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School of Octave-Playing.
Part L.

Exercises.

In all major and minor keys. I Phlllpp.
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Repeat 4 times.
1. p : 104 - 120.)
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in all major
e 1l and minor keys.

The above exermse, legafo. The same exercise, in broken chords.
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(left hand to play an octave higher.)
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The following Works on Octave -and Staccato-Playing

are to be noticed.

Schools of Octave-Playing.

Gurlitt, C. Op. 100, Heft 3. Octavenschule.
Kohler, L. Schule des Octavenspiels.

Kullak, Th. Op.48. The School of Octave-Playing.
Loeschhorn, A. Op. 1768. School of Octaves:

Mertke, Ed. Technic of Octaves.

Studies.

Agghdzi, C. Op. 21. Ktude de Concert en

Octaves.
do. Op. 27. Quatre Caprices en Oc-
taves. ,
Alkan, C. V. Op. 12. Three Improvisations.
do. Op. 16. Six Morceaux Caracté-
' ristiques.
Boekelmann,B. Op. 14. Drei Octaven- Etuden.
Briill, J. Op. 50, No. 2. Octaven - Etude,
A minor.
do. Op. 57, No. 3. Etude in F.
Busoni, F. B. Op. 16, No. 3. Etude.
Damcke, B. Five Staccato Studies.
Delafosse, L. Etude. ‘
Déring, C. H. Op. 24. Studien und Etuden.
do. Op. 25. Acht Octaven - Etuden.
Dreyschock, F. Op. 21, No. 1. Toccata.
Falkenberg, G. Op. 20. Etude.
Frimmel, Th. Op. 4, No. 2. Concert- Etude.
Godard, B.  Op. 107, No. 12. En route.
- do. La cavalier fantastique.

Godowsky-Chopin. Op. 10, No. 7. Etude. _
Goldschmidt, S. Studien: Op. 4, No. 6, and Op.
13, No. 6.

Golinelli, S. Op. 145. Toccata.
Griinfeld, A. Op. 15. Octaven - Etude.
do. Op. 40. Etude in A flat.
Henselt, Ad. Op. 2, No.8.Tu mattires. Etude.
do. Op. 5, No 1. Eroica.
Herz, H. Op. 119Y, No. 12. Etude.
Hiller, F.  Op. 15, No.5. Etude.
Kessler, J. C. Op. 20, Nos.2 and 8. Etudes.
Lacombe, L. Op.40. Etude en Octaves.

Leschetizky, Th. Op.44, No. 4. Intermezzo en
Octaves.

Laurens, E. Papillons.
Liadow, A. Op. 13, No. 4. Prélude.
Liebling, G. Op. 8. Octaven -Etude.
Liszt, Fr. Rhapsodie Hongroise No. 4.

do. do. do. No. 6.

do. Schuberts Erlkonig .

do. Schubert’s March, Op. 121.
Macdowell, E. Op. 46, No. 3. Wilde Jagd.

do. Op. 46, No. 10. Mirzwind.
Marmontel, A. Scherzo, No. 3.
Mathias, G. Op. 10. Dispute.

do. Op. 70. Aubade.
Mayer, Ch.  Op. 153, No. 1. Etude.

do. Op. 331. Grande Etude d Octaves.
Nicodé, J. L. Op. 12, No. 2. Etude.

do. - Op. 21, No. 1. Etude.
Paderewski, I.J. Op. 15. Le Désert.
Philipp, I.  Etudes en Octaves.

do. Caprices-études en Octaves.

do. Twelve Staccato Studies.

do. Le Staccato Perpétuel,daprés Weber.

do. Etude daprés Chopin,Op. 10, No. 2.
Poldini, E. Johannisnacht.

