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CATALOGUE OF WESSEL AND €0JS CHOICE PUBLICATIONS OF MODERN-PIANO FORTE KIUSIC.

No. 6, FRITH STREET, SOHO SQUARE, I.ONDON. -~

WESSEL § Co.s perfect and correct Editions will bo secured by ordering by the TITLE of the Picce

s —Thhe letters before the namss denote the degree of difficulty. A, diffiewlt. B, middling.  C, easy. D, very easy.

STUDIES PIANO SOLO,
COLLECTED UNDER THE TITLE OF
C: ’S ART MODERNE DU DOIGTER.
CZERNY. 48 Emaesm-uhumt etCadences) in all keyz, \stbk

A—1. 50
A2 Continuation of 50
B3, WEBER, Momenio Capricclo = sinaa op % 5 o
B_4. FIELD. (JOHN) Premier Du'erhssement . in E major 3 0
A—5. HUMMEL. Y Etodes. Choisiés par Cie 50
A—6. CZERNY. Gr.Exercise d'Octave, ‘throngh all keys, Op. 153 4 6
A7, BEETHOVEN.  Gr. Sonata pathetique, in C minor, Op. 13 4 0
A8, GZERNY. Gr.Bx.deln Gamme chromatique . Op.244 3 0
=y . des Gammes en Tierces et Passages
Op.245 3 0
A—10, PAGANINI. 6 Gr. Stadies from his Capriccios, with avant.
R. Schumann, translated by C. Rudolplius 6 0

3, &c.
o In all German Reviows these Studies have been highly praised, and
rocommended to the admirers of the great Violinist.
B—1l. CZERNY. “Leggerrezza e Bravura,” Rondeau Br. om A,
A—12. CZERNY. Grand Exercise on the Shake . . op. 151
13, CZERNY. 24 Valses di Bravura,” od Exerc
Brillantes, m A Op 35
B_l4. CZERNY. Toccats od Exercise, .- . . 92
To

nued.
B—BERTINI. (JUN) 25 Studu-s, mlopoed by the Conservatoir of
aris, Bool

4. to Ci 0p.29 8 0
c— ¢ INDISPENSGABLE FOR SMALL HANDS.
25 Exercises or Studies, (progressive,) composed ex-
prcssly for small hands, and, dedicated. to s young
Nos. 1 & 2,each 4 6
4 T Putkilors have aitained tie L‘apyngm nflhuvaluable work.
D—_CZERNY. “L'Awt DES JEUNES PIANISTES.” 31 progressive Exer-
cises, expresaly written for assisting the instruction
of young p
No. I B s v hands in the treblecler .
Lessons with bass clef
) The  Pusiiters caution ai ehst lmerlzlunpnmplel imitations
of the “Ami des jeunas Pias
« ETUDL DE LA VELOGITE, 50 e roon o pers
‘fecting the Bqualization of the Fingers,  Op 29 10 6

.30
30

c 101 Imtlsry L(\’l‘l‘hc! for Equalizing the Fing ﬁ
aud fuc g tho performance of all the aut or’s
posit ti 261 8 0
A_CHOPIN. 13 Grandes Ttudes, Edited and fmgmd by s Pupﬂ
F N, Op. 10, No, 1 & 2. each 6 0
#,% Adopted by the Pupils of the Kayal Academnea nfMunc, of ZononyParis;

Munich,
A_CHOPIN. 12 Grandes Etndes, (Book 3 aad 4 a continuation of the
preceding, composed expressly for WESSEL & Co.
Op. 25, No. | & 2,each 6 0
5% These beautifil Works have leen heard in Paris, to the grea admiration
o numerous Professors and Dilettants ; they ought to be in th possession
of every true Pianist.

