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18 melodische und rhythmische Studien

Melodic and Rhythmic Studies / Etudes mélodiques et rythmiques
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Wechselnoten / Anticipatory notes / Notes d'appoggiature
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Praludium und Fughetta
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Zwerge / Gnomes / Les nains
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Der See / The Lake / Le lac
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Das Miihlrad / The Mill-wheel / La roue du moulin
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