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Seinem  F reu n d e  R a y m u n d  D r e y s c h o c k , K o n z e rtm e is te r  in  L eipz ig , gew idm et.

3

hirgement. appassionato

PIANO.

Maestoso

V IO LIN O .

p  poco  r ila rd .

Originalthema mit Variationen.

Maestoso.

Henri Wieniawski, Op. 15. 
Revidiert von Rich. Hofmann.

S tic k  u n d  Druclc von B r e itk o p f  dLH artel In  L e ip z ig . V. A. 3 1 8 3 .
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/res /argument.

Cadenza ad libitum
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THEME.
Allegretto.

P con grazia.

Allegretto
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poco rilurd.
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sul due „corde
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sul due corde
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Tem po di Valse
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appassionato, 
tr'es lavgement.

Cadenza ad

'sempre legato

appassiomulavgement

andioso.seen

appassionato

libitum

n ^ r ez Hwintersu . ^e inem  Freunde R a y m u n d  D r e y s c h o c k , Konzertmeister in Leipzig, gewidmet.
V P oussez. H inau fstrich  
-f  pizz. main gauche. L inke H and  

► effet K la n g

sons harmouiques-r— t -
F la g eo lem n e  = ̂  (appuye/es<

Maestoso.
iteffleure lose

Originalthema mit Variationen.
Violino.

Henri W ieniaw ski, Op. 15. 
R evid iert von R ich. H ofm ann.

S tic li u n d  D ru o k  v o n  B r e itk o p f & H d r te l  in  L e ip z ig . V. A. 3183.



THEME.
A llegretto

Violino.

i tJM&v yp  co n  g ra z ia . 1
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Violino
.su! due curded! Tutti

VAR.II. Poco pia lento
marcato.

pi z z . i n . - h

i&ą
scherzando

seen

ere  .  seen

gr audio so.

appassionato

Pritard

a piaeere
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YiolinoVAR. III.
Risoliito.

1 W  5

largeme.nt.\

Paul tre corde poco+ritard) 
du talon

du talon

du talon

energie o

ritard

% a tempo

Psuł tre corde
/̂ 7T' n

4i- poco ritard. ̂ jsbs. 
V du talon. / '  3 Maestoso.

S  Tutti

rileu

A . 3183.



touche. siil G. .
tres largement.

molto ritard.

ealumio.

L istesso tempo
dolce. . \

sul due corde

cresc

4 s a a 4 a a 
sul due corde

Pin vivo

largendo

molto appassionato

sempre legato

morendo V. A. 3183

V iolino.
Poeo piu lento.

W

Andante ma non troppo. ^



FINALE. Tempo di Yalse Violino

tero

sans rallentir.
Lento

CODA.
Allegro vivace
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U N I V E R S A L . E D I T I O N
Vom k. k. o s te r r .  Unterriohts-Minister ium mit E rlass  vom 5. Juli 1901, Z. 20.467,  und vom 12. Juni 1902, Z. 19.042,  a ls  Lelirmittei empfohler  

B ei B estellun gen  gen u gt die A n gab e der zu  jedem W erke links verzeichneten  N um m er.
In ordering k ind ly  m ention " U n iversa l E dition" and num ber on ly . —  P cu r les com m andes il soffit d'indiquer le num ero de l'ocuvre.

V !n!ine-§olo .
R7.‘S A d lu r ,  M a x , S c a le n - u n d  A c c o rd -S tu d ie u  im  Q u iu ten - 

z i r k e l :
— B a n d  1, d u rc h  2 O c ta v en .

874 —  r I I ,  „ 3
295 B a c h , J o h .  S e b . ,  0 S o n a ten  (A rn o ld  Rose).
3 .8  B a u e r ,  S ig m u n d  ! ( . ,  V io liu -S chu le .