DIABELLL. « COMPANION FOR LEISURE HOURS.” 100 Cadences or
ndes, in all Major and Minor Keys

D1, Fen No: ‘130 25 in the key of C. Major 0

C—1 36to 50,in G, D, A, E, B, Fsl nrp.&Culmrp MN 3 0

c—3 No 51to 75,in F, B, E, D, A, and G flats .

c—4 No. 76 to 100, contain$ all minor keys . . . 30

#4* Professors desirous of obtaining this valuable work for Pupils should

‘not omit nawing * Companion for Leisure
A—HERZ. 24 Grand Studies,ded. to Hummel . . . Op2l10 6
Seales and Exercises
A_KALKBRENNER, The Mujor and Minor ‘Scales, in Octaves,
Sixths, Tenths, and Thirds, passages of double notes, the
Chromatic scale, (all fingered) S X 60

POPULAR PIANOFORTE
OUADRILLES,
5 PERFORMED BY THE BANDS OF
MUSARD, COLLINET, ADAMS, 'WEIPPERT, ETC.
B—SOLABELLA. (ox La Gaité 30th Set;) followed by, & Waltz and
KALKBRENNER
very “harming Set of Quadrilles.”—
f‘—coPENHAcEN. (or La Gaité 20th Set,) iro';n Ighe works of

LA CLINTON
B—CHIARA DE ROSEI\IgERG. (Slege of Rm:helle,) or (La Gaité
Set,) by Rice!

28th ged by CLINTON

B_SOUVENIR DU OL. (v La Gaité Sreh sn) In Tyrolean

Air: BLAHETKA
;T

“Another (26th) Set of ifior by thesame
& These two Quadrilles are very effective."—Jolin Bull.

£—PRE AUX CLERCS. (or LnGmtg 25th Set,) from Herold’s Opera,
PRE AUX CLERC! arranged by H. LEMOINE 3 0

® “The best Quadrille we have heard from this favorite Opera.”—Atlas.
C—-NATHALIE. (or !‘ Gmlz 24th Set,) from Cn.\:afn 's Ballet, per-

ed at the King's Thoare LEMOINE
G_SOUVENIR i nuvz o Lo Gmté 2rd <e¢.) from

G—SOUVENIR BE Fa
admired

e
o
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@
o o

LA
EX aons CoRMAN ECQUE
A. (or La amé’ 224 Set) rmm HEROLD’
Open, ZAMPA, . . OINE 3 0
@8 The “ Souvenir™ is now generally Toos ot uua Eull Room.
_ELIZABETTA. (or Lo Gaité 2t Sot) from Rossin's Opern,
Miss Harcourt, L. ZERBIN{
C_ANNEAU MAGIQUE. (oF La Gaité 20(h Set,) ot ke ot
GALLENBERG and MAYSEDER, ‘ded. to Lady Oncr.
y Z
C—FIDELIO. (or Lo Gaité_ 10 Set) from Beethoven'’s FIDELIO
d PROMETEO, ded. fo Madame Schroder.De\'r{rng‘tl
1
B_THE ALCHYMIST. (or La Gaité 18th Set,) rmm SPOHR’S

by ZERBINI
B—THE BELLS. (01' La Gaité T7th Set,) ded. to the i Belleﬂ M of
England,
' “ Th&le Qundrllles are very exluhn\ﬂng "—I’u(l.
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BINI
B—HUMMEL's, (or La Gaité 16th Set,) from the works of Hummel,
to the Marchioness of Londonderry by ZERBINI
n—PAcANINI (orle Gaité 1oth Set,) from tho worls of Paganini,
. o the Baroness de Rothsch y ZERBINI
B—CENERENTOLA (or La Gaité 14th Set} ﬁom ROssINI’S Opera,
OLA, by ZERBIN]
B—ZEMIR AND AZOR. (o’ La_Gaité 13th ‘Set,) from SPOHR’'S
Lady Caroline Montagt, y ZERBINI
B—LIBELLA. (or Ln Gbite 12th Set,) from RI ISSIGER’S Olés;rm
y
B—PIRATA, (or La ‘Gaité 11th Set,) from BELLINI'S Opers,ded_th
e Miss Feildin by ZERBINI
C~LA FIAN CEE. Tor La Gaité 10th Set,) from Aua::k’zs Opera,
Y
C—MASAN-ELLO. for LsGm!é oth Set) fmm AUBER’S Qpera,
MASANIELLO, BINI
® “The Fiancée and are very S\nnted illes.”’—Sp
B--H. HERZ. Seconrl (or La Gmé Bth Set). from the works of
HER B y ZERBINI 3 0
(X Equally effective lke i ﬁrd uelcbmted Sct
B_SPOHR'S. (or La Gaité 7th Set,) from the works of SPOHR,
by ZERBINI
C—HERZ'S First, (or La Gaité Gth celebrated Set,) without the

