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COMPOSITIONS

BY

S. COLERIDGE-TAYLOR

(VOCAL).

CANTATAS.

ATONEMENT, THE (Op. 53).
Chorus, and Orchestra,
Parsons

Paper boards, 6s. 6d. C]oth,gllt, 7s 6d Vocal Parts, 2s. 6d
each. Words only, 8d., s. 4d. per 100. String
Parts, 28s. 6d. Full Score and Wlnd Parts, MS.

BLIND GIRL OF CASTEL-CUILLE, THE (Op. 43).
For Soprano and Baritone Soli, Chorus, and Orchestra,
The Poem translated from the Gascon of ]ASMIN, by
H. W, LonGgFELLOW. Revised Edition .

Paper Boards, 5s. Tonic Sol-fa, 1s. 6d. Vocal Parts, 18, 6d.

each. Words only, gs. 6d. per 100, String Parts, 17s.
Full Score and Wind Parts, MS.

BON-BON SUITE (Op. 68). Baritone Solo, Chorus, and
Orchestra. The Words by THomas MOORE

Tonic Sol-fa, 15.6d. Words only, 4s. per 100, String Parts,
115, 3d. Full Score and Wind Parts, MS.

ENDYMION'S DREAM (Op. 6s).
Tenor Soli, Chorus,
C. R. B. BARreTT ..
Tonic Sol-fa, 1s. String Parts, 10s. 6d. Full Score and Wmd
Parts, MS

HIAWATHA, SCENES FROM THE SONG OF (Op. 30).
For Soprano, Tenor, and Baritone Soli, Chorus, and
Orchestra.  Words by Longfellow. Complete

Paper Boards, 6s. 6d. Cloth, gilt, 7s. 6d. Tonic Sol-fa, 3s.
Vocal Parls, 3s. each, Book of words, with Analyses by
J. BenneTr and A. J. JAEGER, 1s. 4d, . Words only,
12s. 6d, per 100. Full Score, 63s.

A Sacred Cantata for Soli,
The words written by ALICE

For Soprano and
and Orchestra.. Words by

SEPARATELY FROM THE ABOVE !—

. HIAWATHA'S WEDDING-FEAST (Op. 30, No. x)
For Tenor Solo, Chorus, and Orchestra .. .
Tonic Sol-fa, 1s, 6d. Vocal Parts, 1s. '6d. each. \VOldi only,
6s. 6d, per 100. String Parts, 12s. gd. Wind Parts,
on hire only. Full Score, 255, Vocal Score, German
Words, by FERDINAND FRF.ILIGRATT, 4s. 6d, Pianoforte
Solo (Arr. by Joun PoINTER), ss. 6d.
(A Selection of Movements arranged for the Organ by HUGH
BLAIR) . .. . - .

2. THE DEATH OF MINNEHAHA (Op. 30, No. 2).
For Soprano and Baritone Seli, Chorus, and Orchestra
Tonic Sol-fa, 1s. 6d. Vocal Parts, 1s. 6d. each., Words
only, 6s. 6d. per 100. String Parts, 11s. 3d. Wind Parts,
on hire only. Full Score, 25s. Pianoforte Solo (Arr. by
JOHN POINTER), ss. 6d.

3. HTIAWATHA'S DEPARTURE (Op. 30,
For Soprano, Tenor, and Baritone Soll,
and Orchestra .. .

Tonic Sol-fa, 1s. 6d. Voml Parts, 1S, 6d each. Words only,
gs. 6d. per 100. String Parts, 18s. Wind Parts, on hire
only. Full Score, 30s.

No. 4).
Chorus,

KUBLA KHAN (Op. 61). A Rhapsody for Solo, Chorus, and

Orchestra. The Words by COLERIDGE . . .

Tonic Sol-fa, 1s.6d. String Parts, 15s. Full Scoreand Wind
Parts, MS.

BLANE (Op. 48).
Mezzo-Soprano Solo, Chorus, and Orchestra.
written by RoBERT BucHANAN . .

