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The Philharmonic Crchestra Series

aci composition includes a complete orchesiral score in scdition to the usual instrumental parts, These
E orchestral scores are prepared with swo objects in view:

1. For practical rehearsal and performance on the conducter’s stand.

2. For classtoom study i the individual hands of students of orchestration and of music appreciation.
The archestration is so arranged ad cross-cued as to nsure zdequate performance without readjustment for
miuch smaller groups of instruments tha ni “1;“’1 in the full score

Instruments Used

In order to extend the group of available instruments zt"f't‘rn,nt'i‘vv parts are added as follows
French Hovas mn £, alternative Jsf and 2d Altos ¢ 25 are included in the score,

In addition to the Frode part a 37 Fleln part {5 given.

En addition to the Zympani pact, one for Drume is included.

Clarinets in Be are used almost exclusively, sivce those in 4 are
Lrampers tn Dy oare sxmu!tzmeour:iy used.

In addition to

not always available. For consistency,

Al instruments, such as Ist and 24 Claroict, ist and Zd Frevc Florr, Ist and 2d Trumpet,

have a separately
sublished part,

Fach score includes a complete though optional Prane past, which is also published separately, so as to be

avatluble etther for accompaniment in the orchestra, or as a so0 pilanoc piece

Cues, Numbers, Bowing and Fingering

Adrequate entrance cues are indicated tn all parts.
Approximately every fourth measure is numbered for convenience at rehearsal.

Comparatively short bowing phrases are indicated in all string pars, together with all essential up and down
markings.

weated in all the Ywdin and Viola parts. For more advanced artis-

Stmple fingering, whenever necessary, 15 indi
sher positions 15 also occasionally added in parentheses

tie effects, alternative fingering in the hig

Grading

1. Pery Fasy. Ouoly the first position is used for the first Viclins,
. Zasy. First and Third positions. ’
. lutermediate. Virst and I9fth positions
IV, Move advanced. Within the first five positions,
V.  Drofessional. All seven positions,
Fach Grade is subdivided into @, 5, o, o indicate not so muoch the technical difference as the grade of musi-
cal Hought contained in the composition

[ occasional higher notes are vecded v Grades Tand 1
A0S,

. thev are iadicated by additional and optional smal!

Instrumentation

The tnstrumentation, evep in Grade I, ts desoned to ?‘n:ﬂz’;:w e

rv opart as interesting as possible, inciuding

1iin evidence in the 27 Piolins and Viodas,
;

. and 2

’, ik French Horie

Con Hrapuntal wr

suble stoppine s avoided, of «uch as

lude an open string and simple
Fhe seoriog is for the following

whrers Wlevon tastraments

) . . Lo cgn P I ToTap,
rempct or Uovsed o B o cith adternative ;){ ;




Drchestrated by Louis Adolphe Coerne
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CHARLES FONTEYN MANNEY

SOLO B Op.14,N2 2
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THREE IMPORTANT NEW BOOKS

SCHOOL ORCHESTRAS AND BANDS Gresy H. Woons
ESSENTIALS IN CONDUCTING Karr W. GEHRKENS
MUSIC APPRECIATION Craresce . Haminton

