e./2%.a .
/

T H E : | o

ART or FINGERING

T H E
Iluftrated with Examples in Notes ;

To which is added,

An approved Method of TuNING this Inftrument:

B Y
NICOLO PASQUALL

—

_ —

EDINBURGH: Printed for Ros, BREMNER, the Afligney of Sig. PAsquavri, and fold at his MUSIC-SHOP.

Where may be had, compofed by the fame Author,
~ = =~ = = =  Price7s 6d.

THOROUGH-BASS Made Eafy, ~ - ~ - - - -
XII ENGLISH-SONGS in Score, .- - - - - - - - - 75, 6d.
VI SOL OS foraViolin and Bafs, - ~ - ~ - - - - - - 55,
Xl OVERTURES for French Horns, - - - - - ~ - - 155,

[N, B, At the abovc Shop may be had GUITAR S, from Two to Six Guineas,]



AVING purchafed the whole mufical Effeéts of the Author, after his Deceafe, this Work was found a-
@ mongft them, ready for the Prefs, and 1s prefented to the Public without any Alteration. It is to be regret-

ed the fame cannot be faid of the Theory, another Work which he promifed in his Pra&ice of Thorough-Bafs: I tind
it indeed amongft his Papers, but not thoroughly digefted; yet, unfinifhed as it is, it would be doing Injuftice to
his Memory to f{upprefs it, as it is full of Principles intirely new; which, tho’ he did not live to unfold them fo

fully as he intended, may perhaps contribute to render the beautiful Study of Compofition ecafier and lefs intricate than "
any ever yet thought of. It is therefore propofed to publifh this Treatife juft as he left it.

His fine Overture to PERGOLESE's Stabat Mater, with many other valuable Compofitions, which he left perfect,
fhall be printed from time to time,

' -‘hjlqi R. BREMNERr
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Bis Majelty's Ropal Licence.
By the LORDS JUSTICES.

Tho. Cantuar. Haordwicke, C.
Marlborough, Harrington.

WHEREAS Nicels Pafquali of I'Vefbminfer Gent. hath by his Petition humbly reprefented to Us, that he hath with great Study, Labour, and Expencs,
compofed divers Works, confifting of Vocal and Inftrumental Mufick, and is defirous to Print the fame, and apprehending, unlefs he obtain His MAjJEsTY’S

Royal Licence and Protetion, other Perfons may be induced to Print and Publifh the faid Works, and fo invade his Property therein, he has moft humbly
prayed Us, to grant him his MajesTy’s Royal Licence and Protection, for the fole printing and publifhing the above mentioned Works for the Term of Fourteen Years, and
for prohibiting all and every other Perfon or perl’uns, from reprinting, abridging, copying out in Writing, or publifhing the fame, either in the like or any other Size or
Manner whatfoever, or importing, buying, felling, vending, or uttering any Copy or Copies thercof reprinted or written beyond the' Seas. We do therefore in His
MajesTY's Name, by thefe Prefents, fo far as may be agreeable tp the Statute ip that Cafe made and provided, grant unto him the faid Njcol§ Pafguali, his Executors,
Adminiftrators, and Afligns, His MAJEsTY's Licence, for the fole printing, writing, and publifhing the faid Works, for the Term of fourteen Years: ftrictly forbidding all
His MAJESTY’s Subjects, within his MajrsTy’s Kingdoms and Dominions, to reprint, abridge, copy out in writing for Sale, or publifh the fame, cither in the like, orany
other volume or Volumes whatfocver, or to import, buy, vend, utter or diftribute any Copies thereof reprinted or written for fale beyond the Seas, during the aforefaid
Term of fourtecen Years, without the Confent or Aprobation of the faid Nicolo Pafqualiy his Heirs, Executors, or Affigns, under their Hands and Scals firft had and obtained,
as they will anfwer the contrary at their Perils; whereof the Commiffioners and other Officers of FHis MayrsTY’s Cuftoms, the Mafter, Wardens, and Campany of Stati-
oners are to take Notice, that dug Obedience may be repdered to his MajustTy’s Plealure herein declaged. GIVEN at 2hite- Hall the fourteenth Day of Fune 1750, in the

twenty fourth Year of Hlis MajestY's Reign,
| By their Excellencics Command.

