


















Cantus

Contratenor

Tenor

Quintus

Bassus

 

 
  





  
  


  



 
  
  

 
   













 

4    

   
 

  
 

   
 

   
   
 

  
   
    
   
  


   
    

   
  













 

8    
   
  
   
   

    
   
   
   

   

  
 
 
  
   

 
   
  
   

   
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Score















 

12    
 

 
   
  

   
   
  
  
  

   

 
   
 

 
   
 
    
 













 

16 
 
 
    
  

  
     
  
  

   
  
  
   
 

   
   
   

    
 













 

20  
   
    
   
 

  
   
   
   
   

   
  
   
   

   

   
  
  
  
   
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











 

24 
  
  
 
   

  
  
  
  
  

   
   

   
  
   

  
  
  
 
 













 

28   
  

   
  

   
  
 
   
 

   
   
    
   
  

  
     
   
  
   













 

32    
  

   
  

   
  
   
 
  

 
   
   
   
  

 
  
  
 
  
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











 

36   
   

 
    
  

    
   
 
  
 

  
  
  
  

  

   
   
   
   
   













 

40  
  
 
  
  

  
  
  
  
   

  
  
 
  

   

  
    

  
     
  













 

44    
   
 
   
  

  
   
  
  
   

  
   
 
   
  

   
    


   


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











 

48  
     
  
  
  


   
   
    
   

  
  
 
     
 

   
   
 
   
 

  
    


  















 

53   
   
 
  
  

   
  
  

 
  

    
  
 

   

   
   
  
  
   

 
   
 
    
 













 

58   
   
   
  

   

    
 

  
  

  
   

 
   

  
    
  
    
  


 









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                     

 8                          
 15                   

 22                      

 29                       

 36                       

 43                    

 50                          

 57                  
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Cantus



                         

 8                     
 15                         
 22

                     
 29                          

 36

                       

 43                                
 50

                         
 57

                     
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Contratenor



                       

 8                   
 15                       

 22                     

 29                       

 36                  

 43                  

 50               
 57             
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Tenor



                       

 8                          

 15                              

 22                     
 29                       

 36                        

 43                             

 50                      

 57                    
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Quintus



                  
 8                        
 15

                 
 22                        

 29                     

 36                       
 43                     
 50                   

 57                  

Susanne ung jour
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