Asperges me

me,

ges

per

As

£
T
— TR My L
=
qm |
< | !
(41
= ¢
[
<
b o bl & nlL
5 i
£
=
= |0
=]
- - .ll
(gl
_‘ b N
rgrll
_ 0
) O
Tall My
ljel|| & [
L RS L) ) f_lwmﬂ
DR DN DL N
<
* n -
e n =0
8= & R &
. T |
S =< o @
cuml = m

Do

ne

Do

ne

O

O

O

b/ |

=0
&

L

10

©©

O

ne

mi
©

O

SO

SO

o

AVAMWU @

SO

ne

© Joshua A. Roberts, 2019

* Ms. has f'; changed to g' to avoid minor second dissonance.
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*Ms. has a longa; shortened to fit durations of other voices.
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Critical notes

« Note values in tenor plainchants are halved to fit the zactus of the polyphonic sections.

e m. 7, T: ms. has pitches g-f’; transcribed as g™-g’ to avoid minor second dissonance.

e m. 90-91, T: ms. has a longa; shortened to fit the durations of the other voices.

 The second and third plainchant incipits are incomplete; added the missing notes and text from
Liber Usualis.

 Missing text and editorial text repetitions appear in italics.

e Musica ficta:
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. 3, B: sharp for leading tone 3-1

6, T sharp to avoid tritone with bassus

. 11, S: sharp for leading tone 6-8
. 32, T: sharp for leading tone 3-1

37, B: sharp for leading tone giving tonal force; imitation of tenor m. 32
43, Tt sharp for leading tone 6-8

59, S: sharp for leading tone 6-8 (causes tritone with altus)
63, T sharp for leading tone 3-1

73, S: sharp for leading tone 6-8

77, S: sharp for leading tone 6-8

77, B: flat to avoid tritone with altus

80, S: sharp for leading tone 6-8

84, T: sharp for leading tone

88, S: sharp for leading tone 6-8

88, B: flat to avoid tritone with altus

89, B: flat to avoid tritone with altus

89, S: sharp for leading tone; symmetry with m. 88

91, B: flat to avoid tritone with tenor

92, B: flat for modal consistency

92, S: sharp for leading tone 6-8

. 95, S: sharp for leading tone 6-8

97, A: sharp for leading tone 6-8

. 99, S: sharp for leading tone 6-8 cadence