B lu c ł ,  J o s e p h ,  E t u d e s  d ’ A n  c i e n a  M a i  t r e s s
739 —  1 P ic h l,  12 C a p r ic e -  (A)
740 — I I .  M e strin o , (i C ap rices .
741 -  III  l ’ich l, 0 F u g u e s  a v e c 'u n  p ró lu d e  fuguó
742 IV C a m p a g n o li, 6 F u g u e s .
743 -  V. P ic h l,  12 C a p ric e s  (B)
742 C a m p a g n o l i ,  6 F u g e n  (Bloch;

56 F i o r i l l o ,  3d E tfld e n  (Jos. Ilellinesherger sen  )
752 G a v in  e* , E .fldeii (F e lix  Berber).

09 H e l lm e s b e r g e r ,  J o s .  s e n . ,  6 C ad en zen  zu  Beethoven  
D - ilu r-C o n e e ri. Beethoven, C o n c e r t-F rag m e n t. Bach 
A -m o ll-C o n cert Bach, D o p p e lc o n ce r t. P a g a n in i, 
l )-d u r-C o n c e r t. M ozart, C o n cert f  V io line  u . V io la  

28 I lo h n ia n n ,  V io lin -S c h u le , c o m p le t in  1 B and (d eu tsc h . 
f ra n z o s isc h , e u g lisc h .)  (C arl N ow otny.)

416/80 —  D ie se lb e  in  5 I le f te n  (u u r  d e u tsc h ) .
277 K r e u t z e r ,  E tf ld e n  ( A rn o ld  Rose)
475 L u n u e r - S t r a u s s  V a l e r ,  T iln z e  (Ilellm esherger)

40 a v s e d e r ,  6 E tu d e s ,  op. 20 (Hcllmesberger)
31 a / a s ,  op . 3(5 E .u d e s  m e lo d iq u es  e t  progressive.* 

( N ow otny)
"fi _  i E tu d e s  .-póciales.
87 - 11 E tu d e s  b r il la n ie s .
38 111 E tu d e s  d A rtis te s .

M. liH lic il-A lb lllll (Uellm ,sl.r.rger).
357 — V o lk sm elo d ien  
1 75 — O p e rn m e lo d ie n  
439 — M ilrsche u n d  T iln ze
740 3 I e s t r i n o ,  6 C a p ric e s  (B lo c h i
315 P a g a n in i ,  24 C a p r ic e s  (A rn o ld  Rose).
739 P i c h l ,  NY. 12 C a p r ic e s  (A ) (B locli).
741  — o F u g u e s  a v e c  u n  p re lu d e  fu g u e  (B loch).
743 — 12 C a p ric e s  (B) (B loch).

55 B o d e , 24 C a p ric e s  (TTellmcsherger).
171 Itode-K  r e n t / .e r - B a i l l o t ,  V io lin  S c h u le  (N ow otny)

873/4 S k a le ń -  u n d  A k k o r d - S tu d ie n  (s ie h e  A d ler).
680 W i t t in g ,  C . 65 k le iu e  V io lin s tu d ie n

703

549 
540 

6C 2/3 
358
538
539

23
24
25
26 
22

240
241
242
243 
250 
253

254/56

356 
174 
440 
156 
696 
698 
635 
6 6 1 

211/23

Zwei Violinen.
B a c h ,  J o b .  S e b . ,  C o n c e r t in  D -m o ll fflr 2 V io lin en  un d  

K la v ie r  ( H enri P e tri).
B e r lo t .,  op  57, 3 D u o s  C o n c e r ta n ts .
—  o p . 87 , 12 P e tits  D u o s  E le m e n ta l  res 
B lu m c n th a l ,  o p . 4 2 , 100 U eb u n g sstU ck e  I . / I I  
d e b  a t i e r ,  12 D u e tte ,  op . 10.
K a l l iw o d a ,  2 D u o s , op . 70.
— 3 D u o s , op 116
— D u o s , op 178
— d to . o p . 179.
— d to . op . 180.
— d to . op . 181.
M a y s e d e r ,  3 D u o s , op . 30, 31, 32.
M a z a s , P e t i t s  D u o s , op . 38, I

d to
—  dto.
— d to
— D u o s fac ile s , 

d to .

o p . 38 , 11- 
op . 39 , r 
op  39, I I .  
op. 60. 
o p . 61.

