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  
  
  
  
  
  
                   
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  

  


      


  


  

         
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

Maud - Violin 2
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
  


      


  


  


  

   
   

  
 114


1.  2. 

                          
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
Coda

cresc.

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 
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Viola (ad lib.)       
                   

Introduction

 

Maud
Polka

cresc.

Edward Elgar, 1880
Transcribed by John Morrison, 2005

                         

 

  

16 
Polka


                 
             

24 1. 
2.

     
        

              
33      

    
        

           

 

   


  
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                 

  50

 
     


 

    

               
        



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
TO CODA


   


         


  


      

  


  74 Trio


  


   

      

   

  

     

  82


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
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
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
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Violoncello
      

     
Introduction

Polka
Maud

  cresc.

Edward Elgar, 1880
Transcribed by John Morrison, 2005

                     
       

16  
Polka

                            
25 1.  2.

          
                  33 

  
                         39

   
                     
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
1.  2.

    
                   

   50

 
                   

          
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
TO CODA


                         

74 Trio


                      82


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90 
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                        
106



2. Maud - Violoncello

                          
 114


1.  2. 

                      
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  

  
 123


Coda

cresc. 
  

 
        

      

        
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Contrabass
      

     
Introduction

Polka
Maud

  cresc.

Edward Elgar, 1880
Transcribed by John Morrison, 2005

                     
       

16  
Polka

                            
25 1.  2.

          
                  33 

  
                         39

   
                     
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
1.  2.

    
                   

   50

 
                   

          
65


TO CODA


                         

74
Trio


                      82


                      

   
90 
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                        
106



2. Maud - Contrabass
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