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ADVERTISEMENT.

S’ therc are {everal mufical terms,

A which will* frequently occur in the
courfe of this Effay, and which are not
always {ufficiently attended to; it may
therefore be neceflary; for the fake of
thofe who are not particularly converfant

in Mufic, to explamn them according to
their moft general acceptation.

And, firlt, the term Mer.opy may be
defined the weans or method of ranging
Single mufical {founds 1n a regular progref-
fion, either alcending or defcending, ac-

3
cording to the eftablifhed principles.

1 2 HarMONY



iv ADVERTISEMENT.

Harmony 1s the method of ranging
two or more concording mufical founds ; or
the agreeable unmion of them in feveral
parts, when fung or played together. As
theretore a continued fucceflion of figle
mufical founds produces melsdy, o does a
continued ceméination of thele produce
baruoiry.

MoabvuraTion s the effect of fingle, or
eoncording mulical founds, fucceeding one
another 1n an gréitrary but agreeable pro-

grefiion, paffing from one 4ey to another ;

and therefore doth as well relate to com-
biiied, as to fingle mufical founds.

By the word Kzy, 1s meant, a regular
iuccediion of any eight natural notes: the

lowelt note, being confidered as the prin-

cipaly is therefore called the key.more; all

the
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the other notes in that key being fubor-
dinate to 1t

CADENCES In Muﬁc, are the fame
as ftops in fpeaking or writing; being,
in like manner, the proper terminations,
cither of a part, or of the whole of a
compofition.

Tuc term Subjeé? (or Fugue or Air)
o, in a mufical fenfe, what the word
Cubje? likewife imples in writing. The
term Air, in fome cafes, includes the

manner of handling or carrying on the
fubject.

Passaces 1 Mufic, are allo like
sentences or Paragraphs in writing,  This
tat term hath fometimes been uied to de-
note Graces, OF extempore flourifhings only;
But in chis latter fenfc we fhall never con-
Odier 1t, the former definition being more

3 {lrictly
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ftrictly juft, according to its original at-
ceptation, and thereiore more applicable to
the intenton of this Liiay.

Mousic 1s faid to be in Score, when all
the parts are diftinéily wrote ard fet under
each other, {o as the eye, at one view,
may take In all the various contrivances of

the com pofer.

C ON-
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MUSICAL EXPRESSION.

A

A

PART I
SECT. L.

Ox Tie ForcE AND EFFECTS OF, Musxc.

S the public inclinatioﬁ for Mufic
q feems evéry day advancing, it may
not be amifs, at this time, to offer a few
obfervations on that delightful art; fuch
obfervations, T mean, as may be. chiey
applicable to the prefept times; {uch -as
may tend to correft any errors’ that have
arifen, either in the Compoﬁtlon, ol’ the

prallice of mufic.
- B If



2 AN ESSAY ON

If we view this art in its foundations

‘we fhall find, that by the conftitution ¢
man it is of mighty efficacy in workin
both on his imagtnation and his paffions
The force of barmony, or melody alone
is wonderful 6n the imagination. A ful
chord ftruck, or a beautiful fucceffion o
fingle founds produced; 1s no lefs ravithing
to the ear, than juft {ymmetry or exquifi
colours to the eye.

The capacity of receiving pleafur
from thefe mufical founds, 1s, in falt,

peculiar and internal fenfe; bat of a much
more refined nature than the externa
fenfes : for in the pleafures arifing from
our internal fenfe of harmony, there is nb
prior uneafinefs neceffary, in order to our
tafting them in their full perfc&mn,
neither is the énjoyment of them attend-
ed either with languor or dlfguﬂ It is
their pecuhar and eﬁ'cnnal property, (o
diveft the foul of every unquiet paffion,
to pour In apol thé mind a filent and
ferene joy; beyond the power of words
to exprefsy and to fix the heart n 2

) rattonak



MUSICAL EXPRESSION. 3

rationdl, benevelent, and happ'y‘ téati
quilhity.

But, thouch this be the natural effact
of melody or barmmy on the imagination,
when fimply confidered; yet when to
thefe 1s added the force of Mufical Ex-
preffion, the effect is greatly increafed;
for then they aflume the powet of excit-
ing all the moft agretable pailions of the
foul. The force of found in alarming
the pafliohs is prodigiots. Thus, the
noife of thunder, the fhouts of war, the
uproar of dh enraged ocedn, ftrike us
with terror: fo agdin, there are certair
founds natural to joy, otliers to grief o¢
defpondency, othets to téndernefs and
love ; and by hearig thefe, we hatdféjlf
fympathize with thofe who éithier ¢ ayay or
juffer. "Thus mufic, either by imitating
thefe vdrious founds in due fubordination
to the laws of zir and harmony, or by
iny other methdd of affociation, bring-
ing the objeéts of our paffions before us
efpecially when thofe objeéls are detyr-
mined, and made as it wére vifibly and

B intithatcly
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intimately prefent to the imagination b
the help of words) does naturally raife:
variety of paflions in the human breaft
fimilar to the founds which are exprefled.
and thus, by the mufician’s art, we as
often carried into the fury of a battle o
a tempeft, we are by turns clated with
j0y, or funk 1n pleafing forrow, rouzed to
courage, or quelled by grateful terrors,
melted into pity, tendernefs, and love,
or tranfported to the regions of blifs, in
an extacy of divine praife.

But beyond this, I think we may ven-
ture to affert, thatic is the peculiar quality
of Mufic to raife the fociable and bappy

paffions, and to fubdwe the contrary ones.
I know 1t has been generally believed and

affirmed, that its power extends alike to
every affettion of the mind. Bur |
would offer it to the confideration of the
public, whether this is not a general and
tundamental error. F would appeal to
any man, whether ever he found himfelt
urged to als of felfithnefs, cruelty,
treachery, revenge, or malevolences by

the

/



MUSICAL EXPRESSION, §

the power of mufical founds? or if he
ever found jealoufy, fufpicion, or ingra-
titude engendered in his breaft, either from
HARMONY or DIscorD? I believe no in-
ftance of this nature can be alledged with
truth. It muft be owned, indeed, that
the force of mufic may urge the paffious
to an excefs, or it may fix them on falfe
and improper objects, and may thus be
pernicious in its effefts: but flill the
paffions which it raifes, though they may

be mifled or exceffive, are of the benevolent
and focial kind, and in their intent at
leaft are difinterefted and noble 2.

As

2 Left the two paffions above-mentioned, of ferror
and grief, fhould be thought an exception to this rule,
it may not be improper to remark as to the firft, that
the terror vaifed by Mufical Exprjfion, 1s always of
that grateful kind, which arifes from an impreflion of
fomething ternible to the imagination, but which is
immediately difhipated, by a fubfequent conviction
that the danger is entirely imaginary : of the fame
kind 1s the terror raifed in us, when we ftand near
the edge of a precipice, or in fight of a tempeéftuous
- ocean, or are prefent at a tragical reprefentation on
- the ftage : in all thefe cafes, as in that of mufical
expreflion, the fenfe of our fcarity mixes itfelf with
the terrible 1mpreflions, and melts them into a very
lenfible delight.  As-to the fecond inftance, that of

B3 grief,
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As I take this to be the truth of the
cafe, fo 1t {eems to me no difficult matter
to affign a fufficient reafon for it: we
have already feen that it 1s the natural
effett of air or harmony to throw the
mind into a pleafurable fiate: and when
it hath obtained this ftate, it will of courfe

exert thofe powers, and be {ufceptible of
thofe paffians, which are the moft natural
and agreeable to 1t. Now thefe are altor
cether of the benevolent {pecies;  1naf-
much as we know- that the contrary af-
fections, fuch as anger, revenge, jea-
loufy, and hatred, are always attended
with anxiety and pain: whereas all the
various modifications of love, whether
human or divine, are but {o 'many kinds
of immediate happinefs.  From this view
of things therefore it neceflarily follows,
that every fpecies of mufical found muft
tend to dlipel the malevolent paflions,

becaufe they are’ painful; "and nourifl

grief, it will be fufficient to obferve, that as it always
has fomething of the {ocial kind for its foundation,
fo it is often artepded with 2 kind of fenfation, Whlcl'l

may with truch be called plafing,
thofc
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thofe which are benevolent, becaufe they
are pleafing.

The moft general and ftrking 1nftance
of the power of Mufic, perhaps, that we
know of, is that related of the Arcadians
by PoLysius, in the fourth book of his
hiftory ; which, as it exprefsly coincides
with the fubjedt in queftion, I fhali ven-
ture to give the reader entire.

This judicious hiftorian, fpeaking of
the cruelties exercied upon the Cynethians
by the Ztolians, and the little compafiion
that their neighbours had fhewn them;
after having defcribed the calamities of
this people, abhorred by all Greece, adds
the following remarks ;

““ As the Arcadians are efteemed by
« the Greeks, not only for the gentlenefs
“ of their manners, their beneficence and
“ humanity towards ftrangers, but alfo
“ for their piety to the gods; it may not
“ be amifs to examine, 1n few words,
“ with regard to the ferocity of the Cyne-
““ thians, how it is poffible, being incon-
¢ jeftable Arcadians from their origin,

B 4 they
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¢ they are become fo much diftinguithed
‘“ by their cruelty, and all manner of
¢ crimes, fram the other Greeks of this
« time. [ believe, it can only be imput-
¢ ed to their having been the firft and
““ fole people of all the Arcadians, who
¢ were eftranged from the laudable infli-
¢ cutians of their anceftors, founded upon

¢ the natural wants of all thofe who in-
 habit Arcada.

¢ The ftudy of Mufic (I mean that
“ which is worthy the name) has its
‘“ urility every-where; but it 1s abfolute-
““ Jy neceflfary among the Arcadians. , For
« we muft not adopt the fentiment of
‘¢ Epborus, who, in the beginsing of his.
““ writings, advances this propofition un-
‘“ worthy of him: tbat Mufic is- intro-
“ guced amongfi men, as a kind of in-

“ chantment, only to deceive and miflead
« them. Neither fhould we imagine that

< 1t 1s without reafon, that the ancient
““ people of Crete and Lacedemon have
“ preferred the ufe of foft Mufic in war,
“ to that of the trumpet; or, that the

| | “ Arca-
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“ Arcadians, in eftablifhing their repub-
« lic, although 1n other refpe@s extreme-
“ly auftere in their manner of living,
« have thewn to Mufic fo high a regard,
« that they not only teach this art to their
« children, but even compel their youth
“to a ftudy of it to the age of thirty.
« Thefe falts are natorioufly known. It
«wis alfo known, that the Arcadians are
“ almolt the only people, among whom
“ their youth, in obedience to the laws,
 habituate themfelves from their infancy,
“to fing bymns and peans, as is ufual

“among them, to the honour of the
“oods and heroes of their country,

“They are hikewife taught the airs of
“ Philoxenus and Timotheus ; after which,
“ every year, during the feafts of Bacchus,
“ this youth are divided into two bands,
“ the one confifting of boys, the other of
“ their young men, who, to the mulfic
“of flutes, dance in their theatres with
“ oreat emulation, celebrating thofe games
“which take their names from each
“troop. Even in their affemblies and

““ parties
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< parties of pleafure, the Arcadians diver
« themfelves lefs 1n converfation, or re.
* lating of {tories, than in finging by
“ turns, and inviting each other recipro.
« cally to this exercife. It 15 no difgrace
< with them, to own their ignorance of
¢ other aris: but they cannot deny therr
¢ ability in finging, becaule, at all events,
¢ they are necefitated to acquire this ta-
¢ lent; nor, in confeflzng their fkill, can
<« they exempt themielves from giving
¢« proofs of it, as that would be deemed
¢ amongf{t them a parucular infamy. Be-
¢« fides this, at the care and expence
¢« of the public, their youth are ttained
¢“in dancing and military exercifes,
¢« which they perform to the mufic of
¢ Jures; and every year give proof of
¢ their abilities in the prelence of thejr
¢ fellow-citizens,

“ Now it feems to me, that the firft
« Jegillators, in forming fuch Kkind of
< eftabhifhments, have not had any de-
¢ fion of introducing luxury and effe-
¢ minacy; but that they have chiefly hgg_d

94 ”]
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¢ in view the way of living among the
“ Arcadians, which their manual and
“toilfome exercifes rendered extremely
¢ laborious and fevere; and the auftere
« manners of this people, to which the
¢« coldnefs and feverity of the air in al-
“ moft every part of Arcadia did greatly
« contribute,

“ For 1t 1s natural to partake of the
“ quality of this element. Thence it is,
“ that different people, in proportion to
““ the diltance which {feparates them,
¢ differ from each other, not only in their
« exterior form and colour, but alfo in
“ their cuftoms and employments. The
“ Jegiflators, therefore, willing to {often
‘“ and temper this ferocity and rugged-
“ nefs of the Arcadians, made all thofe
“ regulations which 1 have bere men-
“ tioned; and inftituted, befides thefe, va- -
““ rious affemblies and facrifices, as well
“ for the men, as for the women; and
““ alfo dances for their children of both
“fexes. In a word, they contrived all
“ kinds of expedients to foften and al-

“ {wage,
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¢ {wage, by this culture of their man
< ners, the natural rudenefs and barbari
<¢ ty of the Arcadians.

¢ But the Cynethians, who 1nhabi
« the moft rude and f{avage parts of Ar.
“ cadia, having negleCted all thofe helps
“ of which, on that account, they had fo
“ much the more occafion; and being,
“ on the contrary, fubjet to mutual di
¢¢ vifions and contefts, they are, at length,
¢ become fo fierce and barbarous, that
“ there 1s not a city in Greece, where
« {uch frequent and emormous crimes are
‘“ committed, as 1n that of Cywetba.

‘“ An mnftance of the unhappy ftate of
“ this peopie, and of the averfion of all
< the Arcadians to their form of go-
“ vernment, 1S the treatment that was
«¢ fhewn to their depuries which they fent
‘¢ to the Lacedemomans after the hornble
¢« maffacre in Cynetha. In all the towns
“ of Arcadia which thefe deputies en-
“ tered, immediate notice was given by an
¢ herald, that they fhould inftaatly de-

* part. But the mnhabitants of Manti-
¢ néa,



MUSICAL EXPRESSION, 13

« gea, after the departure of thefe en-
““ yoys, went fo far, as to purify themfelves
‘ by expiatory facrifices, and to carry the
“ yictims round the city and 1ts territories,

“ to purify both the one and the other.
«« We have related all thefe things;

¢ firft, that other cities may be prevent-
« ed from cenfuring in general the cuf-
“ toms of the Arcadians; or, let fome
“ of the people of Arcadia themfelves,
“ upon falfe prejudices, that the ftudy of
“ Mufic 1s permitted them only as a fu-
“ perficial amufement, fhould be pre-
““ vailed upon to neglect this part of their
““ difcipline = 1n the fecond place, to en-
“ gage the Cynethians, 1f. the cods
“ fhould permit, to humanize and foften
“their tempers, by an application to
“ the iberal arts, and efpecially to Mufic.
“ For this 1s the only means, by which,
“they can ever be difpoffefled of that
“ ferocity which they have contratted b.”

Stiil

> See Differtation oulon fait woiry gue les merveilleus

iy atiribuen g la ?mi/fgue des dAncicniy ne prouvent

pJ:’nf
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Still farther to confirm what is - het
advanced on the power of Mufic in raifing
the {ocial and nobler paffions only, I wil

tranfcribe a paffage from the celebratet
Baron de MONTESQUIEU:

This learned and fenfible writer, ani.
madverting on the fevere inftitutions of
the Ancients i regard to manners; having
referred to feveral authorities among thc
Greeks on this head, particularly to thie
relation of PoLyBIus above quoted; pro-:
ceeds thus,.——< In the Greek republics
‘“ the magiftrates were extremely em-
‘¢ barraffed. They would not have the

““ citizens apply themfielves to trade, to
¢“ agriculture, or to the arts; and yet
« they would not have them idle. They

¢« found, therefore, employment for them

Zaint i’ fut aufl parfaite que la nétre. Par M.
BURLTTE. dMemoires de Literaturé, tirez des regi-
Fres de P Academie Royale des Inferiptions (S Belles

Letires, Zom, j}:‘:ffmﬂ"; whence the above trwment
ot PoLYRruUs 15 tranftated.

In the fifth, feventh, and eleventh vols. of the
Foilard edition of this collc&ion, the reader will find
teveral enterraining and curtous traéts on the {ubject

Gt \I“dt o
& 3t
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“in gymnaltic and mulitary exercifes;
“ and none elfe were allowed by their in-
“ ficuions  Hence the Greeks muft be
“ confidered as a fociety of wreftlers and
“ boxers. Now thefe exercifes having a
“ natural tendency to render people har-
‘“ dy and fierce; there was a neceflity for
““ tempering them with others that might
“ {often their manners. For this pur-
“ pofe, Mulfic; which influences the mind
‘“ by means of corporeal organs; was ex-
‘“ tremely proper. Itis a kind of me-
“ dium between the bodily exercifes that
“render men herce and hardy, and fpe-
“ culative {ciences that render them un-
“{ociable and fowr. It cannot be faid
‘“ that Mufic 1nfpired wvirtue, for this
“ would be inconceivable: but it pre-
“ vented the cffelts of a favage inflitu-
““ tion, and mrabled the foul to have {uch
‘““a fhare m the education, as it could
“ never have had without the affiftance

““ of harmony.

‘““ Let us fuppofe among ourfelves a
“ fociety of men, fo paflionately fond of

“ huntingy
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« hunting, as to make it their fole en
¢ ployment; thefe people would doub
‘“ lefs contract a kind of rufticity an
‘“ fiercenefs. But if they happened ¢
« receive a tafte for Mufic, we thoul
“¢ quickly perceive a fenlible difference i
« their cutoms and manners. In- thort
“ the exercifes ufed by the Greeks excite
“ only one kind of paffions, viz. fierce
‘“ nefs, anger, and cruelty. But Mufi
‘“ excites them all; 1t 1s able to nfpir
‘“ the foul with a fenfe of pity, lenity,
““ tendernefs, and love. Our morl
“ writers, who declaim fo vchemently
«“ acain{t the ftage, fufhciently demon-
“ ftrate the power of Mulfic over the
“ {oul.

« If the fociety above-mentioned were
““ to have no other Mufic than that of
“ drums and the found of the trumpet,
¢¢ would 1t not be more difficult to accom-
¢ plifh this end, than by the more melt-
“ ing tones of fofter harmony ¢ The
““ Antients were therefore in the right,
“ when under parocular circumftances

¢¢ they
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“ they preferred onemode to another jn
“ regard to manners.

“But fome will afk, why fhould
“ Mulic be pitched upon preferable to
““ any other entertainment ? It is, becaufa
“of all fenfible nleafures there is none
“that lefs corrupts the foul ¢.”

The fact the baron fpeaks of, feems
to confirm what 1s here faid on the power
of Mufic: for we fee that Mufic was ap-
plied by the Greeks to awaken the nobler
pallions only, fuch as pity, lenity, ten-
dernefs, and love.  But fhould a {tate ap-
iy Mufic to give a roughnefs of man-
ers, or inipire the contrary paflions of
hard-heartednefs, anger, and cruelty, it
would certainly mifs its aim 3 notwith-
landing that the baron feems to fglp‘quc
the contrary,  For he harh not ,al_[e,dg?d
any mftance, or any kind of proof in
lupport of his [uppofition. Tt is true, as
he oblerves in the fecond patagraph, ﬁhat

" opunit of Laws, vol, I p. 5.
C melting
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melting tones of fofter harmony :i i
full, the paffions raifed by thefe mard
founds are of the focial kind: they m

excite courage and contempt of deat
but never hatred or cruelty,

SECT. IL

Ox THE ANALOGIES BETWEEN Mus
AND PAINTING.

FROM this fhort theorv we fhoui
now proceed to offer a few obfervatin
relating to compofition.

But as mufical compofition is knor
to very few befides the profeflors
compofers of Mufic themfelves ; and:
there are feveral refemblances, or anal
gies between this art and that of pai
ing, which is an art much more obvi
in its principles, and therefore more g
nerally known; it may not be amiist
draw out fome of the moft friking d
thefe analogies; and by this means,!

fom

J
1
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ome degree at leaft, give the common
eader an idea of mufical compofition,
The chief analogies or refemblances
hat I have obferved between thefe two
oble arts are as follow :
i}, They are both founded in geo-
etry, and have proportion for their fub-
«&. And though the undulations of aif
hich are the immediate caufe of found,
e of fo fubtile a nature, as to efcape our
xamination; yet the vibrations of mu-
cal fBrings or chords, from whence thefe
ndulations proceed, are as capable of
ienfuration, as any of thofe vifible ob-
fts about which painting 1s converfant.
2dly, As the excellence of a picture
epends on three circumitances, defign,
buring, and exprefiony fo in Mulic;
e perfection of compofition arifes from
ielody, harmony, and expreffion. Me:
dy, or air, i1s the work of invention,
nd therefore the foundation of the other
vo, and directly analagous to defign 1n
anting. Harmony gives beauty and
rength to the eftablifhed melodies, in
¢ 2 the
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the fame manner as colouringl adds i
to a jult defign. And, in both cafg
the expreflion arifes from a combinatiy

of the other two, and 1s no more than;
ftrong and proper application of them

the intended {ubject ¢ L
3dly, As the proper mixture of lig
and fhade (called by the Italans Chian
Ofcurs) has a noble effett in painting
and is, indeed, effential to the compofits
of a good picture; fo the judicious mi

¢ Melody thus diftinguithed as the foundation ¢f
mufical compofition, and compared to defign in Par
1ing, hath been thought by fome a vague and &
terminate analogy ; becaule barmony, rather thans
lody, ought to be eftecmed the higheft excellences
every muiical work: yet, though this be admitd
it may il juftly be faid, that melody 1s, in reals
the ground-zvork, as it 1s the firff principle which e
gages the compofer’s attention.

Thus, to ftrike out a mufical fubjei, and to cary!
Into warious melodies, may be compared to the ff

Sretches, or owt-lines \n.a picture; (this, I conceiny,t
what the painters call defign) ; and thence thefe /s
principles may be called the foundation of every finil
piece in either of the arts,

Therefore, wherever I fpeak of harmony, in
courfe of this Effay, I do not confider it as the i
but moft important circumitance, which adorns, #
fupports the whole performance,

fut
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re of concords and difcords is equally
fential to a mufical compofition: as
ades are neceffary to relieve the eye,
hich is foon tired and difgufted with a
vel glare of light; fo difcords are ne-
effary to relieve the ear, which is-other-
ife immediately fatiated with a continued
nd unvaried ftrain of harmony, We
ay add (for the fake of thofe who are:
nany degree acquainted with the theory
f Mulic) that the preparations and re-
blutions of difcords, refemble the foft
radations from light to fhade, or from
fhage to light, in Painting.

} sthly, As in Painting there are three
various degrees of diftances eftablifhed,

vz, the fore-ground, the intermediate

part, and the off-fkip 5 fo in Mufic there
are chree different parts firiétly fimilar to

thefe, vz, the bafs (or fore-ground), the
tenor (or Intermediate), and the treble
lor off-fkip). In confequence of this,
1 mufical compofition without its bafs,
s like a landfcape without its fore-
ground ; without 1its tenor, it refembles

C 3 a land-
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a landicape deprived of its intermedia
part; without 1ts treble, it 1s analagou
to a landfcape deprived of its diftanc,
or off-fkip. We know how imperfett i
picture is, when deprived of any of thel
parts; and hence we may form a judge.
ment of thole who determine on the ex.
cellence of any mulical compofition, wit:
out feeing or hearing 1t in all 1ts part
and underflanding their relation to cac
other.

sthly, As in Painting, efpecially in the
nobler branches of it, and particularly n
hiftory-painting, there 1s a principal higure
which is moft remarkable and coanlp:
cuous, and to which all the other figuses
are referred and f{ubordinate; fo, in the
greater kinds of mufical compofition,
there 1s a principal or leading fubsef?, «
{ucceffion of notes, which ought to pre
vail, and be heard through the whok
compofition; and to which, both the ar
and harmony of the other parts oughtt
be in like manner referred and fub
ordinate, \

b1hh
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6:bly, So again, as in painting a groupe
of figures, care is to be had, that there
be no deficiency in it ; but that a certain
fulnefs or roundnefs be preferved, fuch as
Titian beautifully compared to a bunch of
grapes 3 {0, i the nobler kinds of mufi-
cal compofition, there are feveral inferior
ubjets, which depend on the principal :
and here the feveral {ubjects (as in paint.
ing the figures do) are, as it were, to
fuftain and fupport each other: and it is

certain, that if any one of thefe be taken
away from a {killful compofition, there

will be found a deficiency highly difa-
greeable to an experienced ear.  Yet this
does not hinder but there may be perfe&
compolition in two, three, four, or more
parts, in the fame manner as a groupe
may be perfect, though confifting of 2
{maller or greater number of figures. In
both cafes, the painter or mufician varies
his difpofition according to the number

of parts, or figures, which he includes in
his plan,

C4 7Ebly,s
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7¢bl, As in viewing a picture, you
ought to be removed to a certain diftance,
called the point of fight, at which all it
parts are lgen in their juﬁ pmportions;
{0, in a concert, there is a certain dif.
tance, at which the foundsare melted in-
to each other, and the various parts ftrike
the ear in their proper ftrength and fym.
metry. To ftand clofe by a bailoon, or
double-bals, when you hear a concert, s
juft as if you fhould plant your eye clofe
10 the fore-ground when you view a
picture ; or as if, in furveying a fpacious
edifice, you fhould place yourfelf at the
foot of a pillar that fupports 1.

Laftly, The various fiyles in Painting
—the grand—the terrible—the graceful—
the tender—the paflionate—the joyous—
have all their refpective analogtes in Mu-
fic. —And we may add, in confequence
of this, that as the manner of handling
differs in Painting, according as the fub-
1e& varies; fo, in Mufic, there are various
inftruments {uited to the different kinds
of mufical compofitions, and particularly

adapted
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“adapted to, and expreflive of, its feveral
varieties. Thus, as the rough handling

is proper for battles, fieges, and whatever
is great or terrible ; and, on the contrary,
the fofter handling, and more finithed
touches, are expreflive of love, tender-
nefs, or beauty : fo, 1n Mufic, the trum-
pet, horn, or kettle-drum, are moft pro-
perly employed on the firft of thefe fub-

1eéts, the late or harp on the laft. There
s a fhort {tory in the TaTLER®, which
lluftrates this analogy very prettily,  Se-
veral eminent painters are there reprefent-
ed 1 picture as mulicians, with thofe
inftruments in their hands which moft

aptly reprefent their .efpeftive manner
In Painting,

¢ N 13531,

PART
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PART Il
On MusicarL CoMPOSITIOQN.

3 ECT. L

ON THE TOO CLOSE ATTACHMENT TO
Ar, aND NEcLECT oF Harmony,

HESLE obfervations being premi-
fed, for the fake of thofe who are
not particularly converfant in the theory
of Muiic; let us now proceed to conlider
this art with regard to 1ts compofition.
We have already obferved, that there
are, properiy {peaking, but three circum.
{tances, on which the worth of any mu-
fical compoiuon can depend. Thefe are
meloay, bariony, and expreffion.  When
thefe three are united in their full excel-
lence, the compofition is then perfeét: if
any of thefe are wanting or imperfe&, the
compofition is proportionably defetive.
The chief endeavour, therefore, of the
fkillful compofer, muft be ¢ to unite all
¢ thefe various fources of beauty in every
‘¢ plece;



MUSICAL EXPRESSION. 27

« piece; and never fo far regard or
¢ idolize any one of them, as to defpife
¢ and omit the other two.”

Several examples will hereafter be gi-
ven of confiderable mafters, who, through
an exceflive fondnefs for one of thefe,
have facrificed the reft, and have thus fal-
len fhort of thac perfetion and variety,
which a correlt ear demands.

The firft error we fhall note is, where
the harmony, and confequently the ex-
preflion, is neglected for the fake of air,
or rather an extravagant modulation.

The prefent fafhionable extreme of
running all our mulic into one fingle part,
to the utter neglect of all true harmony,

s 2 defe€t much more effential than the
neglect of modulation only; inafmuch as

harmony 1s the very cement of all mulfi-
cal compofition.

As in the work of harmony chiefly,
the various contrivances of a good compo-
fition are laid out and diftinguithed, which,
with a full and perfet execution in all
the parts, producc thofe noble effefts we

often
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often find in grand performances: fo we
may confider the improvement of air, as
the bufinefs of invention and tafte.

But, if we may judge from the gene-
ral rurn of our modern Mufic (I fpeak
not of the Englifh only), this due regard,
as well to a natural fucceflion of melodies,
as to their harmonious accompanyments,
feems generally negletted or forgotten,
Hence that deluge of unbounded extrs-

vaganzi, which the unfkillful call inven-
tion, and which are merely calculated to

fhew an execution, without either pro-
priety or grace.

