Davide Verotta

Five Short Pieces for Organ

(2015)




PERFORMANCE NOTES

Tempo marks are indicative, and strict metronomic adherence is not required: the player
is encouraged to take musical liberties. Pause length between movements is ad lib unless
indicated attacca.

Accidentals only apply to the written octave; accidentals are occasionally repeated within
a measure to simplify reading. Duration is approximately 12°.

COMPOSER’S NOTE

Five Short Pieces for Organ is a composition for Organ divided in five pieces: Prelude,
(Angels), Interlude, (Demons), and Postlude. It alternates between fast and slow tempos starting
with the spirited Prelude and ending with the similarly quick paced Postlude. The second
and fourth pieces are much slower. Sub-titled (Angels) and (Demons) they hint at the
otherworldly and transcendent without any particular religious overtone. The mid
section, Interlude, 1s the shortest piece composed of quick ascending keyboard and pedal
runs separated by a middle percussive section. The last piece reminds of the Baroque
Toccata, fast and somewhat breathtaking with the exception of a very short rest in the
middle of the piece. The pieces have strong motivic and melodic identity, although the
harmonies used in the pieces are rather non-standard. Postlude in particular uses almost
exclusively two chords throughout. Five Short Pieces for Organ is dedicated to the
composer Ferruccio Busoni (1866-1924).

Special thanks to T. Paul Rosas for many suggestions, editing of the score, and
performing and recording the composition.

Copyright 2015 Davide Verotta, All rights reserved. San Francisco, CA, USA

Registered with ASCAP. Please notify the composer of all performances.
Davide Verotta, 771 42 Ave San Francisco, CA 94121, USA

davide.verotta@ucsf.edu http:/ /www.davideverotta.com




Registration used by T. Paul Rosas on the 3 manual Casavant organ at the
Congregational Church of San Mateo, CA (November 2015)

Prelude
Measure 1 Measure 49 Measure 52
Pedal Oct. 8 Principal 16, 8,4, Principal 16, 8, 4,
Bourdon 16 Resultant 32,Contra
Fagotto 16, Clarion
4
Swell Geigen Principal 8, Rohrflote 8,4,2. Swell
oboe 8, Rohrflote 8, Super
Octave Geigen 4
Swell to | Swell & Choir to Choir to Great; Swell
Pedal Great; Swell to Choir | Sub to Choir, Swell to
Choir
Great Quintaten 16, Open Quintaten 16, Open
Diapason 8 Diapason 8, 4, Mix I1I.
Great Super
Choir Viola 8, Melodia 8, Melodia 8, Piccolo 2,
Lieblich Flote 4 Choir Super
(Angels)
Measure 86 Measure 134
Pedal Bourdon 16, Cello 8 Bourdon 16
Swell Viola da Gambe 8, Viola da Gambe 8,
Voix Celeste 8,swell Voix Celeste 8
Super
Swell to Choir to Pedal
Pedal
Great Quintaten 16, Open Quintaten 16, Open
Diapason 8, Hohlflote | Diapason 8, Hohlfote 8
8
Choir Melodia 8, Lievlich Melodia 8, Choir Sub
Flote 4, Choir Sub
Interlude
Measure 143 Measure 159
Pedal Principal 16, 8,4 Principal 16, 8,4, Tr. 16
Swell Geigen Principal 8, 4, | Geigen Principal 8, 4,
Cornet III, Contra Cornet III, Contra
Fagotto 16 Fagotto 16
Swell to | Swell to Great; Swell Swell to Great; Swell
Pedal Sub to Choir, Swell to | Sub to Choir, Swell to
Choir Choir
Great Open Diapason 8, 4 Open Diapason 8, 4, 2,
Mix IV
Choir Viola 8, Melodia 8, Viola 8, Melodia 8,

Lieblich Flote 4,
Piccolo 2, Choir Sub
& Super

Lieblich Flote 4,
Piccolo 2, Choir Sub &
Super




Demons

Measure 164

Measure 203

Pedal Quintaten 16 Quintaten 16, Fagotto
16, 32
Swell Viola da Gambe 8,
Voix Celeste 8
Swell to | Choir to Pedal
Pedal
Great
Choir Melodia 8, Unda
Maris 8, Lieblich Flote
4
Postlude
Measure 210 Measure 236 Measure 246
Pedal Bourdon 16, Principal | Bourdon 16, 8 Resultant 32,
16, 8 Bourdon 16,
Principal 16, 8, 4,
Tromba 8
Swell Rohrflote 8, Octave Viola da Gambe 8, Rohrflote 8, Octave
Geigen 8, Cornet 111 Voix Celeste 8, Sw Sub | Geigen 4, Cornet
III, Contra Fagotto
16, Cornopean 8
Swell to | Swell Sub to Choir, Swell to Choir Great Super to
Pedal Swell to Choir Pedal, Choir Sub to
Great, Choir to
Great, Swell to
Choir, Swell Super
to Choir
Great Open Diapason 8, 4,2 | Open Diapason 8, 4,2 Open Diapason 8,
4,2, Great Super
Choir Melodia 8, Viola 8, Melodia 8, Viola 8,

Flute 4, 2, Nazard 2
2/3, Tierce 1 3/5

Flute 4, 2, Nazard 2
2/3, Tierce 1 3/5,
Choir sub, Choir

super
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