tions
C—MARIE. (o La Gaité 5th Set,) from HEROLD’S Uporn ., MARIE
C—NAVARINO. (or La Gaité 4th Set,) from MOZART’S Operi,
THE SERAGLIO, by ZERBINI
B—POPULAR Ams for La ¢ Gmte 3rd Set,) on L Nina ZER e
e “True ‘Love,”—ded. o Mrs. J.

ERBINI

C—SEMIRAMIDE. (or e Gaité 5ud Sit) from RoSSINIS Operes
by PIXIS and PAYER

C—ELIZA E CLAUDIO. (or Lo Galté Ist Sty from ‘Mercadante’s
- byPIXIS
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PIANO SOLO.
C. CZERNY’S ' MUSICAL GREENHOUSE,”

CONTAINING

PIANO SOLO.
LEMOINE’S

MUCH ADMIRED EASY QUADRILLES :
de Tivoli, (with Violin) .«

Ditto, with Flute, Guitar, smd V\olonwllo hy Dl‘r\\nrt 4

g
B—12. BEETHOVEN’S “CORIALANUS » arr, by = ERNY,
m (, minor 3

* Tlese “TEMPERAMENTS” are cousidered some o the
uthor's mot valuae product
For the A Praniseo Moderne,” see page C.

HOICE MELODIOUS FLOWERS, e L GOkt 3.0
coLLED 70 AvoAs g% BIANG FORTE, AND PRESUNTED To TuE T b S D vz = 50
A R NON a{]L/eErfunce, on Airs, by ‘Iwnlo, " Auber, and
oieldien, (lst S4't, \Vlth V in) . - 30
INTENTS “La Belle Imﬁmce ditto, (2nd st't Wi xthout th . 2 6
C— 1. Tyrolienne, from “Eliza ¢ Claudio,” Mercandante,—Waltz on “Le Bijou,* Quadrille facile et te, (Flute or Violin) . 3 0
Donizettl's Opera Parisina—Motiso from ~Belthaser’s “The Tioo Queensy” (Los Deux Reines) from Monpow's Opors
Feast, C. 1. Paris.—Gr. Triumphal March, by 1. N. Hum. (with CnmclﬁP!slon, or Violin) e )
mel, with Trio by Czerny 20 L Enfantin,” suivi de 2 Valses et Galop, (with Violin) . 3 &
C— 3. German Nat, Song—Thema Ultiimo Giorno di Pompel, Pa- “Souvenir d* Anna Bolena,” from Donizetti's Opera 26
cinl,—Fav, Theme by Rossini.—Air by Beethoven.—Orig. “Les Insinuanies” from the Blet * LE DIABLE BOITEUX;”
Maxch by Caeray, with Var.—Ma Fanchette, by Hers, with Prformed at Drury Lane Theatre, (with Cornet & Piston,
ariad o Sk
C—3, Intr. and Theme by Cserny.—Theme, Montecchi e Capuletti, —10. “Spuvenirs de Somnaminda,” from Carafa’s Ballet, Ia¢ se: ST
Bllini—Sevoyarde from Himmel’s, Fanclion —-Theme by SEaso
Paganini,—Air by Rovelli, Intr. and Var. by Moscheles . 2 0 | C— EMOINE and MUSAR
C— 4, Neapolitan Air, varied by Czerny.—Theme 1’ Orgie, Carafa. LISIRE & AMORE, nnd MONTECCH] CERpULETT,
Fav. Air, Paer.—Bohemian Nat. Air.—Orig, Theme, ot Viotin o
Crerny.—Seherzo, Crerny.—Adagio, Beethoven . e Danseuses,” from Mercadantes
C— 5. Impromptu from Normn, Bellini—Fay, Beossaise, Beethoyen, Opera, GIANNI DI CALAIS, &e. (ith Violin) 36