In thefe vague and unmeaning pieces,
we often find the hewildered compofer,
either ftruggling with the difficulties of
an extraneous modulation, or tiring the
moft confummate patience with a tedious
repetition of {ome jejune thought, ima-
gining he can never do enough, till he has
run throuch every key that can be crowd-
ed into one movementy till, at length, all
his torce being exhaufted, he drops 1nto
dull c/ose ; where'his languid piece feems

rather
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rather to expire and yield its laft, than
conclude with a fpirited and well-timed
cadence.

Thefe kinds of compofitions are greatly
defective alfo in point of harmony, and
chiefly in the bals, which 1s often im-
pertinently airy, or, at beft, incapable of
oiving either fpiric or fullnels to the
treble; 1n both cafes the compofer not
allotting to the balfs, the only part which i
ought to bear in the whole conftruction,
viz. the foundation of all the rett.

A mulical compofiticn, 1 this hght,
may not unaptly be compared to the
elevation of a building, where it 15 ealy
to difcern what are the proportions and
ornaments fuitable to each degree, or
afcent, 1n the elevation: and where the
moft common obferver would laugh at
eeing their order inverted, and the heavy
and plain  Tufcan, crulhing down the
hght and delicate Jowze.

Thus they ftrive, rather to {urprize,
than pleafe the hearer: and, as 1t 1s eafier
to difcern what is excellent in the pei-

2 Sformance,
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fermance, than compofition of Mufic; i
we may account, why many have been
more induftrious to improve and diftin.
guifh themielves in the praéfice, than the
Sftudy of this {cience.

To this filly vanity we may attribute
that ftrange attachment to certain un-
meaning compofitions, which many of
our fluent performers have profefled; their
chief ambition being to difcover a fuwif),
racher than a judicious or graceful hand.
That performers of this tafte have fo
much in their power, Is, at once, the
misfortune and difgrace of Mufic: for,
whatever merit a compofition may have
in other refpelts, yet if, from a due re-
gard to the conftruction of the harmeny
and fugues, all the parts be put upon 2
level, and, by that means, their {upreme
pride and pleaiure of a tedivus folo be not
admitted, 1t 15 with them a {ufficient rea-
{fon of condemning the whole.

The generality of our mufical virtuofi
are too eafily led by the opinions of fuch
mafters ; and, where there 1s no real dif-

CErRMENt,
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cernment, prejudice and afteCtation will
foon affume the place of reafon, Thus,
through the inordinate vanity of a few
leading performers, a difproportionate
fame hath been the lot of {fome very in-
different cornpofers, while others, with
real merit, have been almoft totally un-
known,

It may be worth confidering, from
whence this falfe tafte hath had 1ts rife.
And 1, it may, perhaps, be affirmed
with truth, that the falfe taite, or rather
the total want of tafte, in thofe who
hear, and who always aflume to them-
felves the privilege of judying, hath often
produced this low fpecies of Mufic: for
it muft be owned, that this kind of com-
pofition 1s apt, ahove all others, at firlt
hearing, to {trike ‘an unfkillful eary and
hence the mafters have ofiwen facnficed

their art to the grois judzement of an
indelicate audience.

But 2df, It hath often had its rife
from the compofer’s beftowing his la-
bour and attention on fome trfling and

unfruit-
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unfruitful fubjet, which can never alloy
of an eafy and natural harmony to fup

port it, For, however pleafing 1t my
feem 1n its air, yet 1if it 1s not capable ¢
admitting alfo a pleafing accompanyment
it were much better laid afide, than ca
ried into execution. On this accounti
is, that many fugues are unfufferably te
dious: their barren fubjects affording s
variety in themfielves, are therefore often
repeated entire ; or tranfpofed, or turne

topfey-turvey, infornuch that little elfe
heard throughout the whole piece .

f T know it is a received opinion among the s
aofeurs in Mufic, that the bett filyedts for fugues, o
a:rsy are pretiv much exhauatted; and, perhaps, ther
obfervation may be right: neverthelets, the fkillll
compoler will fo artrully vary and conduét them, tha
thev wiil feemn not only natur.l, but alfo new.

This may be feen by certain particular favount
paffages, thut are to be found 1n almolft all the com-
pelitions ot our greateft mafiers.

I would not be underftood to mean here, thofe
{iavif) imitations of whole movements together ¢
peciziiv of manv of CorEeLLI’s, which fhew ther
compoters fo dettitute ot all invention, or contrivance,

a3 not to firike out one thought or device, that ca
itly te called ongnal.
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adly, Another fource, and, perhaps,
the moft general, 1s that low idea of
compofition, wherein the fubject, or air,
is no fooner led off, than it 1s immediately
deferted, for the fake of fome ftrange un-
expected flights, which have neither con-
nection with each other, nor the leaft
tendency to any delign whatever, ‘This
kind of random work 1s admirably cal-
culated for thofe who compofe without
abilities, or hear without difcernment
and therefore we need not wonder, that

o large a thare of the Mufic that hath of
late appeared, thould fall under this deno-

mination.

' How different from the conduét of
thefe fuperficial adventurers in Mufic, is
lthat of the able and experienced com-
pofer; who, whien he hath exerted his
fancy on any favourite fubjed, will re-
erve his fketch, till at his leifure, and
when his judgement is free, he can again
and again correct, diminifh, or enlarge his

plan; fo that the whole may appear,
l D though
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though feverely ftudied, eafy and naturi
as if it flowed from his firft attempté,

Many extempore thoughts, throw
out in the fire and ftrength of 1magins
tion, have ftood this critical review, an
filled the happy author with uncommo:
tranfport. It 1s then he gains frefh v
gour, and renews his toil, to range ang
harmonize the various melodies of hi
piece ™.

It may be proper now to mention, by
way of example on this head, the mol
noted compofers who have erred in the
extreme of an unnatural modulation:
leaving thofe of ftill inferior genius, t

§ —— ut fibt quivis
Speret idem ; {udet multum, fruftraque laboret,
Aufus idem: tantum feries juncturaque poller,
~—— Such fition would I raife,
As all might hope to imttate with eafe ;
Yet while they ftrive the fame fuccefs to gain;
Should find their Jabour, and their hopes are vain:
Such grace can order and connection give.

Hor. Art. Poet, ver. 240. Francis

h CorerLI employed the greatelt part of his lite
in revifing and correcting his works, which the
- many grand and beautiful contrivances 1a his her
mony may {ufhciently evince,

that
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that oblivion to which they are defervedly

deftined. |
Of the firft and lowelt clafs are, Vi-

fvaLpt, TessariNi, AvLBErRTI, and Loc.
 caTELLI, whofe compofitions, being equal-
Iy defedtive in various harmony, and
true invention, are ounly a fit amufement
for cnildren; nor 1ndeed for thefe, if
ever they are intended to be led to a juft
talte 1n Mufic.

| Under the f{econd clafs, and rifing
above thefe laft mentioned in dignty, as
they pay fomewhat more of regard to
the principles of harmony, may be
ranked feveral of our modern compofers

for the Opera.  Such are Hasse, Porpo- -
R4, TERRADELLAS, and LaMprucniaNy, -

1hough I muft take the liberty to fay,
that befides their too little regard to the
principles of true’ harmony, they are
often defe@tive in one fenfe, even with
regard to air; I mean, by an endlefs re-
petition of their fubje?, by wearing it

0 rags, and tiring the hearer’s pa-
tience,

D2 Of

-
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Of the third and higheft clafs of con.
polers, who have run into this extreme of
modulation, are Vinci, Bononcini, As.
ToRGO, and PErGoLESE. The frequen
Delicacy of whofe airs, 1s fo ftriking,
that we almolt forget the defect of har
mony, under which they often labour
Their faults are loft amidft their excel
lencies s and the critic of tafte 1s almof
tempted to blame his own {everity, i
cenfuring compofitions, in which he finds
charms {o powerful and commanding,

However, for the fake of truth, i
muft be added, that this tafte, even s
moft pardonable degree, ought to be di
couraged, becaufe it fcems naturally to lead
to the ruin of a noble art. We nex
only compare the prefent with paft age
and we fhall fee a like cataftrophe in
art of painting, * For {as an ingeniow
¢ writer very juftly remarks) while the
¢ mafters in this fine art confined the
“ pencil to the genuine forms of gras
‘¢ and greatnefs, and only fuperadded®
«« thefe, the temperate embellithments o

2 chab
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« 3 chaftifed and modelt colouring, the
« art grew towards its perfection: but
“q0 jooner was their attention turned
« from truth, fimplicity, and defign, than
« their credit declined with their art,
« and the experienced eye, which con-
“ remplates the old pictures with admira-

«tion, furveys the modern with indif-
:.“ ference or contempt 17k

 Brewne's Lilays on the Charadteriftics, p. 3g0.

% Painting was arrived at the fummit of perfection,
when Mufic was far behind, and but {lowly ad-
vancing, though greatly encouraged and admired.
The works of PALEsTINA in that infant-flate of
Muhe, may be confidered as the firlt lights of har-
mony : while thofe of Rarn AEL, his contemporary
and fellow-ciuzen, not only excelled the feveral emi-
nent mafters that went before him, but to this day
remain unequalled.  Painting, fince that period,
hath undergone various changes, and is now far fhort
of the pre-eminence, which, perhaps, it once had
above 1ts fifter-arts. In regard to Mufic, rhar alfo,
irom the time of PALEsTINA to the prefent, hath
been fubject to a feries of alterations, both in its
fiile and method of compofition; but if we except the
nterruption it hath found from a national bad tafte

in fome parts of Errope, 1t {eems, upon the whole,
rather to have gmdually improved,

D 3 SECT,
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SECT IL

ON THUE TOO CLOSE ATTACHMENT T
HARMONY, AND NEGLECT OF AIR,

HAVING noted the reigning defef
of the modern compolers, arifing fron
their fuperficial ufe of modulation, t
the utter neglect of all true harmony
the next thing that offers itlelf, 1s th
very reverfe of this. I mean, the t
fevere attachment of the Ancients! ¢
harmony, and the negle¢t of modula
tion. The old mafters, in general, dif
cover a great depth of knowledge n th
conftruétion of their harmony. Thei
fubjets are invented, and carried on wit
wonderful art; to which they often ad
a confiderable energy and force of ex
preflion: yet, we muft own, that wi
regard to afr or modulation, they ax
often defective, Our old cathedral mu

! By the Ancients are meant, thofe who live
from the time of PALEs TIN A to the introduttiond
MOJETn Operas, f

IC
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ic is a fufficient proof of this: here we
generally find the more firiking beauties of
air or modulation, give way to a dry
rule of counterpoint: many an elaborate
piece, by this means, inftead of being fo-
lemn, becomes formal; and while our
thoughts, by a #atural and plealing me-
lody, fhould be elevated to the proper
objects of our devotion, we are only ftruck
with an 1dea of {ome artificial contri-
vances in the harmony.

Thus the old Mufic was often con-
trived to dilcover the compofer’s arz, as
the mocern 1s generally calculated to dif-
play the performer’s dexterity.

The learned contrapuntiff may exercife
his talent in many wonderful contris
vances, as in fugues and canons of various
fubecis and parts, &c. But, where the
mafter 1s thus feverely intent in thewing
his art, he may, indeed, amufe the yn-
deiftanding, and amaze the eye, but can
never touch the beart, or delight the eqr,

I have often thought that the ftate of
Mulic, at different times, might, very

D 4 appe-
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appofitely, be compared to the feriesq
alterations in the art of building. W
canpot, indeed, with the fame certainy
and precifion, determine what may hay
been the perfection of Mulic, 1n its on
ginal ftate, among the Ancients: yet, th
fhort analogy which follows, may ferv
to evince, that both thefe arts have varied
according to the tafte of particular ages,
It is well known, that in old Greu
and Rome architeCture was 1n its highel
perfeCtion; and that, after their fever
empires were overthrown, thele glorious
monuments of their tafte apd genmus
were almoft entirely deftroyed. Ta thele
fucceeded a ftrange mixture of the antigue
and barbareus Gulto, which has fince been
diftingnifhed by the name of Gothic,
In thefe latter ages this art has gradually
returned co its former tate; and the an-

cient relith of the grand, the fimple, and
conventent is revived.

And thus we may diftinguifh the thret
great eras of Mulic,

Amongf
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Amongft the Ancients, the true fim-
plicity of melody, with, perhaps, fome
mixture of plain unperplexed barmony,
feems to have been that magic fpell, which
fo powerfully inchanted every hearer.

At the revival of this art in the time
of Pope GREGORY, a new {yftem, and
new laws of harmony were invented,
and afterwards enlarged by Guipo Are-
Tivo: but this ferved only to lead the
plodding geniufes of thofe times (and
fince, their rigid followers) to 1ncumber
the art with a confufion of parts, which,
like the numerous and trifling ornaments
in the Gothic arcbitefiure, was produétive
of no other pleafure, than that of wonder-
ing at the patience and minutenefs of the
artit, and which, like #hat too, by men
of tafte, hath long been exploded ™.

At prefent our tafte 1s greatly more
dwerfified, more fubjeted to the genius

" In the reign of queen Elizabeto, and fames 1,
the muficlans were famous tor compofing leflons, <S¢,

i tortv parts,  See Faffi Ouson, under the articles
Purd and Hudl,
and
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and language of particular countries, an
lels contined by thole rigorous laws ; the
leaft deviation from which, was formerly
thought an unpardonable offence; as i
thofe iaws were 1ntended to fix the boun.

daries of genius, and prevent the ad
vancement of [cience.

But, as we have faid, the art (thoug!
thll fultuating) bas now gamed much
freedom and enlargement, from thef
minute and fevere laws, and is returning
pcarer to its ancient {implicity.  The

moft eminent coinpolers of late years,
have not fhewn any great fondnels for

a multiplicity of parts, which rather de.
ftroy than afflit the force and efficacy of
Mufic: neither have they deprived the
charms of meledy of their peculiar pro-
vince, by ftunning the ear with an bar
sony 100 intricate and multifarious, And,
I believe, upon a general furvey of the
pariicuiar gentus of different maiters, we
fhall find, that thofe who have the leal
of natyrz 1n their compofitions, have
generally endeavoured o fupply the

want
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want of it, by the {everer application

of art. ..
Yet, [ would by no means be thought

o 1nclude all the old malters n this
' cenfure : fome of them have carried mu-
fical compofition to that height of excel-
Jence, that we need think 1t no difgrace
‘10 form our tafte of counterpoint on the
valuable plans they have left us, Num-
hers of thefe indeed have fallen, and de-
fervedly, 1nto oblivion; fuch, I mean,
who had only the cold affiftance of art,
and were deftitute of genius. But there
are others of this clafs, who, although
the early period in which they wrote,
naturally expoled them to the defect here
noted ; yet the force of their genius, and
the wonderful conftruction of their fugues
and harmony, hath excited the admira-
tion of all fucceeding ages. And here
we fhall find, that the compofers of this
clals will nattrally fall into three different
ranks, in the fame manner as thofe we
have already ventured to charalterize in

the preceding [ection,
7 | A mong'
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Among thefe, Parestina, the firf
not only 1n point of time”, but of g
nius too, deferves the high title of fathy
of barimoiry. And the ftyle of our grey
old mafter TaLL1s®, evidently fhews k
had ftudied the works of this great com.
pofer, who hved to ice his own fyftem of
harmony take root, and fourifh in many
parts of Europe; but more efpecially in
Italy, where he was immediately fucceed.
ed by feveral eminent malfters, among
whom, perhaps, ALLEGRT may be efteem.
ed the chief; whofe compofitions, with
thofe of ParesTina, are {hll performed
in the Pope’s chapel, and other choirs
abroad : in all thefe mafters we fee the
fame grand conftruction of parts, and
paraliel defef? of modulation.

After thefe we may rank Carissimy,

StrapeELLa P, and STEFrFaNI: authors

of

r Parestina lived at Rome, 1n the time of LEo
the Tenth; the period at which all arts revived.

° Tarvts was chapel-mafter in Heary the
Eighth’s nure.

P Straverra is fuppofed to have been one of
the firft compofers who introduced the recitative into

vocdl
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of a much later date, indeed, and who
lived alfo at different times: yet their
works, though, in general, of the fame
chara&er with thofe of PALESTINA, are
not, perhaps, of fo high a clafs in one
refpect, nor fo low in another. I mean,
that although their charalter 1s that of
excellence in hariwony and defelt in air;
vet they are not fo excellent in the former,
nor fo defeCtive 1n the latter, as the vene-
rable PaLEsTINA.

From the tme of thele mafters to
the prefent, there has been a fucceflion of

vocal compefitions.  Prrery, not long after him,
amed at fomething hke that {pecies of mufie, not
then known 1n Kugland : but whether he bad any
wnnection with the frolies1s doubttul,  Iris certosn,
however, this excellent maiter was poflefled or all
theie qualities that are requifite to ferm a great com-
poler; and, we mav ventuie to {ay, had cthe genius
of Pvreil been atfdt-d with fuch an intercourle,
a» we have had fince his titwe, w1 h the beit malters
abroad, he mught have itocd eminent, perhaps,
among the grmteﬁ

In his ans theye i1s a mixture of h armeny and
fancy, that fets him far above the re.t of his country-
men. In fine, what Cowrey and WaLLeR united,
may be elleemed cmong the poets; fuch may
Pracel be thought uimong the mulicians.

Mmany
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many excellent compofers, who feeing the
defets of thofe who preceded them, i

the too great neglect of asr, have adom.
ed the nobleft harmonies by a fuiable
modulation : yet ftill, fo far retaining the
{tyle of the more ancient compofitions,
as to make the barmonic conflrutiion the
leading character of their works; whil
the circumitance of modulation remans
caly as a fecondary quality,  Such are the

chafie and taulilefs CorEeuri; the bold
and inventive ScarrarTi®; the fub

lime Caupara; the graceful and {piried
RAMEAUT

To

¢ Danievrco ScarraTrTi, author of fome e
celient [itus for the bargficherd, and fon to the
ScarLatTi heie mentiosed, may jultly be ranked
zinong mr* = cat maliers or this ace.  The Invention

01 his f' Al oor arrs, and the Dumﬂul chain of m
Azl in all thefe "'”c._.f'_s, are pecuharly his own:
and le‘f N many pl k.,:., the finell p::/rszi are

crectly difzeied with e 2pricious drvifions, yet, Upol
the w L\de ’l"’d zre onig'nal and matfterly.

r We connot form an Lequate 1dea of the gemus
Ui' i‘:.-; noater from his concertos for the har fich rd
L‘OUUh excellent 1n their kind ; but trom s

. aeflv, winch as ver, I believe, are but huile
-hu:}i 1 f"l E‘_ .r'r; f{
Ry
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To thefe we may juftly add our ilu-
ftrious HanpEL; In whofe manly ftyle
we often find the nobleft harmonies;
and thefe enlivened with-fuch a variety of
modulation, as could hardly have been
expelted from one who hath {upplied the
own with mulical entertainments of
every kind, for thirty years togethers,

Thefe

As in this {pecies of compofition, the undertaking
15 great and extenlive, o the compofer’s fkill or 1na-
biiiy will, in proporuon, be dittinguifhed.

Hence it 13 we are inflantly charmed with the
happy talent of Ramcav. His cherefes, airs, and
dettsy are tinely adapted to the various fube*ts they
;:ITL‘ intended to expre’s.  In the firlt, he1 noble
and itnking ¢ 1n the latter, chearrul, ealy, and flow-
ing; and, when he would fooith, molt expreflively
tender.  Belides, among  thefe are inter{petfed a va-
:I iCE}' ot rﬂﬁ:{‘;i, and other :';{,{’?r umental P_f'cc‘fj, which
agrecably relieve the ear trom too fevere an attention
1o the wocal, and, therefore, render ihefe aperas of
Kameav moie complete and entertaining, than
many others of character that may excel them only
In fome particular circumitance.

* The celcbrated Luwet of France, and the old
SC.aRL.qT'I'l at Rome, may be confidered in the
H:Eme hight with Hanpgr.  They were both volu-
mmuust cumpaﬁ:rs, and were not aIWﬂyS f:qu:ﬂl)'
happy in commandinz their gentus.  Yet, upon the
Whole, they have been of infinite fervice in the
lgﬂrﬂgrt‘l's of Mufic: and if we take away fron their

" QUMICIOUS
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Thefe feem to be the principal ay.

thors, worthy the attention of a mufica]
enquirer, who have regarded the barmonic
fyftem and the conftruction of fugues as
the principal object of their care; while
at the fame time, they have regarded the

circumftance of modulation fo far as to
deferve a very high degree of praife on
this account, though not the higheft.

numerous works, all that 15 indifferent, there will
fthll enough remain that 1s excellent, to give them a
diftinguifhed rank.

It 1s pretty remarkable, that the three maflers
here mentioned, have, perhaps, enjoyed the highef
local reputation, having all been the reigning fa-
vourites among the people, 1n the feveral countries
where they refided : and thence have been regarded
as ftanding models of perfeCtion to many fucceeding
compoflers.

The lralians feem particularly indebted to the va-
riety and invention ot ScARLATTI; and France has
produced a Rameav, equal, 1t not {fupenor to
Lviri. The FEngifh, as yet, indeed, have not
been {o fuccefiful: but whether this may be owing
to 2ny interiority in the original they have chofe to
imitate, or to a want of genius in thofe that are his
imitators (in diftinguifhing, perhaps, not the moft
exceilent of his works) it is not neceflary here to
dercrmine,

| SECT#
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SECT. IL

Ox MusicalL EXPRESSION, SO FAR AS IT
RELATES TO THE COMPOSER.

§O much concerning the two branches
of mufic, arr and barimony : let us now
confider the third circumftance, which is
exprefion. This, as hath been already
obferved, ¢ arifes from a combination of
« the other two; and 1s no other than a
“ ftrong and proper application of them
“to the intended fubject.”

From this defimtion 1t will plainly
appear, that air and harmony are never
1o be deferted for the fake of expreffion:
becaufe expreffion 1s founded on them.
And it we fhould attempt any thing in
defiance of thefe, 1t would ceale to be
Mufical Expreffion.  Still lefs can the hor-
rid diffonance of cat-calls deferve this
appellation, though the expreflion or
imitation be ever fo firong and natural.

And, as diffonance and fhocking {founds
cannot be called Mufical Exprefiion

19 io
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{fo neither do I think, can mere imitation
of feveral other things be entitled t
this name, which, however, among the
generality of mankind, hath often ob-
tained it. Thus the gradual rifing or fall.
ing of the notes in a long fucceffion, is
often ufed to denote afcent or defcent:
broken intervals, to denote an interrupted
motion ; a number of quick divifions, to
defcribe fwiftnefs or flying; founds re-
fembling laughter, to defcribe laughter;
with a number of other contrivances of
a parallel kind, which it is needlefs here to
mention. Now all thefe I fhould chufe to
ftyle imitation, rather than expreffion;
becaufe it feems to me, that their ten-
dency is rather to fix the hearer’s atten-
tion on the fimilitude between the founds
and the things which they defcribe, and
thereby to excite a reflex -act of the un-
derftanding, than to affet the heart and
raife the paffions of the foul.

Here then we fee a defet or impro-
priety, {imilar to thofe which have been
above obferved to arife from a too parti-

cular
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cular attachment either to tne modulation
or harmony. For as, in the firft cafe, the
mafter often attaches himfelf {o ftrongly
to the beauty of air or modulation, as to
neglect the barmony; and in the fecond
cafe, purfues his harmony or fugues fo
as to deftroy the beauty of modulation ;
{oin this third cafe, for the fake of a
forced, and (if I may fo {peak) an un-
meaning imitation, he neglets both air
and harmony, on which alone true mu-
fical expreffion car: be founded.

This diftinction feems more worthy
our notice at prefent, becaufe fome very
eminent compolers have attached them- .
lelves chiefly to the method here men-
rioned 3 and feem to think they have ex-
haufted all the depths of expreflion, by
1 dextrous imitatton of the meaning
of a few parucular words, that occur
0 the hymns or fongs which they fet
1o mufic,  Thus, were one of thefe gen-

tlemen to exprefs the following words
of Milten,

E 2 Their
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Their fongs |
Divide the might, and /ift our thoughts
to heav'n:

It is highly probable, that upon the weord
divide, he would run a divifion of half a
dozen bars; and on the {ubfequent part
of the fentence, he would not think he
had done the poet juftice, or rifen to that
beight of fublimity which he ought to
exprefs, tull he had climbed up to the
verv top of his inftrument, or at leaft as
far as a human voice could follow him,
And this would pafs with a great part of
mankind for mufical expreflion ; inftead
of that noble mixture of folemn airs and
varjous harmony, which indeed elevates
“our thoughts, and gives that exqulite
plealure, which none but true lovers of
harmonv can feel.

Were 1t neceffary, I might ealily
prove, upon general principles, that what
I now advance concerning mufical imita-
tion is ftri¢tly juft; both, becaufe Mulic
as an imitative art has wvery confined
pszuersy and becaufe, when 1t is an ally to

poetry
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poetry (which it ought always to be when
it exerts its mimetic faculty) it obtains its
end by raifing correfpondent affefiions in
the foul with thofe which ought to refult
from the genius of the poem. But this
has been already fhewn, by a judicious
writer &, with that precifion and accuracy
which diftinguifhes his writings, To his
excellent treatife I fhall, therefore, refer
my reader, and content myfelf, in this
place, wish adding two or three pratical

obfervations by way of corollary to his
theory.

1}, As Mufic pafling to the mind
through the organ of the ear, can imi-
tatc only by founds and motions, it feems
reafonable, that when founds only are the
objects of imitation, the compofer ought
to throw the mimetic part entirely among(t
the accompanying inffruments; becaufe
it 1s probable, that the imitation will be
too powerful in the voice which ought to

' Vide three treatifes of 7. H. the fecond concern-
ing poetry, pmntmg, and muflc,

“ Vide page ¢7 10 the above treatife,
£ g be
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be engaged 1n exprefion alone; or, i
other words, 1n raifing correfpondent af-

fections with the part *.  Indeed, in fome
cafes, expreflion will coincide with imita-

tion, and may then be admitted wniver-
{ally : as in {uch chroinatic ffrains as are

mimetic of the grief and anguifh of the
human voice Y. But to the imitation of
iounds 1n the 7atuiralor inaniriate world 4,

* I cannot bring a finer illuftration of my meaning,
thin from the old fong in _eis and Galatea.

Hafh, ye pretty warbling Quire;
Your thnlling {trains
Awake my pains,
And Kkindle fott defire, <.
Here the great compoler has very judicioufly em-
pioyed the vocal part 11 the nobler oftice of expicf-
fing, with pathos, the plaintive turn ot the words,
while the i{vmphony and accompanyment very
cheartully 1mnate the finging ot the avarbiing quire,
But had Mr. Haxper admitted this imitation of
found 1nto the vocal part, and made it imuate the
thrilling firains of the birds by avarbling divifious, it 15
mantiett the expreflion would have been much in-
tured; whereas, according to his manacement of i,
the fwitazion greatly aflits the exprethon.
¢ As, to take Mr H’s own example, the chorus of
Baal’s Pnefts in Dceborah.  Dolefid tidingsy bew e
wwonnd !
2 Such as the noife of apimals, the roar of

rhundery, ocean, &, The murmur of ftreams.
this,
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this, I believe, may be applied as a ge-

neral rule.
2dly, When Mufic imitates motions, the

rythm, and caft of the air, will generally
require, that both the vocal and inftru-
mental parts coincide in their imitation,
But then, be it obferved, that the com-
pofer ought always to be more Cautious
and referved when he applies this faculty
of Mufic to otion, than when he applies
it to found : and the reafon 1s obvious;
the intervals in Mulfic are not fo ftrictly

imilar to animate or inanumate motions,
15 its tones are to animate or inanimate

founds. Notes alcending or defcending
by large intervals, are not fo like the ftalk-
ing of a Giant?, as a flow of even notes

are

* Mr H. has himfelf quoted a paflage in Acis and
Galatca, “ Sce what ample firides he takes,” as imita-
tive of the swalk of Polypheme; buty I apprehend, the
majefty of that air rather afteCted him by an affor:a-
tion of ideas, than any great fimilarity in the imitation.

An aflociation of this kind, feems to have ftruck
the author of the Parallele des Italiens et des Frangois
/Y gui n:grarde la mzﬁgw : % Dour la conformite
“ (fays he) de I'air, avec le fens des paroles, j¢ n’ay
“ jamals rien entendu, en matiére de fymphomes,

E 4_ i‘dc



56 AN ESSAY ON

are to the murmuring of a ftream®; and

2

little jiggith flurrs are lefs like the nod
of

¢¢ de comparable 4 celle qui fut exceutée 4 Rome, 2
¢ Poratoire de S. Jeiome de la chariee, le jour de
¢ 1a Saint Martin de annce 1697, {ur ces deux
mots, mille factie, mille fléches : Ceroit un ar dont
les notes etoient pointées d la maniére des gigues;
e caratére de cet air 1imprimoit fi vivement dans
« Pame I'idée de fleche: et la force de cctte idée
¢ feduifoit tellement limagination, que chaque
“ violon paroiifoit eétre un arc; & tous les arches,
«« autant de fléches décochées, dont les poutes fems
‘t bloient darder la fymphonie de routes parts; on
¢ ne fauroit entendre rien de plus ingenicux & de
** plus heureulemeut exprimé.”