CHORAL WORKS FOR SCHOOLS

ORCHESTRA PARTS MAY BE RENTED OF THE PUBLISHERS

BARBARA FRIETCHIE A {Mixed Voices) also {School Edition) JuLis Jorpan
BUILDING OF THE SHIP, THE (Mixed Voices) Henry Laner
CHORAL FANTASIA FROM CARMEN . (Mixed Voices) Bizer-Pace
CHORAL FANTASIA FROM FAUST {Mixed Voices) Gounon-Pace
CHORAL FANTASIA FROM /L TROVATORE {Mixed Voices) Verotr-Pace
CHORAL FANTASIA FROM LOHENGRIN {Mixcd Voices) WaeNer-FLETCHER
COLUMBUS {Mixed Voices) E. S Hosmer
FOREST RONDO, A (Children’s Voices, 2-pt.} Loutsy Avres GARNETT
LANDING OF THE PILGRIMS, THE (Mixed Voices) also (Girls’ Voices, 2-pt.}  Louts Aporrae COERNE
LORD HOWE'S MASQUERADE ‘ {Mixed Volces) N. CrirrorDd Pace
MAY-POLE OF MERRYMOUNT, THE (Girls" Voices, 4-pt.) Fraxz C. BorxscHein
OLD CLOCK ON THE STAIRS, THE {Mixed Voices) Freperic H., Prase
OUR FIRST FLAG {Mixed Voices) k. S, Hosmir
PAGEANT OF THE PILGRIMS, THE (Mixed Voices) N. Crirrorp Pacr
PILGRIMS OF 1620, THE {Mixed Voices) E. S. Hosmer
PAUL REVERE'S RIDE {(Mixed Voices) Carr Buscu
SHEPHERD LADY, THE (Girls” Voices, 3-pt.) Eprri Lana
SINGING LEAVES, THE (Girls’ Voices, 4-pt.) Fravces McCorrin
SKIPPER IRESON’'S RIDE {Mixed Voices) L.ovts Apovrne CoERrNg
SLEEPING BEAUTY. THE (Girls’ Voices, 3-pt.} Frances McCounin
SONG OF SPRING (Gins’ Voices, 3-pt) Canrr Buscn
SPRING CYCLE, A {Girls’ Voices * 3-pt. } Griec-Harving
VILLAGE BLACKSMITH, THE {Mixed Voices) also ((}irls’ Voices, 4-pt.} Cuarnes . Noves
ZORAH {Girls’ Voices, 3-pt.) Fravz €. BornscuEN
NEW OPERETTAS
AN AFTERNOON TEA {Children’s Voices) Harry Havg Pike
FIRE PRINCE, THE {Mixed Voices) Henry Habrry
LITTLE ALMOND-EYES 'I\Iix( ~d Voices) WiLn C. Macrariang
SE-A-WAN-A (The Cherry Maids {Girls" Voices) Wirniam Lister
STORYLAND (Children’s Voices) Harvey B, Gaun
SWORDS AND SCISSORS {Mixed Voices) Wine €. MACFARLANE
TRIOS FOR VIOLIN, 'CELLO AND PIANO
DITSON TRIC ALBUM, VOL, L Edited by Karrn Rissnasn 1.5¢

dins fen arrancements from Bohm, € uim wi, Debussy, Fisher, Plerné, Saint Sadns, K, Strauss,

evddt and Wagne
DITSON TRIO ALBUM, VOL. 1L dited by Kare Risspann 150
i b

Condains o arrangoments from Bartlew, Choplin, Dotk Blgar, Gounod, Grieg, Lemont, Massener,

by Ko, Rassiang PR
;




FOR ALL PROGRESSIVE TEACHERS

THE MUSIC STUDENTS
PIANO COURSE

A Training in My icianship

ALOOSE—-LEAF course of five grades, each contain-
ing material for thirty-six lessons, one for each
week of the average school year,

Each year or grade is divided into four quarters or
books of nine lessons each.

Accompanying the lessons are Teacher’s Manuals,
containing explanations of doubtful points, ear-train-
ing exercises and a list of supplerentary material.

The course aims to give the stuclent a thorough musi-
cal as well as rechnical education: hence the lessons
include technical exercises, etudes, standard cornposi-
tions, ear training, music writing and dictation, sight-
reading, transposition, keyboard harmony, explana-
tion of musical terms and forms, biographical details
of composers, other facts in music history, etc.: in
short, all those factors which contribute toward sound
musicianship. The various details of each lesson are so
" linked together that each contributes to the compre-
hension of the others. Each lesson is thus a unit.

One Quarter’s lessons (nine in each quarter)
in a heavy paper binder, tied with acord . 1.00

Teacher’s Manuals, each . .. . . .25

For full information address

School and College Music Department

OLIVER DITSON COMPANY
BOSTON, MASS.