Tonic Sol-fa, 1s.  Vocal Parts, 2s. 6d each \Vords only,
6s. 6d. per 100. String Parts, 10s. 6d. Full Score and Wind
Parts, MS.

TALE OF OLD JAPAN, A (Op. 76). For Soli, Chorus, and
Orchestra. The Poem by ALFRED NOvVES ..
Paper boards, ss. Cloth, gilt, 6s. Tonic Sol.fa, 2s. 6d
W rds only, gs. 6d. per 1oo, Vocal Parts, 1s. 6d. each.
String Parts, 16s, 3d. Full Score and Wind Parts (on
hire only).

MEG A Rhapsody of the Sea for

The Words

s. d.

5 6

i

SONGS.

AMERICAN Lyvrics, Six (Op. 45). (Contralto or Baritone) :—

1. O THOU, MINE OTHER, STRONGER PART
QO PRAISE ME NOT
HER LOVE
THE DARK EYE HAS LEFT US
O SHIP THAT SAILEST .
BEAT, BEAT, DRUMS.

MS.

LAk 2

6. (Fu]l Score and Orchestral Paxts,

AS THE MOON’S SOFT QPLENDOUR (Op. 37, No 5) (SHELI E\()
For Contralto or Baritone

BLOOD-RED RING HUNG ROUND THE MOON, A(Op. 37, "No. J)
(Barry DanE.) In G minor and C minor

CanoE Soxa (Op. 37, No.2). (IsaABELLA CRAWFORD.) In D flat
and F

ELEAaNORE (Op. 37, No. 6) (Emc MacKav. ) In D ‘B ﬂat,A, and
C. Full Score and Orchestral Parts in D and A only, MS.

GREAT 1S HE WHO FUSED THE MIGHT. Drinking Song, from
‘“Ulysses.” For Tenor .. .. . .. . .

HiawaTHA (Movements from):

Hiawatua’s VisioN. Dramatic Scena From ‘‘ Hiawatha's
Departure.” Englishand German Words. Full Score, 6s.
Orchestral Parts, MS. For Baritone .. ..

Onaway! Awakg, BeLovep! From * Hiawatha's
Wedding-Feast” (Op. 30, No. 1). In D flat, Baritone;
in G flat, Tenor. (String Parts, 2s. 8d. Wind Parts,
4s. 8d. Full Score, 7s. 6d. Military Band Parts, 7s. 6d.)

(Orchestral Parts to Tenor key only.)

SPRING HAD COME. From ‘‘ Hiawatha’s Departure.”
English and ‘German Words. Full Score, 55 6d.
Orchestral Parts, MS. For Soprano ..

O seT THE satLs. From ¢ Ulysses.” For Tenor ..
Sons oF THE SeA. (SarociNI NaIbu. ) In F minor and E minor.

Full Score and Orchestral Parts in F minor, MS. .. ..

Sour’s ExprEss1ON, THE (Op. 42). Four Sonnets by ELizABETH

BARRETT BrROWNING, Contralto .. BN

1. The Soul's Expression; 2. Tears; 3. Gnef 4. Comfort.

Full Score and Orchestral Parts, MS.

SWEET EVENINGS COME AND GO, LOVE (Op 37, No. 4)

Erior.) In F and B flat.. .

WHo carrs? (From *‘ Endymion’s Dream ") (The \Vords by

C. R. B. BArRreTT.) Tenor

You'LL rove ME YET (Op. 37, No. x) (ROBERT BRO\VNI'\G )
In G minor and B minor .. .

(GEORGE

DUET.
Keepr THOSE EYES. (THomas MoorE.) Soprano and Tenor ..
ANTHEMS AND SERVICE
BREAK FORTH INTO JOY . . ..
By THE WATERS OF BABYLON. Sol-fa, 2d. .. ..

2d. . .