Ri, Nev, Aldworth,



‘THE P R E F A C E

H E kind Reception that my Treatife on Thorough-bafs has met with, bhas encouraged me to publifh this Work, which I

' think is wanted rather than the other, as I never could meet with any thing publifhed on the Subject in any Language.
If the prevailing Opinion was true, that every Mafter has his particular way of Fingering, fuch a Treatife as this might perhaps
be thought necdlefs. But I am apt to believe that this Opinion is not well founded: For, certainly, there is only one beft way of
doing any Thing ; and if itis in this as in every other Affair in Life, which doth notdepend upon mere Chance, we may juftly conclude,

that all good Mafters muft agree in one and the fame way of Fingering.

The ingenious Mr. Avifsn has exprefled himfelf in thefe Terms : ¢ However ftrange it may feem to affert, that different Performers
““ give the fame Harplichord a very different Tone, the Fa& is neverthelefs true, and may be juftly accounted for,” * |

i

‘The Reafon of 1t is this. The good Tone arifes from the Fulnefs of the Vibration of the Strings ; the indifferent, from the Scantinefs
of the Vibration on fome Notes, which breaks the Continuation of the Sound, fo neceflary in Vocal and Inftrumental Performances. We
are always difp]eafed. when a Singer takes Breath in the middle of 2 Word, or a Performer on the Violin takes off his Bow in the midft of
a gentle Succefilon of Notes ; from this we may conclude, that the holding the Fingers upon the Keys the exact length of the Notes, pro-

duces the good Tone; and the taking them off frequently before the Time, occafions the contrary,

It was upon thefe Principles that I endeavoured to plan the following Rules. How far I have fucceeded, the Experience of thofe who
will put them in practice muft thew. However, I am confcious that there are Paffages to be found in feveral favourite Leflons for

the Harpfichord, with fome of their Notes fo diftant from each other, that the Finger of the one muft be lifted up a confiderable Time

before the Finger of the other can be put down. IHere indeed the Vibration cannot be continued, and undoubtedly a nice Ear muft difco-

ver 2 Want; for which Reafon I would, with 2ll deference, recommend to the future Compofers of Leflons to (hung#as much as poffible

all fuch Paflages where the Fulnefs of the Vibration becomes tmpracticable.

* Advertifement before his Harpfichord Sovatas Op, V
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PROPOSALS

- For CurLprEN, whofe Fingers cannot yet reach
~an O&ave on common Harpfichords.

Y R

+ & S the Habits we contra& in dur earlieft Years, are hard to

be . overcome, ‘even when . mature Judgment makes its

moft vigorous effort again{t them; it is here propofed, that
Children fhould be firft taught on Spinnets made on purpofe,

—r

with narrower Keys than ufual ; thofe of the firt Size to be
{o built, that the Sounding an O¢&ave fhall require no wider
Stretch than the founding a fixth does on an ordinary Harpfi-
chord, and the fecond Size no wider than the ufual Seventh.
So that the firft Size might ferve Children till the Age of Seven
or LEight, and the fecond Size until the Age of Twelve or
‘Thirteen ; then they may be brought to play on the ordinary

Harpfichords.

Tuus they will be taught good Fingering at firft, and acquire

a good Iabit from their earlieft Leffons, Otherwife they muft
learn their Leflons with wrong Fingers in their Infancy, and then
learn them over again with proper Fingers in their riper Years
which, perhaps, may not be fo eafily done, as it is more than
probable that a Tincture of bad Fingering will Stick to them
b as



as long as they live. 'This laft Affertion I can aver by the Ex-
perience I have had of fome of my own Scholars.

Ir it be objected, That the Tranfition from narrow to wider
Keys, might give a Child the bad Cuftom of touchmg {fome-
times two Keys with one Fmger, or of mlﬁakmg the Keys; I
an{wer, That a few Weeks diligent Practice will prevent thofe
Evils: Witnefs the manner that we ufe in teaching Children
to play on the Violin, (which is a more difficult Inftrument
than the Harpfichord in point of Fingering) ; for, firft, they are
taught to play on a very little Inftrument ; then, as they grow,
a larger one is made ufe of ; till the length of their Fmgers
enables them to manage a Violin of a common. Sizg.

GENERAL
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GENERAL DIREcTIONS for Beginners.

