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Tempo di Bolero. | par OLIVIER LERIERRE. OP. 33.
.= . B =~ E . ]
, e e
0y ' Lt — O3 @ — = — —— PR AL .
Intrada. A e Y P A
(5= e
Ped. | | @

o~ — TF~ AN

n .
J”AJ ] * s ° 1 [ | [ | P I | 1
g PP e a s e i Cbo Lorioy o

Bolero. P Mano sf'n t:sb:a sempre staccalo of —

1o I 5 I ——— -——‘E—-——-—.IB:‘I :“" ; : 0
A4 | S 3 & e e F I
0 u
)y/" —_— TT——
H ‘F
- ! -
M I 1 1 i

4 e Rtas ot
ﬁ | E - b
‘ I 1 T
Ped. -¢-
M~ 3 T . . AN
JCE pfmerfle Bhiiis o owe b oedd;
\nvl‘—’ I I I — |t

tf-Lspeet it

e ————————| I

Ped™ . .
Stich u. Druck von B. SCHOTT'S SOHUNE in Mainz. 23909



B 1~

23902

1 | I ;ﬂ gi&" ih' 3%_ <
S o == - i ——— ———p
S ) T ' P £
3 3 ' i > f’ F‘ P:’
u Q V 1 1
Ped. ¢» Ped. -¢.
y, pilt animato
g—d{ o S e e e e
Jg— = Y s s s ——
= - FIRE S P2 axt
! 1 T I } T 1
F =
, Ped. 2
Ped. 4
/‘_—5\1 1/—2\ /_‘2_:\' T . ”;”
: e =5 — 51 5 T 5%
—————
S p
: ; ;ﬁﬁ Fj ,:i : 3
Ped.
) 9
3
| 5—0—4 l |' ' E ;'_m EI = e '_57 i ! G 1.9-
a £ = : 2 3
- h__&
Ped.
Ped. ¢ ¢
, @ t:empo . e o o ]_. . .
\'WJ—H:’:‘:L;W
¢ pdolce —_— - o e——— — > >
A s : 5 : ; —
. o - = P ‘l Pl
Ped. © ped @ Ped.




e

——

|
1

(] 2

'$' Ped.

—T

Ped.
; 3

&
;.

Io)

Ped.

Ped.

23902

3

Ped.

.¢.

$38

»

N

Ped.

&

1

Jtrillante

'¢‘Ped
$5% $ $3.

7
Ped

/"'-\
- »

_&

0
—Je,

_ ¥

3

Pead.




¥

:
f

N
™
N

Ped. 9 Ped & Ped a2

% > L. . .
= f T |. I — 17 _?:Fq[ F‘; >

1 # ﬁ

f —_—

Ped. -d}

93904




P -3 ’3\ . 2
L frftesfre 2P, .42 2 g*,/*:?*

e

tlll —— 1 l l
PedE @ |
pitt animato_—__ — :/'F\F — s,
e~ —F—F
J — P
. 3 s |
2 - ] =
2= — = Y =
. - p— /_\
& —t ! 1 — - 1
f . p —— T
.. -
- .l - I } T_? ] ii_;!
Ped.
Pod. @ ¢
—o—o—tg | £ 1
; _ p
, ? Tt _P 1 F : !
— ~
Ped. 4
3 > >
C = ‘ ) ?E T
I =3 ®
N °l ’lJ‘ —r l L

@

Fine.