It

701
702
703 
104 
306 
310 
762

495
496
497
498
499
500
501
502
503
504
505
506
507
508
509
510
511
512 
322 
682 
683 
581 
584 
592 
274

41
191

—  D u o s  a b ć c ś d a ire s ,  op 85 , I — I I I  
M e lo d le n -A lb u n i (Ile llm esherger).
— V o lk sm elo d ien .
— O p ern m elo d ien .
— M iirsche  u n d  T iln ze  
P l e y e l ,  op  8 , PetiLs D uos
— op 23, 6 D u o s .
— op. 24, 6 D u o s.
— op 48 , 6 D u o s  1 §
_  op  59, 6 D u o s . ^
V io t t I ,  D u o s , N r. I — X111

Violine und Klavier.
B a c h ,  J o h .  S e b . ,  C o n c e r t in  A -m oll (H en ri P etri).
—  C o n c e r t in  E - d u r  (H e n r i Petri).
—  C o n c e r t in  D -m o ll f ii r  2 V io l, u n d  K la v ie r  (P e tn )  
B e e th o v e n ,  S iim tlich e  S o n a te n  (A rn o ld  Rose).
—  R o m a n z e n , op . 40 , 50 (C a rl P rill)
— C o n c e r t, op. 61 (C arl P r ill) .
— R o n d o  in  G -d u r  (G lossner u . StejTek).
B e r io t  (N eu  r e v id i r t  von  A rn o ld  Rose;.
— C o n c e r t I ,  op  16 D -d u r .

d to  I I ,  op  32 H -m oll.
44 E -d u r  
46 D -m oll.
55 D -d u r .
70 A -d u r.
76 G -d u r.
99 D -d u r.

104 A -m oll.
127 A -m oll.

2 D -d u r .
7 E -d u r .

12 A -d u r 
15 E -d u r  
42 D -d u r  
67 D -d u r  

k, v 79 A -d u r
in  G -d u r  (A u szu g  a u s  d e r  V io lin sch u le )

— S c e n e  d e  B a lle t, op . 100.
E r b ,  M . J . ,  op . 21 S o n a te  in . E -m oll.
—  o p .45 , S u ite (M en u e t, C a p r ic c ie t to , A r ie t ta ,  O rien ta le )  
H c l lm e s b e r g e r ,  J o s .  s e n . ,  B a llsc e n e .
— G e w itte rsce n e .
B a n n e r ,  W a lz e r-A lb u m  ( J  W eiss).
L ip iń s k i ,  M il it i ir c o n c e r t,  op 21, (P r ill) .
M a y s e d e r ,  op . 38, P o lo n a is e  in  A -d u r  (Ilellm esherger)
—  op . 53. II. C o n c e r tin o  in  E - d u r  (Ile llm esherger).

dto.
d to
dto .
d to .
d to .
d to.
d io .
d to .

A ir  var 
d to  
dto 
dto 
d to  
d to . 
d to . 
d to

I I I ,  op
IV , op 
V , op

V I , op 
V II , op 

V II I .  op.
IX , op. 
X, op . 

ić ,  op. 
op 
op 
op 
op 
op 
op

N r.

355
173
441
311
626
144
793
794
795
796
797
798
446
447 

42/6 
226 
705

60

232/7

275
679

593
704
893
894 

47/50

761

M e lo d ie n -A lb u u i (U ellm tsheryer)
— V o lk sm elo d ien .
— O p ern m elo d ien .
— M ilrsch e  u n d  T ilnze .
M e n d e ls s o h n , C o n c e r t, op . 64 (A rn o ld  Rose). 
M o liq u e , V. C o n c e r t  in  A -m o ll (P r ill)  
M o z a r t ,  S iim tlich e  S o n a ten  (P r ill) .