We may learn from this, how far mufical ‘m:taton,
fimply confidered, may amufe the fancy of many
who are lefs {fufceptible of the more delicate and re-
fined beauties of cxpreffonm=The particular felicity
of the Freachman, in the mufical performance here
defcribed, feems to have depended on this fimilitude,
vz, that every ooz appeared as a bosv, and all the
é&:'.‘.f, like fo many arreivs jf?of rﬁ, the paf:.rfj of
vhich, feemed to ¢ the fymphony through all its
parts. Perhaps, fo far as utation was neceifary,
his obfervation might be juft. But were this an
argument, that the bufinefs of zmitation was fuperior
to every other in mufical compofition, it would re-
duce the noblett fpecies of it, ftill lower than the
 stravazanzi of the inftrumental performances which
we have noted in the chapter on modulation,

> Here let me quote with pleafure, the air which

Mr Havper has adapted to thofe charming words
of MiLrox; ,
Hudg

144
¢&

<
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of Alexander <, than certain fhakes and
trills

Hide me from day’s garifh eye,

While the bee, with honied thigh,

At her flow’ry work does fing,

And the waters murmuring ;

With fuch concert as they keep,

Entice the dewy-teather'd fleep.

And let fome ftrange myfterious dream,

Wave at his wings 1n airy ftream

Ot hively portraiture difplay’d,

Softly on my eyehds laiff

Then, as 1 wake, fweet mufic breathe,

Above, about, and underneath ;

Sent by fome {pirit, to mortals good,

Or th” unfeen gemus of the wood.
Lere the air and the fymphony delightfully imitate
the humming of the bees, the murmuring of the
waters, and exprefs the 1deas of quiet and flummber ;
but what, abosve all, demands this eulogium, is the
nilter-ltroxe of accompanying the voice with trebles
and tenors, only tll he comes to thefe words,

“‘Then, as I wake, fiveet mufic, breathe,”
wheie 19 bajs besins with an effect that can be fclt
only, and not exprefled.

I have chofen to give all my illuftrations on this
matter trom the works of Mr HANDEL, becaufe no
one has exercifed this talent more univerfally, and
becaute thefe inflances muit alfo be moft univertally
vder{tood,

¢ With ravifh’d ears,
The monarch hears,
Aflumes the god,
Aftects to nod,

And {eems to Mhake the fphercs.
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trills are to the voice of the nightin.
aale °,

3dly, As Mufic can only imitate mo.
tions and founds, and the motions only
imperfectly ; 1t will follow, that mufical

imitation ought never to be employed in
re-relenting objets, of which motion or
found are not the principal conftituents,
Thus, to light, or hghtning, we annex
the property of celerity of motion ; yet it
will not follow from thence, that an ex-
tremely {wift progreflion of notes will raife
the idea of either one or the other; be-
caule, as we faid, the 1mitation muft be,
in thefe cafes, very partial¢. Again, it

1s one property of froft to make perfons
fhake and tremble; vyet, a tremulous

In which air I am forry to obferve, that the :gﬁ'ff:z
gf0n of 1mitating this nod, has reduced the muiic as
much below the dignity of the words, as Alexander’s
ncd was beneath that of Homer's Fupiter.

d Vide 11 Penferofo.

Sweet bird, that fhuns the noife of folly,
Mott muitcal, moft melancholy.

e What thall we ffn to excufe this {ame great com:
nofer, who, in his Oratorio of Fofbna, condefcended
to amuie the vulgar part of his audicnce, by letting
them Aear the jin fraxd JFHl2

3 move-
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movement of {emitones, will never give
the true idea of froft: though, perhaps,
they may of a trembling perfon.

athly, As the aim of Mulic i3 to af-
fet the paffions in a pleafing manner,
and as it ufes melody and harmony to
obtain that end, 1ts imitation muit never
be employed on ungraceful motions, or dif-
agreeable founds : becaule, in the one cafe,
it muit 1nyure the melody of the airy and
in the other, the barmony of the accom-
panyment ; and, in both cafes, muft lofe
s intent of affecting the paflions plea-
Jongly.

sthly, Asimitation is only fo far of ufe
in Mulic, as when 1t aids the exvreffion ;
25 1t 1s only analogous to poetic imitation,
when poetry imitgtes through mere natural
media’, o it fhould only be employed in
the fame manner, To make the found
echo to the fenfe in defcriptive lyric, and,
perhaps, in the cooler parts of epic poe-
ry, 15 often a great beauty; but, fhould

the tragic poet labour at fhewing this are

' s Treatifes, p. 70.
i
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in his moft diftrefstul fpeeches; I fuppofe
he would rather flatten than mn{pirit his
drama: 1in like manner, the muficg]
compofer, who catches at every parti.
cular # epithet or metaphor that the part
affords him, to fhew his imitative power,
will never fail to hurt the true aim of his
compofiticn, and will always prove the
more deficient i proportion as his au-
thor 1s more pathetic or {fublime,

What then 1s the compofer, who would
aim at true mufical expreffion, to per-
form? 1 anfwer, he 1s to blend fuch an
happy mixture of air and harmony, as will
“affe&t us moft ftrongly with the paffions
or affetions which the poet intends to
raife : and that, on this account, ke 1s not
principally to dwell on particular words
in the way of imitation, but to compre-
hend the poet’s general drift or intention,
and on this to form his airs and harmony,

& To give but one inftance, how many compoler
hath the fingle epithet, w AR BLING, mifled from the
true rozd of exprethon, like an 7guis fatuus, and be-
mired them 1o a pun ¢ |

either



VMUSICAL EXPRESSION. 01

either by imitation (fo far as imitation
may be proper to this end) or by any
other means. But this I muft ftill add,
that if he attempts to raile the paflions
by imitation, it muit be fuch a temperate
and chaftifed imitation as rather brings
the obje¢t before the hearer, than fuch
2 one as induces him to form a com-
parifon between the object and the found :

for, in this lalt cale, his attention will be
tarned entirely on the compofer’s art,
which muft effeCtually check the paffion.

The power of Mulic is, in this refpect,

parallel to the power of Eloquence @ if 1t
works at all, 1t muft work 1 a {ecret and
unfulpected manner. - In either cale, a
pompous difplay of art will deltroy its
own intenttons : on which account, one
of the belt gencral rules, perhaps, that
can be given for mufical expreffion, 1s that
which gives rife to the pathetic n every
other art, an unaffeiled ffrain of nature and
Jinplicity b,

There

" Whatever the fiate of mufic may have been
tmany the ancient Goreebe, &c¢, or wheiher 1t was

actually
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There 15 no doubt but many rules may
be deduced, both from the compofitions

of

atually capable of producing thofe wonderful effedts
rclated of it, we cannot abfolutely determine ; feeing
all the ules of their enbarmonic feale are totally loft;
and of their mufical characters, which fhould have
conveyed to us their art, flender traces any where
to be tound. From the ftructure of their nit.
ments, we cannot form any vaft 1deas of their
powers: “thev feem to have been far inferior to
thofe in ufe ar prefent: but which, indeed, being
capable o as much execution as expreflion, are only
yendered more liable to be abufed, Thus, the too
creat compafs of our modern infiruments, tempting
as well the comnpolfer as performer, to exceed the
naturzl bounds o1 harmony, may be one reafon why
foime autiiors have fo warmly efpoufed the caule ot
the anctent DMufic, and run down that of the
r10aern +.

I believe we may juftly conclude, that the force
and beauties of the ancient Mufic did not conkil
fo much in zrirul compofitions, or in any fuperiority
of exccution in the periormance: as in the pure
fimplicity of ite melody ; which being performed in
unifons, by their vatt chorufes of voices and 1n-
frumenis, no wonder the moit prodigious effects
were produced §. - Since the ume of Guipo Ar:-
7ixo0 §, the laus and principles of harmony have
teen cenfiderablv enlarged, and, by rendenng this
1t morc intricate and complex, Liave deprived it oL

 Cavur1's Differtation fur la Muficue des Anciens.
+ Sir Wirr1aM TemrLe's Works, 1t vol, fol. p. 162

v BoxNET, Hiutoire de la Mufique,
§ <~ Fri:naelived inthe eleventh century.

chofe



MUSICAL EXPRESSION. 63

of the beft mafters, and from experience,
in obferving the effeCts which various
founds have upon the 1magination and af-
| fetions. And I don’t know, whether

the fame propriety, n regard to the part
of expreflion in poetry, may not as well

be applied to mufical exprefion ; fince
| there are difcordant and harmonious in-

' feCtions of mulical founds when united,
 and various modes or keys (befides the
various inftruments themlelves), which,

| thofe plain, though ftriking beauties, which, pro-
bubly, almoft every hearer could dittinguith and ad-
mue,  And I don’t know whether this will not go
fome way, towards determining the difpute concern-
ing the fuperior excellency of ancient and modern
\luha It1s to be abferved, that the Ancients, when
they fpeak of 1ts marvellous eftects, generally con-
filer it as an adjunct to poetry. Now an art, in
jit: progrefs to 1ts own abfolure perfemon, may ar-
Inc at jome ntermediate pmnt ; which 1s 1ts pomt
of perfection, conlidered as an art joined to another
irt; but not to its own, when taken feparately. If
the AIIC1L11ts,.thPrer0re carnied melody to 1ts higheft
periection, itis probable they puthed the mufical
tas far as it would go, confidered as an adjunét
fo poctry : bur h'umor) 15 the perfection of Mufic,
15 2 ﬁnkrle {cience, Hence then we may determine
he Ipf:um. difference between the ancient and mo-

ira compotitions, and confequently their excellency.

like
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like particular words, or fentences in writ-

ing, are very expreflive-of the different
paffions, which are fo powerfully excited
by the numbers of poetry *.

Thus the fharp or flat key; flow or
lively movements ; the ffaccato; the fofe.

i ¢ Soft is the firain when Zephyr gently blows,
¢« And the fmooth ftream in fmoother numbers flows:
¢: But when loud furges lafh the founding fhore,
¢« The hoarfe, rough verfe fhould like the torrent roar,
¢« When _4jax firives fome rock’s vaft weight to throw,
. The Line too labours, and the words move flow;
« Not {o, when {wift Camilla feours the plain,

« Flies o’er the unbending corn, and fkims along the

““ main.

«« Hear how Zimotheus varv’d lays {urpnize,

¢ And bid alternate paffions fall and nfe!

« While, at each change, the fon of Libyan Jou,

«¢ Now burns with glory, and then melts with iovc:

¢« Now his fierce eyes with fparkling fury glow,

«« Now fighs fteal out, and tcars begin to flow :

¢« Perfians and Greelf Like turns of nature found,

¢« And the world’s viftor 1tood fubdu’d by found!

«« The power of Mufic all our hearts allow ;

« And what Timotheus wus, is Drvden now.”
Essay on CriTicisi

Perhaps, the powers of paflion and verle wer
never fo happily exverted, for the purpote ot Muli,
as in this odes and s Lappilv hath the gewns ©
the eompojer = Leen united with rhus oi the poet.

& Alcxandcr’s Feaft, fci 1o mufic by G, T, Handel.
Al
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aute, or {mooth-drawn bow ; the ftriking
: diefis ¥ ; all the variety of 1ntervals, from
2 femitone to a tenth, &c; the various
~ mixtures of harmonies, the preparation
- of difcords, and thewr refolution into
concords, the fweet {ucceflion of melo-
dies; and feveral other circumitances be-
fides thefe, do all tend to give that variety
of expreflion which elevates the foul to
joy or courage, melts 1t into tendernefs
or pity, fixes 1t 1n a rational ferenity, or
raifes it to the raptures of devotion.
When we confider the fulnefs of
harmony, and variety of air, which may
be included 1n the art of compofing

fugues, we may pronounce this {pecies of
compofition, of all others, the moft noble

* Or guarter tone, or lefs, 1f performed by the
voice Or violin, being an 1nterval in the enbarmonic
Jjae of the Ancients, and amazingly powerful in
roufing the paflions.

This interval is equally capable, in judicious
hands, of exciting terror, grief, defpondency, or the
contrary paflions, in their extremes; and the very
wide d.tference, in this cafe, 1s chiefly produced from
their different accompanyments, and the particular
modulations in which they are employed.

F and
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and diffufive; and which, like hiflory.
painting, does not only contain the chief
excellencies of all the other fpecies, by
1s likewile capable of admitting many
other beauties of a fuperior nature, But
here, 1n the term fugue, I do not include
alone, thofe confined compofitions, which
proceed by regular anfwers, accordirg to
the ftated laws of modulation, but chiefly,
fuch as admit of a variety of fubject,
particularly for voices and inftruments
united ; and which, with their imitations,
reverfes, and other relative paffages, are
conducted throughout the whole, in fub-
ordination to their principal; and, as the
lefler beauties or decorations in poetry
are fubfervient to the fable of a tragedy,
or heroic poem, fo are thele different,
though kindred airs, in the fame move-
ment, 1n litke manner, fubfervient to fome
one principal defign; and productive of
all the grandeur, beauty, and proprety,
that can be expetted from the moft exten-
five plan in the whole range of mufica

compofition.
By
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By a diverfity of harmonies, the chain
and progreflion of melodies is alfo finely
fupported 5 and thence, a greater varlety
of expreflion will be found in the con-
fraction of full Mufic. In this cafe,

the compofcr hath the advantage of
throwing his tender and delicate palTages

into ghe folo, or thofe of a bolder ex-
preflion into the chorus; and as there are
oftentimes a kind of weutral aws, if I
may fo call them, which, by the per-
former’s art, may be made expreflive of
very different paffions; or, as the fame
words, by a change in their accent, con-
vey a different fenfe; fo this mufical ex-
preflion may be varied in fuch a manner,
that the fame paflage, which has been
heard alone, if repeated, may alfo be form-
cd Into chorusy and é contra, the chorus
nto folo. In like manner may be dif-
poled the forte and piano.

We may alfo here remark, that in
ranging different movements, in the fame
toncerto, or 1n other {uites of different
ars, the confined order of keeping, in

E o2 the
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the fequel of thefe, to one or two ks,

at moft, produces but an irkfome mono.
tony of founds: for it is not fufficient,
that different movements are of differen

{pecies ; their changes fhould alfo appear,
as well 1n their keys, as in their air: and
the compofer of tafte will fhew his ar
in the arrangement of thefe differen
pieces, as well as in his varlety of modula-

tion, or other contrivances, in the fame

prece s

And,

! Such are the benutiful canraras of Battista
PeErGoOLEsE, printed at Naples in the year 1738,
They are, perhaps, the mofl elegant performances,
in this {pecies of compofition, that have yet appeared

The cantatas of Grovaxnt Bononecini, pub-
lithed 1n Lendon, by fubfcription, above tharty yews
ago, are alfo very fine, and may fill be calle
modern : though many performers, who hear and
fee no farther than the moft perifhable part of 2
compofition, have given them up to an exploded
tafte : neverthelefs, I fhall venture to fay, that the
airs of BonoNcCINT are natural, and the accompanicd
recitative mafterly, and finely 1magined in their pro-
greflion to the tempo-ginflo, or regular movement.
I don’t know any- method of accompanyment WIEh
the voice, more delicate and affeCting than this, it
which the Jmilians, efpecially the two great mafters
Rere noted, are peculiarly happy. |

PorPoRa’s
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And, as difcords, when judicioufly
managed, give their fucceeding concords a
yet more pleafing harmony ; in like man-
ner fome happy contrivance in changing
the key of feparate movements, whether
from flat to fbarp, or vice wverfa, will
till, in a higher degree, afford relief and
pleafure to the hearer: many alterations
of this kind may furely be affe(ted with-
out the lealt difagreeable {furprize; fince
we are not always delighted when the mo-
dulation follows, as we naturally expeét it,
nor always fhocked when 2bat expelta-
tion 1s difappointed.

Thus, by contrivances of this nature,
we are charmed with an agreeable variety,

PorrorA’s cantatgas deferve alfo a particular
mention n this place,  The mott agreeable changes
in moduiation, trom one movement to another, may
be tound 1n many of thefe, his mafter-pieces. The
avazios are generally, indeed, too much lengthened ;
by which means, they are rather tedious when re-
peated from the Da Capo: and, notwithitanding I
have thought the fubjelts in them pleafing, and
have head them very fincly performed; yet could
I never be convinced, that their author had learned
the art of knowing when he had done enough.

F 3 and



70 AN ESSAY ON
and which, perhaps, equally to the mof

ftriking 4ér, commands the admiration
of many lovers of Mufic, who yet can
no otherwife account for the preference
they may give to a fine compofition,
than purely from the pleafure it affords
them. In fine, 1t 1s this mafterly tafte
and method of ranging, in beautiful order,
the diftinguithed parts of a compofition,
which gives the higheft delight to thofe
who can enter 1nto the real merits of this
art :—a circumitance, the mufical ftudent
would do well to confider, before he en-
pages 1n any trial of his talent that way.
But, as example 15 of much greater force
than any rule or precept whatever; I
would recommend to him, a conftant
perufal of the beft compofitions in feor,
where he will find all the information he
can defire on this head ™.

After

n The mufical ftudent being here fuppofed to have
fome previous knowledge in the rudiments of har
mony, it might not be amifs, betore he attempts the
more finithed parts, to take a particular {urvey of
RameAU's Principles of Compofition, now trupﬂated
intg Eglifb; for, however prevailing a good mf;
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After all that has been, or can be
faid, the energy and grace of mufical
expreffion is of too delicate a nature to
be fixed by words: 1t 1s a matter of
tafle, rather than of reafoning, and 1s,
therefore, much better underftood by ex-
ample than by precept. It 1s in the
works of the great mafters, that we muft
look for the rules and full union of air,

barinony, and expreffion.  Would modern
compofers condefcend to repair to thefe
fountains of knowledge, the public ear
would neither be offended nor mifled by

thofe fhallow and unconnetted compofi-
tions, which have of late {o much abound-

ed, efpecially thole infipid efforts that are

may be found 1n the practice of compofition, yet
the rules of this art, as in all other arts, are founded
In nadture, and, therefore, muit afford great affiftance,
cven to thofe who may think but flightly of them.
As the works of art without genius, though mafterly,
and {tudied 1n their conftruction, are often defeStive
of {pirit and tafte; fo are thofe of genius without
art, very far from perfeétion : but when thefe are
united, when the powers of nature, and the re-

ftarches of art, are fully exerted, it is then only we
muy expect the nobleft productions.

F g4 daily
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dailly made to fet to Mufic that Rood of
nonfenfe which 1s let in upon us fince the
commencement of our fummer enter-
tainments, and which, in the manper they
are conducted, cannot poffibly prove of
any advantage to Mufic: trifling effaysin
poetry muit deprefs, inftead of raifing, the
genius of the compofer; who vainly at-
tempts, inftead of giving aid to fenfe
(Mufic’s noble prerogative), to harmonize
nonfenfe, and make dulnefs pleafing,

Thus, 1t fares with Mufic, as it fares
with her fifter Poetry; for it muft be
owned, that the compofitions laft men-
tioned, are generally upon a level with
the words they are fet to: their fate too
1s generally the fame; thefe infeiz pro-
ductions {eldom out-living the feafon that
gives them birth.

It has been juftly enough alledged’,

with regard to the Iralian operas, that
there are alfo many 1mproprieties in thefe,
which offend even the moft common ob-

® Tos1 on the florid Song, p. g1,
ferver;
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ferver; particularly that egregious abfur-
dity of repeating, and finithing many fongs
with the firft part; when 1t often happens,
after the pallions of anger and revenge
have been fufficiently exprefled, that re-
concilement and love are the fubjelts of
the fecond, and, therefore, thould conclude
the performance. But, as if 1t were un-
natural to leave the mind in this tranquil
ftate, the performer, or actor, muft re-
lapfe into all that tempeft and fury
with which he began, and leave his hearers
in the mid{t of 1t.

I have juft hinted this unaccountable
condut of the Italian compolers, by*
way of contraft to a conduct as remark-
ably ridiculous 1 our own; I méan, our
manner of fetting one fingle trifling air,
repeated to many verfes, and all of them,
perhaps, expreflive of very different {en-
uments or affeGions; than which, a
greater abfurdity cannot poffibly be 1ma-
gined, 1n the conftrution of any mufical
compofition whatfoever,

5 What



74 AN ESSAY ON

What may farther be obferved in the

compofition of thefe little airs, is the ge-
neral method of repeating the fame
thought in fhe Ritornello, which 1s heard
in the fong. By this means, the burthen
of the tune, be it ever fo common, muft

incefiantly jingle in the ear, and produce
nothing but fome wretched alternations

between the Infigument and voice.

On the contrary, if the fubject of the
fong was relieved by different paffages in
the inftrumental part, but of a fimilar air
with the vocal; this kind of variety
might fupport the repetition of the whole,
with fomewhat more {pirit.

Among the many excellent ballads
whica cur language affords, I thall men-

tion that of Black-ey'’d Sufan, wrote by
~ Mr Gav; and propofe it as a fpecimen,
to fhew by what methods a compoler
might handle this genus of the lync
poem : and which, indeed, is no other
than to treat them, as the Jzalians have ge-
nerally managed thofe little love-ftories
which are the fubjeét of their ferenatas d

a kin
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—3a kind of mufical production, ex-
cremely elegant, and proper for this pur-
pole. Therefore, I would recommend to
our vocal compofers, fome fuch method
of l%tting to mulic the belt Eﬂgbﬂ fongs,
and which, 1n like manner, will admit of
various airs and duetts, with their reci-
tative, or mufical narratives, properly in-
terfperfed, to relieve and embellith the
whole,

Thus one good ballad may {fupply a
fruitful genius with a variety of inci-
dents, wherein he will have {ufficient
{cope to difplay his imagination, and to
fhew a judgement and contrivance in
adapting his feveral airs to the different
{ubjefts of the poetry. By this means,
not only a genteel and confiftent per-
formance might be produced, but alfo
fewer good mafters would lavifh their
mufical thoughts on fubjeéts fo far be-
neath them: nor, on this account, would
there be any dearth of thofe agreeable and
tamiliar airs, which might properly be
calculated for thofe entertainments, where

the
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the public ear fhould be always confulted.
and of which I have fo good an opinion,
that, were this difference between a juft
or falfe tafte but fairly fubmitted to i
decifion, I fhould not difpute, but the
compofition which was moft natural and
pleafing, would bid faireft for the general
approbatlo'l

Yet, fo long as our compolers profe-
cute their {tudies without the leaft know-
edge of any works but fuch as are ona
level with their own, they muit never ex-
peCt to advance in the efleem of ther
judges.  For, as the {triking beauties ina
fine compofition, elevate and enliven the
ancy 3 1o is it deprefled and vitiated by
too creat a familiarity with whatever 1s
mean and trifling.

He, therefore, that 1s blefled with hap-
py talents for this arr, let him fhun all
the means of catching the common arr,
which {o ftrangely infects and poffefies too
many compofers; but, wnlefs he has the
virtue of the &ee, who,

«-With
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4

With tafte fo fubtly true,
« From pois’nous herbs extracts the healing

o
¢ dew ;"
I fear, Le muft banifh himfelf from almoft

every place of public refort, and fly, per-
haps, to monafteries and. cells, where the

cenuine charms of harmony may often,
ndeed, be found, for {tores to grace his
future productions.

Our church mufic 1s equally capable
of improvements from the fame {ources
of tafte and knowledge. We feem, at
prefent, almoft to have forgot, that devo-
tion is the original and proper end of it.
Hence that ill-timed levity of air 1n our
modern anthems, that foolifh pride of
exccution 1n our voluntaries, which dil-
cufts every rational hearer, and diffipates,
inftead of heightening, true devotion,

If our organift 1s a lover of poetry,
vithout which, we may difpute his love
for Mufic ; or indeed, 1t he has any well-
diretted paffions atall; he cannot but feel
lome elevation of mind, when he hears
the pfalm preceding his voluntary, pro-

nounced
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nounced in an awful and pathetic ftrain:
it 1s then he muft join Ais part, and with
fome folemn air, relieve, with religious
chearfulnefs, the calm and well-difpofed
heart, Yet, it he feels not this divipe
energy in his own breaft, it will prove
bue a fruitlels attempt to rafe win tha
of others: nor can he hope to throw out
thofe happy inftantaneous thoughts, which
fometimes far exceed the beit-concerted
compofitions, and which the enraptured
performer would often gladly fecure to his
future ufe and pleafure, did they not &
fleetly efcape as they arife.  He fhould
alfo be extremely cautious of Imitating
common fongs or airs, in the fubjects of
this latter kind of performance; other-

wife he will but too much expofe religion
to contempt and ridicule,

It may nor derogate from our fubjett
of church-mulfic, juft to mention the pre-
fent method of finging the common
pfalm tunes in the parochial fervice,
which are every where fung without the
lealt regard to time or meafure, by

3 drawling
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drawling out every note to an unlimited
length. It 1s evident, that both the ¢com-

mon and proper tunes were originally in-
tended to be fung in the alla-breve time,
or the regular pointing of two, three, or
four minims in a bar:—a Kind of move-
ment, which every ear, with the leaft
nractice, may ealily attain: nor when
they are {ung in parts, fhould there be any
mare than three, 7. ¢. one treble, tenor,
and bals; as too complex an barmony
would deftroy their narural 4ir.  And, in
this {tyle, our plalm tunes are capable of
all the folemnity that can be required from
iuch plain and unadorned harmony °,

Whoever

“ The pious and 1ngentous Dr. WATTS, in his
pretace to hus trantlation ot the Pialms, very juftly
laments ths miferable dravline out the Malm,  His
iemarks on tis head fo apdy comnide with the fub-
et in quettion, thut I hail here tran'eribe them.

“ Itwere to be withed, thar all congregations and
" oprivate famiises would fing us they do m foreign
“ Proeliantchurches, witheut reading line by lhine,—
* ltwere to be withed aliv, that we might not dwell
“ o long upon everv fingle note, and produce the
“ fyllables to fuch a tircfome extent, with a conftant
“unitormity of time; which dijyraces the Mulic,
"uad puts the congrcgntiun (Juite out ot breath ;

¢ wheteas,
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Whoever has heard the Proteftay

congregations abroad fing, 1n parts, they
plalms or hymns, may recolle®, wih
fome plealure, that part of their religious
worfhip; and their exceeding us fo fy
in a performance of this Kind, is chiefly
owing to the exalt meafure in which
thofe tunes are fung, and not to their
barsny ¢ for the greatelt part of our own,
which were compofed foon after the Re.
formation, by thofe excellent mafters we
had at that time, would doubtlefs be

found, as well in regard to their lolemn
air, as barinony, equal, if not fuperior,
to any compofitions of their kiud. And
we may further obferve, that air s, in 2
higher cegree, productive of both fo-
lemnity and chearfulnefs, than barmony:
for there is a dignity and grace In the

¢ whereas, if the METHOD of SINGING were but
« reformed to a greater {peed of pronunciation, We
¢ might often enjov the pleafure of a longer plalm,
¢ with lefs expence of time and breath; and our
¢ Plalmody would be more agreeable to that of the
¢¢ ancient churches, more intel]igible to others, and
¢« more delightful to ourfelves.”

former,
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former, when invented by genius, which
1 mafterly harmony may indeed affift,
but can never produce.

However trifling 1t may- appear to
confider this fpecies of Mufic, I canmot
but own, that I have been uncommonly
affected with hearing fome thoufands of
voices hymning the Deity in a ftyle of
harmony adapted to thadt awful occafion.
But forry I am to obferve, that the chief
performer, in this kind of noble chorus,
is too often fo fond of his own conceits ;
that, with his abfurd,graces, and tedious
and ill-conge&ed iterludes, he mifleads
or confounds his congregation, inftead of
being the rational guide and diretot of
the whole.