IN THEE, O LorD, HAVE I PUT MY TRUST,
LIFT UP YOUR HEADs. Sol-fa, 1} ..
Lorp 1s MY STRENGTH, THE. Sol-fa, 3d. ..
Now LATE ON THE SABBATH DAY. Sol-fa, 2d.
O YE THAT LOVE THE Lorp. Sol-fa, 2d. ..
TeDeum. InF . .. .
BENEDICTUS,
JusiLATE. ..
MacNiFICAT anD Nunc pimrrTis. In F

PART-SONGS, ETC

By THE LONE SEASHORE. Sol-fa, 2d. . . .
EVENING STAR, THE, Sol-fa, 2d, . . . . .

Sol- h

Lee-SHORE, THE., Sol-fa, 2d. .
Ditto, (arranged for T.T.5.8.) Sol-fa, 3d. .
*LorDp ! HEARKEN TO ME. Epilogue, (hol us, 8 Voices. (F rom
‘“ Meg Blane,”) (Sol-fa, see complete work, price 1s.) ..
Sea-DRIFT. (Op. 69.) Rhapsody. For 8 Voices. Sol-fa, 6d.
SONG OF PROSERPINE. Sol-fa, 13d. .. . .
WHISPERS OF SUMMER. Sol- fa, 2d. .. .

PART-SONGS FOR F EMALE OR
BOYS' VOICES.
*ENCINCTURED WITH A TWINE OF LEAVES. Sol-fa, 2d. ..
*'ROM THE GREEN HEART OF THE WATERS. (From ¢“Ulysses. ”)
Sol-fa, 2d. .. . . .

PixiEs, ThE. Sol- fa, 2d. .. ..
*WHAT CAN LAMBKINS DO, %l-fn, 2d. .

* Full Score and Orchestral Parts may be had on hzre

LOoNDON :
+July, 1930)

NOVELLO AND COMPANY, LIMITED.
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NOTE

THis vocal score, prepared from Dr. R. Vaughan Williams’s edition
of the full score (vol. 18 of the Purcell Society’s edition), has been printed
specially for the Festival of English Music arranged by the Cambridge
University Musical Society for performance during the Congress of the
International Society for Musical Research held at Cambridge July 29 to
August 4, 1933. This performance is probably the first for over two hundred
years.

The original orchestra consists of strings and comtinuo. The accompani-
ments arranged by Dr. Vaughan Williams from the confinuo should be played
on a harpsichord. When a harpsichord is not available, a pianoforte can be
used. It is suggested that kettle drums and trumpets, if available, may be
used on pp. 17, 18 and 19.

There are solo voice parts for tenor on pp. 18 and 31, and for bass on
p. 12. The solo parts (originally composed for a male alto) on pp. 8 and 26
can be sung by a contralto. The bass duet on p. 3, the soprano duet on
p. 30, and the ‘ verse ’ trio on p. 20 may be sung (if desired) in each case by
a small semi-chorus. Similarly the trio on p. 24 (originally composed for two
male altos and a bass) may be sung by a small semi-chorus (c.c.B. or C.T.B.).

According to Mr. Arnold Dolmetsch the sign ¥ is a combination of an
appoggiatura, a shake and a turn. Thus, on p. 3, in the last bar, the first
bass-part should be sung as follows :(—

and mourn

droop

There may be more beats in the shake according to the tempo and the skill
of the singer.

C.B.R.



WELCOME SONG 1686

YE TUNEFUL MUSES, RAISE YOUR HEADS

Henry Purcell
Edited by R. Vaughan Williams
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| COMPO}%ITIONS
S. COLERIDGE-TAYLOR

INSTRUMENTAL.

.ORCHESTRA.

BaLLADE 1§ A MINOR (Op. 33). For full Orchestra.
String Parts, 6s. gd. Wind Parts, 15s. 8d. Full Score

BALLADE IN D MINOR (Op. 4). For Violin and Orchestra.
String Parts, 3s. 4d. Full Score and Wind Parts, MS.