..German Nat. Song, “ Der Papagay.”—La Campanella, B—LEMOINE and JULIEN. “La Slmtmellepe’rdw," from Ru'zmts
nini —Fav, Tyrolean Air 20 pera, (with Violin) 30
C 6 AlrEitin e Clandio. Mercadante: On Venetian Bacarolle, B e T
_Theme Norma, Var. Czerny.—Andante, Mayseder’s 5th Le Lancé, La cnrreclmn, Le cerf 3 ’eau, Galop des Ch
Quartett—Orig. Theme, Crerny—Song of the Alps . 2 0 vaux, La Mort du ce o Ld. Seymour,(withViolin) 3 0
(4 Bagatelle, Crerny —V. s B. i reniies Jiiein Gea)
r, Var. czemy e S Quadrille_dn_ Repertoise des” Concerts Laie ot des
C— 8. March Cavatina, Ultimo giorno, Paci i Champs Elysées : 3.0
from Marie, Herold.—Ce que jo desir c i » from Monpou's
e T ko Bl Moty Opers, ANDALOUSE, | (mm Cornet & Piston, or Violin) 3 6
hoven 2 0f€ 7 du_Jardin Turc,” from
C— 9, French Air.—Theme o by Beethoven.—Genuine Turkish Air, Grisar's Opera, SARAH, it e 36
Walls, ‘Crerny,—Hymn, Gliel's” Iphigenie. —Romance, C—LEMOINE. *Naruauis,” from Carafy's Ballet - 5 30
ozart,—National Air of Ischia 3 0| e———Pré aus Clores rom teroldts Opera . - 30
C.—10 March on subject, * Ultimo giorno,” Pacini—Charles X115 C________“Souvenir de Zampa,” from Herold's Opera . . 3 ©
March in the Battle near Narwa, in the year 1700 —Minuet CMUSARD, © LA TETE BRONZE,” from Mercadante’s
by Beethoven.—Theme, Rossini, Var. Czerny.—Romance Jialian Opers, LATESTA DI BRONZO, followed by
from & Concerfo by Mozart 0 uss’ Fortuna Galop, (with Corneta Piston, or Violin) 4 0
C—11. Contains National dirs : — Chansonette—Si #,% These Quudnllcs are now periorming by the Author's pand 1o P,
= by Weippert's, in all Lordon assomblies.
e o Sehmsiian, No. l)—Solmhe.—Basque. o5y C RUDOLPHUS it B¢ o Glisers. Romantie. Opers, THE
_ Alsucienne.—Allemand 2.0 GLE'S HAUNT, performed at the Theatre Royel
C—12. Theme, Crerny.—Theme, Beethoven.—National German Air ST sl o Rt
—Cantilene from Rossini’s Armide,—Liitzow’s Wilde Ingd,
Chorug, Weber,—La Sentinele, Hummel.—Romance, Jo. “LE PIANISTE MODERNE,”
seph, Mehul, Beethoven 2 0
C—13. “Schtne Minka,” Russian Melody, Var. by various Authors : A COLLECTION °F °“°'°E COMPOSITIONS, BY THE BES
Leldesdorf, Hummel, dayseder, Creray, Clinton = Themn REIGN AUTHORS,
“Les Orgles,” Carafa. — Air Frangals, Var. Czerny.— mnhmaztnm Vo e procedin
Theme, Beethoven 20 “L? AMATEUR Igs TE.
C—14. Hungarian Theme.—nnndu, Theme, Vogel.—Romance, Lo CZERNY, “Les miurmtres i Riiin,”3, Noctumes, o,, 368 3 0
olitaire, Carafs —Einsam _bin ich, Preciosa, Weber.—Ro- CZERNY. “Les murinures du Danube, p. 368 3 0
