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SCHOOL OF VELOCITY.
DIE SCHULE DER GELAUFIGKEIT. ECOLE DE LA VELOCITE.

Presto. (J =io8)
CARL CZERNY,Op.299,Book I.
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3

f sempre legato

jo" =
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NOTE: The original Metronome Marks have been retained, although, according to the most eminent musical authorities they rep-

resent a tempo from 20 to 25 per cent faster than even clever pupils attain. In fact, a tempo somewhat slower than indicated

is in many cases of great advantage to the musical value of these Studies. The editor's experience is that the best results are

obtained by always practicing these Studies in a slow tempo, (Moderato or possibly Lento), with strong, firm finger strokes,oc-

casionally making attempts at performance in a more rapid tempo (Allegro or even Vivace). Any portion of the Study which

cannot be properly performed at the increased rate of speed should be immediately praticed again in the slow tempo. Prac-

tice should not be confounded with attempts at performance.

b f w ,702-22 HAROLD B. LEI LIBRARY jM«i<mwood

J3RIGHAM YOUNG UNIVERSITY
PROVO, UTAH



* tjaffi tttf^ J.d* m ~a

*) The pedal marks have been added to assist only in the musical expression, and are not to be used until the technical part of

the Etude is well in hand.

R.F. W. 1302-82 Edition Wood N91SI.
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(A) Exercise for the practice of the Mordent.

'B) The use of the following fingering isalso advised: 2 4 3 2 1.
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Molto Allegro .(J-=66)
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