si lon avance lindex dun semiton on aura La,
sur le La,Re, sur le Re, Sol et sur le Sol, Ut.

39 Position. D : i = e I S e ey |
S Posiion, =X JOIRO- g vk i
1

The fourth position is gained by placing the first
finger a minor third higher than in the first ordinary po_
sition. Ex:_ The last sound on the E string being G a
minor third above will be Bb. on A string the third above

. b - I ¥a
On arrive a la quatrieme position en posant lindea
une tierce mineure plus haut, que le dernier semiton

de la premiere position ordinaire P. Ex: Le dernier
ton sur le Mi etant Sol,une tierce mineure plus haut
rend le Si b, sur le La on arrive a partir de Ut

S BN



C will be Eb; on D string the third above F is A'Di and

W Mib surile Be, de Fa a La b et sur l2Sol de Si b

G string the third above Bb is Db. w e b. ;
QN e i L o e ST I G Y
E Strmg. Mi. |+ e 7 H 3 'r'; i QO bﬂ_ e :
41 Position. 3: .1 | s o II o br@'_ J_?_ T— I ;L.__—'_"
4™ Position, =PO=06 E‘ 3 g % — = |
1 9 '

For the fifth
minor third higher

ordinary position, thus from G# of the E string the third
will be B, from C% of A string,E; from:E§ of D string,
A; and from B of G string, D. |

5th Position.
A€ Pogition.

For the sixth position the first finger is placed a

fourth higher than
position thus from

from C on A string, F; from F on D string, B, and from
Bb on G string, Eb. |

6th Position.
Gme Pogition.

For the seventh position the first finger is placed
a fourth higher than the last semitone of the second or.
dinary position, thus from G£ on the E string the fourth
will be Ct. from C# on A string, F&, from F£ on D
string, B, and from B on G string, E.

7th Position
7M€ Position.

For the eighth position the first finger is placed a
fifth higher than the last semitone of the first ordinary
position, thus from G on the E string the fifth will be D,
from C on A string, G, from F on D string, C. and from

Bb on G string, F.

8th position
NME Prortion.

position the first finger is placed a
than the last semitone of the second

| A la cinquieme posilion on pose lindex une tierce
mineure plus haut, que le dernier semiton dans la
deuxieme position ordinaire de Sol g sur le Mi a Si
naturel, de Ut § sur le La a Mi,de Fa} sur le Re
a La,de Si sur le Sol a Re'.
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A la sixieme position on pose Lindex une quuarte
mineure plus haut, que le dernier semiion l’{ﬂ' [ pre_
miere position ordinairve, de Sol sur le Mi a {’f,_. ile
Ut sur l¢e La 4 Fa, de Fa sur le R: & Sibh. dé'Si b
sur le Sol a Mi !J

the last semitone of the first ordinary

G on E string the fourth will be C,
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A la septieme position on pose lindex une quarte
mineuwre plus haut, que le dernter semiton, :.'f:: Ifr- deu.
xieme position ordinaire, de Sol § sur !ri th allg, rfr-
Ut surle La & Fu 8, de Fa g surle Re a Si, de Si
sur le Sol a Mi.
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A la huititme position on pose lindex une quinte
mineure plus haut que le dernier semiton de fu pre-
miere position ordinaire , de Sol sur le Mi a Re, de Ut
sur le La.& Sol, de Fa sur le Re a Ut, de S b sur le
Sol a Fa.
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The sounds above the eighth position belong to the
Violoncello.

REMARKS
ON THE SCALE.

To acquire sure and exact playing the scales must be
studied in all the major and minor keys, and must not be laid

aside until they can be played quite perfectly.

ON FINGERING.

1. The notes must be taken in the first or second or.
dinary positions, or in the higher positions.

2. The scales ascend or descend.

3. If the first note to be taken is distant a semitone
from the open string it must be taken by the first finger, if
a whole tone, by the second finger: but if the note is more
distant from the open string than either a semitone or a
tone then it must be taken by the first, or the second, or

the little finger according as the scale ascends or descends.

The applies also to the higher positions.

4. In the following scales lines are placed above or
below the figures to show the fingering. When this line
is found below the figure, the finger indicated is advanced
to the note to be taken. When the line is above the figure
the finger is drawn back to take the note.