C o n cert N r. 
d to . 
d to . 
d to . 
d to  
d to

B -d u r
D -d u r.
G -d u r. U’• I  ^

. D -dur I 

. A -dur. S 

. E8-dur I 5
P a g a n in i ,  C o n c e r t I . op . 6 (Jeno Ilu h a y )
— M oto  P e rp e tu o  (Je.nl) Hub ay)
B o d e , C o n ce rt N r  IV , V I , V I I ,  V I I I ,  X I (Ile llinesherger)  
S c h u b e r t ,  S o n i t in e n ,  op . 137 ( I le llm e s h e ry r ) .
— D u o s , op . 70 , 159, 160, 162 (N ow otny).
S c h u m a n n ,  M ilreh en b ild e r fflr V io lin e  (o d e r  V io la)

u n d  K la v ie r ,  op  113 (L n fo rg e)
S p o h r ,  C o n c e rt N r I I ,  V I, V I I ,  V I I I ,  IX , X I  (H enri

P e t r i )
— C o n c e rt N r  X II (H en ri Petri).
S t r a u s s ,  J o h a n n ,  D ie  zw ei le tz te n  W a lz e r ,  op p ostli

(A b seh ied s-  u I sc h le r  AValzer).
S t r a u s s ,  V a t e r ,  T iln ze  (J . W eiss)
T s c h a ik o w s k y ,  C o n c e r t, op  3 5 , in l ) - d u r  (F e lix  Berber) 
V ie i i x t e m p s ,  H e n r i ,  op . 6. ^  v a rid .
—  op. 15. L e s  A rpdges .
V io t t i  C o n c e r t N r X X II,  X X III ,  X X V III , X X IX

(Ilellm esherger)
W e b e r ,  S o n a te n  (G lossner n  S teffek).

Viola.
39 M o z a r t ,  Z w ei D u o s  f  V io la  u . V io lin e  (T h . L a fa rg e).
60 S c h u m a n n ,  M & rch en b ild er fflr V io la  (o d e r  V io line) 

u n d  K la v ie r ,  o p . 113 (T h . L a fo rg e)

V io lo n ce l lo -S o lo .
513 D o tz a u e r ,  C e llo sc liu le , o p . 155 (N orbert S a lte r ).

514/16 —  75 g e sam m elte  E tf ld e n  im  A n h a n g e  z u r  „ S c h u le 44 
(N orbert. S a lte r ) ,  B an d  1— III

V iolonce llo  und Klavier.
808 B a c h ,  J .  S . ,  S o n a te n  (Jacqnes n a n  L ier).
871 B e e th o v e n ,  5 S o n a te n  (Jacques v a n  L ier).
839 C h o p in , S o n a te  o p . 65 , I n tro d u c tio n  u n d  P o lo n a is e , 

o p . 8 (Jacqnes v a n  L ier) .
542 M e n d e ls s o h n ,  2 S o n a te n  op  45 , 58 (D a v id  Popper).
676 S a l t e r ,  N o r b e r t ,  C o n ce rt-A lb u m

T rios .
103 B a c h ,  J o h .  S e b . ,  C o n c e r t in  D -m oll fflr 2 V iol u , 

K la v .  (P etri).
877 B e e th o v e n ,  S iim tlich e  K la v ie r -T r io s  (n eu  r e v id ie r t  von  

R u d o lfF itzn e r ; K la v ie rs tim m e  k r i t is c h  d u rch g e se h e n  
vo n  J a n  B ra n d ts  B uys).