et Mot Mareh, Clomenza di Tito, Mozart 2 0 CZERNY: “Les murmures de ' Elbe,” o 30
C—15. Rondo Theme by Prince Louis Ferdinand of Prussia —Ro- * The above Nocturnes are printed under one it
‘mance, Partant pour la Syrie.—Bohemian Cllnstmus Song A—4. LISZT. Harmonies Poetiques ef Religieuses P
—Theme from b.—The Harmoni- A5, LISZT. *Wienjirstto fe awaking,”  Romance by Franc,
e i mea 2y Famiiie, Beetn . inG 20
‘Air, Eliza e Claudio, Mercadante. — Adante Gri A6, LISZT. “dppanitions,” (1st and 2nd) .86
Meyerbeer —Ecossaise, Czerny o A—7. WEBER. First Gr. Sonata, ded.to LN.Hummel, in Afiat
C—16. Theme, Gliick's Armide —Theme, Rossini’s Armide.—Ger. op/2t 7 0
‘man ‘Air, Herz —Le Petit Tambour —Empress of Austria’s (s Performed by Mr. Moscheles, at his first Soirée.)
Minuet, Kreutzer o A—8. WEBER. Second Gr. Sonata, ded. to Victor Benedict,
C—17. Andante,” Beethoven, — Romance Frangaise, (Reviens)— in A fiat, Op. 39 7 0
Theme by Beethoven —Choral rom the Huguenots —Can- (s Performed by Mr. Moscheles, at his second Soirée.)
tabile from a Rondo by Hum o] A9, WEBER. Third Gr. Sonata, ded. fo Aloys Sctmidt,
Cin, T i o aimoee; Donlsetti~Non pid mesta; n' D minor, Op. 49 7 0
Cenerentola, Rossini.—Ecco Fidente, Barbiere, Rossini.. A—10, WEBER. Fourth Gr. Sonata, ded. to C. . Relssiger,
Shepherd Song : 20 in E minor, Op. 70 7
C—19. Bohomian National Snng —Variations, Moscheles.—Le dei ¢ 4s performed by Mr. Mosclieles, at his Soirée.)
nier Soupir d’ Herold 0 The four Sonatas, together, 24 0
C—20. Swite Abr, aried —Rine Wine Song —Thefaresvell of Raoul ** The abmumfarm Edmm., of Weber’s celebrated  Sonatas, is edited b
'do. Couty.—Original Spanish Theme —L smante, varied by LEIDESDORF, of Vi 2
2 T ;;“}gemltbgwd Air poror. 2 O] B-11 cHoPIN S b tniana Tondd 313 Maser, InE, Op.5 4 0
91, Chansonette Italienne (diSoldato). Romance, Blangini.—Polo- = oy 1] 3 A
e e tis Glovas, Butyanths, Weler— B_12. CZERNY. “Souvenir de?ltaliana,” de Rossini Rnndalelw, -
Aitte Siciienno—Theme and Var. Prince Touis Ferdi- B—18, SOWINSKI. ~Adicu & Venice!” Tmpromptu 2 vnmL
nand of Il;ru.saa i & e 0 brill, sur un Chanson Venetien 40
C—22, Witches® Dance, mpromptu, Czerny.—La Gon: A—14. HUM| N Grand Fantasia, (New Edition, fngered
‘dole, Barcarole Espagnole.—Theme from a Trio by Prince D b B, ROECKEL, 3 3 é N
Touls Ferdinand —March, Demetrio e Polibio, Rossini . 2 0l p_ 15 REISSIGER, “La Gaité,® Gr. Rondeaun’ Bn“m Opsle