Saint- Saéns, C. Op 52, No. 3. Etude.

do. Beethoven’s Chorus of Dervishes.
Sauer, E. Octaven - Etude, No. 4.
Scharwenka, X. Op. 27, No. 8. Staccato - Etude.
Schroder, F.  Six Etudes Concertantes.
Schuppan, Ad. Op. 20. Octaven-Etuden.
Schytte, L.  Op. 57. Staccato-Etude.
Sormann, A. Op. 4, No. 2. Etude.
Speidel, W.  Op. 18, No. 2. Octaven- Etude.
Stcherbatscheff, N. La Tourmente.
Thalberg, S. Op. 26, Nos. 4 and 1. Etudes.
Voss, Ch. Op. 54.Grande Etude.
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\CHIRMER'S

ERIES,

“Material for vocal and instrumental Study—from the very easiest o the most difficult.”

magnificently received by musical people all over the country.

instrumental and vocal study.
Many of these works are, and will be, thoroughly original in subject and presentation; while those not strictly
novel will always be found superior in point of scope and construction to any existent writings on the same or
similar subjects.
New and important works appear regularly; Schirmer’s Scholastic Series is rapidly becoming as well
known as the world-famous Schirmer's Library.
. g:veral important works previously issued in a different series or character also have been incorporated in
this Series.
When ordering ask for Schirmer's Scholastic Series (or S. S. S.), and give only the number.

Vol.
149,
74.

14,
83.

131.

160.

89.
39.

51.
72,
105.

116.
13,

12,
41.

130.

121

122.
123,

124.
125.

126.
127.

128,
129.

30.

A548

PIANO SOLO

AUGIERAS, PIERRE

25 Studies for the Left Hand
Alone

BECKER, RENE L., Five Staccato

tudes

——10 Melodious Studies. Op. 51

BILBRO, MATHILDE, Melodies in
Minors

——Melodic and Technical Studies.
For the Adult Beginner on the Piano.
(English and Spanish text)

——Pretty Finger Studies for the
Young Pianist

——TwoFriends(Right and Left Hand)

COERNE, LOUIS ADOLPHE, Eight
Studies for the Development of Style

DILLER, ANGELA, and QUAILE,
ELIZABETH, First Solo Book

Second Solo Book

~——Third Solo Book

——TFourth Solo Book

DOENHOFF, ALBERT VON, 6 Ad-
vanced Special Studies Adapted to
Small Hands

——3 Modern Piano Etudes

FALCKE, HENRI, School of Ar-

gios
HG%SON, OCTAVIA

~——The Child-Garden of Melody and
Rhythm. (First Lessons in Sight-
Reading)

—~——The Home Normal Course. For
Children’s Work in Music (in 9

books)

——Book 1. Teacher's Guide for
Study and 90 Lesson-Programs
-——Book II. Staff and Keyboard

Drills
——Book III. Rhythmical Develop-
ment i

Book IV. Muscular Development
——Book V.  Special Interpretative
Drills. Emotional— Action—Lan-

guage of Music — Touch — Tone
—Tempo
——Book VI.  Scale-Building and

Dictation Exercices

Book VII. Illustrative Music and
Songs for the Kindergarten. (Suit-
able for special drills or public school

work)
——DBook VIII. Music Appreciation
Through Story-Studies and Games
—B IX. The Children's Tech-
nic, Grades I, II, III. Equally
adapted for Adult Beginners. 30
Graded Lists of Teaching Material
—Grades 1B to SA

HUSS, GEORGE J., and HENRY
H., Condensed Piano Technics

Vol.

63.

84.
110,
145.
173.
179.
100,
148,

175.