CHARACTERISTIC WALTZES, FOUR (Op. 22):—
1. VaLsE BOHEMIENNE.
2, VALSE RUSTIQUE.
3. VALSE DE LA REINE,
4.  VALSE MAURESQUE. )
String Parts for Full or Small Orchestra, complete, gs. Wind
Parts for Small Orchestra, complete, 10s. 5d. Wind Parts
for Full Orchestra, complete, 17s. sd. Full. Score (Full
Orchestra), complete, 11s. 6d. Full Score (Small Orchestra),
complete, MS. Arrangements, as Quintets, for Pianoforte
and Strings, each Number, price, 3s. Separate String
Parts, 8d. each. Military Band Arrangement, by DAN
GODFREY, Jun., 19s.
CuaracTerIsTic WALTZES, Four (Op. 22). For Cinema Orchestras
1. VALSE BOHEMIENNE. 8. VaLse DE LA REINE,
2. VALSE RUSTIQUE. © 4, VALSE MAURESQUE.
Published separately only. Full Orchestra (including 2
Piano copies), 7s. 6d. per set. Small Orchestra (including
2 Piano copies), 5s. per set. Extra Orchestral parts, 6d. each.

Hemo Dance (Scherzo) (Op. 47, No. 2). For Full Orchestra.
String Parts, 7s. 6d. Full Score and Wind Parts, MS.

HiawaTHA, OVERTURE TO THE SonG oF (Op. 30, No. 3)
For Full Orchestra.
String Parts, 7s. 6d. Wind Parts, 1gs. 10d. Full Score, MS.

HiawaTHA'S WepDING-FEAsT. SeLECTION FROM (Op. 30,
No. 1). (Arr. for Small Orchestra by W. G. Ross.)
String Parts, 8s. 3d. Wind Parts, «c., 15s. 6d. Pianoforte
Conductor Part, 2s. 3d. Full Score, MS.

IoviL (Op. 44).  For Full Orchestra.
String Parts, 35. Full Score and Wind Parts, MS.

Nero, INcIDENTAL MUusic To (Op. 62) i—

PRELUDE. -
String Parts, 4s. 2d.  Full Score and Wind Parts, MS.

FirsT ENTR'ACTE (Finale).
String Parts, 4s. 2d. Wind Parts, 14s.
Pianoforte Conductor Part, 2s. 3d.

SECOND ENTR'ACTE (Prelude) (Poppza).
String Parts, 3s. 4d. Wind Parts, 13s.8d. Full Score, MS.
Pianoforte Conductor Part, 3s.
INTERMEZZO (Singing Girls’ Chorus).
String Parts, 35. Wind Parts, 4s. 4d. Full Score, MS.
Pianoforte Conductor Part, 8d.
EasTERN DANCE.
String Parts, 35. 4d. Wind Parts, 8s. 4d. Full Score, MS,
Pianoforte Conductor Part, 1s. 6d.

PROCESSIONAL MARCH.
String Parts, 3s. 4d. Full Score and Wind Parts, MS.

Suite oF Four PIECES :—
PRELUDE (SECOND ENTR'ACTE) (Poppza).
INTERMEZZO (Singing Girls’ Chorus).
EasTERN DANCE.
FiNaLE (FirsT ENTR'ACTE).
String Parts, r2s. Wind Parts, 1345. gd. Full Score, MS.
Cornetti transposed from the Trumpet part, 2s. 3d.
NoveLLETTEN, Four (Op. 52). For String Orchestra, Tam-
bourine, and Triangle. Full Score .. - .. eac
Parts—No. 1, 3s. 8d.; No. 2z, 3s. 8d.; No. 3, 3s. 8d.
No. 4, 6s. 2d.
RoMANCE IN G (Op. 39). For Violin and Orchestra.
String Parts, 3. 4d. Full 8core and Wind Parts, MS.
SceNEs FRoM AN EVERYDAY RoMANCE (Op. 41). Suite for Full
Orchestra. .
String Parts, 14s. 3d. Full Score and Wind Parts, MS.
SoLeMN PreLuDE (Op. 40). For Full Orchestra.
String Parts, 3s. 4d. Full Score and Wind Parts, MS.
SYMPHONIC VARIATIONS ON AN AFRICAN AIR (Op. 63).
String Parts, 10s. 6d. Full Score and Wind Parts, MS.
ToussaiNT L'OuverTUrE. Concert Overture for Full Orchestra.
String Parts, 8s. 3d.
Full Score and Wind Parts on Hire only.