912 H a y d n ,  S iim tlich e  K la v ie r  T r io s  (n eu  h e ra u s g e g e b e n  und
m it  F in g e rs a tz  u n u  V o r tra g s z e ic h e n  v e rs e h e n  von 
G ust A d. G lossner. R e v is io n  d e rV io lin s t im m e  d u rch  
A d  S teffek ,  d ie  d e r  C e llo s tim m e d u rc h  T h . L u ka ). 

541 —  2 D iv e r t im e n t i  fflr  V io lin e , V io la  u n d  V io lonce llo  
(R ich . Henherger).

913 M o z a r t ,  S iim tlich e  K la v ie r -T rio s  (G lossner, S te ffek , un d
L u k a ) .

414 R u b in s te in ,  op. 85 , TV. T r io  fflr  K la v ie r ,  V io lin e  
u n d  C ello . (O rig in a l-A u sg a b e .)

910 S c h u b e r t ,  K la v ie r -T r io s , op . 99, 100 (R u d o lf  F itzner  
u n d  J a n  B ra n d ts  B u ys).

K am m erm usik  fi ir  S ch u le  und Haus.
(S a m m lu n g  b e rf lh m te r  c la s s is c h e r  D u o s  u n d  T r io s ,  n a c h  
S c h w ie r ig k e its g ra d e n  p ro g re s s iv  g eordnet,, m it  F in g e r ­
sa tz -  und. V o rtra g sz e ic h e n  v e rse h e n  v o n  G u s t. A d . ' 
G lo ssn er. R e v is io n  d e r  V io lin s tim m e  d u rc h  A d. 
S te ffek , d ie  d e r  C e llo s tim m e d u rc h  T h e o d . L u k a  )

A Duos
(fflr V io lin e  u n d  K la v ie r ) .

466 B a n d  I  ( le ich t)  S o n a tin e n  von M ozart, R o n d o  von 
B eethoven, S o n a te n  v o n  W eber  u n d  Schubert.

457 B a n d  I I  (m itte lsc h w e r)  S o n a ten  v o n  H a y d n , M ozart
M endelssohn  u n d  Beethoven.

B. T r io s
(fflr V io lin e , V io lo n ce llo  u n d  K la v ie r).

458 B a n d  I  ( le ich t)  T r io s  v o n  H a yd n  u n d  M ozart.
459 B an d  I I  (m itte lsc h w e r)  T r io s  v o n  H a y d n , W eber,

R eiss ig er  u n d  B eethoven.
460 B a n d  I I I  (m itte lsc h w e r)  T r io s  von H a yd n , M ozart,

Schubert u n d  Beethoven.
461 B a n d  IV  (sch w er) T r io s  v o n  R eissiger, B eethoven  un d

H um m el.

S tre ich q u a rte t te .
(fflr 2 V io lin e n , V io la  u n d  Cello).

(S tim m e n )
D ie  S tre ic h q u a r te t te  u n d  Q u in te t te  v o n  B e e th o v en , 
H a y d n , M o z art u n d  S c h u b e r t  e rs c h e in e n  h ie r  zum  
e rs te n m a le  m it g e n a u e s te r  B e z e ic h n u n g  d e r  S tric h - 
a r te n  u n d  d e r  w ic h tig s te n  V o r tra g sz e ic h e n , u n d  z w a r  
m it  B e n fltz u n g  d e r  v o n  d e n  Q u a r te tt-V e re in ig u n g e n  
G e o rg  u . J o s e f  H e llm e s b e rg e r  sen . u . j u n .  g esp ie lten  

u n d  g e n a u  b e z e ic h n e te n  S tim m en  
57 B e e th o v e n ,  S tre ic h q u a r te t t ,  op . 18, N r. I.

18, N r. IV .

58 - d to . op.
65 - d to . op .
66 - d to . op.
67 — dto op.
68 - d to . op.

433 — d to op.