80.
120.

f
. ———Book I
., ——The same, Book I
, ——The same, Book III
. POLDINI, EDUARD, Moments Mu-

. ——Book 1.
. ~——Book II.
, ——10 Etudes

. ——15 Exercises and Etudes on Broken

KINSCELLA, HAZEL GERTRUDE
——First Steps for the Young Pianist
——Second Steps for the Young Pianist
——Third Steps for the Young Pianist
——Fourth Steps for the Young Pianist
——Fifth Steps for the Young Pianist
Sixth Steps for the Young Pianist
——Essentials of Piano Technic
Velocity Studies for the Young
Pianist. (10 exercises)
KRINKE, HARRY, Exercises for
Hand-Extension and Muscular Con-

trol
. KRONKE, EMIL, Advanced Studies
17.
163.

i LEVEY, HENRY, The Chopin Technic

161.
166.

in Rhythm. Op. 129
——12 Melodic Studies. Medium
Grade. Op. 128
LEIGHTO!J: GEORGE A., Forty
Miniatures in Etude-Form

LIEBLING, EMIL, The Complete
Scales with Explanatory Notes. Op.13
LINDQUIST, ORVILLE, Whole Tone
Scale Finger Technics. (25 exercises)
LOTH, L. LESLIE, Special Exercises
for Developing Independence of the
Fingers in Piano-Playing
MORA, FLORA, Método moderno de
iano para principiantes
PYFEIFFER, AGATHA, Pedal Studies
PHILIPP, 1., Exercises for Indepen-
dence of the Fingers:

, ———Part |
. ——Part II

School of Octave Playing for Piano:

sicaux. Op. 80. (25 interpretative
studies)

., —Twenty-five Poetic Studies. Op. 96
. QUAILE, ELIZABETH, First gook

of Technical Exercises

. REINHARDT, JACOB, Eight Etudes

for the Development of the 4th and
5th fingers

. RICE, EUSTACE BOND, Synthetic

Exercises. (14 synthetic exercises—

—single hand). For tone-balance,

hand - extension, counter - rhythms

and finger-independence
ROGERS, JAMES H., Develo

of Velocity. Op. 40. 2 boo
Scales

Arpeggios

ment

Chords

. =10 Octave Studies

Vol.

135.
136.

60.
113,

114.
171.

31,

. —Part 1

. ——The same, Part II
67.
48.

111,

38.
172.

170.
150.

139.

19.
20.

43.
42,

16.
. ——12 Preludes
109.

178.

52

73.
106.

HIS great Series of Books, devoted as the name implies to works of an educational character, is being

The Series embraces only copyrighted works, and contains material covering practically the entire range of

SISTER MARY HELENA, My
First Lessons in Music

——Book I. At My Piano—At My
Desk (for pupils)

——Book IE As We Do It (for
teachers)

SMITH, HANNAH

——20 Progressive Pedal Studies
The Little Pianist:

——Part I. To Begin With

——Part II. Steps Ahead

SORO, ENRIQUE, Four Fantastic
Studies. (Spanish and English)

SPENCER, VERNON

~——=6 Poetic Study Pieces for Children
Poetic Studies in Tone Production:

——The same, Part 11

STILLMAN, LOUIS

-——7iConcentration and Keyboard Fa-
cility

STERNBERG, CONSTANTIN
ﬁ?t Studies in Polyrhythms. Op.

——Studies in Repetition Technique

TERRY, FRANCES, Fifteen Program
Studies for the Development of Piano
Technic, with reference to nuance
and pedalling

——Ten Short and Easy Special
Studies

——Tuneful Tasks, for students of the
second grade. (19 studies)

WARNER, FRANK H., Time Puzzles
—Rhythmical Studies of Medium
Difficulty

WHITING, ARTHUR
Pianoforte Pedal Studies. 2 parts:

Part I

——Part II

WILLIAMS, FREDERICK A.

——0Qctave and Chord Studies

——Wrist and Forearm Studies in
thirds, sixths and octaves

WRIGHT, N. LOUISE, 12 Etudes

——-Studies for Melody and Phrasing
for the Piano. Op. 90

ZILCHER, PAUL, Ten Easy Melodi-
ous Studies

PIANO FOUR-HANDS

DILLER, ANGELA, and QUAILE,
ELIZABETH, First Duet Book

——Second Duet Book

——Third Duet Book
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