5. The harmonies, and open strings are indicated by o.

It is not sufficient to be able to play the scales in one .

particular way, the pupil must know how to play them in
several ways, this is the reason why we give an exercise
after every scale, which will enable him to overcome the
little difficulties, and prepare him for the higher positions.

o

Les tons au dela de la huitibme position,soni d
ressort du Violoncelliste.

REMARQUES

SUR LA GAMME.

Pour acquerir de la surete et de la justesse il
Saut E'tudt'#r les gammes dans tous les tons mujewrs
et mineurs, et quon ne reluche q apres éire parvenu
a les jouer bien juste.,

DU DOIGTER.

1. Les tons sont a prendre dans la PI‘B'lllf;-‘l'E nu
deuxieme position ordinaire , on dans les positions su.
perieures.

2. Les gammes montent ou elles descendent.

3. Si la premiere note & prendre est elvignée dun
demi ton de celui de la corde a vide, il fuut la pren.
dre de lindeas lest-elle dun ton entier ow la prend
du médinm; mais si Uintervalle surpasse le ton de la
corde @ vide de plus dun ton, ou prend cetle note ou
de lindex, ou du medium, ou du petit doigbselon que
ln gamme monte ou descend; il est de meme dans les
posilions supéerieures.

4. Dans les gammes suivantes on trouve des barves
au dessus et au dessous des chiffres indiquant le doigte.
Lorsque cette barre se trowve au dessous du chiffib,
on avance le doigt imiiqué jusquﬁ ln note n prendre,
la barre se trowvant au dessus du chiffre on reculd
le doigt, jusqua cette note.

. % a .
5. Les sons harmoniques et les cordes a vide sont
" ® r
indiques par 0.
- » » %
Il ne suffit pas de savoir jouer les gammes dune
senle mﬂniére: il faut savoir les jouer de plusieures,
& . - b |
c'est pourquor nous faisons suvre chn.quﬂ gamme dun
. . a A » b L ] -
exercice, qui servira a conduire leleve a vaincre les
. - § L [ PR
pelifles dtﬁmu!he’n,#t le preparer pour les positions
su pe’ri PUTPS.,

1564,
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DES TIERCES.

THIRDSl ™ - &
Les fierces sont ou majeures on mineures, et §us.

Thirds are either major or minor and are capable of ceptibles de deux-manieres de doigter, de sorte quil
being fingered in two different ways, so that it is difficult - | est difficile detablir une regle absolue.
to give any positive rule.
If they are played on two strings sometimes the first Si on les joue sur deux cordes, on emploit quelgque.
and the fourth, sometimes the second and the fourth fingers |
are used. If they are played on a single string, the fourth
finger is always, in ascending, placed upon the higher note,

in descending the first or second finger is placed on the
lower note .

. 5 w i ®
Jois le premier et le quatrieme,et quelquefns le second
el le quatrieme doigt.
Si on les jowe sur une seule corde on pose en
B s .
montant toujours le quatrieme doigt sur la note plus
: : a haute; en descendant en place le premier ou le second
The following examples will explain more clearly. o ¢ . e ! E :
mgt sur ta note plus basse.

Les exen.ples suivans le feront voir plus clairement.
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FOURTHS.

Fourths are perfect or augmented, they are taken on
two near strings when they are perfect (the Double Bass
is tuned in perfect fourths) and they are taken with the
same finger, first, second, or fourth, aceording to the posi.
tion in which one plays. The augmented fourths are taken
with the first and fourth, or second and fourth fingers.
When an augmented fourth is based on an open string it
is taken with the first or second finger.

See the following examples.

DES QUARTES.

Les quartes sont ou justes ou augmentees ; clles
se prennent sur deux cordes voisines; lorsquelles
sont justes (la basse est accordee en quartes justes )
on les prend du méme. doigt soit du premaer du second
ou du quatrieme, swivant la punil’mu dans laquelle on
joue. On prend les quartes uuqmvntﬂes ou du premier
et quatrieme, ou du second et quatrieme doigt. Lors.
quune quarte au JH!PHFL‘P se base sur une corde a vide
ou la prend du premier ou du second doigl.