[t may be thought, perhaps, by thus
cepriving out organift of this public op-
portunity of fhewing his dexterity, botn
In his voluntary and pfalm tune, that all
performers indifcriminately might be ca-
pable of doing the duty here required :
but it will be found no fuch eafy matter

to frike out the true fublimity of ftyle,
G - which
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which 1s proper to be heard, when_t}e
mind is in a devout ftate; or, when we
would be greatly folemn, to avoid the
heavy and fpiritlefs manner, which, inftezd
of calmly relieving and lhfting up the
heart, rather {inks it into a ftate of depri-
vation. "

We might {oon arrive at a very dif-
ferent ftyle and manner, as well in our
compofitions as performance ; did we bu
ftudy the works of the beft chapel-
mafters abroad, as CaLpara, Lorry,
GasparINY, and many others, whofe ex-
cellent compofitions ought {urely to be
better known, and refcued from the pof-
{eflion of thofe churlifh virtuofi, whofe

unfociable delight 1s to engrofs to them-
felves thofe performances, which, in juf-

tice to their authors, as well as the world,

they ought freely to communicate?.
We

p The Morctts of CALDAR A, are noble, pathetic,
and finely adapted to the purpofes here mentioned.
Lotts and Gasparint have alfo compofed ve-
rious pieces for the fervice of the church. But, 28
only the fame of them hath, as yet, reached me, [

can only fuppofe them of a charuter, equal at lea{t’
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We may clearly difcern the effe@s of
fuch a commerce as 1s here propofed, with
the works of the greateft mafters, The
immortal works of CoreLrr are in the
hands of every one; and accordingly we
find, that from him many of our beft mo-
dern compofers have generally deduced

their elements of harmony. Yet there
remains fomething more to be done by
our prelent profeffors: they ought to be

o their other compofitions, the peruful of which
have otten atforded me 2 very fingular pleafure.

There 15 a compofition for the church, which
ine connoiileurs, acquainted with ifs beauties, eiteem
s mmitable o its way ; namely, the Stabat Mater,
ye. ot the Baron ID’Astorca. This nobleman
had many excellencics, as a compofer, and chiefly a
hiplicity ot harmony, and an attecting ftvle in many
o Wis eivg and duerts, which, undoubtedly, he has
thrown, in fome peculiar manner, into the perfor-
mance here mentioned.

Iteser Lhave the felicity of fecing this work, I
hali expect to find it more equally condulted than
tie Scabat Mater of Pergorgss.  For, though it
15 the Lliiiiz‘ngllihed character ot this lau€r compolcr,
0 have fucceeded in the complaining, or forrowfal
Jiies ver T have often thought thete was winting,
i deveral mosements of Wis Stabat Mater, the juft
dilinction, which ought always to be ablerved,
between the tendernefs or pafion of a theatrical {cene,
1 the folmnity of devoring,

(5 2 A%
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as intimately converfant with thofe other
great mafters, who, fince CORELLI’S time,
have added both tafte and invention;
and, by unituing thefe, have flill come
nearer to the perfection of the gemerd.
barmonic compofition.

‘The numerous feminaries in Jzgly fel:
dom fail of producing a fucceffion of
gocd mafters: from thefe we might felet
fuch pieces as would greatly contribute t
the real folemnity of the cathedral fer-
vice. While others again, of a different
kind, might be compiled and fitted for
concertos, or other mufical purpofes; fo
that there would never be wanting a va-
riety of examples and fubjects, for the
practice of all ftudents in harmony what-
ever : and, by an affiduous application to
a greater and more comprehenfive fyle
than we have hitherto attempted, W
fhould foon be able to acquire fo true a

tafte, as would lay a fure foundation for
the forming our own mafterss.

it

« The Jtalian; are allowed to excel all other nas

tiops in the arts of Painting and Mufic, but the I?
on
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If it thould be afked, who are the pro-
per perfons to begin 2 reform in our

church-mufic ? It may be aniwered, the
oreanifts of cathedrals, who are, or ought

to be, our Maeftiri di Capella, and by
whom, under the influence and protection
of their deans, much might be done to
the advancement of thewr chows: nor
would they find any difficulty 1n accom-

plithing this ufeful delign, as there are
many precedents to dire¢t them, both
from Dr. ALpr1pGE and others, who have

introduced into their fervice the celebrated
Parestina and Carissimi with great

fuccefs. And if this method, when {o
little good Mufic was to be had, hath been

fon 1s more obvious in the former than latter; for
the recourfe to the antigue, which fraly attorded to
panting, muft be the chiet caule of s excellence
uy that art, Mufic could have no {uch external
aliltance,  The Goths had rooted out g}l tracks or
the ancient melody.  How then muit we account for
the {uperior genius, which the ftaliaas have, fince
that ime, difcovered in regard to Mufic? Not from
the chimerical hypothefis of air, climate, food, (.
but from the public and national care, which has
ever attended 1t in that country, fo difterent from the
treatment 1t meets with in Ex land,

G 3 found
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found to advance the dignity and repu.
tation of our cathedral fervice; how
much more may be expected at this time,
from the number and variety of thoft
exceilent compofitions that have fince ap.
peared ; and which may be ealily procur-
ed, and adapted to the purpoles here men-
tioned ! |

An improvement of this kind might
be {till more eafily fet on foot, were there
any hiftory of the lives and works of
the beft compofers; together with an
account of their feveral [rhools, and the
(éz::‘ﬁﬁéf{/ifc tafte, and smanner of each:
—a fubjed, though yet untouched, of
fuch extenfive ule, that we may reafona-
bly hope 1t will be the employment of
fome future Writr.

Painting has long had an advantage
of this kind; but whether it has profited
bv fuch advantage, may at prefent, per-
haps, be difputed.  However, 1 think, it
both thefle arts are not now in the ftate
of perfeCtion which one might wifh, 1t
~ueht not 1o be attributed to the want of
| ' gentl,
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penii, but to the want of proper en-
couragement, from able and generous pa-
irons, which would excite them to more
laudable purfuits; many profeffors in both
the fciences having alike employed thetr
ralents in the loweft branches of their
art, and turned their views rather to in-

flant profity than to future fame”.
Thus,

« In reflecting on the ftate of Mufic in England,
[ have otten thought, that 1t might not be altogether
toreign to the defign of fome periodical memoir
of literature, to have an article fometimes, giving
an account and charater ot the belt mufical com-
p(}ﬁtif}ns.

As a precedent, I fhall here take the liberty to
conlider a late performance 1 fuch a curfory manner,
as mav, perhaps, be proper enough on the publica-
tion of other mufical works hereafter.

“ La Mufgue raifonic &c. par Mr, le Compr S,
C Germarn, pub]ifhed by Haih, pr. iy 15, This
- colicction ot airs, in the opera ityle, are moft of
“ theth fet for a Soprane, fome few for the Conter-
“ Alto, and accompanied with violins, &'e. in four
‘“ parts. |

“ In thefe picces the author has fhewn a peculiar
““ gentus 1n the tender and complaining ftyle, but
‘““ which require a performer, hike himielf, to do
“ them jufhice: this fingle {pecies of mufical ex-
“ prefiion feems to run through the whole collection,
“ tor, though he often aims to exprefs different
“ putlions, vet there 1s thill wanting a fufhcient va-

G “ riety
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Thus, and thus alone, can we hope

to reach any tolerable degree of excel-
Jence in the nobler kinds of mufical com-
pofition. The works of the greatei
mafters are the only ichools where we

may fee, and from whence we may draw,
perfection. And here, that I may do
juttice to what I think the moft dittin.
auithed merit, I fhall mention, as exam.

ples of true mufical expreffion, two great
authors, the one admirable 1n wvocal, the
other 1 inflrumental Mulic.

The firft of thefe 1s BENEDETTO
MarcerLro, whole iimitable freedom,

“ ricty to keep up the attention, when more than
‘“ one of thefe airs are perferined ata time.  Never-
¢« thelefs, when they are 1ntermixed with other per-
‘¢ formances 1 the concert, they have then, ma
¢ parttcular manner, a very pleafing ettect.”

Some general idea like this, of our mufical effays,
on their firlt appearance, would not only incite 4
{virit of emulation among the compofers, and render
their works more worthy the public notice; but
might alfo prove a mare effeCtual reftraint to the
publifhers; not to be {o careiefs and dilatory on their
part : for however inadvertent our compofers may
be, in putting their works incorret out of their
hands, ther printers are feldom belind them m
that point, - |

depth,
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' depth, and comprehenfive ftyle, will evet
- remain the higheft example to all com-
pofers for the church : for the fervice of
which, he publithed at Venice, near thirty
vears ago, the firkl fifty pfalms fer to
Mufic . Here he has far excelled all the
Moderns, and given us the trueft idea of
that noble fimplicity which probably was
the grand charalteniftic of the ancient
Mufic. In this extenfive and laborious
undertaking, like the divine fubje@ he
works upon, he is generally either grand,

beautiful, or pathetic; and fo perfeltly
free from every thing that is low and

common, that the judicious hearer is
charmed with an endlefs variety of new

* This work is contained in eight volumes in
oo, The firlt four were publifhed 1n the year
'7:4. And the whole came out complete ‘two
vears after, under the tollowing title, Effro Poctico
Armonico, P arafrafi jopra Salmi, P ocfra i GIROLAMO
Ascanto GrusTinIavI, Maufrca di BEnepeTro
MARCELLO Patrizi Fenisy FPenea, 1726. There
are fome pieces of inftrumental Mufic publifted in
Lowdon, andd faid to be compofed by BENeprTTO
MarciLLo, a Feactian nobleman ; but as thele
1 YTy mean pertormances, they cannot be fup-

Ped o come fiom the fame great author.

and
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and pleafing modulation ; together with 4
deflign and expreflion fo finely adapted,
that the fenfe and harmony do every
where coincide. In the laft pfalm, which
15 the fifty-firlt in our verfion, he feems
to have collected all the powers of his vatt
genius, that he might furpafs the won.
ders he had done before.

I do not mean to affirm, that in this
extenfive work, every recitative, air, o
chorus, 15 of equal excellence, A con-
tinued elevation of this kind, no author
ever came up to. Nay, 1f we confider
that- variety which 1n all arts 15 neceffary
to keep alive attention, we may, perhap;,
affirm with truth, that sneguality makes
a part of the charalter of excellence:

that fomething ought to be thrown into
thades, in order to make the lights more
ftriking.  And, in this refpect, Mar-
ceLvo is truly excellent : if ever he feems
to fall, it is only to 77z with more afto-

nithing majefty and greatnels *.
To

—— Far the greateft pant
O: what fome cali neglect, 15 thudy'd art,

W hen
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To this illuftrious example mn voral, 1
(hall add another, the greateft in jnffiy-
mental Muficy 1 mean the admirable Ge-
viniani; whofe elegance and fpirit of
compofition ought to have been much
more our pattern; and from whom the
public tafte might have received the
highelt improvement, had we thought
proper to lay hold of thofe opportunities
which his long refidence 1n this kingdom
has given us.

The public 1s greatly indebted to this:
oentleman, not only for his many excel-
lent compofitions, but for having as yet
parted with none that are not extremely
corret and fne.  There 1s fuch a gen-
teelnefs and delicacy in the turn of his
mulical phrafe (if I may fo call it), and
luch a natural conneétion in his expref-
five and {weet modulation throughout all
ms works, which are every where fup- .

When J7irgil feems to trifle in a line,

s Tike a warning-piece which gives the fip,
T wake your fancy and prepare your fight,

Lo reach the noble height of fome unufual flight,

Roscou, Eﬂ' ol ::'df{/]ﬁtcd qmﬁ.
ported
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ported with fo perfett a harmony, thyt
we can never too often hear, or too much

admire them. There are no impertinent
digreflions, no tirefome, unneceflary re.
petitions ; but, from the beginning to the
clofe of his movement, all 1s natural and
pleafing. This it 1s properly to difcourfe
in Mufic, when our attention is kept up
from one pafiage to another, {o as the ear
and the mind may be equally delighted.
From an academy formed under fuch

a genius, what a fupreme excellence of
tafte might be expected v !

P ART

® To fhew on what foundaticn this improvemen:
in the muical foience may be refted, I will take
the libertv to add the oilowine remarks, trom two
unqueitionabic authorities on this head,
The firlt is from my Lord SRAPTESBURY, in his
letser concern:zy dificn.
¢t Ic.-,..n, nvielt, remember the time, when, 1
«« refpect of Mutic, our rcigning tatte was, in many
«« dezrees, ilerior to the F;m/.,- The ]ong rergn
“of lux ury and pleafure under king Coarles the
«« Second, and the foreign helps and ftudied ad-
‘¢ vantages given to Muhc In a tollomng reign,
¢« could not raite our genius the leaft in this refpect,
“ Dut when the fpinit of the nation was grown
‘“ more fiee, though engaged at that time 1n the
“ fierceii war, and wrth “the moft doubtful fuccef
¢ e
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P ART I

Onx Musicar ExPrEssioN, As 1T
RELATES TO THE PERFORMER.

SECT. L

ON THE EXPRESSIVE PERFORMANCE OF
Music IN GENERAL.,

UT as the nature and effelts of
Mufical Expreffion do likewife relate
to the performer, and the different inftru-

ents

‘“ we no fooner began to turn ourfelves towards
** Mufic, and enquire what ftaly 1n particular pro-
‘ duced, than, in an mnftant, we out-ftripped our
“ neighbouis the French, entered into a genius far
* beyond thews, and railed ourfelves an ear and

“ judgement, not inferior to the Left now in the
“ world.”

And now, to obferve with what improper regard
this art has fince been (reated, we need only advert
to the next remark trom GEMINIANI’S Introduition
to a good Taffe in Mufic.

“ When I came tirft to Loudon, which was thirty-
“ four years ago, I found Mulic in fo thriving a
** ftate, that I had all the reafon imaginable to fup-
“ pofe the growth would be fuitable to the excel-
“lency of the foil. But I have lived to be moft

¢ mifera-
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ments which are employed in the prattice
of Mufic, fo thefe in their turn may be
alfo confidered. -
For, as Mufical Expreffion n the com.
sofer, is fucceeding in the attempt to ex-
prefs fome particular paffion *; fo in the

performer, 1t is to do a compofition juftice,
by playing it 1n a zafle and flile fo exadtly

“ miferably difappointed; for, though it cannot be
¢ {and that there was any want of encouragement,
*“ that encouragement was 1ll beftowed. The hand
“ was more confidered than the head; the perfor-
“ mance than the compofition; and hence 1t fol-
¢ lowed, that, inftead of labouring to cultivate s
¢ tafie, which feemed to be all that was wanting,
¢ the public was content to nourith infipidiry.”
This grear mafter’s firt arrival amongft us {eens
to have been much about that tiine, which the noble
author above-mentioned hath fixed for the mot
founiking {tate or Mufic, and his {fentiments herem,
I dare fay, will appear reafonable and fily to every
impartial judge ot the {ubiect before us; efpecially,
as he hath done us the juttice to affert, that Mubc,
by proper culture and encouragement, may be brought
to a5 great perfection in Ewugland, usin any other
nation. o
* The word paffion is here taken in the moft ex-
tenfive fen'e, as it may be applied to cvery ipeciss
o1 esceilence in mufical compofitions ; which, from
the very defign of the compofer, demands an exsrget

L.
¥~ Ca TRy
- ‘u.l.’L‘-uJ.L

S | core-



MUSICAL EXPRESSION. 0§

correfponding  with the intention of the
compofer, as to preferve and luftrate ¢//
the beauties of his work.

Again, as the compofer is culpable,
who, for the fake of fome low and trifling
imitation, deferts the beauties of exprefs
fion : {o, that performer 1s full more cul-
pable, who is induftrious to reduce a good
inftrument to the {tate of a bad one, by

endeavouring to make’it {ubfervient 1o a
fll more trifling mimickry.

Such are all imitations of flageolets,
horns, bagpipes, &c. on the violin; a
kind of low device, calculated merely
10 amaze, and which, even with the com-
mon ear, cannot long prevail over the na-

tural Jove of harmony 7.
Lven

¥ The finaing of a cuckoo, and the cuckling of a
hen, have, 1n tact, been otten 1ntroduced into mufical
pertormances, VIvVaLDpr, in his {eafons, or con- .
cerios, fo culled, has imitated the barking of a dog;
bifides many other frange contrivances ; attempting,
cien to deferibe, as well as imitate, the various
cuanges of the elements,

It thofe compofers, who take {uch pleafure in
their mufical imitations of the noife of animals, will |
W dhir angenuity in that way, I'would advife

, them
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Even the ufe of double i’tbps‘on this
inftrument may, in my opinion, be cop.
fidered as one of the abufes of it; fince,

in the hands of the greateft mafters, they
only deaden the tone, fpoil the‘expre.

fion, and obftrut the execution. Ina

them rather to follow the much more effectual me.
thod of introducing the creatures themfelves, And,
by way of example, I fhall give them the following
ftory, as it 1s related by Mr, BAvLE, in his Critical
Dictionary, under the article of LEwrs XI, ¢ The
“ Abbot pE BaiGrEe, a man of great wit, had in-
¢ vented many things relating to mufical inftr-
* ments; and, being in the fervice of the king, was
“ once commanded by him to procure him harmo-
 nious founds from the cries of hogs, imagining
“ the thing was abfolutely impoflible. The Abbot
“ was not 1n the leatt perplexed at {fuch a command,
“ but afked the king money to perform it; which
“ was immediately delivered to him, and he efietted
“ the moft furprizing and remarkable. thing that
¢ was ever heard. He got together a lirge quantity
“ of hogs, all of different ages, and put them into
“ atent or pavillion covercd with velvet, before
« which tent there was a wooden table all painted ;
¢ and he made an organical inftrument with a cer-
¢ tain number of ftops fo contrived, that, when he
« hir upon thofe flops, it anfiwered to fomeé fpikes,
¢ which, pricking the hogs that ftocd behind ina
¢ due order, made them cry in fuch a4 harmontous
¢ manrer, that the king and all his attendants were
“ highly delighted with 1t.”

word,
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word, they baffle the performer’s art, and
bring down one good inftrument to the
(tate of two fudifferent ones.

But furely it ought chiefly to be the
compofer’s care, not to give the performer
any opportunities whatever of dilparaging
his art : and the more he avoids all fuch
low buffoonry, the more will this falfe
rafte be difcouraged : for whatever may
be alledged againft the depravity of our
ulle in the mufical {cience, 1t certainly
can be fixed no where fo properly, as on
the mafters themlelves; fince, were they
t perfft with any foirit or refolution 1n
e exercite of their genus 1 fuch com-
poficons only as are worthy of them, they
would undoubtedly improve the pubhic
car, and acguire to themfielves a reputa-
ten and character worth preferving 2.

Let

“ Theie 15 one circum{ance, that might tend
creatly 1o the repure and unbity of Muatie; which s,
that the proteflors themfelves would cultivate a fin-
cere und triendly conunerce with each other, and
chenth thar benevolent temper, which their daily
cmplov, one fhould think, ovught naturally to in-
e, In truth. there 1s nothing cplarges the mind

H (0
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Let every compofer, whether for the
church, the theatre, or chamber, thorough.
ly confider the nature and compafs of the
voices, or inftruments, that are emploved
in his work ; and, by that means, he wil}
the more ealily avoid the common error
of not {ufficiently diftinguithing what flile
or manner 1s proper for execution, and
what for expreflion.

He fhould alfo minutely obferve the
different qualities of the in{truments them-
felves: for, as vocal Mulfic requires one
kind of expreflion, and in{trumental an-
other; fo different inftruments have alfoa
different expreflion peculiar to them,

Thus, the bautboy will beft exprels the
ceintabile, or finging f{tyle, and may be
ufed in all movements whatever under

to every focial and laudable purpofe, fo much #s
thi= rclightrul inrercourfe with harmony.  They
who oo ot this divine effet, are ftrangers to its
rebicit fu.ocence: tor whatever preteniions they
may oiherwlie have to 4 relith or knowledge of 1ts
laws, without this criterion of the mufical foul, all
cther pretended fignatures of genius we may look
upon as coudnterieits

this
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this denomination; efpecially thofe move-
ments which tend to the gay and chearful.

[n compofitions for the German flute, 1s
required the fame method of proceeding
by conjoint degrees, or {uch other natural
intervals, as, with the nature of its tone,
will beflt exprefs the languifhing, or me-
lancholy ftyle.  With both thefe inftru-
ments, the running Into extreme keys, the
ule of the flaccato, or diftinét {eparation of
notes 3 and all irregular leaps, or broken
and uneven antervals, mult be avoided;
for which reafon alone, thefe mnftruments
ought never to be employed 1n the repiene
parts of concertos tor violins, but in {uch
picces only as are compoled for them
and thele, perhaps, would be molt aoree-
ablv mtroduced as principal inftruments
m {ome intervening movements in the
concertn, which might not only give a
pieaung vartety, but fhew their different
expreflion to the greateft advantage.

In continued compofitions, particularly
tor the German flute, our compofers have
been not 3 little unfuccefsful ; but whe-

H 2 ther
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ther this failure may be imputed to the
deficiency of the inftrument, or their a
tempting to exceed its natural expreffion,
may, perhaps, be worth the compofer’s
while to conlider.

The baffoon fhould alfo have thofe gra-
dual movements which naturally glide in
their divifions, and have the eafieft tranfi-
tons trom one key to another; and may
be admitted as a principal n the folo, or
rinferzo 1n the chorus, but never in the
latter without a fufficient number of other
bafies to qualify and fupport it 2,

The trumpet and French-born, though
equally limited in their feale, yet have
pieces ot very different ftyles adapted to
them. The one, perhaps, to animate and
in{pire courage ; the other to enliven and
clicar the fpirits; yet are not both to be

2 “*r.e the fixth of Geminiansts Concertos,
cioa mlna, where there 15 one movement com-
Dumd (xorefily tor the baffoon; the ‘Igreeable effect
of which, muv be fufficient to evince how much
beer this 1r(..1GJ is of introducing wind- inftru-
meats, than admatting them throuuhout the con-

bl Oy
alike
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Jlike difcarded in the figurate defcant, or
that part of compofition where difcords
ire concerned. In this fpecies of har-

mony I have known the French-horn in-
«roduced with amazing fuccefs; but 1t re-
quires a very able compofer to manage
it properly with fuch accompanyments.
Fither of thefe inftruments, when fully
accompanied, produce more wonderful
" ofe&s than when heard alone, becaufe 1n
oll martial compofitions, their airs and
expreffion are of fo plain and unmixed a
nature, that their harmony is more eafily
comprehended ; and thence they ftrike
the common ear with a greater degree of

pleafure and admiration than any other in-
{trument whatever.,

The organ and harpfichord, though alike
in fo many refpeéls, that the fame per-

former may equally fhew his fkill and
cxecution on both; yet are their refpec-

tive compofitions and manner of per-
formance widely different: the former

exprefling the grand or folemn ftile, the
H 3 latter,
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latter, thofe lively or trickling movements
which thrill in the ear.

Now, where any of the above inftr.
ments over-rule in concert, whether in
the chorus, cr folo; or are appointed to
play fuch airs or movements as they can-
not eafily exprefs; we mav then conclude,
that the compoler hath unfortunately fit
out upen a wrong principle, which capital
error will deftroy every good effet tha
might have been found n his work, had
he duly confidered the diftin@ limits and
properties of each inftrument.

In clafling the different inftruments in
concert, we may conficer them as the
various ftops which complete a good or-
an : and as the fkillful aruift fo contrives,
that, when the full orgap is heard, no
mixtuies, or furnitures, &c. fhall predo-
minate, but that the dizpefons, with their
cflaves °, may unite and fill the whole; fo
we may rank the wickas with their baffes

and deuble-bafies, as the diapafors and

b Principals and futes,
PrINCIpals
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principals of the concert: for in fact they
may be faid to contain the very ftrength
and fpiric of all harmony; and have n
them, not only the exPrcfﬁon of all the
other inftruments, but contain a prodigi-
ous variety of many other noble proper-
ties peculiar to them{elves, of which all
the reft are utterly deftitute. It is their
remarkable difhinétion, that no concert
can be formed without them, as they
unite and agree as well with every inftru-
ment, as with each other, and return
every advantage they receive. And, as
the finelt snfirumental Mufic may be con-
idered as an 1mitation of the vocal; fo do
thefe inftruments, with their expreflive
tone and the minuteft changes they are
capable of I the progreffion of melody,

Ihew their neareft approaches to the per-
teCtion of the human voice.

Let the lover of Mufic call to mind
the delightful effeéts they afford, when
Jmned w1th the organ to a chorus of good
voices, partlcularly in churches where the
expanfion is large and ample, to foften

H 4 every
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every rough and grating {ouad, and unie
the vanety of voices and other nftr.
meats, that complete this grand and fo.
lemn performance ; he will, even in this
idcal emjovment of Mufic, with pleajure
own and prefer their harmonious expref:
fion.

In fine, 1t 1s in thofe productions only
which include the violin and its {pecies,
wnere an extenfive genius may rove at

large through all the various Kinds of
mufical expreffion; and may give the
beft performers, though not in capricious
and extravagant flights, every defirable
opportumity of fhewing their {lull.

As a remarkable inftance of the power
of expreffion in 2 performance on this m-
ftrument, I cannot omit the mention of
three malters, within my own knowledge.
K zrLER, with great execution and a hne
tone, DUL unfufce'{:;tibie of the powers of
expie(lion, alwavs difappointed the ex-
necting ear: Carponre, with butacom-
mon poriion of thofe qualities fo requifite
to enforce an expreflion, by a natural and

inftant
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nftant feeling of the tender {trokes in a
ine compofition, never failed to give all
the pleafure that could be expelted from

dem. But if we would hear thele vari-
ous gualities united 1n thewr full perfec-

ton, we muft repair to the sdmired
Grarpini.  The brilhiancy and Fullnels

of his tone, the {weetnefs, {pirit, and va-
rety of his expreflion, his amazing rapi-
dity of execution, and exuberance of

fancy, joined with the moft perfet eafe
and gracefulnefls in the performance, con-

cur to fet him at the head of his ¢ pro-
felion.,

“ Since the appearance of this great performer,
e Simiors Pra, Passarini, and CHABRAN,
e allo excrted the admiration of the town: yet,
arer all, 1t 1s but too general an obiervation (and
crnot help repeatng 1) that even the greatett per-
mers, when lett 10 themielves, CIDPUt refift the
anity of amazing the multitude,

For this reafon, the Judicious hearer will always
IT{ er their accompanyment. n vocal pertormflmcs,
wrere everv Kind of unmeaning exccttion muft gnc
¥ 10 a more natural harmony ; and their happier

Lleats are cmployed, in afliting the voice, through
«l e varjous beautics of #ue mufical expreflion.

2 ‘T hus,
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Thus, the judicious performer, by this
exertion of his fort or mafter-ftyle, may
poflibly give a plealing tendernefs or fi.
rit, even to an indifferent compofition:
while, on the other hand, a negled, or
1gnorance, of the ufe of this art, however
expert in other refpects the performer
may be, will difauife, if not indrely de-
{trov, thofe diftinguifhed beauties, which
alone can raife the dignity and perfe@ion
of Mulic.

I dare fay the reader will anticipate the
fimilar cafe I am about to menrtion in re-

gard to readrig; as it will naturally cccur
to him, on this head, how commanding
the power of expreflion may be found,
from a different manner of reading the
fame author ; efpecially in poetry, where
a juft ana Ipirited emphafis is {o highly
effential to point out thofe interefting
ftrokes, which are more pecularly de-
figned to delight the imagination and af-
fect the heart. But Low infinitely fhor
of this delign, 1s the belt-wrote poem,
whether we hear it rehearfed with wild

and
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.nd vehement accents, or repeated 1n a
old and lifelefs monotone ! In either of
defe cafes, our difguft, or wearinefs of
aiention, will be found 1n proportion to
e beauties of the author {o abulfed.
And juft thus it fares with an injudicious
performance of a fine mulfical compofi-
1on.

The different {pecies of Mulfic, for the
church, the theatre, or the chanber, are, or
thould be, diftinguifhed by their peculiar
expreffion, It may ealily be perceived,
that 1t 1s not the 2me or meafure, fo much

as manner and expreffion, which {tamps
the real charalter of the piece. A well-

wrought aflecro, or any other quick
movement for the church, cannot, with
propriety, be adapted to theatrical pur-
poles ; nor can the adagio of this latter
kind, {trictly {peaking, be intreduced in-
to the former : 1 have known feveral ex-
periments of this nature attempred, but
never with fuccefs,  For, the fame pleces
which may jultly enough be thought
very lolemn 1n the theatre, to an expe-

rienced
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rienced ear, will be found too light ang

trivial, when they are performed in the
church: and this, I may venture to 4.
fert, would be the cafe, though we hy
never heard them but in {fome anthem
or other divine performance : and were,
therefore, not fubjett to the prejudic,
which their being heard in an opera might
occalion ©.

it 15 alio by this efficacy of mufical
expreflion, that a good ear doth afcertain
the various terms which are generally
made ufe of to direct the performer
For inftance, the words andante, prifb,
allezre, &c. are differently applied 1n the
different kinds of Mulic above-mention-
ed : for, the fame terms which denote
Lively and gay, 1n the opera, or concent
ftvle, may be underftood in the practice

4 « By the ancients, airs were fung n three dii-
¢ ferent manners; for the theatre, the ftyle was
¢ Yively and various; for the chamber, delicate and
¢« finithed; for the church, moving and grave. This
« diference, to VEry ANy moderas, 1§ quitc un-
¢ known *.”