Full Score, MS.

MILITARY BAND.

s. d
CHARACTERISTIC WALTZES, FOUR .. .. . . .. 19 ©
HiawaTsA. Onawav! awakg, BeELoven! (Hiawatha's
Wedding-Feast, From) .. .. . .. .. .. 7 6
VIOLIN AND PIANOFORTE.
BALLADE IN D MINOR .. . . .. . . . 20
CHARACTERISTIC WAx..'rzns, Four .. . . . o 4 6
1. VALSE BOH#MIENNE .. .. .. - . . 20
2, VALSE RusTIQur . . . .. . w 2 O
3. VALSE DE LA REINE .. . .- . o . 2 0C
4 VALSE MAURESQUE .. .. . .. . .. 20
Hewmo DaNCE (Scherzo) .. .. .- . . . .. 36
IpvLL . . . . . . . . .. 2 0
NEro, INCIDENTAL MusiC TO :—
EASTERN DaNcE .. . e . . . .. 20
INTERMEZZO (Singing Girls' Chorus) .. . .. . 20
PRELUDE . . . . . . . . 20
FirsT ENTR'ACTE (Finale) .. .. . . . .. 20
SeconD ENTR'ACTE (Prelude) (Poppeea). . .. .. . 2C
NoOVELLETTEN, Four. No. 1, in A; No. 2, in C; No. 3, in
A minor; No. 4,inD .. . . . .. each 2 o
RoMANCEING .. . . . . . . ..
PIANOFORTE SOLO.
BALLADE IN A MINOR .. .. . . . . . 20
CHARACTERISTIC WALTZES, FOUR .. . . . .. 4 0
1. VALSE BoHEMIENNE .. . .- . . . 20
2. VaLsE RUSTIQUE . . . . . .. 2 0O
3. VALSE DE LA REINE .. .. . . .. .. 2 0
4. VALSE MAURESQUE .. . . . . . 20
HIAWATHA, OVERTURE TO THE SONG O .. . . .. 2 0
HiawaTHA (movements from)—
DeaTH oF MiNNEHAHA, THE (Arr. by JoHN POINTER) .. 5 6
HiawaTHA’s WEDDING-FEAST (Arr. by JoHN POINTER) .. § 6
NEero, INciDENTAL MusIC TO :—
EasTerny Dance .. .. . . . . < 320
InTERMEZZO (Singing Girls’ Chorus) .. . . . 20
PrRELUDE . .. . .. . . . .. 20
PROCESsIONAL MARCH . . . . . o 2 0
FirsT ENTR'ACTE (Finale) .. .. . . . .. 2 8
SecoND ENTR'ACTE (Prelude) (Poppza) . . .. 20
Suvite or Four PiecEs .. .. . . . . 6 o
1. PrELUDE (SEcOND ENTR'ACTR) (Poppaa).
2. INTERMEZZO (Singing Girls’ Chorus).
3. EasTErRN DANCE.
4. FINALE (FIrsT ENTR'ACTE)
SCENES FROM AN EVERYDAY ROMANCE . . . .50
SOLEMN PRELUDE.. .. .. . . . e .. 20
SYMPHONIC VARIATIONS ON AN AFRICAN AIR .. . . 36
‘ ORGAN.
HiawAaTHA's WEDDING-FEAST. A SELECTION OF Movs-
MENTS FROM. Arr. by HuGH BraArk . . .. 4 0
Suort Piecgs, THREE (complete) . . . . “w 3@
Or singly :—
MEeLopy (‘‘ The Village Organist.” Book 12).. . v T 8
ELEGY (“ The Village Organist.” Rook 15) .. . w 1 6

ArierTA ( The Village Organist.” Book 16).. . - 1
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NOVELLO’S EDITIONS.
ORATORIOS, CANTATAS, ETC.