C—3. First Valse fuvorite de Vlenneh—\hen qua doring, Blangini,—Ah prn) (B i B minor. Op 55 4 0
ossini. alse de Vienne.
= A—Gmnd Masar, (03’ 5, N 1) Deolhoven, e B0 CZEy ey Rond 05 eqlcgun’t on Beumom.”.xm‘xr; =
24, Air Allemand, varied, Czerny.—Favorite Italian Canzonet.—Dor- i o
I A, e & mone: Romaguosl.Theme from s Rondo, | B 1a: on. e o 3 Hf,’f’;,ff,ft’f,,"yf:fﬁ:,”[m Foe LLoELED
—Worzischek,—Theme, Ballet Blue Beard. * These Pieces (in muembmm of @ Musical Smrée in London) are
The ahove 24 Numbérs elegantly bound in One Volume, entitled, composed expressly for WESSEL & Ca 2
“SOUVENIR D’ AM}TIE e 40 o310 czERNY. ¥ L Souvenir & Milan,” Rondo brill é‘urA unmotit
3 « =
*4# The Publisher b fo sttt the MUSICAL CREENHOUSE” Bedu s‘i!;ggg';ﬁf,ﬂ,‘““- Falie' Martllni e ““‘“0"“""2 e
rought out in a style, unequalled for its neatness, clearness, an ¢ = P
benutygofc)lmcnug? Thch Number containe neaely double th duao- s To'}z%‘\’ixlyg‘:r:rsﬂslr}n Senti b, from D‘"‘,‘:’*K“Bol’jj“ o
tity of excellent Music given in ordinary publications, esaband- | 509 GZERNY. “La Ricordanza,” R
some Copper Vignette Title. oo by Madile, Sontog a,” the celebrated A‘l‘r by ;dg. =
B—2%. CZERNY. Rondino elegant on Mr. Braham’s Ry Alr
PIANO FORTE INSTRUCTION BOOKS. R & mouniabn vangor,” i Tho EAGLE'S HAgN
KALKBRENNER. A Complete course of Instruction, with the assistance 400 3-8,
AR ians’; confaining. the Principles of Music; a complete system | o 7t Bendo '?‘g:g{‘ﬂ‘gf‘zr’i)“g‘gf_g‘:wﬂ‘” 4 "”"’l""‘é" Fondon.
of Fingering ; with Rules on Expression ; followed ’by a Study for the =24 e 1836, 1 Parl m"v oet Lons L E, ‘3“"",‘;‘ 16
Singors, and several Studies in Thirds, Sixths, and Octaves . .10 0 k5 o CZERNY. * Homage to Mosart and Bee e LR
ROHLYE'S Garm o Fing Eicho Forto Playing.” To assist Masters " Fantaisias from tiese immortal Autlors” > Work, Yol i40
i forming Papils on. the most correct principle; and io cnablo ey =
those of limited musical knowledge, to teach Beginners, the ele- = o - o
s, without danger of acguiing bad abit edicated to 1. | B2 s Sotwenira Toof? o, Varston D"""en‘“ 5
Moscheles, 1 Ny
LemoIRE, (:) a7 TREAT'S;E SN FRLA?.”%AL! ;‘\gMONY & B_2s. CZERNY. ;:1.-1-:;");:; 2, Var. on Theme from Bellini’s o
slated from the original manuseript of “Traité & Harmonie »
Pratique.” ded. to his master, ANT. Retcua, transhated by W. Mc. B2, CZERNY. ldem, No.3, Var. on T“;?RII'EWO%(‘;!‘INM;I:A =
GREGOBLWAN in 6 books, each Gomplete in one Volums 25 g B30, MAYSEDER. German Air, Op. 25, in F, ciERNv 26