* Sze Toss on the flond fong, p. g2.

of



MUSICAL EXPRESS‘ION. 109

of church-mulfic, as, chearful and ferene,
or, If the reader pleales, lefs lively and
cay : wherefore, the allegro, &c. 1n this
kind of compofition, fhould always be
oerformed fomewhat flower than 1s ufual
Il CONCErtos Of Operas.

By this oblervation we may learn, that
' thefe words do not always convey what
they import 1n their ftrict {fenfe, but are
'~ to be confidered as relative terms; and if
they cannot fully anfwer the compofer’s

mtention of communicating, to every per-
former, the nature of each particular
ftyle; vet, are they more proper than any
other for that purpofe: however, the
compoler wiil always be {ubject to a ne-
ceflity of leaving great latitude to the per-
tormer ; who, neverthelels, may be great-
lv aifited therein, by his perception of
e powers of expreflion.

In vocal Mufic he can never fail; be-
caule, if the different palfions which the
poet intends to raife, are jultly ditinguifh-
«d and exprefled by the compofer’s art;
wie fenfible performer will feel this happy

unlon
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union of both the arts, and thence join
his own to perfelt the whole.

With regard to the inftrumental k}nd;
the fiyle and air of the movemnent mul
chiely determine the exact tzme and mon.
ner, 0 which it ought to be performed:
and unlefs we {tnctly attend to this d-
finction, the moft excellent compolitions
may be greatly injured, efpecially when
the compeler is not prefent, either to lead,
or give the air of his plece.

I might conclude this head with an
obfervation or two on the {everal gracs
or ornaments of exprcflion : but as thele
are already enumerared, and. {uffiicient)y
explained in the rules of Geminiany, |
need only refer to that work., However,
we may here remark, that, were thefe
elements of playing in tafte, with their
diftinét characters and explanations, be-
come the . eneral ftandard, as well for the
performance of mafters, as for the 1n-
ftrucicn of their pupils; the former [
believe, would not ouly find them capable

of heighicning the very beft compofiions,
but
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but the latter would alfo, with greater fa-
clity, arrive at perfection. But, mfliead
of this, the generality of our mafters,
followirg each their own method, have
preferred a more loc{e and forid manner
of gracing, by which the fineft harmo-
nies are too often deftroyed ; and 1n their
explanation of thele graces, by fo many
different marks, and crowds of little
notes, impoflible to be expreffed, have
rather perplexed the learner, who, find-
ng the fame art fo varioufly taught, hath,
therefore, been often difcouraged in the
orogrefs of his {tuldy.

And, as we have diftinguithed this
mafter, as a pattern of excellence 1n his
compofitions, o we mult allow him to
have been equally excellent 1n his per-
forinance ; for, in this refpett, he was allo

peculiarly happy in his various expref-
lion, as well of the tender, the ferene, the

Joiemny as of the joyous and rapid; and,
with a ready and proper execution, al-
ways entered 1nto a true feeling of the
pirir, or foftnels, fuitable to each of thefe

Siyles
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Syles: and, notwithftanding the unge.
tain duration of this talent, a circum
{tance common to every performer, he
wiul ever live 1n thole rules above referred
to, and in his 2 of playing on the Vighin.
in whicn ufeful work ke has communi
cated to the mulical world, as much of
ais fuperior talte and method of execu-
tion, as could poflibly be expefied from
fuch an undertaking.

S ECT. IL

ON THE EXPRESSIVE PERFORMANCES OF
Music IN PARTS,

HAVING faid {o rmuch with regard
to the expreflive pertormance of Mufic
in general, I {hall now conclude with a
few hints whica may be of fervice m
the performance of full Mufic: efpecially
of fuch ceoncertos as have pretty near an
cqual fhare of air and exprefion 1 all
their parts.

The
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The firft material circumitance which
ought to be confidered in the performance
of this kind of compofition, is, the number
and quality of thofe inftruments that may

produce the beft effe&t.
~ And, 1, I would propofe, exclufive
of the four principal parts which muft be
always complete, that the chorus of other
inftruments fhould not exceed the num-
ber following, viz. fix primo, and four
fecondo repienos 3 four repieno bafes, and
wo double baffes, and a barpfichord. A
lefler number of inftruments, near the
fame proportion, will alfo have a proper
effett, and may anfwer the compofer’s
intention ; but more would probably de-
trov the juft contralt, which fhould al-
ways be kept up between the chorus and
felo: for 1n this cafe the effet of two
or three fingle inftruments would be loft
and over-powered by the fucceffion of too
grand a chorus 3 and to double the primo,
and fecondo concertine, or violoncello in the
Jelo, would be an impropriety in the con-
ault of our mufical ceconomy, too ob-

I vious
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vious tc require any thing to be faid op
that head. It may be objecled, perhaps,
that the number of Jaffes, in the above
calculation, would be found too powerfyl
for the wiofims: but as the latter infry.

ents are in their tone {o clear, {prightly,
and piercing, and as they rather gain more
force by this addition, they will always be

heard : however, if 1t were poffible, there
thould never be wanting a double bafs;
eipecially in a performance of full con.
certos, as taey cannot be heard to any
mdvantage without that NOBLE FOUND4-
T10N of their harmony. |

As to wind-inftruments, thefe are all
fo different in their tone, and in their
progreffions through the various keys,
tfrom thofe of the firinged kind, befides
the irremediable difagreement of ther
riing 1 their pitch, while the others

are probably falling, that they fhould ne:-
sher be continued too long in ule, nor

employed but in fuch pieces as are ex-
prefsly adapted to them; fo that in the
general work of comcertos, for violins,

§9¢.
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(5. they are almoft always 1mproper;
unlefs we admit of the daffoon, which, if
performed by an expert hand, in a foft
and ready tone, and only in thofe paffa-
oes that are natural to 1t, may then be of
fingular  ufe, and add fullnefs to the
harmony.

Did every performer know the fort
of his inftrument, and where 1ts beft ex-
preflion lay, there to exert it moft; 1
thould have but little pretence for my pre-
fent attempt in the enfuing directions.

2dly, In the four principal parts there
ought to be four performers of almoft
equal maftery; as well in regard to time
as execution ; for however ealy 1t may
leem to acquire the former, yet nothing
more fhews a mafter than a fteady per-
formance throughout the whole move-
ment, and therefore chiefly neceflary 1n
the leading parts. But this rule is gene-
rally neglected by placing one of the worft
hands to the tenor ; which, though a
part of little execution, yet requires fo
much meaning and expreffion, that the

I 2 per-
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performer fhould not only give a fine tone,
(the pecular quality of that inftrument!
but by {welling and finging of the notes,
and entering into the fpiric of the com.
pofer, know, without deftroying the air,
where to fill the barmony ; and, by boldly
pointing the fubject, keep it up with the
greateft energy °. |
9dly, The fame rule will {ferve for all
the other inftruments except the hargf.
chord; and as this is only to be ufed in the
chorus, the performer will have little elfc
to regard but the ftnking juft chords,
keeping the time, and being careful that
no jangling found or fcattering of the

¢ As when we find a juit and happy fubferviency
in all the under parts of 4 compofition, we conclud
the compofer to be a man of experience and good
{fenfe : fo alfo, tho'e only are the performers or dif-
cernment and good tafte, who can feel, and, #ith
delight, exprefs thofe beauties undiftinguifhed by the
common ear,

It is their part alfo to difcern, how httle 1t availi,
to attempt any fervice in the performance, w.herc
thefe attendants to the principal part, aie either
fuperfluous in themfelves, or inharmagious in ther
efet; and where they deftroy, inftead of aiding

the mafler-jnk;c4, or other appointed 4irs in the piece.
110(Cx
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notes be continued after the paufe or ca-
dence. During this interval of reft, he
thould alfo attend, with the utmoft exat- -
nefs, the leading off again the remaining
part of the movement, that when all the
parts are thus inftantly ftruck, his own
may be found to pervade and fill the
whole: and 1f there are any refts fuc-
ceeding the paufe, his attention to the
leading inftrument will dired: him when
thele are to commence, The fame care
is neceflary at the return of each double
frain, when there are no intermediate
notes to introduce the repeat. In fine,
2 profound filence muft be always obferv-
ed, wherever the compoler has intended
a general relpitey or paufe in his work.
Lam the more particular in giving this
caution to performers on the harpfichord,
as they are the molft liable to tranfgrefs in
thisway ; becaufe their inftrument, lying
lo commodious to their fingers, is ever
rempting them to run like wild-fire over
the keys, and thus perpetually Interrupt
the performance, As compofitions of

I3 this
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this nature are not calculated for the fake
of any one inftrument, but to give a grand
effe¢t by uniting many, each performer
ought therefore to confider his particular
province, and fo far only to exert himfelf
as may be connftent with the harmony
and expreflion in bis part.  Nor let any
lover of Mulfic be concerned if there s
but little for him to execute, {ince he will
thence have fome leifure for the pleafure
of hearing: for this reafon, the under
parts in good compofitions are more el-
oible to the performer, who would rather
enjoy the whole than be diftinguifthed
alone.

The ufe of the Acciaccatura!, o
fweeping of the chords, and the dropping
or fprinkling notes, are indeed fome of
the peculiar beauties of this inftrument,
But thefe graceful touches are only re-
ferved for a mafterly application in the

f For an explanation f{ the Acciaccatura, fee
Geaiviav1’s introduction to a good taite of Mufic,
printed at the head of his fecond coliection of Seots
fongs.

accoms
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jccompanyment of a fine voice, or f{in-
ole inftrument; and theretore, belides the
ziﬁiculty of acquiring a competent fkill
in them, they are not required 1o the per-

formance of full Mufic.
Under this article I fhall beg lcave
to offer an obfervation on the harpli-
chord concerto ; a fpecies.of compofition
hut of Jate invention, and which, if pro-
perly frudied, will admit of confiderable
improvements.  Hitherto we feem to have
miftaken the property of this inftrument,
by not confidering what 1t can, or cannot
exprefs. Hence 1t 1s, perhaps, that our
compofers have run all their concertos
into little clfe than tedious divifians, and
the fubje@ or graund-work of thefe,
being ntroduced and repeated by a
aorus of violins, produce always a bad
effeCt:  whereas the violin parts fhould
be but few, and contrived rather -as
accompanyments than fymphonies; by
which means they may affift greatly in
linking out fome Kkind of expreffion,
1 4 wherein
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wheremn the harpfichord & 1s remarkably
deficient”,

The fame method, perhaps, may be

equally proper 1n concertos for the organ:
which being frequently employed in other

compofitions, and at prefent fo generally
approved, it may not be amifs to confider
it farther. For however capable this in-

ftrument may be found to fill or foften all
the reft, it will neverthelefs over-power
and deftroy them, if the performer is not

extremely cautious and tender in the ufe
of it. I would therefore propofe that the

accompanyments in the thorough-bals
{hould never be firuck in chords with the

right-hand, as upon the harpfichord, but

2 Sec RaMEAU’s concertos for the harpfichord,
publithed by Mre Warsu.

% Pertormers on the harpfichord, in concertos for
that inftrument, ought to takce notice, that faccato
Ciavifious, on one note, fhould be played with differ-
ent fingers, wherever it can be done with conve-
nience ; and not with one finger only, becaufe, in
this cafe, 1t is impothible to move the writt (which
the quick repetition of one note with one finger
would require) with freedom enough to give thefe
hind of pal’ﬁigﬁ:ﬁ their proper force, _

I
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in all the full parts the leading {ubje&
thould be fingly touched, and the per-
former proceed through the reft of the
movement with the left-hand only. For
this reafon, no perfon whatever fhould
attempt this inftrument in concertos not
exprefsly made for it, but from the
feore; and then, if he has judgement and
difcretion fufficient, he may enforce an
expreflion, and affift every part through-
out the whole chorus. Yet 1 cannot
difmifs this article without once again
obferving, that the difficulties of render-
ng the organ of that ufc 1n fuil concert
which many expect from 1t, are fo various
and intricate, that we can never be too
careful of the performer’s abilities ; who,
if thoroughly fkillful, will fo manage his

inftrument, that it may always be heard
but feldom diftinguithed.

40y, As in all concertos, overtures,
Cc. where the repiens parts are more im-
mediately neceflary, the compofer oveht

 purfue fome delign in Allne cuch
chorus, and relieving them with pafinces

L
L-‘-hllf:‘
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eicher proper to be heard alone, or {
contrived as to give a good effedt to the
repeated chorus 5 fo in performing thef
diterent  pailages, a  different  manner
muft be oblerved. Thus, when the [i)
s contrived fur the fake of fome peculiar
exprefiion, it fhould then be performed
0 a manner {uitable to the genius o
cnaraCier of the picce ; but always plain,
cr however with fuch graces only as may
heighten the expreffion without varying
the nme; and whaich, therefore, require
orher qualities befides an execution to do
them juidice: for this elegance of tafle
in the performance of the folo, confifts
not 11 thole agile motions, or fhiftings
of the hand, which firtke with furpnze
the common ear, but in the tender and
delicate touches, which to fuch indecd
are leaft pereeptible, but to a fine ear
productive of the highelt delight, Let
not the performer then by an ill-judged
execution mifapply this opportunity of
fhewing his {kill in thefe remarkable
pleces: for though it is not the advant

1 agc
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e of inftrumental compofitions to be
hiightened in their cxpreflion by the
help of words, yet there is generally, o
ought to be, fome idea of fenfe or paflion,
hefides that of mere found, conveved to
the hearer ' : on that account he fhould
woid all extravagant decoranons, {ince
every attempt of this kind mult utterly
(eltroy whatever paflion the compofer
mav have defligned to exprels.  And lat
of all let him conlider, that a more than
ulual attention 1s expected to his princi-
pab part, when all the relt yvield it chis
nreference, of being  diftinguifhed  and
heard alone k.

5¢hly,

¢ La Poefia, e la Mufica, ¢l'intendenti hen

¢ fanno fon due wtt gemelle, e wa Joro ©i analoshe,
che a penfare ¢ tavellar fanamente non vi dovrebbe
eiler Pochin fenza Mufica, ne Muhca fensa Poefia.”
3 Lﬁ. .B ft‘t'lf.; .

* 4 eas fuppofed, by many,. thar a real good
e canrot poifibly be acquired by any rules of
Soarts gt b Ny })tuﬂi \r Til' of l'flflln?, inidul Uﬁd -
Yo l‘ O tau.C Who hove i ‘IUI‘IH'\ )\ DK xd gt dlld
S ot duner them'elves they have tl us pertection,
h eree at hanpens, that he who fin Js or plays,
"‘ t‘. ks of umr n fomuch as to m 11-*“ contimually
Yolome tivourte }111”:.»_:. OF UTILes, 1)"“1‘611'1 v that

r.#. bf

v

1)
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| stbly, In the chorus, whether full i
all the parts, or leading by fugues; the
violini di concertino ' fhould be pointed

with fpirit to each repieno; thefe allo
thould be inftantly firuck, without fuffer-
ing the firlt note to flip, by which means
they always lofe their defigned effett:
an omiflion which many carelefs per-
formers are guilty of, either through mif-
counting of refts, or depending upon
others; and thus render the whole per.
formance ragged and unmeaning.

6thly, When concertos are perform-
ed with three or four inftruments only,
it may not be amifs to play the folo parts
mezzo piano; and to Kknow more accu-

“ by this means he fhall be thought to be 2 good
¢ nerformer, not percetviny that plaving mn gogd
“ tafte doth not confitt of frequent paflages, but m

«« expreffing, with firength and delicacy, the mten-
¢ tion of the compofer *.” |
Thefe are the performers who execute all preces
with fuch a taftelefs uniforinity of manner, that they
{eem not to diftinguith either what is good, or -
different, or even what 1s execrable.
! Principal parts,

* [ntrodution to a good tafte in Mufic, by GEIMINTANIL
rately
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rately where to find them, the firlt and
laft note of every chorus fhould be dif-

\
tinguiﬂned thus ) and to prevent all

miftakes of pointing the forfe at a wrong
place, that allo ought to have the {ame
mark : by this means the performer will
be direlted to give the firff note of every
chorus and forte its proper emphalfis,
and not {uffer the /atter to hang upon the
ear, which 1s extremely difagreeable,
Above all, to heighten this variety in
the performance, 1t 1s effential to mark the
change of ftiles that may often be found
In the fame movement, and chiefly the
Jifteite and  flaccato, for n thefe are

contained the greateft powers of expref-
(ion on the violin.

Sounds continued, or {ucceeding each
other without interruptiony muft be gently
iwelled and decreafed, and this without
drawling or Janguor. -All cut founds
hould be moderately ftruck, yet clear

and diftinét, that cvery fholl and fud-
den
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den jerk with the bow may be entirely
avoided.

Though few performers can feel the
nice diftinctions that lie between the
beauties and errors 1n each of thefe fules;
yet many are fenfible of thelr very oppo-
fite effets: and this circumftance alone
will greatly affift thofe who would play
cither with tendernels or pirit.

~thly, As difcords mn Mufic are hke
fhades in painting, fo 1s the piano hke
the fainter parts or figures 1n a picture;
both which do greatly aflilt in conftituting
and {upporting an agreeable variety. But,
as in the cafe of Mufic fo mu:h depends
upon the rafte and accuracy of the per-
former, it is particularly neceffary, that 2
{tri& regard be had to the prano and
fertey for thefe, in the hands of a fkillful
compofer, are generally fo difpofed as to
afford a moft plealing relief; and, when
juftly executed, give great beauty and
{pirit to a compolition. Yet how often
do they pafs unobferved, or, if at all expref-

{ed, 1n {o carelefs and negligent a manner,
2
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% to produce hietle, 1f any, {enfible dif-
ference to the hearer! It 1s a common
practice with thofe luke-warm performers,
who imagine that diminifhing the num-
ber of inttruments will anfwer the {fame
end as foftening the whole, to quit their
part when they fhould rather be all at-
tention how to manage 1t with the utmoft
delicacy 3 tranfporting, as 1t were, like
the fwell-organ, tne lefiening founds to a
valt diltance, and thence returning with
redoudled ftrength and fullnefs to the
ferte: and as this delightful effect can
cnly be found from a performance of
rany nftruments  together, we ought
wever to omit fuch opportunities of car-
ving this noble contraft to 1ts higheft
nerfeétion.

3thly, When the ner parts are in-.
tended as accompanyments only, preat
care fhould be had to touch them in fuch
*manner, that they may never predomi-
nate, but be always iubfervient to the
principal performier, who alfo thould ob-
krve the fame method, whenever his part

becomes
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becomes an accompanyment; which ge.
nerally happens in well-wrought fugues
and other full pieces, where the fubjett
and air are almoft equally diltributed.

When the attention of every performer
1s thus employed by liftening to the other
parts, without which he cannot do juftice
to his own, 1t 1s then we may expect to
hear the proper effect of the whole,
gtbly, In every part throughout the
full chorus, all manner of graces, or di-
minution of intervals, or tranfpofition of
eight notes higher, muft be avoided;
which fome indifcreet performers are but
too apt to make ufe of, merely from a
defire of being diftinguifhed, and that the
audience may admire their execution.
But thefe gentlemen ought to confider,
that by fuch liberties they dg nbt only dif-
appoint the expetting ear, of a juft per-
formance of fome favourite part, but often
introduce and occafion difallowances 1n
the harmony. From the fame ruling
pailion we fometimes hear performers, the

moement a piece is ended, run over their
inftru-
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frument, forgetting that order, like
flence under arms in the military difci-
pline, Mlhould alfo be obferved 1n the dif-
cipline of Mulic.

Lofly, To point out in all the parts of
il Mufic, their various fubjelts or
fugues, I have ventured to introduce a new
mufical charaéter, namely, this moftra

P
&\/’) or index : but as the particular

ole T would apply 1t to, may poflibly be
tought by fome, a groundlefs innovation,
twill therefore be neceffary to fay {fome-
tiing in 1ts defence and explanation ™.

[n all compolitions for inftruments n
paris, which are publithed in feparate
books, and feldom perufed 1n feore, moft

rerformers are frequently at a lofs, to
know the compofer’s defign : hence pro-
cced many difcordant ricercate ®, where

" See fix concertos publithed by Jonvsow, where
be ufe ol this mark 1s applied @ as this character 13
ally made by the pen, 1t may, with very httle
muble, be added to the proper places, ewther o
munnfecipt or other printed concertos that regaire ite

* Extepore flourifhings,

K only



130 AN ESSAY ON

only the full unmired harmony fhould
be heard. Another confequence has been,

that, for want of fome fuch character s
the moftra above-mentioned, the very
beft contrivances in a good compofition
have often pafled undiftinguithed and
negle&ted. To remedy this defed, i
feems neceffary to point out 1n each part
every leading and refponfive fugue: for
which purpofe fome particular mark
fhould be placed over the firft note of
every accidental {ubjet as well as pring-
pal; the former being rather more necef-
fary to be thus diltinguifhed, as every per-
fon capable of performing in concert muft
know the principal fubjeCt wherever i
occurs, and therefore will of courfe give
that 1ts proper expreflion.

But the accidental fubjelts are, on ac:
count of their variety, much more difficult
to be afcertained : fometimes indeed thej
are a part or accompanyment of th
principal, and then may be ftyled a fe
cond or third fubject, as they are gene

rally repeated, or at leaft fo retouched
the
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the progrefs of the fugue as to render
them eaflily known. But yet there are
oftentimes other fubje&ts very different
from the principal, and which being fel-
dom or never repeated, are therefore ftill
more neceflary to be marked ; for having
always fome peculiar relation to the other
parts, 1t is abfolutely neceflary that they
thould be juftly expreflfed ; and this can
only be done by a fimple, plain, yet ener-
getic execution : for wherever a fubjet
s propofed, 1t can never with propriety
admit of any vanation. Expreflion alone
being fufficient to give us every thing that
can be defired from harmony,

Thus, by a due obfervance of fome
luch charalter as the maoftra, the per-
former will be greatly aflifted to compre-
hend all the harmony and contrivances of
the compofer, and obtain an advantage

and pleafure almoft equal to that of play-

ing from the {core °.
_ By

c Though we may partIy conje&ure at the ex-
cellence of the air and expreffion of particular paflnges

In 3 compofition, without a complete performance 1n

K 2 all
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By what has been faid, 1t appears, tha
this mark will be of fimilar ufe in Mufic,

all the parts; yet of the barmony and relation thefe
may bear to each other, we cannot form a peremptory
judecement : and more efpecially as we are often de-
ceived in our opinions of tull Mufic, from thofe faint
and imperfe&t tnials, to which, for want of proper
hands, they are frequently expofed; where thefe are
deficient, whether 1in number or abilities, I know
not a more effe€tual teft than a good harpfichord and
performance from the fiore, where the eve will affil
the ear through all the defects of this inftrument,
and give a better 1dea of the compofer’s defign than
any unfuccefsful attempt 1n concert.

For this reafon, were the printers of Mufic to
pubkih the beft concervos and fornatas 1n feore, as arc
thole of CorEeLLi; perhaps this very expedient,
thouech 1t may feem hazardous at firlt, would con-
tribure more to a general good tafte and knowlecge
of Mufic, than any yet thought of; and the fucees
that may reafonably be expected from fo ufeful an
undertaking, wili, 1n the long-run, amply reward
them for all their trouble and expence.

I bave heard the firft publither of CorELLIS
works 1n {care, verv fmnkly acknowledge, that the
piofirs received from the fale of thefe books, were
greater than could have been expected : and, as the
public has had almoft twenty years trial of the ad-
vantaces that have accrued from fuch an mnumatc
acouvaintance with this claifical compolfer ; it cannot,

I i%ink. be doubted but a like good effect might ali}o
arcad 2 publicarion in fcore of GEMINIANIS
concertos; and of other compofitions in parts, which

12y nave defen edly gained a reputation.
to
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to that of c;zpimk, t¢alicks, and other or-
thographical illuftrations in writing ; and
therefore, perhaps, may make the chance
which a mufical author has for fuccefs,
more nearly equal to that of a literary
one; for 1t 1s certain that the former at
prefent lies under {fo many additional dif-
sdvantages, that whatever ferves to leflen

or remove any of them, fhould be thought
an invention of no trivial utility.

For inftance, how often does the fate
of a concerto depend on the random
execution of a fett of performers who
have never previoufly confidered the work,
examined the connection of 1its parts, or
tudied the 1ntention of the whole ?

Was a dramatic author in fuch a fitua-
tion, as that the fuccefs of his play de-
pended on a fingle recital, and that too
by perfons thus unprepared; I fancy he
would {carce chufe to run the rnifk,
though he had even Mr. Garrick for
one of his rehearfers. Yet what the
poet never did, nor ever will venture, the

K 3 har-
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harmonift is of neceffity compelled to,
and that alfo frequently when he has not
vet acquired a charalter to prejudice the
audience 1n his favour, or is in any fitua.
tion to prevent their firft cenfure from
being determinate and final.

A LETTER
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’M

A
LETTER to the AUTHOR,

CONCERNING

The Mufic of the ANCIENTS,

S IR,

H E Mufic of the Ancients and of

the Maderns hath been often and
fully difcuflfed by the learned, and 1 have
only a flender and {uperficial knowledge
of the theory either of the former or
of the latter. What 1s 1t then that I
can offer you upon this {ubject ? In truth
nothing better than a few ftraggling paf-
lages of claffic autbors relating to Mufic,
and a few flight remarks added to them,

Horace, Serm. I, m, 6. fays of 7i-
gelins
— 8t collibuiffet, ab ovo

Ujgue ed mala citarety lo Bacche, modo fumma
Vore, mado hac refonat chordis que quatuor ima.

K 4 1, e, He
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. e. He fang fometimes in the note of th
wpper feving, fometismes in that of the low
fir1ng of the tetrachord.

The tatrachord here is to be confider.
ed, not as a particular inftrument, but a
four firings bearing a certain mufical pro-
portion to each other, of which, in the
giatenic icaley the fecond was a fenitom,
the third 3 foire, and the laft a tone, and 2
feuity to the firft, as the matural notes,
B, C, D, E. The firf and fourth, nall
tetrachords, were fixed and 1mmoveable,
(¢bcylos ainlziy) and one of them was cal-
led "Yrmurn, fumina, the bigheft ; the other,
Nirz, 123, the loweff. The bigheft was
that chord which gave the deepeft or
gravelt found, the loweff that which gave
the acxf2ff {fcundy and therefore, what
vie Call ASCENDING, they called DESCEND-

ixc.  Thus for example, if you compare
the ¢zcn {trings of a violin to the tetra-

chord, {though their proportions are not
the fame,) the ftring which {ounds G,
would have been with them the highefh,

and
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and that which founds E, would have been
the loweft.

As in their tetrachord, their lowweff was
fa fourth to their bigheft, the fenfe of
Horace 1s, that Tigellius {ang the ar; Jo
Bacche, and then would fing 1t over again,
what we call, & fourth bigher. Vox [umma
is the bals, and vox 7ma the treble.
Apply this to the Mufic of the [pberes.

The old planetary [yftem may be confi-
dered as an heptachord, an mftrument

with feven {trings, anfwering to the feven
notes in Mufic. The diameter of the
orbit of each planet 1s the ftring.  Saturn,
who 15 the remoteft, and hath the longeft
chord, and gives the deepeft found, 1s the
mufical “Yrarn, Or bz;gbt_’/i‘; and he 15 {o
deferibed by Pliny, and fo called by Nico-

nacous,  But in fettling this celeftial bar-
mony, the Anclents are by no means

agreed 5 which indeed 1s no wonder, for

fenfe 15 uniform, and monfenfe admits of
endlefs variations,

The concords of °the Ancients were

the fourth, fifth, and eighth. The third,

Mmajsor,
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major, or miner, they held to be a difiord
and in concert they feem to have only ad.
mitted the ezghth.

The AxcieExT diatonic {yftem was
a, b,cd e f, i A, b, ¢, d, ¢f 51
a an{wering to the natural notes of the
harplichord ; with two feinitones, and five
toncs, 1N an oflave.

Or this fyftem, our a-mi-la, or a-lo-
mii-re, was the Méen, the middle, or center,

Their fevenr inodes, or tomes, in the
diatonic {yltem, feem to have been redu-
cible, 10 7eality, to one mode, taken bigher
or lower 3 or to have been fix tranfpofitions
of one natural, original, and fundasentol
ii0de, (which you may call the mode of
A,) and confequently, as C natural 1sa
minor third to a-mi-la, fo all thefe modes
mult have had a minor third.

