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A Series of Part-Songs, Anthems, Etc.
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No. Continued
125. BReEwERr, H. (arr.) He leaves His heavenly portals (from

Mendelssohn’s “Chrisrus’) . S.A.T.B.
126. GALLATLY, . M.—OpELL, F. (arr.)  Just like Grandpa ... T.T.B.B.
127. GALLATLY, ]. M.—OpELL, F. (arr.)  Love is like the Influenza T.T.B.B.
128.  GALLATLY, J. M.—OpgLL, F. (arr.) Whart a Life! ... T.T.B.B.
129. GALLATLY, |]. M. —Onzu., F. (m-) To our Audience p T.T.B.B.
130. Bes,y, M. .. . *Veni Sponsa Christi (Scparale Violin Pm,

price 3d.) S.5.A.
131. SOMERVELL, A. Windy thhts, from “Wind Flowers”  Solo & 5.Ms.C.
132,  STANFORD, C, V., (an-) My Love’s an Arburus (from “Songs of

Old Ireland”) . & A.T.B.B,
133. Stanvorp, C. V. (arr.) Barle Hymn (from “Songs of Old lrcland") A.T.B.B.
134. STANFORD, C. V. (arr.) St. Mary’s Bells (from ““Songs of Old Ireland”) A.T.B.B.
135. StanFORD, C. V. (arr.) The Roiym Hunt (from “Songs of Old

Ircland’) A.T.B.B.
136. STanFORD, C. V. 1 heard 'mid Oak Trecs OIden (from

“Songs of Old Ireland’) i A.T.B.B.
137. STANFORD, C. V. (arr.) One Sunday after Mass (fmm “Songs of

Old Ireland”) ... . A.T.B.B.
138. Wiriams, R. V. Linden Lea ... S.A.T.B.
140. SULLIVAN, A. The Lost Chord T.T.B.B.
141. ADAMs, S. .. The Holy City W T.T.B.B, /
142. MoLroy, J. iy w Love’s Old Sweet Song S.A.T.B.
143. Pommmm—ENGmer The Yeoman's Wedding Song " T.T.BARLB.B,
144. Gremn, A. E. 54 Ponder my words “ . 5.A.T.B.
145. Laxe, H.C. ... How amiable are Thy Tnbemncles S.A.T.B.
146. MoLLOY—ROWLEY ... Dinah Doe ... o T.T.B.B.
147. RIcHARDS, C. §. Spes Durat Avorum . Unison
148. DaALMaINE, C. ... Nauon shall speak pclcc u.nto Nmon 5.A.T.B.
153. ScoTT-GATTY, A.—Wo00DGATE, L.  De Ringtail's Coon ... T.T.B.B,
154. ScoTT-GATTY, A.—WOODGATE, L. De Ole Banjo ‘ ve T.T.B.B.
155. Scorr-GATTY, A—WOODGATE, L.  Nancy s T.T.B.B,
156. Scorr-GATTY, A.—WOODGATE, L. Dar's Berry queer o T.T.B.B.
157. ScoTT-GATTY, A —Wooncam, L.  Goodnight T.T.B.B,
15s8. Rsa, H. ... A Sleep Song - 5.A.T.B.
159. DM'ms, C. N—HAHN C. Friend ; 5.5.A.A.
160, TROTERE, H. .. Go to Sea e 1.T.B.B,
161. HENNESSY, J. Su;l!gllﬁuon Unison
162. LipbLE, S. .. ulce Jubilo - Unison
163. ~ SOMERVELL, A. . *Is it nothing to you? (from "The Pamon

of Christ”) K Soli & Chorus
164. SULLIVAN, A—-—Amom, D. The Lost Chord I T.T.B.B.
165s. VERDI Gipsy Chorus, ‘‘See how the darkness”

(Il Trovatore) ... S.A.T.B.
166. WALLACE ... *Sing, pretty maiden, sing (Mmmu) 5.A.T.B,
167. WALLACE . *Angels that around us hover (Maritana) S.A.T.B,
168. WAGNER Pilgrims’' Chorus ‘“With gratcfu.l heart”

(Tannhauser) ... T.T.B.B,
169. WAGNER March and Chorus, “joyful wc grcct thee”

(Tannhauser) ... s $.A.T.B.
171. LIDDLE, S. . *The Lord’s Prayer ... Unison
173. Daviss, H. W A Prayer for King and Cou.nu'y Umson with

Malc Voice Chnrus (ad lib)
174. STANFORD, C. V. .. *Justorum animae .. . Motet
175.  Stanforp, C. V. . *Coelos ascendit hodie Motet
1976. StanFORD, C. V. T ... *Beati quorum via Motet
177. KENNEDY-FRASER, M 4 ... *The Death Croon : S.A.T.D.
178.  FAGGE, A. (nrrﬂ ... The Star Sipnnglcd Banner ... 5.A.T.B,
179. W:u.ums, EE ... *Man’s life is but vain > A.T.B.
181. Abams, S, . Ay . *The Holy City Vs Soli & SATB.
182, ADAMS, S.—ARNULD, D. The Holy City T.T.B.8,
* Old Nortation only
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Boosey’s Choral Miscellany NQ 60

The Lost Chord

Arranged for S,A.T.B, (with extra 1st Bass part, ad /1b.)
Words by
ADELAIDE A.PROCTOR

Music b

ARTHUR SU{LWAN

Arrangued by ARTHUR FAGGE
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Please tnclude full details of title,composer,arranger and publisher of this work
(U THE PERFORMING RIGHT SOCIETY'S returns whenever it Is pubticly performed.
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BOOSEY’S

CHORAL MISCELLANY

A Series of Part-Songs, Ant_hems, Etc.