-Vnye: les exemples sutvanis.
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In harmony fifths are perfect or diminished. The per-
fect fifths are played like major seconds always with the
first and fourth fingers, but on two adjoining strings. The
diminished fifths are played by the first and second,or se.

FIFTHS.

cond and fourth fingers.

DES QOUINTES.

Dans Charmonie des quintes sont ou justes ow dima.
nuées. Les quintes justes se jouent comme les secondes

- ' . g
- grandes, toujours du prenmuer et quairieme doigt, mais

. N ¥ r
sur deuz cordes voisines; les quintes diminuees  se

jouent ou du premier et second, ou du second el

quufriémﬂ doigt.
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SIXTHS.

The sixths are played like thirds; but whilst the

thirds are played upon two neighbouring strings the sixths
are played upon the fourth and second, or the third and
first strings. In all cases where the thirds are played up.
on one string the sixths are played upon two neighbouring

DES SIXTES.

Les sixtes se jouent comme les tierces, en observant
a [ A ’ * - .

tout ce qua en a efe dit en son liev; mms landis que

les tierces se jouent sur dewr cordes vmsines, les sia.

# # 2 eV ;
tes se jouent sur la quatrieme et deuxieme,on sur la

s a¥ " =N -
(roisieme el premiere corde. Dans les cas oun les

tierces se jouent sur une corde, les sixtes se jouent

strings, %
sur denx cordes voisines,
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SIXTHS.

The sixths are playedlike thirds; but whilst the |
thirds are played upon two neighbouring strings the sixths
are played upon the fourth and second, or the third and
first strings. In all cases where the thirds are played up.

on one string the sixths are played upon two neighbouring
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Octaves are taken like fifths, but as

sevenths, a string must be left between the two that are
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These scales and exercises studied methodically and
thoroughly will give the pupil a complete idea of finger-
ing: and the foundation of a solid execution.

Until now only the diatonic seales composed of whole
tones and semitones, have been treated of it now remains
for us to treat chromatic scales, which are made up entire-
ly of semitones.

CHROMATIC SCALES.

In the article upon fingering it has been said that in
the first ordinary position upon each string four semitones
ean be played, therefore there is a suecession of four se.
mitones, beginning with the open string,the second is taken
by the first finger, the third by the second finger, and the
fourth by the little finger.

E String.

If there is a succession of five semitones the second
finger of a semitone must be put forward for the fourth
semitone, when one is in the second ordinary position,and
the fifth semitone is taken by the little finger. -

The first two ordinary positions.

e T -

[ ————————— e R R P Ll A < S e
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(es gammes el erercices ofudies m#!!mrhguym,_.m
¥ \ * r . F 4
el i .fﬂﬂd donneront u AL eleve une wlee f"”*’-‘”pﬁsm du

doigté, et le fondement dune aqilite’ solide.

o - o aii
Jusqua present il wWa ete (raite que de gummes
- . F . " -
diatoniques , composees de tons entier el demitons; 1l
L ‘ [ B
nous reste u parles des gammes chromatiques qui se

suivenl par demifons .

DES GAMMES CHROMATIQUES.

5 ® * - r ’ - ;
A larticle du doigter, il « ete dit que dans lu pre-
= PP " . ¥ oL
miere posilion ordinaive on peut jover sur chagque corde

quatre demitons, done $il y a wune swile de quulre

demitons partant de la corde « vide, on prend le second
par le premier doyl, le troisibme par le second doyt,

) . | >
et le quatrieme par le pelil (quatrieme dutt .

S'il y a une suite de cing demitons il faut avancer
le second doigt dun demiton pour le quuirihng dema
ton alors on se trowve dans la seconde position ordi-
naire et lon prend le cinquieme demiton par le quatrieme

doigt .

Les deux premiéres positions ordinaires.
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When a sucecession of semitones extends beyond the

first string (G) the second ordinary position, then the pre.
scribed fingering is used for the superior positions.