P Sanadon and Cercean, in theiwr obler-

vations on Horace, Carm, v, g,
Sonante

P Dacier and Saradon have publifhed elaborate
and uferul commentaries upon Horace, for which they
deferve commendation; but if it may be pfermltt.ed
to fay the plain truth, they too often made free with

the property of others, and were comp:llagers, poarbm&
| al
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Sonante mixtum tibits carmen lyra,

Hae dorium, tllis barbarum, |
Jfrm that the modus dorius anfwered ex-
actly to our a-mi-la with a minor third .
and the modus phrygius to our a-mi-la
with a major third : but {urely this is a
mzﬁm[ Cryor, and a dream trom the z'-vor:y
wte. ' Two modes (with the fame fonic
note) the one neither acuter novr graver
than the other, make no part of the old
ivtem of modes.

Suppofe the {trings of an harpfichord
are too low exaltly by a whole tone.
Stnke the keys,

a, b, ¢, d, & 1, g, 1 A,
and you will have the founds of,
g, 3, bh,c,d,eB, f, g
The nominal keys, and the mntervals

will remain; the mulical powers and
fznds will be changed.

sl frvosiers in the repudlic of literature.  As repu-
LA0N 1 i{ually the only reward which the learned
oatan for their labours, it is the more fiz that 1t
roud be impartially beftowed. It this rule were
auirrved, fome who vide in Fame's chariot, would be
ueiged to trudge on foot, or to get up behind it.
© A-Li-mi-re.
Or



I40 ON THE MUSIC

Or elle, if the harpfichord is in tupe,
in the T ufual pitch, frike,
g,abb,c,d,eb,f,g:
and call them,
a, b, ¢, d, e, 1, g, A.

This leems to be the myfery of the
Ancient modes : they are all to be confi
dered as

a, by,c,d, e f, g, A,

Or 1n other words, they are all, fieft,
a note ; fecond, a tone; third, a femi-
tone; fourth, a tone; fifth, a tone; fixth,
a {emitone; feventh, a tone; eighth, a
tone.

Or they are, a note; a fecond; a mi-
nor third; a fourth; a fifth; a minor
fixth; a minor feventh; an eighth.

But when the sode 15 changed, the
founds are altered, lower or bigher, aculer
or graver.

In the names of the feven wmodes, and
in the flats, fharps, and naturals, which

* This reminds me to afk you a queftion, whether

there be in Mufic ary rule and flandard sor a'true
viich :

5 will
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will correfpond to them, when they are
reduced to our modern mufical f{yftem,
the writers and commentators on Ancient
Mufic are not agreed : but {till the fyftem
“upon the whole, the proportions, and the
ntervals are the fame,

Now fuppole two inftruments of the
Ancients founding together, and playing
the fame air, one 1n one mode, and one 1n
another; they muft have founded all along,
cither feconds, or thirds, or fourths, or
fiths, or fixths, or fevenths. But 1f the
Ancients would admit none of thefe, not
even fifths m concert, (which the learned,
[ think, take to have been the cafe) there
remains nothing befides unifons ; and oc-
teves, fumple or double, tor ther concerts.

dencea thus deleribes a concert or chorus :
ion <ides, quam multorum vocibus chorys
wifiet ¢ unus tamen ex omnibus fonus red-
atnr, Aliqua illic acuta eft, aliqua gravis,
aigua media,  Accedunt viris femine, ine
teiponuintur tibie.  Singulorum illic latent
vocesy omnium apparent,  Epift. 84, And
Ahan on Timeus, and the writer De

| Mundo,
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Mundo, and in general all who hay
treated of this fubject, reprefent ‘Apuais,
and Zueguviav, barrony and [ymphony, as
confifing 1n the mixture and union of
founds which are ¢fa; and Bapess, acute
and grave.

In a double offave, or fifteen notes, the
vox media 15 the middle note, the vox acutq
is an eighth above 1t (in our way of count-
ing) and the wvox gravis an eighth below
it; and {o in this chorus, all feem to have
gone together 1n «uifons and offaves.

From Ptolemy, and his commentator,
Wallis, it may be collected how (according
to their {yltem) the feven modes anfwer to
our notes; and alio how they ftood re-
lated to each other, not according to the
vicinity of notes, and as B is next to A,
but as one mode produced another at the
intervals of fourths or of fifths, which
feem to have been the paffages by which
the Ancients made tranfitions from mode
t0 mode.

So likewife, in our modern fyftem, and
in the major tone, the key of C naturd!

requires
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requires none but zatural notes, Go to
the ifth of C, and enter into the key of
G, and you mult add one fharp. Go to
the fifth of G, and enter into the key of
D, and you muft add another fbarp; and
oon. Or, if you proceed by fourths, go
to the fourth of C, and enter into F, and
voumuft add one flaz.  Go to the fourth
of F, and enter into B flaz, and you mutlt
add another flat, &c. The fame is to be
done 1n the mznor tone.

The keys may be confidered as related
to each other, more or lefs, according as
their tranfpofition makes more or lefs al-
teration 1n the {yftem. 1If you go from a
ky with a major third, to the fixth of
that key with a minor third, no alteration
s made 1n the defcending flats, fharps, or
natyrals, 'They feem therefore to be as
near of kin, as a major and a minor tone
can be.

[ {hall here mention fome of the ad-
vantages which the modern diatonic
lyltem feems to have above the Ancient.

1. By
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1. By dividing every tone into fom;
tones we have a great variety of tranfpofe,
keys, O #modes, OF 1ones.

2. By making ufe of the major and
minor third, we have fwo real and dittin&
tones, a major and a minor, which may be
{aid to divide Mufic, as nature feems to
have intended, into the male and the f-

male. 'The firflt hath {trength, the fecond

hath foftnefs ; and fweetnefs belongs to
them both.

2. OQur minor tone 1s 1mproved by
borrowing from its majer tome a major
Sfixth and [eventh, to help its progrefs to
the eighth, ‘Thus A with a minor third
takes the fberp F, and the fharp G, from
A with a smgjor third, when 1t afcends to
1ts ofave, and quits them when 1t de-
fcends.

4. By the aid of femitones, we can mix
the chromatic with the diatonic Mulic,

The 1xTrODUCING a fucceflion of fe-
mitones hath, on proper occafions, a beau-
tiful effe¢t, as in Handels incomparable
omora chara, \n his Radamiftus, an opera

abound-
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abounding with the happieft union and
misture of art and invention.

The DIvisioN of [femitones nto major
and minor, and the quarter notes, which
belong to the enmbarmonic {yltem, are no
nconfiderable part of thesretical Mufic.
The harpfichord takes no notice of them,
not being divided for that purpofe ; but
though 1n this and m fome other refpects
it be defective, it hath the advantage of
being a very practicable and a moft agree-
able inftrument, and of accommodating
itlelf well enough to the change of keys,
and to all keys that are not overloaded
with flats or fbarps 3 eipecially when the
defects are {o judicioufly diftributed by the
wuner, as not_to offend the ear grofsly In
any place; which feems to be the beft
temperature of the mufical circle,

I forgor to fay a word or two con-
cerning the origin and generation of the
aatonic {yftem.

The old tetrackord was B, C, D, E.
Add another to it of the fame kind, and
with the fame proportions, L, F, G, A.

L Join
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Yoin them, B, C, D, E, F, G, A. Add
an octave at the bottom, A, B, C, D, E,
F, G, A.

As the firft tetrachord had a minor fe.
cond, that fecond becomes a minor third,
when A 15 added below,

What I have faid upon this fubjed, s,
I hope, intelligible, at leaft. Some of the
modern writers upon Ancient Mufic are
deficient in point of perfpicuity, and fel-
dom give the attentive reader inftruction,
without giving him the head-ach along
with It.

The MoDERN mufical language or cha-
ratter, as exprefled by our nozation, s
perhaps of all languages the moft true and
exagl, and liable to the feweft defelts, ob-
{curities, and ambiguities ; and if the time
of grave, adagio, large, &c. could be
equally afcertained, nothing would be
wanting to make it complete, Buc that
is a point which you have taken into’
confideration, p. 108, &¢. and to youl
leave it. ' |

" The



OF THE ANCIENTS, 147

The Tunes which were played to
odes like thofe of Horace, muft have beenn
plain and fimple, becaufe of the fpeedy re-
wrn of the fame ftanza, and becaufe of
the quantity of the fyllables, whlch was
not to be violated, or at leaft, not greatly,
by the Mulic. The modern muficians
who have attempted to fet fuch Latin or
Greek odes to Mufic, have often too much
neglected this rule of fuiting the tuxe to
the metre, and have made /lomg {yllables
‘hert, and fhort {yllables long, and run di-
vifions upon [ingle ones, and repeated {pme
of the words.

[n modern wocal Mufic we regard not
this law, but perpetually facrifice the
guantity to the modulation; which vet
urely 1s a fault : but the fault 1s partly, i
not principally, 1o our language, a language
harfh, and unmufical, and full of c‘aﬂﬁ;-
mants, and of fyllables long by pifition.

hus in the ALexis of Dt. Pepufch, a
very fine cantata, you have;

Charm-ing ~ founids—that — fweet-ly — lan-

- fuyh, &c. |

* L 2 Thele
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Thele {yllables, according to the laws
of profody, are all long, except the fixth,
In the Mufic you have a demi-quaver to
the firft {yllable, a demi-quaver to the fe-
cond, a quaver to the third, &¢. and the
finger 1s obliged to fhorten long fyllables,
as well as he can.

To judge of our language in this re
{pet, you may compare an Englith beroic
verfe, with a fupernumerary toot, to a
Greek sambic.

Arms and the man I fing, who urg'd by flub-
born fate.

k \ < -...- s »
Aa wivy & mai Aogriz, didogna ot

Here are the fame number of feet, of
[yllables, and of vowels (or diphthongs) in
cach; but more than twice the number of
confonants in the Englith verfe.

The tunes of Anacreontic fongs muft
have been ftill more fimple than thofe of
0des :

@irw Adyer Atpedas.

Of noble race was Shinkin,

The Aymns, which confit of a pretty

long firophe, antifirophe, and epodus,
fuch
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fuch as thole of Pindar, gave more {cope
«0 the mufician, and feem to have been
jufceptible of better melody, and more
variety 3 and perhaps thofe odes and
bymns, aud chorufes, where the metre is
latent, and lefs pleafing to our ears when
we repeat them, had more artful tunes
adapted to them, than the Sapphic and
Alcaic odes, which to us found more
agreeably.

If we had the old mufical notes which
were et to any particular ode or bymn,
that is extant, I thould not defpair of find-
ing out the length of each note; for the
quantity of the {yllables would probably
be a tolerable guide; and I would confent
to truck the works of Signior Alberti for
the tune that was fet to Pindar’s

Xpugio, @opmiyé "Amorhwrcs—

For as to Vivaldi, give me leave to
fay, that with all his caprices and pueri-
ities, he has a mixture of good things,

and could do well when he had a mind
o 1t

L 3 As
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As the coorus of Greek trapedies, and
the ditbyrampic odes were often tranfcep.
dently fublime, and {oared far above the
regions of common fenfe, up to thofe qof
Eufrian and Galimatias, 1f the imagina-
uon of the mufician was as red hot as
that of the poet, there were perhaps old
mufical extravagenzas not inferior ta
thofe of any modern. |

There 1s one ode in Horace, Carm.
111, 12. which runs in the meafure of twa
fert, and two long

dare ludum

v - g

L’/ rarum gﬁ

W - e

neque dulet, 3¢,

W g == ==

?It"g ue an:ori

This falls into #riple time, and a fort of
faraband might be made to it, with two
ézzdwrs followed by two crotchets in each
par. The air was undoubtedly of that
kind,

. The Music then of the Ancients
{feems in general to have been more [imple
than ours, and perhaps it wouid not have
the {fame effect upon us as 1t had upon
them, if we could retrieve it.  We fhould
. 4 probably



OF THE ANCIENTS. 1§I

probably find 1n it fomething to commend,
and fomething to cenfure.  For many rea-
fons it may be fuppofed to have been
fuperior beyond all meafure to the ex-
ecrable Mufic of the modern Greeks,
the Turks, Perfians, and Chinefe, which
yet 1s charming In their ears, and in their

fond opinion would affe€t even things
inanimate,

IVith magic numbers, and perfuafive found.

Thus it is with Mufic : bad feems good,
il you get acquainted with better.

Yet one confiderable advantage which
arofe even from the fimplicity of the an-
cient tunes, and which gready {et off their
concert of vocal and inftrumental mufic,
was that the finger could be underftood,

and that the words had their effet as well
as the mufic; and then the charms of ele-

cant and pathetic poely, aided and fet off
by the voice, perfon, manner, and accent
of the finger, and by the found of inftru-
ments, might affett the hearer very
firongly. 'We muft add to this the har-

L 4 MONIOUs
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monious and unrivalled fweetnefs of the

* Greek language,

C —— cut non cevtaverit zdla,

At tantum flucrey aut totidem durare per anns,

But in modern performances of this kind,
if you are not acquainted with the fong,
it 1s often entirely loft to you; nor can

you always hear 1t diftinctly, even when

you know 1t by heart, or have it before
you to read,

As to inftrumental Mufic, the fathion
{feems to be to precipitate in all lively and

brifk movements. This indeed fhews 2

* As the Latin tongue furpaffes ours 1n {weetnefs,
{fo the Greek furpafles the Latin, ¢ When I had
* taught my little boy his Greek nouns and verbs
“ (fays Tanaquil Faber) he told e one day a thing
£¢ that furprized me, for he had it not from me.
¢¢ Methinks, fuid he, the found of the Greek tongue
¢ is much more agreeable than that of the Laun.
¢“ You are in the night, fad I; tor in it you hear
neither frat, nor crat, nor quit, nor brant, not
“ frant, nor mt, nor put, nor git, &c. which are
“ the common founds of Latin terminations. By
¢ this I perceived that the boy had a good ear,
¢ which I took as a prefage that his tafte and his
«“ judeement would, one day, be good ; having often
““ obferved that this is one of the earlieft and beit
““ marks of a child's capacity.,”

* Virg:l, Georg. 1. g4,

t 44

hand;
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hand ; but the Mulic often {uffers by it;

and a man may play, as well as talk, fo
faft that none can underftand him. 1
have heard fuch performers, who had what
s called execution, lead off the fugues at
fuch a rate, that one half of their com-
panions were thrown out, and obliged to
jump in again, as well as they could,
from time to time. Yet the violino prin-
iipale chofe rather to put up with a thou-
and diffonances, than to abate of his {peed ;
afure proof that if his hand was the hand
of Apollo, his ears were the ears of Midas,
and that he felt no part of the Mufic but

his own.

The surprisiNng powers of Mulic, as
related by feveral of the Ancients, may
jultly pafs for exaggerations. When

Hoiace tells us that a wolf fled from him,
who met him in the woods, as he was

chanting the praifes of the fair Lalage, we
conclude either that 1t 1s a poetical fib,
or that he fang f{o 1ll as to frighten the
fevage.

But
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But furely Mufic delerves the faber com.

pliment paid to it by the fame poet, when
he calls it the gjjxager of cares. |
— Minuentur atre
Caranne cure.

It ® helps to relieve and footh the mind,
and is a fort of refuge from fome of the
evils of life, from {lights, and negledts,
and cenfures, and Infults, and difappoint-
ments; from the warmb of real enemies,
and the coldnefs of pretended  friends;
from your well wifbers (as they may juftly
be called, in oppofition to well-doers)
whofe inclinations to ferve you always de-

creafe, in a moft mathematical proportion,

as their opportunities to do it increafe;
from

The ® proud man's contumely, and the [purns
FPTich patient merit of th' unworthy takes ;

= Atque eam [Muficen] natura 1pfa videtur ad to-
Jerandos facilius labores velut muneri nobis dediffe.
$iquidem et remigem cantus hortatur : nec folum in
1is operibus, in quibus plurium conatus, praeeunte ali-
qua jucunda voce, coulpirat, fed etiam fingulorum
jaigatio  quamlibet fe rudi modylatione folatur.
fz_z.:m:ffffax, ¥, 10.
* Shakefpear,
from
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from grievances that are the growth of all
nmes and places, and not peculiar to 2bss,
ape, which (fays Swift) the poets call 2bis
cnforious age, and the divines tbis finfyl
ge: fome of my neighbours call 1t zhis -
larned age, in due reverence to their own
sbilicies, and like Monflieur Balzac, who
ufed to pull off his beaver when he fpake
of himfelf : the Poet Laurcat calls 1t this
oolden age, when, according ta Ouid’s de-
icription of 1t, |
Flumina jam laélis, jam flumina ne&aris sbant ;

Flavague de viridi flillabant ilice mella.
For me the fountains with Canary flow ;

And, befl of [fruit, [pontaneous (Guineas grow.

Pope, in his Dunciad, makes 1t thig
ieden age. But 1 chufe to call 1t zbis
tge, without an epithet,

Many things we muft expect to meet
with, which i1t would be hard to bear, if a
compenfation were not to be found 1 ho-
nett endeavours to do well, in virtuous af-
{:«&tions, and connections, and in harmlefs

and reafonable amufements, And why
fhould
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thould not a man amufe himfelf fome-
umes? Vivele Bagatelle!

I mention this, principaily, with a view
to the cale of cthers; (Homo fum: bumans
w:bil a me alicnum puto:) having found
more friends, and received more favours
and courtelies, than, as the world goes,
fall to the fhare of one perfon.

Miltonr therefore (to return to the point)

who loved this art, and was himfelf a per-
former and a compoler, moft beautifully
introduces the polite and gentle part of
his fallen [pirits, as having recourle to I,
in their anguith and diftrels
— Othere msre wild,

Retreated in a flont walley, fing

IVith nates angelical o many a barp

T heir owwn beroic deeds, and haplefs fsll

By doom cf battle 5 aid comlatn that Fate

Free wirtue fbould inthrail ts firce i chance,

Tieir fong was pertialy but the barmany

(7Vkat cordd it Iefs wnen fpriits finmortal fiig ?)

Suftended b lly and tock with vav fhment

The toronging audience.

< Being in the country.one day, I had 2

¢« mind to fee whether bealts, as i1t 1s com-
(X4 mon]}'
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« monly faid of them, take pleafure in Mu-
«fic,  Whilt my companion was play-
«ing upon an inftrument, [ confidered
« gteentively a cat, a dog, a horle, an afs,
« 1 hind, fome cows, {ome little birds, and
«a cock and hens, which were 1n the
«“ court, below the window where we
¢ ftood. The cat paid no regard to the
“ Mulic, and, to judge by his phyfiogno-
“ my, he would have given all the {ym-
“ phonies 1n the world for one moufe;
“ he ftretched himiclt out in the fun, and
“ went to {leep. The horle ftopped (hort
“ before the window, and as he was graz-
“ing, he raifed his head from time to
‘“tme. T'he dog far him down upon his
“bum, like a monkey, fixing his eyes
“ ftedfaltly on the mulfician, and conti-
“nued a long time 1n the fame pofture,
“ with the air and atttude of a eonnoiffenr.
“The afs took no notice at all of us,
“munching his thiftles very demurely.
“ The hind fet up her large broad ears,

“and feemed cxtremely attentive. The

‘ cows gave us a look, and then marched
¢ off.
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< off. The little birds in a cage, and i

< the trees, ftrained their throats, and fang
¢ with the utmoft eagernefs; whilft the
¢¢ cock minded nothing but the hens, and
« the hens bufied themfelves in fcratch-
“ ing the dunghill” Vigneul Marvilley,
Imagine thefe creatures to be buma}z
creatures, and you will have no bad repre-
{fentation of one of our politeft aﬂémblze.c
at a mufical perforinance.
Virgil. ZEn. vi. 645.

Nec non Threicius linga cum vefle Sacerdos

Qbloguitur numeris [cptem difcrimina vacum,
Jemgue eadem digitis, jam pelline pulfat eburns,

" In thefe lines, (which 1 do not remem-
ber to have {een well explained,) feprem
difcrimina vocum are ihe feven notes dof
Mufic, or mufical founds, in general. Nu-

meri are airs or iunes ; as i Eel. 1x. 45

— numeros memint, fi verba tencrem.’
I remember the tune, if 1 could recollet? the words.

Oblogui 1s, to fing the fame notes lhat 15_6'
firings fousd.

Y This author has related fome ftrange ftories cone

cerning the eflects of Mufic upon animals, Méaiges,
Lo, 1l. P 59

Orpheus
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Orpheus therefore accompanies his lyre
with his voice, in his melodious airs ; fing-
ing, and ftriking the chords, now with his
fingers, now with the plefZrum, or pecien, ot
bow, or guzll, or what you pleafe to call i,

Plato frequently declares, that no no-
yations ought to be allowed in Mufic, 1
am forry for 1t, {ince it gives reafon to
think that he and his contemporaries had
poor and narrow notions of this art: for
by thefe rigid laws they effectually dif-
couraged and excluded all improvements.

In his treatife De Legibus, VII. 749.
Ed. Serr. he advifes to tram up children to
ule the right and the left hand indiffercat-
. In fome things, fays he, we can do it
very well, as when we ufe the lyre with
the left hand, and the ftick with the right.
Nipz. wiy Ev aigepy g oupmevoy, TAIXTS 0k € Jebsty
ma;ua 836, 1t may be collected from this,
that the fingers of the left hand were oc-
cupied 1n fome manner upon the ftrings ;
elfe, barely to hold a lyre, thewed no very
free.ufe of the left hand : and it appears”
trom Ptalemy 1. 12, that they ufed both-

hands
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hands at once in playing upon the lyre,
and that the fingers of the left were em.
ployed, not in ftopping, but in ftriking
the ftrings.

Plato alfo oblerves that praftical Mufic,
or the art of playing in tune, and in con.
cert, 15 a conjectural {kill, grounded on
Jong praltice and habut, but not capable
of certainty and infallibility : for arts, fays
he, confift 1n a great meafure in expe-
rience and conjecture, rather than in fixed
rules.

The Poem of Catullus, called Aps,
feemns to have been an imitation of thofe
pieces which were fung by the Gallz, the
caftrated and mad prielts of Cyéele, to 2
little drum, or o a tabor and pipe, two in-
ftruments conftantly ufed by thofe rafcals.

The metre of this poem abounds with
fhort fyllables, and exprefles precipitation
and diftraftion; and the laft fyllable, with
the four fhort ones which go before it,

Super alta vectus Atys celers rate maria

were probably accompanied with five
thumps uvpon the drum.

Claudian,
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Claudian, about 4. D. 400, and Vitry-
vius long before him, and other ancicnt
writers, {pcak of bydraulic organs, which
refembled our organ, and had many
pipes, and many keys, upon which the
verformer had an opportunity of thewing
the agility of his fingers.

Et qui magna levi detrudens murmura tailu,

Innumeras wvoces fegetis modulatus aéna,

Intonet crranty digito, penitufque trabali
Velde laborantes in carmina concitet urdas.

Claudian Conf. Mall. Theed. 315,

The 1nvention of the hydraulic osgar
5 alcribed to Cteftbius, an Alexandrian,
who flourtfhed nineteen hundred years
390,

Lucretius, who lived about an hun-
dred years after him, or fomewhat more,
feems t0 mention the organs as an in-
trument of modern invention: for though
the word organum means any mufical in-
troment, and organicus any mulician,
vet Lucretius means a particular inftru-
ment, becaufe he {peaks of 1t as of a late

mprovement, v. 333.
M Quare
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Quare etiam quedam nunc artes expoliuntur,
Nunc etiam augefeunt 5 nunc addita navigiis funs
Multa : modo organici melicos peperere fonores,

Where Creech, though a good editor,
glves Us a VEry queer interpretation: sy-
per ab organicis mufica reperia eff. As
if Mufic had been lately invented in the
time of Lucretius!

It fhould be obferved however, that
they who played upon lyres, or fringed
inftruments, are called organici by La-
eretius 1. 412,

— Muféa mele, per chordas organici que

Mobilibus digitis expergefalla figurant.

I dare not fuppofe that he means the
barpficbord, and that fuch an inftrument
was then in ule.

In the year 757, Pepin king of France
received ambaffadors from the emperor
* Conflantine, who amongft other prefents,
fent him an organ. The hiftorians of
thofe times have made particular mention
of this, becaufe it was the firft organ

2 Conftantinus Ccpronymus, -
that
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that ever was feen in France. Aunal.
Nazar, &c.

Barthius, who had read all things,
good, bad, and indifferent, and was an ex-
cellent book-loufe, hath colleCted, 1n his
notes vpon Claudian, fome paffages of an-
cient authors concerning the conftruttion
and the loudnefs of this inftrument, ¢
hath the voice of thuunder, {ays one of them,

and may be beard dzﬁz;zﬁ'fy at the diffance
of a mile, and more.

Tertullian’s defcription of it, though in
his uncouth language, deferves to be
wanicribed :  Spedta—COrganum Hydrauli-
(Uiily-~e t0F IREMOTA, L0} Paries, lot compa-
giies, Lot itinera vocum, tot compendia [o-
porutt, tot commgrcia modorum, 1ot acies
libiarum, et yna inoles erunt ommia. Spiri-
us tlle, qui de torimento aquse anbelat, per
partes  aaminiftratur, fubflantia  folidus,
speira divifus, De Amma, To underftand
tee good father, you muft know that he
cumpares the foul which animates the hu-

man body, and alts in every part of it,
o the wind which fills the organ.

M 2 Ifaac
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Ifacc Voffius hath alfo fome remarks
upon the ancient organ, in his book De
Poimatum Cantu, which he wrote with a
view to extol the Mulic of the Ancients,
and to deprefs that of all the moderns,
except his favourites, the Chinefe. In
this treatife, as 1n moft of his works,
there are fome learned, imgepious, and
ufeful obfervations, mixed with others
that are fantaftical and extravagant,

As the organs of the Ancients had many
pipes and keys; fotheir lyres or harps had
many ftrings, as fifteen, twenty, fome fay
thirty, and more. It their lyre is repre-
fented 18- 0ld- monuments as having only
four or five, oz feven firings, that feems to
have been done (as Kgfius obferves), part-
lv, to reprefent the lyre, as it was ore
ginally, and in its ftate of infaney.

One would think that an ancient muii-
cian, who was well acquainted with concords
and difcords, who had an inftrument of
many itrings or many keys to play upon,
and two hands and ten fingers to make
ufe of, would try experiments, and would

fall
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)] into fomething hike coanterpoint, and
wmpafition 1n parts.  In {peculation, no-
thing feems more probable;; and it feem-
ed more than probable to our {kilful mu-
fcian Dr Pepufch, when I once converfed
with him upon the fubjet. But, in fa&,
it doth not appear that the Ancients had
this kind of compofition, or rather it ap-
pears that they had 1t not; and it is cer-
rain that a man fhall overlook difcovertes,
which ftand at his elbow, and 1n a man-
ner obtrude themfelves upon him.

Supereft, de Veterum Melopoia mone-
duinny frmplicein eam fuille, et, quantuin qui-
lein ego perfentio, non Wit unius, #t jam
Lguiinnr, vocis: ut qui in ea fuerid concen-
s, in fonorum fequela [pellaretnr ; yuens
nepe faceret fomes antecedens aliquis cain
fequente.—

Ea vero, qua in bodierna Mufica confpi-
alur, partiuin, ut loquumiuiy feu Tocwin
dvarum, trium, quatuor, plarisimze inter fo
confeitfio, concimentibus inter Je qui finul au-
auntyr fomisy veteribus eraty quantum €go
video, fynota. Quanquain ciim tale quid

AY . Ny e
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innucre viaeantur que apud Ptolemenm -
currunt voces aliquot, tmidaauss, uyrpso,
a:v:z'::'?\exﬁ, YATLTAOK, 5 Uﬁpp.a, x_, oAU 7? ha Thy
Jrzf 210y ¢chyrwv crvy-'rr?xoxﬁ, ( qUe dﬁ'ﬁdﬁ’?‘d?'i
dicit, pre aliis inflrumentis, in Monochords
Canone, eo quod manus percutiens unica fi,
nec poffir diffantia loca funul pertingere:)
gue faciunt ut plures aliqguando chordas una
percuflas putein: id tamen rarius faltum
puto, in unis aut alteris fubinde fonis; non
i continuis, ub amnt, partibus, ut funt
apud nos, baffus, tenor, contra-temor, dif-
cantus, altera alteri fuccinente y, aut etigii
in divifionibus, ut loguumtur, [ew minuri-
2i0110uS cantut tardiors concinentibus.  Quo-
ruis €20y in eteruin Mufica vix ulla vefligia,
baud certa [altemn, deprebendo.

Adeogue cinmine mibi perfuadeo, neque
veterum mificain accuratiorem noftra fuifle,
neque prodigiofos illos effeltus, qui memorari
folent, 1n bominum animos, puta-ab Orpoeo,
Ampbione, Tiiotbec, &c. preflitos, oltin
ovtigifle 5 nifi per audacem fatis Hyperbolen
ab Hifforicis enarratos dicasy wvel 1d o
furivinam Nufices raritatem, magis quam

3 P?’a“?'
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preftantiam, apud imperitam plebem con-
tigiffe.

At boc interim facile concelferim, cum id
fibi [olum fere proponant bodierni Mufici, ut
animum obleftent 5 potius quam, quod affec-
tafle videntur Veteres, ut affeltus buc illuc
trabant 5 fieri omnino poteft, ut in movendis
affeftibus ipft quam nos peritiores fuerint.