(S.A.T.B. EDITIONS ONLY.)

Price ONE SHILLING AND SIXPENCE EAcCH.

Apams, T.—tCross of Christ, The.
—1tGolden Harvest, A,
——1Holy Child, The.
——+#Nativity, The.
—— Rainbow of Peace, The.
Arcock, W, G.—And I heard a great voice.
ANDERTON, T.—Norman Baron, The.
——+{Wreck of the Hesperus, The.
Aspra, E.—Gipsies, The.
ASTORGA.—Stabat Mater.
AusTIN, F.—tSongs in a Farmhouse.
BacH.—tBide with us,
-—-t  Ditto (Welsh Words).
—— Christ lay in death's dark prison.
—— Christians, grave ye this glad day.
—t1Christmas Oratorio. Parts 1—2.
tDitto  Ditto. Parts 3—4.
Ditto Ditto, Parts 376.
—1Come, Jesu, come (Motet).
— Come, Redeemer of our race.
—— From depths of woe I call on Thee.
—— Give the hungry man thy bread.
—— God goeth up with shouting.
—1God so loved the world.
——1God’s time is the best,
—t Ditto (Welsh Words).
—— Hold in affection Jesus Christ.
——tHow brightly shines yon star of morn.
— If thou but sufferest God to guide thee.
—-1Jesu, Priceless Treasure (Motet).
Ditte  (Welsh Words).
- Jesus, now will we praise Thee.
—— Jesus sleeps, what hope remaineth.
—— Let songs of rejoicing be raised.
-— Lord is a sun and shield, The.
——1Lord is my Shepherd, The.
— Lord, rebuke me not
—*}Magpnificat in D.
——+1My spirit was in heaviness.
—— O Christ, my all in living.
—— O Jesu Christ, Thou Prince of Peace.
—t0 Light Everlasting.
—— O praise the Lord all ye nations
(Psalm 117) Motet.
—— O praise the Lord for all His mercies.
——— O teach me, Lord, my days to number.
—— Praise our God Who reigns in Heaven.
—— Praise thou the Lord, Jerusalem.
—— Ready be, my soul, alway.
— Rise, O Soul.
—— Sages of Sheba, The.
—1Sleepers, wake.
——1Spirit also helpeth us, The (Motet),
—1Stronghold Sure, A.
—— There is nought of soundness in all
my body.
—— Thou Guide of Israel.
— Wailing, crying, mourning, sighing.
—— Watch ye, pray ye.
—— When will God recall my spirit,
—— Whoso doth offer thanks.
Barxsy, J.—1Rebekah.
BarTON, M.—Mass in A.
BeetHoveEN.—tChoral Fantasia.
—— Engedi.
—+Mass in C (Latin).
—+tMount of Olives.
BeNNETT, G. J.—Easter Hymn (On the
morn of Easter Day).
BeENNETT, W, S.—Exhibition Ode.
~—tMay Queen, The.
——tWoman of Samaria, The.
BeTJEMANN.—Song of the Western Men.
BLA®R, H.—tHarvest-tide.
Branus, J.—Ncenia {Chorus),
——1Song of Destiny, A.
—— Songs of Love (Vocal Part only).
BREE, J. B. van.—1St. Cecilia's Day.
BREWER, A. H.—O praise the Lord.
—— Song of Eden, A.
Bringe, J. F.—Hymn to the Creator.
—--tInchcape Rock; The.
——tLord's Prayer, The.
——*tRock of Ages.
Car1ssiM1.—*Jephthah.
CHERUBINI.—*Mass, Requiem, in C minor
No. 1)
—— Mass (Coronation) in A (No. 3).
—— Mass, in C (No. 4).