Lorsquiune suite de demitons surpasse <ur lu prentiere
corde (Sol) lu seconde position ordinaire ,on se sert du

. . "y F. s
doigler prescrif pour les posifions superieures .
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Chromatic Exercises. exercices chromatiques.
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PIZZICATO.
PIZZICATO. Au pizzicato aulieu de fuire resomner les cordes

Pizzicato means that instead of sounding the strings
with the Bow (arco, or col areo) one must pull them with
the fingers. To do this properly the b ow is held exactly as
if one were going to play with it,andthe strings are pull
ed alternately by the first and second fingers resting upon
the bow-rod, to give a firm support to the hand the point
of the thumb is pressed towards the middle of the finger.
board. This gives facility in playmg pizsteate and also with
the bow.

avec larchet (arco, coll'arco ) on les pince avec les
doigts. Pour bien executer cect, on tient larchet tout
a fait comme si lon se disposait de jouer coll arco,
et en pincant les cordes alternativement avee lindex
et le medium, pfucés au dessus de la baguette et pour
donner un soutien ferme a la main on appuie le bout
du pouce sur la touche vers le milieu des cordés. Ceci
donne la facilite dualterner vite de jouer pizzicato et
coll arco.

e i |
‘ : F_‘. =z =5 ' i Sy F—i s - = =
= ,—1 o lﬁi | E BRI T

coll’ arco. pizzicato.  arco. pizzicato. arco. Py :
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POSITION OF THE BOW.

The Bow is placed upon the string at about four inches
above the bridge, not parallel with it as in the violin, but
If the bow is

placed nearer to the fingerboard there is a risk of touch.

with the point inclined towards the bridge.

ing the next string, and only a feeble tone is produced. The
bow placed quite close to the bridge produces a whistling
sound: this position ought only to be used when it is indi.

cated by ponticello or sul ponticello.

THE MANAGEMENT OF THE BOW.

The Bow of the Double Bass is much heavier than the

bow of other stringed instruments, and its management re.
quires rules to avoid a dragging style of playing. = The
strength of the hand being greater near the nut than to.
wards the point of the bow, one must press the rod little by
little with the two fingers as the point is approached; and
in drawing firmly press the point of the bow, gradually
diminishing the pressure of the fingers as the hand ap-
proaches the strings.
Semibreves and minims require a stroke long and sustain.
ed; erotchets, quavers and semiquavers a short, detached
stroke only resting half the value of the notes, this is ne.
cessary on account of the great power of the tone, and fo
prevent dragging.

It is difficult to say whether a passage should begin with
drawing or pushing as a single note may often cause a change

in the howing.

PLACE DE L' ARCHET.

On place larchet sur les cordes pe p-rﬁ*s quatre
pouces au dessus du chevalet; pas paralellement avec
celui comme sur le violon, mais incline de la pointe
vers le chevalet. Silon pose larchet plus avant vers
la touche, on risque de toucher (u corde voisine, et
ne produtt gu'un son fiible. L'archet pose lout pres
du chevalet donne un son sifflant; cette pose darchet
ne doit étre appliquée, que lorsquielle” est prescrile

par sul ponticello ou ponticello.

DE LA CONDUITE DE LARCHET.

Luarchet de la contrebasse est beaucoup plus pe.
saunt que celur des uutres instruments @ cordes, et son
maniement demande des regles, pour eviler un jeu
trainant. La _force de la main etant plus grande pres
e ln hausse que vers le bout de Carchel, il faut,
en tirant pour produire un son de Joree egale pres
ser peu a peu des devx doigls de dessus la baguelte
@ mesure Quon approche du bout; et en ltrant poser
ferme le bout de Larchet en diminuant pew a pew la
pression de ces deux doigts quand la main approche
des cordes. Les rondes et les blanches reclament un
coup darchet long et soulenu, les noires, croches ef
doublecroches un coup sec et detache ,ne durant que
la moitié de la valeur des notes; cect est necessite par

lu grmuhf eSS IInee rft't; i“*m‘!ﬁfs, el }HHH‘ ne fpns if-!.‘T‘EHH'

Iraanant.

Il est difficile dindiquer si les puassages dowend
H r r
covemencer par le tire ou le pousse;vu que souvent e

senle note peut amener un changement du conp davchet

IR 4.



If there are thirds, fourths, fifths ete. ascending,the first

note must always he pushed; if the intervals descend, the

first note must always be drawn.

The first pushed.
La premiere en poussant.

4

Sil y a des tierces, quartes quimtes elc: montanie
1l ﬁ:ut towjours jouer la ;irnmi;?rr* nole. en poussan
si les intervalles descendent il fiaut jover lo premier
nole en firun.'; de sorte que la pfu.w hiunte des notes

se joue toujours en tirant.