Adde quod eorum Mufica fimplicior, uni-
ufgue vocis, non 1ta prolata verba obfcura-
bat, ut nofira magis compofita : unde fiehat
ut, verbi gratia, Tragica Verba cum Geftx
Tragico, Tragico Carmine, Sonoque Tragice
prolata (quz omnia componebant eorum Mu-
fican; non mirum fi Tragicos Affeltus con-
citabant.—Pariterque in cxteris affellibus.
Wallis ppend. ad Ptolem. p. 175. ed. fol.

The cuaracTeRS of the Ancient Mu-
fic may be feen, as m many other authors,
lo in the Paleographia Greca of Mont-
faucon.

Thus, Sir, T have ventured, I know not
how, to add a few thoughts to yours,
upon the fubje@ of Mufic, and to offer
them to the lovers of this art, who find-

M 4 \ng
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Ing me here in good company, may per.
haps fhew fome favour to the Appendix,
tor the fake of the Effay.

Horace, Epift. 11 11 141, grows very
ferious, and fays;

Nimirum [apere eff abjeétis utrle nygis,

£t tempeflivum pueris concedere ludum

Ac von werba fequi fidibus modulanda Latinis,

Sed vera nuinerofque modofque edifcere vite.
That 1s: After all, it is proper to leave
thefe amufements 1o young people, who may
trifle with a better gracey and inflead o
being always occupied inn compefing fougs
id tunes, and in adapting [ounds and words
t6 each other, 1o fiudy Moral Modulations,
cud the art of ‘keepiag our aliions confonant
io the difiates of reafon.

It is very true: there is no barinony lo
charming as that of a well-ordered life,
sugving 10 concert with the facred laws of
virtve. Human nature, indeed, cannot
hope to arrive at this perfection : the -
Frument will fometimes be out of tune 5 dif
alloweances allo and  diffonances will Dbe
fprinkled up and down ; but they ought

i {oon
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foon to give place to concords and to regu-
jarity, till the whole be clofed 1n a juft
and agreeable cadence, and leave behind
i a {weet and a lafting remembrance.
With this wholfome advice to all profef-
fors, and to all lovers of Mulfic, (not for-
cetting myfelf amongft the latter,) I clofe
my epiltle, to which I would allo fet my
name, if that were neceflary. But your
Ejjay, to {peak without a compliment,
flands not in need of my feeble aid and
recommendation ; and the name ot your
humble fervant, which would be of fo
lictle ufe to you, and is of fo little con-
fequence, may as well flumber m filence
and oblcurity.

[ ein, &c.

FOST-
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PO ST SCRTIPDT,

T the end of the Oxford edition of
Aratus, &c. there are {ome learned
obfervations on the Ancient Mufic, by
Chilmead, and a few fragments of ancient
tunes to fome Greek odes and hymns,
reduced to our modern notation.

It came 1into my mind that 1 had
perufed them long ago, and upon looking
now into the book, I find two remarks of
the editor, agreeing with my own no-
ti0ns ; one, that the Zime ot the mulical
notes anfwered to the guantity of the fyl-
lablesy the other, that the Mufic of the
Ancients was very plain and unadorned.

Probabilior esrum eff opinio, qui dicunt
toms feu vocis prolationein, [yllabe quanti-
tatem feinper fejui, XC.

Antigue  sufice  [ummam, et (quod
maxime miryin eft) affeiiatam fuifle frmpls-
citaten apparet ex fenatus-confulto quodan
[3¢omic0y K Ca

A RE-
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On the Eflay on Mufical Expreffion.

Ina Lerter from Mr Avison,
to his Friend m Loxpon.

« T¢ anp PPan  eitber from Marice, or for
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MorLEY's Introduction to MusickEe.
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S I R,

THANK you for the expedition

with which you tranimitted to me
the remarks on my eflay. 1 have, mn
return, fent you a fhort defence ot my-
felt agminft this virulent, though, 1 facter
mylelf, not formidable, antagonift.

If, after looking over thefe papers, you
hould think that they may ferve to rectify
the judgements of fuch perfons as this
writer may probably have mifled, I de-
are you would fend them to the prefs,

I muft confefs, from the advertifemens
of my remarker, I apprehended fome un-
due feverity ; and, notwithftanding he.
clled himfelf a gentleman, I had prea
pared myfelf for the worft. My expec-
ution has, indeed, been fully aniwered.:

inftance
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inftead of the gentleman, the critic, the
candid mulician; his pamphlet has dif-
covered him to be a vamn, difappointed,
fnarling doéter ? of the fcience.

He begins, [ think, with a pretty high.
flown compliment upon the ftyle of my
Efflav, and fays, that it 1s writ in a lan-

guage not unworthy of our beft profe.
writers 3 nay, he adds alfo, that the perfon
who drew up the Pretace to my Concertos
muft be capable of giving fenfible thoughts
on other branches of Mufic®  But why
all this panegyric? only to ntroduce this
very candid infinuation, that I am but the
nominal author of both one and the cther,

To reply to the man himfelf, or to
ofier to clear mylelf of this ndiculous

* This (were other reafons wanting) may, I think,
fatelv be concluded, troin the pains he takes to make
his readers underftand thar D frands for Doctor,  See
his Catalozue of Autient En i Muficians, Rem.
p. 52 | o

5 The wiiter of the Remarks 1s {fuppofed to have
sluced to the late Mr. Avifon's ingenious friend Dr,
Brown, anchor of the Efays on Ld. Shaftfoury’s
Charaliovijiics—~—The foregoing Letter concerning the
Mific of o Aoleats was writien by the learned
Lr. juﬂiﬂ.

charge,
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charge, 1 think very much beneath me.
But I will obferve to you, that when I had
determined to publifh fome thoughts on
the fubjet of Mufic, by way of Preface
o my laft Concertos, I found my firft
defign, of writing directions to performers
only, grew fo much upon my hands, that
[ could not refift the temptation, however
unequal to the tafk, or extending them
alfo to the practice of compofition, Hav-
ing thus attempted a province of writing
which was new to me, I thought I could
not engage 1n it with too much caution ;
and, therefore, had recourfe to my learned
friends, by whofe advice I was induced to
feparate that part which related to the per-
formance of full Mufic, and to publith
the whole together afterwards, under the
utle of An Effay on Mufical Expreffion;
and am proud to embrace this opportunity
of acknowledging the generous coun-
tenance which thofe gentlemen of integrity
and genius fhewed it. 8o far, our critic

has wifely conjeCtured, it was the work of
3 Junts,

But
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But to {peak of the Effay itfelf. The
plan it was formed upon was of a fingular
kind, It had nothing to do with the the.
oretic principles, and the mere mechanifm
of the fcience. Its aim was widely dif.
ferent. Intended, indeed, as a critical,
but yet as a liberal, examen of this pleafing
art; according to rules, not drawn from
the formal {chools of fyftemarical pro-
feflors, but from the fchool of nature
and good fenfe.

You will eafily perceive, that to the
execution of fuch a plan, nothing was ne-
ceffary but a good ear, and a tafte culti-
vated by frequent hearing of Mufic. It
was only writing on harmony, as many
men, who never handled a pencil, have
written upon colouring; and as many,
who never penned a flanza, have writ-
teD upon metre; and yer, in every age,

WIIters

¥
* The Arce pu Boz, whom the remarker has
dergned 10 (juote, on a matter that required fome
uﬁf: in Mufic, was untortunately of this {pecies of
wriiers,  Moar his chara@ter trom VOLTAIRE'S
S:ccr e Lows X1V, ¢ Tous les Artiftes hifent avec
o ' fes Reflesions fur Ja Poctie, 1a Peinture, et la

¢ Mufique,
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writers of this clafs may be found, whoie
works are held in as- high efteem, as if
they had been compofed by the moft able
prattical profefiors.

To givean inftance or two (1f our critic
will pardon the learning of 1t); there is

not, nor perhaps ever was, a fingle verfe
extant from the pen of Loncinus; and
vet his critical tafte is as univerfally allow-
ed, as that of Horace himfclf,  Though
ArisTtoTLE may juftly be ftyled the fa-
ther of critici{m, and true judgement in
poetry, yet he certainly did not excel in
oreatnels or beauty of imagination, and
had but a fmall fhare of the poetical fpirit,

If then the genius of this fort of cri-
ticifm 1s univerfally fuch, that, having
talte, ot praltice, for its objelt, it is
directed to improve the manrer, not teach
the mechanifm, of any {cience; I{ee no
reafon why a critical enquirer mto the

merits of my effay, fhould think 1t

“ ] '\’Iuﬁque. Il ne favoit pourtant pas la Mufque,
“a n’aveit jamais pu faire de vers, et n'avolr pas
“un Tableau. Mais i/ avoit beaxcoup luy vy enten-

“duy (9 reflechi,”
N his
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his bufinefs firft to examine the merits
of my mufical compofitions. Admit-
ting thofe compofitions to be as bad as
our Doftor would make them, I am
then but in the cafe of thofe writers

whom Mr Pope fomewhere mentions :
¢¢ Rules for good verfe, they firft with

¢ pains reclte j

¢¢ Then thew us what 1s bad by what they
¢ wnte.”

But Mr Pope has {aid in another place,

¢ [et fuch teach others who themfelves

¢ excel,
¢« And cenfure freely who have written
¢« well.”

This our fage remarker looked upon
as an univerfal axiom, that would ferve
his purpofe excellently, and accordingly
planted it in his title-page, {fuppofing that
the poet thought nome had a right to
criticife, but fuch as were acknowledged 10
be good writers; whereas, he meant by
it only, that criticifm, from an allowed
artift, came with additional force and

luftre ; and fo undoubtedly it dees. Yet,
to
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to do my author juftice, he prefently runs
from his text himfelf; for, in the very
sth page, he is of opinion, that a perfon
would be beft qualified to write upon this
fubje¢t, who had not only wot written
well, but who had net written at all, pro-
vided only, that this perfon was a man of
fortune, like his friend Sir Humphrey
Dafh.  1f you afk the reafon, he will
tell you, ¢ that to be fure Sir Humphrey’s
“ Jarge eftate would give a fan¢tion, and
“ perhaps command a deference to his

“ opinion,” A very gentlemanly re-
fletion truly !

But why ‘mult this rich Sir Humphiey
be the only licenfed cnitic? And why

muft a profeflor, thaugh cven of the bigheft
ranx, not be admitted ? No, he will reply,

by no means; ¢ becaufe, in fome refpeét
““ or other, the world will think him in-
“ terefted in it; and will very ealily be
“ perfuaded, that whatever degree of ef-
“ teem his works or abilities may ftand in

" their opinion, yet, that in his own, they
*“are placed much hieher.”

N - Thus,
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Thus, 1t 1s evident, that his fole ob.
jetion lay againft the author of the

effay, and not the eflay itfelf; and had |
not fet my name to It, it 1S more than

probable the public would not have been
favoured with his curious remarks ; and,
for this reafon chiefly, he has been infti.

gated to level all his fpleen againft my
charalter, as a compofer: nor has he
thought 1t fufficient to v#/ify the work he
has given me, but he muft rob me of that
which he could not hope to wilify. An
unparalleled favour indeed! and, no

doubt, perfonally intended °.
I think

¢ There is 2 malevolence among fome profeflor
of the harmonic art, from which no diftance of
time of country can {ecure even the moft deferving
in their own profeflion, Their contemporaries they
zreat as rivals to their intereft; andthe works and ch:
fallers of thofe that are gone before, they confider

- 25 ob{trutions to their fame.

We cannot ctherwife account for that wilful igno
rance, or affectation in fome mafters, who hare
been weak, or rather envious enough, to propagate
a ridiculous notion, that CorELLI was indebted tc
2nother compofer for the fetting of his baffes. Cin
ary thing be imagined fo abfurd as this fuppofition
For the nature and method of mufical compofition

s well known te be fuch, that, whoever this ex:
praor
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[ think I have already reduced my
antagonilt’s method of proceeding, to its
frt principles, véz. to perfonal pique and
efentment 3 and have fhewn, that had
he fucceeded 1n his malevolent attempt ;—
had he proved my compolitions as execra-
ble as fome that have echoed through
univerfity theatres; had he done even
this, it would fcarce have affelted the
charalter of my effay.

[ will now endeavour to fhew, that the
compofitions themfelves, are not quite fo
blameable as this mufical Drawcanfir
would make them. '

His firft critique, and, 1 think, his
mafter-piece, contains many circumfitan-
nal, but falfe and virulent remarks on the
firlt allegro of thefe concertos, to which
he fuppofes 1 would give the name of
fuzwe. Be it juft what he pleafes to call
it. I fhall not defend what the public is

raordinary coadjutor of CorELLT may have been,
thefe fhallow detamers might have fpread their fal-
imes much more confiftently, had they attributed

the conftruétion of the whole to this wondrous
viknown,

N 3 already
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already in pofleffion of ; the public being
the moft proper judge. 1 fhall only here
obferve, that our critic has wilfully, or
ignorantly, confounded the terms fugue
and 7mitation, which latter 1s by no
means fubject to the fame laws with the
former.

‘There are many irregular fubjedts
which may often be introduced into mu-
fical compofittons; and, when any of
thefe are imitated, or reverfed, a good ear
will afcertain their proper anfwers, beyond
any rules whatever: for the principles of
haemony, which particularly direct the
method of anfwering a complete and re-
cular fubject, would carry the anfwers of
many others, of a fubordinate kind, into
an extraneous modulation. Therefore,
{fuch fubjets ought only to be imitated ;
and the diftances, n this cafe, are no
otherwife to be confidered, than as they
may beft agree with the mode, or Fey, in
which they are employed, or that which
15 next to follow; neither 1s 1t neceffary
that their suterva’s fhould be confined to

any
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ony flated progreffion, o order, in their
melody.

Hap I obferved the method of an-
fwering the accidental fubjeéis in this af-
lrero, as laid down by our critic in his
remarks, they muft have produced molt
thocking effects ; which, though this
mechanic in Mufic, would, perhaps, have
approved, yet better judges might, in re-
ality, have imagmed I had known no other
art than that of the fpruzzarine é,

Before 1 leave this part of my fubjeét,
[ fhall quote two authorities 3 the firft of
which, I make no doubt, our cnitic will
acknowledge as authentic, fince it comes
from the fame noble author, whofe 77ea-
tife on Harmony he has himfelf, in his
pofticript, fo particularly recommended to
my perufal. h

The fecond I fhall venture to produce,
without the advantage of fo confiderable
a fanction ; though, in the opinion of un-
prejudiced men, one of thofe happy {pints,
whofe parts and application will be

4 See Remarks, p. .
N 4 efteemed,
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clteemed, in after-ages, an honour, not
only to his cauntry, but ta the prefent
«ra of that art, the progrefs of which
he has {o nobly affifted.

Lord ABERCORN, In his Treatife on
Harmony, after feveral judicious remarks
on the ufe of folmifation, in affifting the
young compofer how to aicertain the pro-

per anfwers to any regular fugue, hath
the following refleCtions on the {fpecies

of conmpofition, which 1s called imitation.

“ There are many other kinds of
“ compofition, which are often called
““ fugues, though they are properly no
‘“ more than imitations of fugues, for
“ thewr feveral parts don’t ltriltly pro.
“ ceed by the fame [pecies of intervals,
“ It would be endlefs to enumerate all the
« varieties of thefe smitations, which

bave been invented by the curious;
““ wherefore, we fhall only take notice of
¢ to forts of them; the firff of which
¢ 15 fimply called imitation, and the other
“ is called fuga in nomine.

g

“ A ﬁmplc
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« A fimple imitation appears to the
« eye like a fugue, 1ts parts {ceming to
« proceed in the fame manner, if we only
« confider the Jines and. fpaces on which
“ they are written. In tbefe, the anfwer
“ may be made to follow the guide ix
“ any intervaly as, of a 2d, 3d, ath, sth,
“ 6th, 7th, &gc. But as, in al/ thefe
“ cafes, the feveral parts do not firiétly
“ proceed by the fame intervals, (the
«“ femitones being placed differently in
“ one part, from what they are in ax-
““ pther) they are not properly to be
“ called fugues, but imitations only <.”

The other authority I fhall bring from
Mr Rameav’s Principles of Compofition,
on the fubject of deflign, imitation, &e.
in Mufic,

““ Defign, in Mufic, 1s, 1n general, the
“ fubjeét of all that the compoler pro-
“ pofes; for a fkilful compoler is to pro-
“ pofe to himfelf, a movement, a Key, or
“ mode, a melody, and an harmony,
“ agreeable to the fubject he would treat.

© Lord Abercorn’s Treaufe on Harmony, p. 87.
¢« But
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But this term 15 to be more particu.
larly adapred to a certain melody, which
he would have predominant 1n the con.
tinuance of a piece, either for making
it {uitable and agreeable to the fenfe of
the words, or for fancy or tafte; and,
in that cafe, it is diftinguithed 1n de-
fign, in imitation, and in fugue.

¢ Imitation hath no particular meri
that deferves our attention; it confift-
ing only by repeating, at pleafure, and
in any of the parts, a certain continu-
ance of melody, without any otber.
regularity.

“ Fugue, as well as imitation, confifts
in a certain continuance of melody,
which may be repeated at pleafure, and
in any of the parts, buz with more tir-
cumfpellion, according to the following
rules.

« Tf, in imitation, we may repeat the
meiody of one or more bars, and even
the air entirely in one, or in all the

parts, and upon <whatever chords we

< ghink  proger; on the contrary, 1M

« fugues,
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« fugues, the melody muft alternatively
« be heard in the two principal parts,
« which are the treble and the balfs, un-
« lefs, inftead of the treble we chufe
« another part; and,if the piece contains
“ many parts, it will be more perfelt,
« when the fugue is heard alternatively
« in each part. Again, the chords that
“ muft be therein ufed, do not depend upon
“ our choice !.”

Thus much may be {ufficient to fhew,
that all our critaic’s depth of learning, on
the fubject of mufical compolition, muft
be of ancient date only, [ince the great-
elt of the moderns, both 1n praflice and
theory, have rendered quite obfolete many
of thofe rigid laws, which only fetter the

centus of thofe who would truly embellifh
thelr art,

By depriving the compofer of the liberty
of changing, or diverfifying his fubjeét,
his piece, with frequent repetitions of the
very fame thought, would be extremely
linguid and tedious: whereas, if he re-

' Rameai’s Principles of Compolition, p. 147.
lieves
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lieves his firft fubject with others, and
thefe are relanive to their princinal, in point
of air; and, with regard to their imita.
tioizsy are chiefly conduted by the rules
of smodulatioiy an allegro of this kind
will have infinitely more {pirit and variety,
than either the lifelels counterpoint, or un-
meaning reverfe of throwing the air into
one part only. 'What the compofer hath
chiefly to obferve in this conduct betwixt
the extremes, is, a fpecial regard to the
chufing thofe fubjects only, which may
naturally be connected, as well in thenr
sncdulation as barmony, and are capable of
preferving a fimilar air (or difcourfe, it
the critic will admit) to the conclufion of
his prece.

This method of introducing the acci-
dental [ubjedds, in a mufical compohiion,
may be handled like the like under-cha-
racters in a dramatic performance ; which,
though the poet intends not that they
fhould ever cclipfe his heroe, or principal,
he will peverthelefs make natural and
ftriking; and it often happens, that

3 though
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though they are neceffary to the fupport
of his fable, they do but juft appear, and
no more is heard of them.

It is frequent, with the beft compofers
of church-mufic, to introduce a new fub-
jet at every change of the words. An
attempt of this nature, in the inftrumental
way, has given our critic much offence ;
which, I {uppofe, he has confidered as too
bold an innovation upon the good old laws
of harmony : or did he think 1t an in-
croachment on the privilege of vocal
Mufic, and that no other fhould prefume
to aim at fenfe, or the expreflion of any
affection of the mind ?

In his reflections, on the method of in-
troducing the tenor, he makes a ftrange
pother about Mufic in four parts ; when,
in fact, there is no fuch thing. The dif-
cords, 1t 1s true, wiil admit of four parts;
but, as the ear cannot reft on thele alone,
therefore, 1n every compofition, they muft
have their preparations and refolutions by
concords, which, on that account, will
have the greatelt thare in the conftruétion

of
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of the harmony ; otherwile, it cannot be
called Mufic: hence then, as 1t 1s impof-
fible to find any concord, that can admit
of more than three different notes; fo,
ftrictly fpeaking, there can be but three
parts in any mufical compofition, fince
whatever number may be added to thefe,
they are ro more than either wmifons or
sflaves to their principals.

[ fhall here take occaflion to obferve,
by way of formation to my critic, that
notwithftanding a piece of Mufic is com-
pofed in four parts, yet it does not follow
that every chord, or every accented part of
the harmony, fhould, theretore, have four
s0tes, or even three in many cafes. This
kind of fullnefs is not always required,
becaufe 1t often happens, that the tener,
or any other part, being either an oflave
or unijen with the bafs, or with each otber,
will produce a more pleafing effect than
when otherwile accompanied.

On this {core, however, our critic has ar-
raigned the tafte of MarcELLO, as forming
his choryzs upon the unifons of the fob,

or
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or principal parts; and thence prefers, on
all occafions, the harmonical compofitions
of four parts; not reflecting on thofe rea-
fons which the fenfible compofer may
afign for exerting his genius in either of
thefe methods; and which MarceLLo
very happily has diftinguifhed, in the pro-
digious variety of movements that are in
the work of his Pfalms. But this pur-
blind critic, though he owns his intimacy
with them all, could only {fee thofe which
he thought he might abufe, and abufe
merely becaufe they were contrary to his
oroveling tafte.

What offers next, 1s the wonderful ftrefs
he has laid on fome trifling difallowances :
—a mean kind of critique on the art of
Mufic; as thefe are errors which may
efcape the moft painful corrections, and
may be found in the works of the moft
accurate compofers, 1 had almoft faid,
it 1s more than probable our critic may
find them in his own,

“ Unfinifh’d things, one knows not what to call,
“ Their generation’s to equivocal,”

It
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It were, therefore, imi)oﬂlble to retaliat
his friendly advice, by any minute furve
of fuch unmeaning attempts in compofi
tion. Perhaps too 1t might prove an un
neceffary tafk, having already fufficient,
defcribed them 1n the chapter on modu.
lation ; from which he has tranfcribed ar
entire paragraph, with fuch fenfibility of
refentment, as makes me {ufpeét he wa
confcious of fomewhat he could not bears,

In return for this mortification, it {feem:
as if he had vowed revenge, and had de
Yermined not to allow me, even the very
firlt principles of thorough bafs. But, in

the fury of his charge, he hath difarmed
himfelf ; for, he either does not know, or,

at leaft, is unwilling to acknowledge, that
there are many liberties allowable in mufi.

cal compolfition, as well as in other arts:
and efpecially, 1n many cafes, that two,
or more, perfect chords of the fame kird,
may not only be difpenfed with for the
{ake of fome remarkable air or expreflion

in any ove part, but that they may even

€ See Eiliy, po 33. and Remarks, p. 37,
| be
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be produced to give a very pleafing effect
from many parts together,

The method of ntiating pupils in
Mufic, into a thorough knowledge of the
rules of accompanyment, and the various
preparations and refolutions of difcords, is
neceflary to explain what is proper to be
done 1n this branch of art; yet it i1s not
{ufficient to fthew him «// that may be
done. Nature 1s fhll fuperior to art:
and, as the firt principles of all fcience
were primarily deduced from nature, and
have been brought, by {low degrees, to
their prefent perfection ; fo, we may natu-
rally conclude, thefe improvements may
yet be carried higher. ..

In Mufic, there are exprefs laws relate
ing to modulation, as well as to barmony,
yet, if all compofers indifcriminately were
confined to thefe laws, we fhould foon
fee an end of all tafte, fpirit, and variety
In their .compofitions: and I don’t know
whether, by this means, we fhould not be
aeprived of one of the ftrongeft efforts of

O gentus,
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genius, viz. that of nobly over-leapiny
the too narrew bounds of buman art b,

To evince the truth of this, if it were
neceffary, I could point out inftances to
our critic, in the works of many emi-
nent compolers ; though not, perhaps, in
the meagre productions of thofe Veterans,
a lit of whom he has given us 1n his re.
marks, who, 1t feems, were fuch a fet of
de[perados, in their way, that they fooner
would have  fpurned againft the image of
““ g faint, than bave takem two perfell
“ ¢hords of one kind together.”

But to return to my 4. B. C. cruc.

To do him all poffible honour, we
muft allow him to Know which are falfe

zccompanyments in Mufic, as Bunyan o

b Some beautes yvet no precepts can declare

For there’s a happinefs as weil as care.
Mufic refembies poetry 3 in each
Are nameleis graces which no metheds teach,
And which a mafier-band alone can reach,
Ir, where the rules not tar enough extend,
(Since rules were made but to promote their end)
Lome fucky licence anfwers ta the full

"t h’ irtent propos’d, that licence 1s a rule.

Essay on Crirticism.

Quarles
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9yarles may have underftood what was
falfe grammar in writing : and, in that
cafe, 1t 1s but juftice to own he has point-
ed out fome faults ; but fuch as his fingu-

lar good-nature would not fuffer him to
perceive might be faults of the engraver,
or fuch as might eafily elcape the notice
of the . compoler.

To inftance one of this kind will be
fufficient, In his firft example, he has
difcovered a ¢ritome in the tenor, and
loudly exclaimed againft the enormity of
fuch a blunder. Whereas, had truth,
in reality, been his aim, he might have
paturally fuppofed, that the engraver had
only omitted a fbarp, the placing of which,
would have removed all his mighty caufe
of clamour againft the falfenefs of thar
relation *.

But is it not obvious to every one, how
little converfant foever 1o the compolition

i Pains, reading, ﬂudy, are their juft pretence,
And all they want 1s {pir.t, talte, and fenfe ;

Commas and pomts they fet exactly Ilght,
And 'ivere a2 fin to rob them of their mite,

ErisTLE to Dr: ARBUTHNOT.

O 2 of
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of Mufic, that among fuch a multiplicity
of bufinefs, which is neceﬂ”arf ih the con-
ftruttion of harmony, fome things may
be over-feen, fome httle charaters omit-
ted (though of fignal confequence in the
work), in {pite of every endeavour to
prevent fuch miftakes? But thofe who
are only moved with the implacable
{pirit of 1ll-nature, will always either find
or invent topics to gratify their malevolent
tempers.—Of this happy clafs, we may
rank our mafked annotator, whofe deter-

mined cenfures are,. but too glaringly, the
ebullitions of a. mortified and {plenetic
humour &

But

X Tromas MorLEY (from whom our critic has
¢rawn his mufical learping, and produced, in his re.
inarks, that collection of the-old Engli/b compolers,
whoie names he fufpects to have ever come to my
kncwledge) this venerable author himfelf, was not ex-
emnpt from this tax of cenfure, or calumny rather, for
writing an ufeful book,.and prefuming to diftinguifh
himielramong hisbrethren, Here are hiswvery words:
“ =ut {eoing in ihefe latter Daieg and Doting age of
‘“ the world, there 18 nothing more fubjed to catums
““qnig aud backbiting then that tobiuch (8 moft (rut
“ 20D right; and that, ag there be many fobo toill
senter tnto the veading my booke for thefr infruc

“tion, {8, 3 Doubt neot,.twt diveele atfo ‘Will ;gz;-
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But to proceed with Ais Remarks,—
In the above firft example, the two in-
ftances of a mnth being prepared in the
eightd, 1s a falle charge ; becaufe he fup-
pofes the laft and pafling note 'in the
bafs to give that preparation ; whereas, it
is prepared in the accented note of the di-
vifion, which is a fifth, and, therefore, an
allowable preparation : this he might
eafily have perceived, had he reduced that
divifior in the bafs, to its fundamental, or
accented barmony.

The falle refolution, which he has
deigned to corret, 1s this: * The difcord
“ improperly refolved, 1s in the latt bar,
“ between the bafs and the alto; where
“ B is tied as 2 ninth to A, but inftead of
“ refolving 1t into the eighth, actording

"“it, not (o mmich for any plealnee ov profit they 1ooke
“for in it, ag to find fomething tohereat to repine, ot
“take occafton of backbitings {uch men 3 warne, that
“ff in friennfhip they Will (either pudlickly or pri-
“vately) make mee acquainted ith anp thing in the
‘““booke, tobich etther thep like not, or underfand not
“7 Wwill not ontly be content to give them a veafon
“(anp if g cannot, to turn to their opinion) dut alfe.
“inke my (¢If Bighly beholding to them #.”