¥ This Work is specialy fntended for STUbEnTs of the Puanorourr, o B—3l. MAYSEDER. Rondo elegaut from his o
glve them the most essential ideas of harmony, to enable them to | 5 o) czERNY. “ZLes Ele ” !
3. 2 ogans,” Rondo Mignon No. 1, on
PRELWDE S oo make a BASS or CORRECT HARMONY DY e Opera B LUVIO. UNIVERSALE " 30
TOMLINGON'S Elcmeutslry Quesions o Avawors fic e examl B¥a. CZERNY Tiemy Noi %o Danzetti's KE'\"-“’°RT” 2 5
nation of Pupils studying the Plangforte, with  Dictionary. of B34, CZERNY. Idem,No3,on Doniretti's Op. FURIOSO, in " 30
Musical Terms. (3d Editio B—35. GZERNY. ldem, Nod,on the & "inEb 3 0
G poni.” 4 it dinos are peblished nnder ono fitls;
OVERTURES. B36. REISSIGER. * Konigatein * Var. il on a popular Saxon
WESSEL AND C€O.S SERIES OF MODERN ovza-run:s e oienis 4o Solatellay” Favisialoiele A ors e
B—LtoHEROLD'S Opors, ¢ «ZAMPA,” arr. by DIABELLT, 30 P e tsurri de ' Opera Romantique de Lobe * OLAEELLA "
B_2. H. M NER'S Comic Gperetta,  THE TROI HYG 3 0
% Fiata, atr. by B—38 BERTINI, (Junr.) Caprice on Grisar's Opera SARAH
55, J. C. LOBES Opera, & SDI.ABELLA,” (Die F smmvon L TN, (cnr.) Cop s T 0p 110 4 0
Grenada,) arr. by C. Ru 3 0} p—39. BERTINI. n 2 Themes from s Opera
B4 H. MARSCHNER'S Comic Opeﬂ.tca “THE GOATHERDﬁ; T ier e bionnts nD,0p. 112 3 6
(Der Kiefhiuser Berg,) a 3 0|40 KALLIWODA. *Les Polonoises,” No. 1, Tlu'ee lnvm-ma
B—5. BEETHOVEN’S Opera, ¢ F|DEL|0 " m by'the Author,inE 3 0 Poliicets 6
B—6. WEBER’S JUBILEE, ded. to H. g w""}_‘é“ 1‘\71 G B—41. KALLIWODA. “Tes Polonvises, No.2, Grand Marrnuﬂ soLo
,Op 68 3 0
C—7. SPONTINI’S Opera, “ LA VESTALE " wnh Flute, B—42 CZERNY. Caprice et Variations sur I air a.- HIMMEL,
Steibelt, in 0 “The sweetest Rose, (An_Alexi &s) . inA,0p62 5 0
A—8. SPOHR'S Opers, % FAUST,” with Flute, o Dmnon, » i boautifl dir i alo puilivhed by 1F. % . as a Piano Duet.
nC 3 0§p—d3 DER. “Pasta! © Immortelle,” brill, Variat. on hier
B—9. F.CLAESER’S Romnnc Opera, “ THE EAGLE’S HAUNT 7 fav. Air “I'elntggw," from Rossini’s Semiramide, in C,
performed at St. James® Theatre, in D 0 Op. 37, arranged ERNY 4 0
B10. AUBER'S Oper, MASANIELLO ” (Ln Mume ai Porticl) Bets, MENDELSOHN- L THOLDY. “Tie Tomperaments,”
0 Seven Characteristic Pieces, Op 7,No.1 4 6
C11. ROSSINDS Opera, (i TANCR iD 3 ¢ B—5. MENDELSOHN- EARTHOLDY. Idem, Op.7,No.2 4 6
0
and

%yt The above Ouertures correspoud with the original Orchestral Parts, ant
serve in liew of Scores.
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