—t

The Works marked thus * have Latin and English words.

Coss, G. F.—My soul truly waiteth.
Costa, M.—Dream, The.
CoweN, F. H.—tHe giveth His beloved

sleep.
DaLE, B, ]J.—tBefore the paling of the stars.
Davigs, H. W.—tHervé Riel.
—— Ode on Time
Dunnicr, T. F.—tTubal Cain.
ELGAR, E.—tFor the Fallen.
-—~—{Fourth of August, The.
— Te Deum and Benedictus, in F.
Ervricort, R, F,—Elysium.
FraNz, R.—Praice ye the Lord.
Gapg, N, W.—tChristmas Eve,
——t1Erl-King's Daughter, The.
—— Zion.
GARrReTT, G, M,—tHarvest Cantata.
GauL, A. R.—1Ruth (Choruses only).
Goetz, H,—1By the Waters of Babylon.
——1Necenia.
GoODHART, A, M.—Ear] Haldan's Daughter.
Gounop, Cu.—Daughters of Jerusalem.
—— De Profundis (Latin).
Ditto (English).
—*tGallia.
—— Messe Solennelle, Ste. Cécile (Latin).
— Out of Darkness,
— Passion, The.
GRray, A.—Legend of the Rock Buoy Bell.
GrimM, J. O.—Soul's Aspiration, The.
HanpeL.—tAcis and Galatea.
—— Chandos Te Deum.
—— Dettingen Te Deum.
—— Dixit Dominus,
——%Except the Lord build the house.
—— Hercules (Choruses only).
—*41srael in Egypt (Pocket Edition).
—--+Judas Maccabaus (Ditto.)
——+Messiah (Ditto),
——*Nisi Dominus.
—— O come, let us sing unto the Lord.
——10 praise the Lord.
—— Ode on St. Cecilia’s Day.
—— Passion of Christ, The (Abridged).
——t{Semele (Abridged Concert Ed.), Act [,
—— Utrecht Jubilate.
——~ Ways of Zion, The,
HarrisoN, J.—Christmas Cantata,
—-—tHarvest Cantata.
Harriss, C. A. E.—Sands of Dee, The.
Harwoop, BasiL.—Love Incarnate.
Havpn.—1Creation, The (Pocket Edition).
—*Mass, in B flat (No. 1).
—— Mass, in B flat (No. 1) (Latin),
—— Mass, in C (No. 2) (Latin),
—— Mass, in D (No. 3) (Latin),
——*Mass, in D (No. 3).
—*Te Deum Laudamus, in C.
—— Seasons, The, From:
+Spring, Autumn.
Summer, Winter.
Hecurt, E.—O may I join the choirinvisible
Hicas, H. M.—Erl-King, The
HiLLER, F,—tSong of Victory, A,
Hovst, G.~—0de on a Grecian Urn.
HuMMEL.—Mass, in B flat (No. 1.
—— Mass, in E flat (No, 2).
—— Mass, in D (No. 3).
IL1FFE, F.—Sweet Echo
JeNseN, A.—tFeast of Adonis, The.
JorDAN, W,—Blow ye the trumpet in Zion.
Lawes, H.—Comus (Music only).
Lemare, E. H.—'Tis the spring of souls
to-day.
Leo, L.—Dixit Dominus.
Lrovyp, C. H.—O give thanks unto the
Lord.
—— Song of Balder, The.
MacCunn, H.—tLord Ullin's Daughter
——tWreck of the Hesperus, The,
MAcCFARREN, G. A.—}May Day.
—— Outward Bound,
MACKENZIE, A. C.—1Bride, The.
MacreHersoN, C —Sing unto God.
MEeNDELSSOHN,—t As the bart pants.
—+tAthalie,
—*Ave Maria (Saviour of Sinners).
——+Christus.
—tCome, let us sing.