% Preface to Morley’s Introdu@ion to Muficke,

0 3  to
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‘¢ to the rule, it rifes to the third, direfly

¢ contrary to 1t.”’—* How eafy to have
¢ made 1t otherwile, I need not prove—;
<« however, the directs fhew it very clear-
¢ ly.”—Shew what ?—That our doftor
1s not quite fo wife as he thoughi himfelf ;
for this very direét would occafion twe
eighths between the alto.and the fecond
violin :—a fault, which, on all occafions,
he 1s very highly offended with ! Befides,
1 muft here acquaint him, that the refo-
lutior of the ninth into the third, and

third minor eipecially, 1s by no means
againd the rule  becanfe 1r1s agreeable ro

the ear: and, turrhérmore, i.oré ARrr-

S
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many examples of a like kind with the
two here annexed.

As to the errors of two perfef? chords
of the fame kind, 1 will confels to him,
that I am {o hardened a {inner, on certain
occafions, againft hbis John-Trott laws,
that I have more than once intentionally
offended ; and if he cannot perceive the
reafon, it will fcarce be worth while to
inform him.

It may not be amifs to offer the fol-
lowing remark, on the whole of this ex-

ample.-—-The modulation in a flat key, it
13 well known, is very different from that

: I‘n-l-- "‘"'"'-il'- L
111 ':qﬂj!-“f -""-'-;;:F ""l--;:: fﬁ?"ﬂ“ "r“lu tua

r_defcend ; .

'I‘------.

:lhathaor wvAan Q(Ct‘nd
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of Mufic, that among fuch a multiplicity
of bufinefs, which is neceffary ih the con-
ftrution of harmony, fome things may
be over-feen, fome lhttle charatters omit-
ted (though of fignal confequence in the

work), in {fpite of every endeavour to
prevent {uch miftakes? But thofe who
are only moved with the implacable
fpirit of ill-nature, will always either find
or invent topics to gratify their malevolent
tempers.—Of this happy clafs, we may
rank our mafked annotator, whofe deter-

mined cenfures are, but too glaringly, the

ebullitions of a mortified and {plenetic
humour ..

But

x Tromas MorLEY (from whom our aritic has
érawn his mufical learning, and produced, i his re-
inarks, that collection of the-old Englifb compofers,
whoie names he fufpects to have ever come to my
.kncwledge) this venerable author himfelf, was not ex-
empt from this rax of cenfure, or calumny rather, for
writing an ufeful book,.and prefuming to diftinguifh
himfeli among hisbrethren. Here are hiswery words :
¢ ~sut {ecing wn thele Latter Daitg and Doting age of
‘“the werld, there 18 nothing more fubjed to catum:
‘ nig aud backbiting then that lich i3 moft trut
“ z2i1D right; and that, ag there be manp obo toill
s enter into the teading mp booke for thelr infrul

“tiem, {o, T Doubt ncr,.tut divesle alfo -Silt Fff?;
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But to proceed with Ais Remarks, —
In the above firft example, the two in-

ftances of a mnth being prepared in the
eighth, is a falle .charge ; becaufe he fup-
pofes the laft and paffing note in the
bafs to give that preparation; whereas, it
is prepared in the accented note of the di-
wifion, which as a fifth, and, therefore, an
allowable preparation: this he might
eafily have perceived, had he reduced that
divifion in the bafs, to its fundamental, or
accented barmony.

The falfe refolution, which he has
deigned to correét, 1s this: « The difcord

“ improperly refolved, 1s in the lalt bar,
« between the bafs and the alto; where

« B is tied as a ninth to A, but inftead of
“ refolving it into the eighth, actording

«it, nnot {o nuich for any plealnee or profit they looke
“for tnn it, a8 to find fomething tobtreat to reping, ot
“take occafion of backbitings fuch men 3 avne, that
“if in friendmip they will (either pudblitkly or pri-
“vately) make mee acquainted toith anp thing in the
“ booke, hich either they like not, or underftand not ¢
“7 toill not ontly bt content to give them a veafon
“(and if 9 cannot, to turn to their opinion) but alfe
“thinke my (el highly bebolding to them *.”

% Preface 10 Morley's Introdu@ion to Muficke,

O3 “10
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‘¢ to therule, 1f rifes to the third, diretly
« contrary to 1t.”’—* How eafy to have
¢¢ made 1t otherwile, I need not prove—;
« however, the directs thew 1t very clear-
¢ ly.”—Shew what?—That our do&or
is not quite {fo wife as he thought himfelf ;
for this very dire¢t would occafion rwe
eighths between the alto and the fecond
violin :—a fault, which, on all occafions,
he is very highly offended with | Befides,
1 muft here acquaint him, that the refo-
lution of the #inth into the third, and
third minor elpecially, 1s by no means
againft the rule, becaufe 1t 1s agreeable to
the ear: and, furthermore, Lord ABEr-
corN faith: “ the miuth is refolved in
“ a third, a fixth, or an eighth, from
‘¢ every one ot the concords it 1s prepared
“in, &’ And, 1if the example  from
his favourite Doltor Crorrs will not
convince him, I doubt he muft erafe the
Doétor’s name from the lift of his chafte
Englifb worthies ; for I couid dire¢t my
enitic, in the anthems of this author, to

many
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many examples of a like kind with the
two here annexed.

As to the errors of two perfef? chords
of the {ame kind, 1 will confels to him,.
that I am fo hardened a finner, on certain
occafions, againft bss John-Trott laws,
that I have more than once intentionally
offended ; and 1f he cannot perceive the
reafon, it will fcarce be worth while to
inform him.

It may not be amifs to offer the fol-
lowing remark, on the whole of this ex-
ample.—The modulation 1n a flat key, 1t
15 well known, 1s very different from that
in the /barp key; the former heing the
fame, whether yon alcend or defcend;
whereas, if you afcend 1n the /latser, the
fixth muft be fbarp, though it 1s flat 1n
defcending : hence, the falfe ffth, and
even the fritone, cannot always be avoid-
ed. It is, therefore, to this imperfection
i the feale of Mufic, you muft impute the
C fbarp in the tenor, and the omiffion of
not figuring that fharp in the bafs.—And
this is the caufe of our ¢ritic’s afligning,

04 (0
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to the above example, the worft finging
he ever heard. N everthelefs, thefe falfe
relations are allowable in guick move-

ments, and may be found in the very belt

compofitions: but in Jow movements,
where they can ncither be a¢cented, nor

even made paffing notes, they are extreme-
ly difagreeable; and it feems, indeed, asif

our critic had treated this diffonant #rs-
tome in a very folemn way, having, no
doubt, tried and ie-tried it upon his harp-
fichord, till dwelling on the difcord might

{ufficiently raife his fpleen for the bufinefs
he had undertaken !,

i1 \7o

2?2 1. To this firft example in notes, 1s added
another bafs, to fhew the accented harmony in that
part; by which it evidéntly appears, that the /aff
note 1n the divifon, or {uppofed bafs, hath no fart
of accompanyment in any of the parts, and, theretorg,
cannot pol’ﬁb y be 1ncluded 1n the crenerdl harmony.
Hcw then can this wnaccented, znarcorr¢a:z ed, and
Sfiti-pafing nete be {uppofed to prepare the dijcard 7=
Thcn Judge, ve candid compofers, whether this ca-
viling critic might not blufh at {o untair a charge,
did he not wear a malk to hide his fhame?

The two perfec? fifths in the tenor, are obviated by
1eMOTINg enc rote, and the tritone by adding a _/bm,‘:

For the other example which fhews the wanth €=
foived 1n a t0:rd, fee Crorvs's Autoems, vol, l.
p. 6. P ¥1. and 31 bar.

Example
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Example the fecond, contains a very
curious remark on the paffion intended to
be there exprefled.—¢ It 1s, {eemingly,
“ like the whimpering and whining of a
“ boy, who dreads a flogging, and goes
“« unwillingly to fchool, &°¢,” —But he has
done me an kLonour in this place, which
he did not intend ; for, as I have always

thought, that the paflions might be very
powerfully expreffed, as well by inftru-
mental Mufic, as by vocal; therefore, in
my little attempts that way, I have ge-
nerally aimed at fome peculiar expreffion.
But, 1t feems, our critic has had cor-
re¢tion fo much 1n his head, that he could
not conceive how the plaintive fiyle could
be otherwife defcribed. Or, perhaps, he
formed his judgement of this paffage, from
his own manual execution of 1t; and
then, indeed, I will not difpute with him,
but it might whine and whimper, jult In
the manner he defcribes i,

The clofe of his paragraph, on this
head, may be quoted as a fample of his
prodigious fagacity in making cifcoveries.
| ¢« 1 fhall
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¢ 1 fhall only add, that if the paffages had

‘“ been lefs delicate, the imitations more
‘“juft, and the harmony in the ruti
“ more perfes? and complete, it would
““ have been infinitely better Mufic.”—
Or, in other words, if every part had
been good, the whole had been better,—
A moft notable conclufion ™!

Example the third, where the #imth
1s prepared in the eighth, | acknowledge,
Is fo far an overfight, as, finctly fpeaking,
it offends againft an eftablithed rulc; and,
therefore, 1 fhould have thought myfelf
obliged to him for his remark, had he
corrected with candor. If that had been
the cafe, he might have {uppofed this
rule was difpenfed with, for the fake of
the fubjef? which is heard in the two
principal parts; and to which. that paf-
fage 1n the {econd violin, wherein 1s con-
tained the difallowance, 1s only an accom-

™ N° z. Contains the whipping piece, but 1s here
omitted, being only a matter ot tafte between the
critic aud his author: and, perhaps too, 1t might
rather {eem cruel to produce the rod agam, ¢ how-

¢ ever gracetully it way be brandifhed.” “Rem. P 37¢
panyment,
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panyment, and there intended not to over-
power the effett of the fugue; and alfo
o preferve a fimilar 4ir, or movement
with the upper part. However, as thefe,
and many other liberties, are frequertly
taken by the greateft compofers, I fhall

produce only one, from that defervedly ad-
mired fong, Ombra cara, in Mr. Hax-
peL’s Opera of Rbadamiftus: this, you
may remember, 1s a very flow movement;
whereas, 1n the inftance which our critic
“has noted, the movement 1s 7apid, and,
confequently, any difagrecable effe& that
might otherwife be found from the dif-

allowance, 1s here loft in the flight of its
progrefs .

" N° 3. The minum G, in the laft bar, is F in the
concertos, which, no doubt, 1s the fame allo 1n our
critic’s manufeript: this circumitance, trifling as i
15, may ferve to convince him that printers may com-
mit errors 1n a large awork, as well as in a fmall one.

In the third bar of the lecond example, the ainth is
prepared 1n the eighth, which 1s the acecented note.

The third of thefe examples, where the ziuth 1s pre-
pared 1n the eigheh, 1s taken trom a tull anthem of
Doctor CROFTS’s, vol, 1, p. 80, L. vi. and 211t bar.

The
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The fourth example contains a cn-
ticifm, as f{trange as he hath reprefented
the fault to be. His queftion is,—¢ Pray
“ in what partis the dicord? I doubt
‘¢ not but your an{wer will be, Where the
« binding 15.”—And where elfe can it be
placed { And thus he proceeds,— Why
¢ then are the figures 7 and g put there?
« For they manifeltly make the upper
«¢ parts difcords ; but then, why are they
“ notszfolved? if the bafs be a difcord, the
é¢ fecond maketh it fo; and the feventh
‘¢ moft certamnly 1s a falfe accompany-
« ment.”—To all this I anfwer, that the
2 and ¢ are placed there, becaufe the bafs
ftands fhll. For, when the parts are
driving each other, and the bafs keeps
its note, the accompanyments, om that
account, muft often be extrancons; and,
where the taffo-folo, or ftriking of one
key, is not direted, the holding note
fhould be always completely figured:
and thence the 7 and ¢ may frequently
be found together. In this cafe, every
difcord, out of the common rule of jigu-

2 raie-
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rale-defcant, may be confidered as a kind
of appoggiatura, or leaning note, where
the difcord is ofter ftrongly exprefled,
and the {ucceeding concord but juft drop-
ped upon the ear. But this is an in-
novation againft the venerable fathers of
harmony, and brought 1n by the Italians
I am not, therefore, furprized, that our
orthodox critic hath exclaimed fo violent-
ly againft it.

But there 1s another circumftance at-
tending this example,” which our critic
was not aware of; and, with all his
amazement at the {trangenefs of this paf-
lage, he has thewn, if poflible, more folly
than 1ll-pature. 1f he does not know,
that the work of melody may alfo be ex-
erted, and moft happily too, in the daffes
of mufical compofition, I will refer him
to the operas of Rameavu, where he will
find thefe appoggiaturas, and a certain
melody, in the bafs, (peculiar, as yet, in-
deed, to this compofer} giving the fineft
offects that can poffibly be imagined.

As
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As to his remark on the thinnefs of
the tenor 1n this example, he may recol.
lect what T have faid in my dire&ions tc

performers, at the head of thefe con.
certos, where 1t 1s exprefsly mentioned,
with the reafons there affigned, why the
tenor 15 1ntended throughout the whole of

that work, as an auxihiary, rather than as
a {eparate part °,

In the fifth example, he has mani-
feltly over-looked a fuperior defign, which,
at all events, he would facrifice to a flavith
regard of very minute difallowances;
and as he hath particularly challenged, in

this place, my audacious attempts, both as

°Noy. Fir7 example thews the abtozgiatura in the
vals, bemg the caule or our crinc’s amazement, and
blundering 1n this place.

The fecond {rews the harmony independent of the
appogziatura : and 1n the 2oird, the two prencipal parts
are 1averied, which proves the harmony to be juft.

You will odierve, that 1n the fecond and third ex-
amples, there 15 added a new sewor.  The reafont fs
this. The meledy of this paflage in the 4afi, bemng,
1in a great meafure, taken away, a fuller harmony 1s
{fubfticuted, as there 1s no particular air which 1t
may over-poer : Whereas, in the firft example, the
. tenor 15 unifon with the bafs, to enforce the expreffion
of the apregsiatura, or melody 1 that part,

& COM~
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compofer and critic, he muft pardon
e, if, therefore, I difpute his own pre-
enfions in this cafe. His allegation is
this.—*¢ Suppofe the queftion were put-
“to a young practitioner in thorough-
“bafs, What are the proper confequents
kof G fharp 1n the bafs, with a feventh
“figured to 1t? Would not his anfwer
“bé¢, The G fbarp i1s a plain indication,
“that A fhould be the following note;
“and the fevemth, which is F #natural,
“wll expet to find its refolution in E
“natural 2”—To this, I need only ob-
ferve, that as the queftion is put to a
learner, {o the anfwer is fuch as a
karner only could give. Butif he had
put the fame queftion to a malter, he
would have fhewn him, that thefe re/o/y-
hons may be varied many ways ; and that
otherwife 1t would be a vain attempt in
the compofer to produce variety in his
work, feeing every novice might before.
hand fugoeft, when any particular chord
was ftruck, what next was to follow.

In
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In this example, our remarker hy]
roundly aflerted, that the allegro preceding
the adagio, N° 5, 15 concluded with .
Sull cadence in D with 1ts fharp third, ir
order, no doubt, to fhew the bad effet ¢
the {ucceeding modulation into a flat ke,
But this is not fact, the allegro being
clofed in the ffzh of the key, and there.
fore an imperfel? cadence : which, like
the colen in writing, leaves the ear in

expetation of fomething to follow; and,
with regard to a mufical compofition,

the. modulation, in that cafe, may deviate
with greater freedom from the common
rule P,

The

P N° ¢, The umperfed cadence, which forms the
clofe of the allizro, 15 here annexed, to thew that our
critic mifinformed his friend, when he faid this
allegro was concluded by a full cadence,

No 6. and 7. convey nothing, fo it was thought
needlefs w produce them here agan. |

Thus, by the appearanceof thefe maimed exainples
in notes, (defigned, no doubt, by fuch feraps, to f:asch
the eye, and exclude the ear) our notable projectos
imagined, he had fairly fubmitted his regpnabi
criique to the judgement of the public: but, miy
ROt sve t00 1magine 1n our turn, that, as the pria-

ciples of compofition are obvious but to fw, hei(
trufted |
|
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The remaining examples, 6 and 7,
make an excellent clofe to his critical re-
marks: for, whatever errors they are in-
tended to thew ; no perfon; unacquainted
with the movement from whence they are
taken, can form any juft notion about
them. It they are deligned as {pecimens
of the compofer’s contrivance, the cri-
tic has, indeed, ated confiftently to the
lat ; becaufe, if in thele, and his other
examples, he had produced the feveral
pieces entire, to which they belong, this
incenuous method might not {o well have
aniwered his determined purpofe of cen-
fure.  Perhaps, he was aware of this ; for,
notwith(tanding he hath affured his friend,
that he had not fcored alf the concertos,
we are not {worn to believe him nor can
I otherwife infer, from the nature cof his

wulied the mudtitud: would not fee into s flunfy
objections. I have, therefore, thought 1t worth

while, not only to clear myfelt ot the injuthice he
wonld have done me, had 1t been in his power, but
ailo to fhew the unpofitton he would lay on the art
ot Mufic itfelf, by expofing his narrow and unexpe-
tienced notions in compofition.

P Remarks,
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Remarks, but that his {ole intention was,
a feeking of errors; I fhall; therefore,
Jeave him with this frank confeffion,
which I have borrowed from EprcteTus,
(which he may alfo call an affeiZation of
Jearning, 1If he pleafes) that if he were as
intimate with the faults of thefe concertos,
as 1 am, he would find a great many
more.

-Thus I have gone regularly through
all the objections which this doughty an-
tagonift has been pleafed to raife againft
thele concertos. But I fancy 1 fhall be eafily
exculed from taking the fame pains with
his coarle and wordy comment on the
EiTay idelf, in which, like a true polemic,
ke has lad down but one rule or prin-
ciple of writing, namely, to oppofe, at all
events, whatever I had advanced, and to
pervert every plain paffage, which, even fo
perverted, he had not talents to confute.

To give one inftance.—The heat of
his rage feems to be kindled at the af-
tfront which he would infinuate I have put
vpoa the Englih compofers. And to

draw
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draw their fevereft refentment upon me,
he hath alfo as falfely infinuated that I

have equally injured the great original
which they have imitated.

Then he produces the following paf-
fage.—* The Italians feem particularly
“ indebted to the varjety and invention
“of ScarLaTTr; and France has pro-
“ duced a RaMEAU, equal, if not fupe-
“rior, to LuLLy. The Englyh, as yet,
“ indeed, have not been fo fuccefsful : but
“ whether this may be owing to any in-
“ feriority 1n the original they have chofe
“to imitate, or to a want of genius, In
“ thofe that are his 1mitators (in diftin-

“ guifhing, perhaps, not the moft excel-
“lent of his works) it is not neceffary

“ here to determine 1.”—This he calls a
faucy infinuation. But faucy to whom ?
If to his Doctorfhip only, I am entirely
unconcerned about it. But if to Mr.
Hanper, I would be the firft to con-
demn 1t, and erafe 1t from my Effay:
this, however, 1 believe, none but our

9 Sec Eﬂ‘ay, P: 481
P2 Gritig
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critic will {fulpect; though every one will
eafily perceive his reafon for quoting and
perverting it, viz. to take off the odium
tfrom {uch meagre compofers as himfelf,
and to torow it all upon tne charatter of
Mr. HavpeL.

I could with to know whence this
unnatural conjunction comes, and what
Mr. HaxpeL has done, that he defcrves to
be treated with that air of famihanty
which our author puts on, when he calls
him his ¥ brother.~—Poor Dotior! 1 know
not what tables of affinity or confan-
cuinity can prove you ever his coufin-
cerman. Is Mr. Haxper an Englifbman?
15 his very name ZEuglih ? was his edu-
cation Eiglifb ¢ was he not firlt educated
in the Irafien ichool? did he not com-
pofe and direft the Italian operas here
many vears? [t is true, he has fince
deigned to ftrengthen the delicacy of the
Ttalign air, fo as to bear the rougher ac-
cent of our language. But to call him,
cn that account, brother to fuch com-

* See the Remarks, p. 62,

pofcrs
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pofers as our Dolor, 1 am perfuaded, is an
appellation, that he would rejet with the
contempt 1t deflerves.

With refpeCt to my countrymen, I
thought I had fhewn a very high regard
to thetr genius and abilitics, when 1 en-
deavoured to prove, t.at, by an unpreju-
diced intercourfe with the world 1n ge-
neral, and by a right application of their
own natural good {enle, the Englifh
might undoubtedly receive, and zmprove
thole advantages, which other nations
had experienced from a like condutt;
and, without which, no diftinct people of
them{elves, and no profeflors in any art
whatever, can expect to excel.

Neverthelefs, our fanguine critic has
reated chis 1mpartiality, as relinquifhing
the merits of my own countrymen; nor
will he be fatished with any thing lefs
than a plenary acknowledoement, that
they are not only fuperior to all other na-
tions, 10 their mufical abilines, bug, n all
former times, have deferved the fame pre-
eminence.—~Such a pofition muft {urely

fecn
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feem falfe, and h1ghly abfurd to all judges,

who efteem 1t a virtue to be uafzanal but
not to be bigoted.

But 1t 1s the indelible ftamp of mean
and trifling fpirits, to envy and depreciate
the talents of thofe whom they vainly
ftrive to rival.—To this we may juftly im-
pute tae falfe odium which fome have
endeavoured to throw on this nation, as an
encourager of foreign artifts.—Can any
thing redound more to its real glory?
does not this generous regard to merit,
of whatever country, fpread the name
and genius of the Englifh to the moft
diftant climes, and render them an honour
to human nature ?

With regard to Mufic, had we been
left to ourfelves, without the lealt inter-
courfe with other nations, 1t 1s hard to fay
what might have been the reigning tafte.
If we may judee from the high claims of
thole profeflors, who contemptuoufly re-

jﬁ:.. 2l furelen improvements, I am afraid
mould have had no great caufe to boaft

I any {uperior excellence.
2 thl
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Yer, perhaps, I may be miftaken; had
this been the cafe, 1t 15 not ‘improbable

but (as the names of HanpeL, Bonon-
civi, GEMINIANI, &9¢. had then never
been heard of) our Dottor would have
reigned, at prefent, {upreme over our mu-
fical kingdom, and proved his hereditary

right by a lineal defcent from his great
fure-father Dottor BuLL ®.

Having

s The following extract from the Fuffi Oxon. will,
| apprebend, entertain the reader; as at once giving
him a character of this famous Doifory and an idea
of the tafte of that fort of Mufic, which our re-

matker fo highly applauds. ¢ Joun Burr, (that
“prodigy of a man, fee Remarks on the Effay,
“p. ¢a.) who had prattifed the faculty of Mulic
“or 14 years, was then admitted bachclor of
“ Mufle.—This perfon, who had a moit prodisious
“hand on the organ, and was famous throughout
“the religious world, for his church Mufie, (the
“words of fome of which are extint) hid been
“trained up under an excellent malter, named
“Brititmawn, organit ot queen KrizazptH's
“chapel, who died moch lamented in 1491, This
“Brirkyan, perceiving that he had a patural
‘““yeny to the faculty, {pared neither ume nor Jabour
‘“10 advance 1t to the utmoit. So that, 1n fhort
“time, he being more than mafter of it, which he
* fhewed by his moft admirable compoliticn:, played
“und fung in many churches beyond the {eas. as
“well as at hape, he took cccalion to go incognito

-

4 “OIBLo
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Having placed our Doctor. on -his

< into France and Germany. At length, hearing of
¢¢ 3 ‘famous mufician, belonging to a certain cathe:
<« dral, (at St. Omer’s, as I have heard) he applied
¢¢ himfelf as a novice to him, to learn fomething of
«¢ his faculty, and to fce and admire his works. T his
¢« mufician, after fome difcourfe had pafled betwegi
<« them, conducted BvLL to a wgffry, or Mufic fchool,
¢ joining to the cathedral, and fhewed to him 2
“ Jeffor or Jong of forty parts, and then made a vaunt:
¢ ing challenge to any perfon in the world to add
< one more part to them, {uppofing it to be fo com.
“t pleatand full, that it was impoffible for any mortal
t to corre&t, or add to:it. .BuLL, thereupon, de:
« finng the ufe of ink and ruled paper, (fuch as
« we call mufical paper) prayed the mufician to lock
« him up in the faid fchool for 2 or 3 hours; which
¢ being done, not without great difdain by thé
«¢ mufician, Burr, in that time, cor lefs, added forty
¢¢ more paits to the fard kffoz or jong. The mulician,
« thereupon, being calied in, he viewed it, tried
¢ it, and re-tried 1t. At length he burft out into.a
« great eCtafy, and fivore by the great God, that e
¢¢ that added thefe forty parts, muft either be the devi;
«¢ or Dr. Bull, &c.”—But, which of thefe eminent
perfonages had the greateft. fhare in this wondertul
performance, we are not able to determine, feeing
it hath perifhed in the wreck of time, from which, |
not even all its fourfcore parts could defend 1t |
Neverthelefs, the faine of thefe great mufical deeds
hath lived in the records of Parnaffus; and, no doubt
but our critic, by his vicinity to that happy manfioi;
hath already in view, the diftant eminence of bemng |
enrolled among thofe ‘chiefs who have done fuch

wonders.

 throne
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throne in this 1deal kingdom, I.very
refpectfully take my leave of him.—
But, in 2 fentence or two more, I will
beg leave to deliver my  fentiments
of Mr., HanpgL, which, I am ¢{ure,
will contradi€& nothing I have faid in
my Effay; and, 1 flatter . myfelf, will be -
affented to by the rational part of our
mufical judges. |

Mr. HanpeL 18, in Mulic, what his-
own DRYDEN Was In poetry; nervous,
exalted, and harmonious; but volumirious,
and, confequently, not always correft.
Their abilities equal to every thing;
their execution frequently inferior. Born
with genius capable of foaring the boldeft
fights; they "have fometimes, .to {uit
the vitiated tafte of the age they lived
n, defeended to the loweff. Yet, as
both their excellencies are infinitely
more numerous than their deficiencies,
fo both their charatters will devolve to
laieft pofterity, not as models of perfec-
tion, yet glorious examples of thofe

Q amazing
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amazing powers that altuate the humapy
{oul.

I am,

S IR,
ewr meft busindle fervant,

Y iy 1
}L“.KL&&&?,
Peo.o 22, 1724,

CHARLES AVISON,

Vb
“d g e

s aall
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POSTSCRTIPTY.

Shall here give the remark of a
friend.

“ You have {poken of Ariftatle, p. 177.
“as of one who did not hold an eminent
“ rank amaongft the. fons of Apollo, but
“ played a fort of fecond repiene in that
“concert, 1 am {omewhat afraid, left
‘“you fhould offend certain Academics,
“ who, upon this occafion, may let fly at
“ you a {yllogi{n in Barbara, or Bocardo,
“and attack you with authorities. 1
“ would therefore advife you to add, that
“ Cicero and Quintilian reprefent Ariffotle
“3s one of the moft ingenious, elegant,
“ and Polite writers; which affords a fa-
“ vourable prefumption, that his verfes
““ cannot be bad; and yet, on the other
“ hand, who more cloquent than Cicero,
““ whofe verfes are certainly of the fa-
““ mily of the Mediocres ?2 It is alfo to be

Q. 2 “ ob-
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“ obferved, that this philofopher exercifed
¢ h's talents in the poetic way, com-
«« pofed a [cholium, or hymn, fome dif:
¢ tichs, &c. and is commended, as a
“ oood poet, by Fulus Scaliger, Damil
“ Heinfius, and Rapin. The frft of thefe
<t eritics went fo far as to affirm, that he
¢ was in no refpe&t inferior to Pindar,
“ But for thir partial determinaticn of

“ Scaliger, when he went to the Elyf an
« felds,

“ The Lyrics all againft bhim rofe,
“ And Pindar pull'd him by the nofe.

¢ T et us then rather be favourable,
“ than {evere 1n our judgement upon this

€ orcit genius, and leave his poetical
¢t ;:+,,c ambiguous, till they be decided

““ by sour anfagonift, when he fhall find
< hin: ¢lf able and willing to fettle this
‘v {ff:.f":.:'r"'p@fﬂt, a.l'ld o difCUﬁ thf: Pr‘

£m: = L 23
al b otie CCH.

-y F

“ou may thus read, In p. 177.
Thourh Ariffotle may juftly be ftyled

'l
-'l-.. P- I'H‘.i

"o Tather of criticifm and true judge-
ment
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ment in poetry, and though he was him-
felf a compofer of verfes, yet he holds

not the fame rank amongft the poets as
amongft the critics.

¥ I N I



BOOKS printed for Lockyer Davis.

[, AXIMS and Moral Reflexions, by the

M Duke de 1a Rochefoucault, A new Edition
ves 1ol and 'imprm'cd. Price 3 S M. de VOItail‘&
.lirms, that thefe Maxims contributed mote than any
other work, to form the taite of the French Nation ;
nd that they are known by heart, “Till you
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