N r
313 B e e th o v e n .  S t r e ic h q u a r te t t ,  op . 59, N r. I
145 — dto. o p . 59 , X r. 11

83 - d to . o p . 59 , N r H I
84 — d to . op . 74

434 - d to op. 59 , N r. I — 111, op. 74 in  J Bd.
85 - dto. op . 95.

881 — d to on. 127, E s -d u r.
882 — dlO . o n . 13(1, B -d u r .
883 — dtA. o n  1»1, C is-m .d l
884 __ d m . o n . 132, A -m oll
885 — dm . • •n. i3 S .B -d u r(G  ro lie F u p e )

86 — o n . 135 F -d u r
896 _ dto. op  9 f t,127 , 130— 133,135, Z usam m e;u in 1 Bd.
415 a e d e n e r ,  op. 38. Q u a r te t i  in  D -m oll

64 H a y d n , S t r e ic h q u a r te t t ,  op  54, N r. 1 3.
63 — d to . op. 74, N r. 1 —3
62 — d to op. 76, N r. 1— 6.

846 Me n d e ls s o h n ,  S tr e ic h q u a r te t t  N r. 1, E s -d u r ,  op . 12.
847 — d to . N r .2, A -m o ll,o p . 13.
848 _ d to N r.3 , D -d u r , op. 44. N r. 1.
849 _ dto. N r .4, E -m o ll, op . 44. N r  2
850 — dto. N r .5, E s -d u r ,  *p. 44. Nr. 3.
851 — d to N r .6 , F -m o ll, >p. 80.
854 — A n d a n te ,  S c h e iv o . C ap r ic c io , F u g e ,  op . s i .  •

73 .M ozart,,, S tre ich q u a- '. ,« ( t  I ,  G -d u r , K ochel-V t rz . Nr. 387
74 — dto . IT, D -m o ll, „ , N r. 421.
75 — d to 111, E s -d u r ,  „ „ N r. 42k.
76 __ dto . IV , B -d u r ,  „ N r. 458.
77 — d to V , A -d u r , „ „ N r. 464.
78 _ d to V I, C -d u r, N r. 465.
79 — d to . V I I ,  D -d u r , „ N r. 499.
80 __ d to . V II I ,  D -d u r , N r. 575.
81 _ d to . IX , B -d u r , „ N r. 589.
82 _ dto . X , F -d u r ,  „ N r 590.

435 — D ie s e lb e n  z u sa m m e n  in  1 Bd.
390 P e r g e r . i Z w e ite s  Q u a r te t t ,  B -d u r , o p . 11.

88 S c h u b e r t ,  Q u a r te t t , o p . 29.
176 — dto . o p . p o s th . in  D -m oll

4.
29.
137 (F u g e  in  D -d u  >.

K lav ier -f lu arte tte .
878 S c h u m a n n ,o p .4 7 .Iv la v ie r -Q u a rte tt(n a c h  d e n  S tim m en  d es 

I le l lm e s b i- rg e r -Q u a r te tte s ; K la v ie rs tim m e  k r it is c h  
d u rc h g e s e h e n  vo n  B ra n d ts  B u y s).

S tre ic h q u in te t te
(fflr 2 V io lin e n , 2 V io las  [o d er V io la  u n d  K la r in e tte ]  

u n d  Cello).
(S tim m en .)

87 B e e th o v e n ,  S t r e ic h q u iu te t t ,  op .
122 — d to . op .
359 —  d to . op.
859 M e n d e ls s o h n , S t r e ic h q u in te t t  in  A -d u r , op . 18 
800 — d to . in  B -d n r ,  op . 87
168 M o z a r t ,  S t r e ic h q u in te t t  I ,  C -d u r, K o ch e l-V erz . N r. 515
140 —  d to  I I ,  G -m oll, „ „ N r. 516
169 — d to  I I I ,  A -d u r , „ „ N r  581
141 —  d to . IV , D -d u r ,  „ „ N r. 593
706 S c h u b e r t ,  S t re ic h q u in te t t ,  op . 163 C -d u r . F f lr  2

V io lin e n , V io la  u n d  z w e i V io lo n ce lli  (R u d . F itzn er).