The first drawn.
La premiere en tirant.
[ @ '

+

=

=

[
i

To express the different strokes of the bow in use the

following Italian terms are used. —

Staceato. Bach note is to be cut short both in draw.

ing and pushing. |
Legato. Two,three,or several notes are played with

a single stroke of the bow. |
Apoggtato. Several notes are played by a single stroke

of the bow, but each note is marked by a pressure of the

rod. |
Tremolando. Is performed in two ways: either by play-

ing with quite a short stroke, or by a single stroke of the

bow for the space of a note, making the tremolando by the

pressure of a trembling hand.

F s o gvgn ) .
Pour designer les differents coups darchet en
usage ,on se sert des expressions ualiennes suwantes

Staccato. Chaque note détache court e tivant e
poussant .

Lt*gﬂi.u. Deux, trois, ou plusienres nofes lives dw
seul coup duarchet.

Apoggiato. Plusieurs notes lices dun seul trail d ar.
chet, mais chaque note marquee pur une pression s
la baguette .

Tremolando. Se fait de deux mmuaeres en jouant
la note dun coup tout court,on dun seul trait darchet

F
pour la duree de la note en marquani les coup  pi

la pression el dune main lremblante.

Staccealo.
9;;_2__?+#. = e H._,_r'ﬂ,,L ;oo = — ==
Legato.
o > g e > 0 R aalte s S
ﬂaﬂr—': e ] == E=Eresa— e
?-;'i_ = 1 i I I |
Appoggiato.
W s S e
£y f’#T‘? N % {ET'?H i'iF;E#:’ H — - e— - = _r
’.." j." { 1' i:].: ] | — % 1
| —— U—"" —
Tremolando.
'Z)J < '.—E i O —!I: (@ = s B
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For the application of the foregoing the following
examples are given,

Pour Capplication du prr&h*{mm, roict quelques
exemples pour en apprendre Uemploi.

The pupil now being familiar with all that has gone be.
fore, and knowing how to make a proper application of the
variations of time indicated by the Italian terms ritardando,
rallentando, colla voce, colla parte, a piacere, morendo,
stringendo, ete. it remains for us to treat of the accom .
paniment of recitative, since the double bass plays a most

. important part therein.

Ponticello. >

| 192 et

(Y

L'eléve s'etant ﬁf-mitirlrisef avee tout ce qui precede
et sachant fuire une juste application des temps diffe.
rents iﬂdiqm;s par les termes italiens de ritardando,
rallentando , colla voce, colla parte, a piacere, morendo,
stringendo ete: il nous reste a traiter de laccom._
pagnement dw récitatif , puisque la contrebasse y @

une part essentielle,

ARR4,



Sometimes recitative is accompanied only by a Piano
and a Double Bass, then the double bass player ought to
follow exactly the voice and the words of the singer, and
attack the note with the greatest precision at the moment
of the movement of the harmony -neither before nor after.

The bow should be employed in its whole length in a
very quiet way, and rest on the fundamental note with the
same stroke when that note is tied to another in the follow.
ing bar by the sign _——_ and wait for the change in the
harmony before attacking the note following.

Where the bass is figured the Pianist must be strietly
followed .

49

Parfins. le :'P'm'mtz:f nest accompugne que dun
Piano et dune Contrebasse, alors lv contrebassiste
doit suivre exactement la melodie et les paroles
du chaateur, et altaquer la note avee la plus grande
justesse au moment de la resolution de. t‘hrrrmnnie,
ni plustot, ni plus tard.

Il doit employer larchet dans toute su longueur
dune conduite bien tranquille et rester sur la note
Jondamentale du meme coup darchet quand cette nofe
est liee a une autre de la mesure suivante par le
signe —— el atlendre le changement de -Charmonie
avant dualtaquer la nofe suivante .

Aua traits de basse ﬁ'guﬂ:'e tl suitl strictement
le pianiste.
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Should the recitative be accompanicd by ail the violins or
other instruments, the double bass player ought to observe if
the words recited are not sometimes separated by fragments

of melody of long or short duration.
conform in everything to the conductor, will dwell on the
tied fundamental notes till the change in the harmony or the
preparation, and pay attention if the chord should be play.