No.

Continued

183. LiDDLE, S.—ARrNOLD, D. ... ... Abide with Me . T.T.B.B.
184. Davies, WALFORD ... .. .. *Hunting the Hare ... .. ... Choral Song
186. Hunt,R. ... ... Silent the Starry Night Soli & 5.A.T.B,

186. Mmm.s, T.—RowLEY, A. ... Twickenham Fcrﬂr S.A.T.B.

187.  Speaxs, O.—CHaFFIN, L. G. ... *On the Road to andnlay "Bar. Solo & T.T.5, B.

188. DeL Rieco, T.—RowLEy, A. «..  The Madonna’s Lullaby " s 2-Part
189. HAYNEs, B—RowLEY, A. ... ...~ Off to Philadelphie ... = T.T.B.B.

190. Mou.ov. J. L—ARrNoOLD, D. ... Love’s Old Sweet Song Soh & T.T.B.B.

191.  ApAMs, S.—ArNoLp, D. ... ... The Holy Cl:‘y S.A.T.B.

192. Bevan, F. —Amot.n, D. ... The Flight of Ages ... Solo & T1.1.B.B.

193. LEeverinGe, R.—]. C. Fyre ... How Jolly Are We Begxm T.T.B.B.

194. Blmm.M H.—ArNoOLD, D. ... Bless This House ... s T.T.B.B.

195. ADAMS, S.—ARNOLD, D ... The Star of Bethlehem T.T.B.B.
196. PARkE, D. ... To the Sailors 5 S.A.T.B.
197. SANDERsON, W. ... Beating up the Channel ... ...  T.T.BB.
198. LmbpLE, S. ... ... How Lov:lir{m they dwelhngs S.A.T.B.
199. Brane, M. H. ... Bless This House ... T.T.B.B.
200, Bluu-m, M. H. ... Bless This House ... S.A.T.B.

201.  CLAY, F.—ARNOLD, D. 2 ... She Wandered down the mountain side

202.

Woob, HAYDN

Sop or Tenor Solo & T.T.B.B.

Torch of Freedom . S.A.T.B.
203. QUILTER, R. .. Freedom " Unison & $.A.T. B. (ad lib.)
204. ELGAR, E Song of lecrty (Pomp and Circumstance, No. 4)
S.A.T.B.
205.  ALLiTseN, F.—ArNoLD, D.... ... The Lord is My Light T.T.B.D,
206. Wmcna. M. ... How Comes Love? ... Unison
207. ALLAN, W -—MCEACHZRN, M. ... Advance, Australia Ever ... “Bar. Solo & T.1.8.B,
208, Russm.. K. —-Amom, D5 -« The Church Bells of England T.T.B.B.
e R uh, ML i . AniBikkeyLoveLi T.T.8.8.
210. Cowen, F. H.—ArNoLD, D, ... The Berter Land .. T.T.B.B.
211.  Cowen, F. H—ArNoLD, D, ... The Promise of Life T.T.B.B.
213. Emu, ~RowLey, A. .., ... Song of Liberty T.T.B.B,
214. Bmmn, A. H. —Annow. D. ... The Gift T.T.B.B.
215s. Lemon, L. G.—ArNOLD, D. ... My Ain Folk ., 3 T.T.B.B,
216. Barren,]. . i ... Song for Vmory T.T.B.B,
217.  SARGEANT, J. —AnNou), D.. ... Watchman What of the nght T.T.B.B.
218. KENNEDY-FRASER, M. ... An Briskay Love Lilt S.AT.B.
219. GiBBs, C. ARMSTRONG ... Darkie’s Love . T.T.B.B.
220. HaRnris, S. TAYLOR—ROWI.B’\’, A. ... Hullabaloo Balay (Sca Shmry) T.T.B.B,
221. ROWLEY, A. gm) 2 ... Shenandoah (Sea Shanty) ... T1.T.B.B.
222. RowLEy, A. (arr.) Fire Down Below (Sea Shan T.T.B.B.
223. Rovm.mr, A. (arr.) Can’t You Dance the Polka tg“ Shmty) T.T.B.B.
224. RowLey, A. (arr.) Rio Grande (Sea Shanty) ... T.T.B.B.
225. RowLEy, A. (arr.) Roving (Sea Shanty) T.T.B.B.
226. ILL, B. ... Song of the White Horse \Me T.T.B.B,
227. SAUNDERs, M. The Lord’s Prayer ... o T.T.B.B.
228. SAUNDERs, M. The Lord’s Prayer ... S.A.T.B,
229. SEIBER, M. ... Yugoslav Folk Songs S.A.T.B.
230. MACMURROUGH, D. —Evms, D. J.... Macushla s 055 . Tenor solo & . T.B.B.
231.  Dix, ArLig, ].—Evans, D, . The Trumpeter ... Baritone solo & T.T.B.B.
232. 8mw M. (arr.) l(my of Coleraine ... T.T.B.B.
233. Smw, M. (arr.) Oft in the Still nght 'l‘enor solo & T.T.B.B.
234. NosLe, H. (arr.) -1 know where I'm goin’ = 5.5.A.
23s. Fimnz, G, ... -+, My lovely one (Marriage Amhem) S.A.T.B,
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