K lavierquintette .
788 S c h u b e r t ,  F o r e l le n q u in te t t ,  o p . 114 ( r e v id ie r t  vou  

R u d o l f  F itz n e r ;  K la v ie rs tim m e  k r i t is c h  d u rc h ­
g e s e h e n  vo n  J a n  B r a n d ts  B u y s).

790 S c h u m a n n ,  K la v ie rq u in te t t  op . 44 ( re v . von  Jo sej  
H ellm esberger, K la v ie rs tim m e  von J .  B r a n d ts  B u ys)

S e p t e t t  und O ctett
(S tim m en ).

B e e th o v e n ,  S e p te t t  o p . 20 (H ellm esberger). 
M e n d e ls s o h n ,  O c te tt  in  E s -d u r ,  op . 20 (H ellm esberger).

869
855

O rci iesterw erke .
H e l lm e s b e r g e r ,  J o s .  s e n . ,  W e rk e  fflr V io lin -E n se m b ie

m it  O rc h e s te rb e g le itu n g .
579 — B a llscen e P a i-titu r .
580 — d to . O rc h e s te rs t im m e n , com pl.

580a — dto . V io lin s tim m e , D o u b l.
580b — dto . C e llo s tim m e , D o u b l.
580c — dto . B a ss s tim m e , D o u b l.

58 L — d to . A r ra n g e m e n t fUr V io lin e  u . K la v ie r .
582 — G e w itte r s c e n e . l ’a r t i tu r .
593 — d to . O rc h e s te rs t im m e n , com pl.

583a — dto . V io lin e  I ,  D o u b l.
583b — dto. V io lin e  I I ,  D o u b l.
583c — dto . C ello , D o u b l.
583d — dto . B ass , D o u b l.

584 — d to A r ra n g e m e n t f. V io lin e  u . K lav ie r .

Zither.
A lp e n g r l is s o  (P asch inger), S a m m lu n g  le ic h t  s p ie lb a re r  

p o p u la re r  M elo d ien  m it  T e x t .
381/83 —  Im  V io lin sc h lflsse l, I — II I .
384/86 —  Im  B a sssc h lt ts se l,  I — II I .

750 K o s c h a t ,  6 L ie d e r  im  K a r n tn e r  V o lk s to n . I . D e r
v e r l ie b te  B u a :  „ D ia n d le  se i n u r  g ’s c h e i tu . I I .  „ D e r  
t ra u r ig e  J o d le r b u rs c h t“ . I I I .  „B e im  H aselw irth**. 
IV . „ D ie  L ia b  b lfla h t n u r  a m o lu . V. „ D ie  g ’svrenge 
M u a te r“ . V I . „ ’s  fo lg sam e  D ia n d le 14 (W  i e n e r  
S t  i m  m  u  n  g) m it  b e ig e fflg tem  T e x t .

751 —  D ie s e lb e n  ( M i l n c h e n e r  S t i m m u u g ) .
369/71 Z i e h r e r ,  C . 31 ., Z ie h re r -A lb u m  I — I I I .

399/402 —  N e u e s  Z ie h re r -A lb u m  I — IV .

Guitarre.
276 C a r u l l i ,  G u ita r re -S c h u le  (K rem pl).
416 G iu l ia n i ,  G u ita r re -S c h u le  (S tu d io  p e r  la  C h ita rra )

Mandoline.
763 B r n n z o l i ,  M a n d o lin e n sc h u le , co m p le t.

764/5 — D ie s e lb e  in  2 I le f te n .
494 K r e m p l ,  M a n d o lin e n sc h u le  fflr d ie  8 s a it ig e  (n ea p  'I* 

ta u is c h e )  M an d o lin e

X I. 1010.