In that case he will

ed in time with the singing, or sooner or later.
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Le rt{ci!nrif se trouvanl ancumpuﬂne’ de tous les
violons ouw dautres instruments le contrebassiste doil:
observer; st les paroles recitees se trouvent parfois
entrecoupees por des traits de melodie de phm ou
moins de durees alors il se conformera en toul au di-
recteur; de sarreter sur les notes jrmda,me*ntﬂ!f*s lices,
jusqi’an changement de Charmonie ou de sa pre‘pm a.-
tion; et faire attention si Uaccord doit etre joue
meme temps avec le chant ou plustot ou plus tard ,
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It is the same in melodrama, where the words are
said and not sung.

Il en est de méme du mélodrame, dont les paroles

se disent el ne se chantenl pas.

The second part of this Method for the Double Bass contains Nine.
ty Exercises in the most usual keys, carefully fingered, with the neces.

sary remarks oa the fingering, the positions, and the harmonie sounds.

La seconde partie de cette méthode de Contrebasse, conlient

M @ [l Th -
quatrevingt-dix exercices dans les tons les plus usites el soigneuse.
ment doiglés avec les remarques necessaires sur le doigter les

. o 8 o . g 5 H
positions et l'indication des sons harmoniques .
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Thumb placed.
en posant le pouce.

. . 4
0. Les deux harmoniquement en Quinte sur le Be,

(). The two A harmonie fifths onthe string. l
| P. Le Re" harmoniquement en Quinte sur le Sol.

P. The D harmonie fifth on the G string.
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| INSTRUCTION BOOKS

(W1th Engllsh words)

For Pianoforte:
BEYER, FEBD. Elementary Instruction Book for

juvenile Pupils, Op. 101 . . . . + 16.

BURGMULLER, FRED. The Young Pianist’s Primer.
A Theoretical and Practical Elementary Tutor .
CONCOKE, J. Elementary Instruction Book, Op. 47
HONTEN, F. Celebrated Instructions. Op. 60 . . . I
LEG&EPEHTlﬁB, A, Piano Method for Children l
LEMOINE, H. Practical and Theoretical Method. |

In two Books, each
ROSBELLEN, H. Instruction Book. Op. 116.

17.

18.

For Violin:

ALARD, D. School for the Violin (Enlarged edition). 19
The same also in two Parts, each

BERIOT, CHARLES DE. Violin School, Op. 102 . . 20.
The same, Part 1 .
A 1 CaRT
s | i VSN RN ;
DANCLA, CH, Violin 8chool, Op. 52. bt ﬂnlug&d&ﬂltinn
The same, Part I .
e | B ]
HADDOCE, @ Practical School for the V:nlin i
The same also in two Parts, amh
Short Violin School . . . : . . . . 93

21.

MAZAS, F.
For Viola (Tenor):

FIRKET, L. Practical Method .
The same in two Pl.rt.i, anch
KREUZ, E. 60 Studies for the Viola compiled progress.
from the Works of Spokr, Krestser, Fiorillo & Rode 25.

24,

For Violoncello:

BORSBCHITZKY, J. F. Violoncello-8chool for Violonists
LEE, SEBASTIAN. Method, Op. 80 .

For Double-Bass:
HAUSE, W. A complete Method. er o
The same in two Parts, each

For Organ:

LEMMENRS, J. Organ School, edited by W 7. Best,
The same, Part I .

II .

For Harp:

. OBERTHUR, C. Theoretical and Practical Course of

Instruction

CHALLONER, N. B. A Hmr Prﬂnapmr t‘m' the Harp
Op. 16 . )

For Gultar

CARCASSI, . Complete Method, Op. 60 .
The same in three Parts, each

For Voice:

BORDESE, L. Elementary Method of Eingmg, edited
by George Linley

. LECARPENTIER, A Short Tfuu.il E:urmmn fnr young

pupils.

A, with Pianoforte

B, without Pianoforte

PANSERON, A. A complete Method of Voealisation
for Mezzo-Soprano, bound in cloth

WINTER, P. von. Vocal Method, revised by 5. Ramann

For Flute:
BERBIGUIER, T. Instruction Book .

LONDON. SCHOTT & Co

187 Regent Street, W.
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