MENDELSSOHN—continued.

——tElijah (Pocket Edition).

——t1Festgesang (Hymns of Praise).

——tHear my Prayer.

——tHymn of Praise (Lobgesang).

—*{Lauda Sion.

——+tLord, how long.

—4Loreley.

— Man is Mortal.

——*Not unto us.

——*St. Paul (Pocket Edition).

——tWalpurgis Night, The First.

——tWhen Israel out of Egypt came.

MEevERBEER,—915t Psalm (Latin).

—-— grst Psalm (English).

Mozart.—King Thamos.

——%*Mass in C (No. 1).

—— Mass in B flat {No. 7) (Latin).

—— Mass in G (No. 12) (Latin),

—— Mass in G (No. 12) {English).

—— Mass, Requiem, in D minor (No. 15)
(Latin),

——*{Mass, Requiem, in D minor (No. 15).

NorTH, S.—1In the Morning.

PaLESTRINA.—Surge [lluminare.

Parker, H, W.—Kobolds, The.

Parry, C. H, H.—1Blest Pair of Sirens.

——tChivalry of the Sea, The (Naval Ode).

—— Glories of our Blood and State, The

—— Te Deum Laudamus (Coronation).

Pinsuti, C.—Phantoms.

Prout, E.—Freedom.

——tHundredth Psalm, The.

PurceLL.—Te Deum and Jubilate, in D

——$Te Deum, in D.

—— Te Deum, in D (Latin).

RoMBERG.—Harmony of the Spheres, The

——+tLay of the Bell, The.

- Te Deum Laudamus, in D,

——tTransient and the Eternal, The.

Rossint.—*}Stabat Mater.

Sacus, Ep.—King Cups. .

—— Water-Lilies,

ScuUBERT,—tSong of Miriam.

ScauMaNN,—Advent Hymn,

Guise.""

— King's Son, The.

—— Manfred.

-— Mignon's Requiem.

—+tNew Year's Song.

—— Pilgrimage of the Rose.

ScuuTz, H.—Passion of our Lord, The

SeLBY, B. L.—Dying Swan, The,

Siras, E,—Mass, in C.

SmitH, A. B.—In Glorious Freedom.

SmiTH, A. M.—Ode to the North-East Wind

Spour. —Christian's Prayer, The,

——tGod, Thou art Great.

—— Hymn to St. Cecilia.

——tLast Judgment, The,

STEPHEN, D.—*1Laird o’ Cockpen, The.

SToCKER, S.—Song of the Fates.

Stojowskl, S,—Springtime.

SurLivan, A.—Exhibition Ode.

—— tTe Deum (Thanksgiving).

“In Lowly

“TuiMaN, E. H.—tLast Supper, The.

Z—}Parables, The

Tuowmas, A. G.—tSun Worshippers, The.

THornEg, E, H.—Be merciful unto me.

Tours, B.—Festival Ode, A.

WagnErR.—Flying Dutchman (A Selection
from Act I1.)

WaLKER, E.—Hymn to Dionysus, A.

—— Ode to a Nightingale.

WEBER, C. M.—Jubilee Cantata,

—-— *Mass in E flat.

—— *Mass in G.

—— Preciosa.

—— Three Seasons.

WesLEY, S.—pixit Dominus.

WESLEY, S. S.—O Lord, Thou art my God.

WEsT, J. E. ——Lcrd 1 have loved the habita.

tion of Thy House,

—— Song of Zion, A.

Woobp, C.—0de to the West Wind

Woobman, R. T.—Falmouth.

Those marked thus + may be had in Tonic Sol-fa Notation,

Cantatas, &., for Female and Male Voices (see Novello's Catalogues).

LoNpoN: NOVELLO & COMPANY, LIMITED.
NEw York: THE H., W. GRAY CO., SoLE AcENTs FOR THE U.S.A. . ¢

{Feb., 1932,




