Anton Rubinstein in verehrungsvoller Freundschaft gewidmet

VARIATIONEN
uber ein Motiv (basso ostinato) aus der Kantate
,Weinen, Klagen, Sorgen, Zagen“ und dem ,Crucifixus
der h-Moll Messe von J. S. Bach

ftir Klavier von F. Liszt
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) ,Das Rallentando endet in der Achtelpause, gehe aber als »ein
wenig langsameres Tempo~ in die »una corda-—Var. ber." (L-P

1, 16)
*) (plaintive) = klagend

** [...] die Ausfuhrung dieser Var. »duBerst pianissimo und

legatissimo.<* (L-P 1, 17)

*) “The rallentando ends in a quaver rest but should go over as
a »somewhat slower tempox to the »una corda« variation.” (L-P

1, 16)

*+) «[,..] the execution of this variation is »extremely pianissimo
and legatissimo.<” (L-P 1, 17)
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*) “sNot march-like accentuation’” (L-P 1, 17)

* »Keine marschartige Accentuation’” (L-P 1, 17)
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» ,Der Abbruch des vibrato sei jah - kein Pedal!* (L-P I, 17) * “The breaking off of vibrato should be abrupt — no pedal!”
(1-P1,17)
*9 “[...] a short lyrical moment (the missing staccato mark of its
bass Cis not an engraving error) [...]” (L-P I, 17)
**) Der »ossia—Version der Liufe diirfte der Vorzug zu geben **) “The »ossia< version of the passages could be given
sein.“ (L-P I, 17) preference.” (L-P I, 17)
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* “The pedalling instruction should be strictly observed.” (L-P 1,

) ,Die Pedalvorschrift werde streng eingehalten.” (L-P I, 18)
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* ,Das Tremolo: reich und kli'ngend [..]*Q-P1, 18)

*) *The tremolo: rich and resonant [...]” (L-P I, 18)
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