I. Tue Elbows of the Performer fhould be in a Line pa-
ralle]l with the Kcys of the Inftrument, or thereabout. .

II. Tue upper Part of the Wrift, fhould be in a Line
pretty much parallel with the higheft Knuckle of the middle
IFinger.

III. Tue Points of all the Fingers and Thumbs fhould al-
ways be held over the Keys, whether they play or reft,
which will occafion the three longeft Fingers to be fo bend-
ed, that the Performer cannot fec the Nails of them. This
is the true Pofition of the Iingers. '

1V. Tue Nails fthould always be kept fo fhort as not to
touch the Keys.

V. Two or more Notes following one another fhould never
be played with one and the fame I'inger, unlefs there is a
Paufe or Reft between them ; or unlefs fuchh Notes happen
to be upon the fame Key; as two A’s, two B’s, &e.

VI. No Leflon fhould be played quicker than the Evyes
can follow the Notes; which in general is never fo quick
as the Fingers would be ready to play it.

VII. In Pra&ifine a new Leflon, no Iinger when once
fet down upon a Key fhall be moved or lifted up, until
another TPinger is chofen and ready to be {fet down upon

the next Key.
'The
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T HE
ART of FINGERING

T H E

HARPSICHORD, SPINET and ORG A N.

HIS Art teaches the Choice of proper Fingers, for

the ready performing of Harpfichord Leflons, conlfifting
of Treble and Bafs, or any other Mufick that {uits the In-
{ftrument, though not exprefsly compofed for it.

Of fixing the Fingers.

Tue Fingers can be fixed in fuch Tunes, or Parts of
Tunes, as confilt only of five confecutive or following Notes;
allotting to each Note its refpective Finger. For Example,
If the Treble of a Tune contained no more than the five
Notes following, wviz. C, D, E, IF and G, [Sec Example (1),]
by applying the Thumb to C, the firft Finger to D, the fecond
to E, the third to F, and the fourth to G; the wholec.
Tune may then be performed with the Fingers fixed in onc
Pofition, without fhifting the Hand higher or lower; taking
Carc to put down always the fame Finger for the fame
Note, as in the Pradice (2). |

PL AT 1, A Tie
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TueE Fingers of the left Hand are alfo to be managc&
in the fame Way: only with this Difference, that whereas
the fixing of the right Hand Fingers is confidered as rifing

from the Thumb upward to the fourth Finger; thofe of
the left Hand are confidered as falling from the Thumb
downward to the fourth Finger (3). Therefore, throughout
this Treatife, whatever Rule is given for the right Hand
muft be inverted when applied to the left.

THE Leflon I. is an Inftance of a Tune which may be
played with the Fingers fixed in one Pofition throughout the
whole, without any Occafion of fhifting the Hands higher or
lower. Thofe of the right Hand being fixed on C o, D 1,
E 2 I3 G4; and thofe of the left Hand on Co, B 1,

Az, Gj3, Fg4.

N. B. Tue Graces, wviz. Beats, Shakes, Turns, tarn’d Shakes,
Appogiatures and Bearings, muft be played with fuch Fingers
as occafionally fall upon their refpective Keys, without alter-
ing the fixed Pofition of the Hand for them; and this muft
be carefully obferved until the Practitioner is Mafter of chufing

proper Fingers of himfelf: for then he will be at Liberty
to deviate from this Rule, as his Genius direé&s him; which
will beft appear in the Article of Graces toward the End of

the Book.

Tue Manner of playing the above Graces is explained at

(4).
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As it is rare to find Tunes that confilt of no more than
five Notes, we muft in fuch Tunes as have a greater Num-
ber of them, carefully fingle out thofe Paffages, or Pleces of
the Tune, where five Notes only are made ufe of, in order
to fix the Fingers to them properly. And this will be done
by obferving which of any Parcel of Notes is the highefl,
and which is the loweft, and fhift the Hand higher or low-
er, according as every Compafs of five Notes is placed on

the Inftrument. For Example, by examining the firft Strain
of the Leflon II. (in Plate 1.) we fhall find, that in the Treble

D 1is the higheft, and G the loweft Note; therefore the Fin-
gers in that Strain are fixed as the five Dots at the Beginning

of that Pofition fhew, «vz. Go, A1, B2, C13, D 4.

AND as the higheft Note in the Bafs 1s A, and the loweft D,
the Fingers of the left Hand are fixed as marked by the Dots

at the Beginning, wz. Ao, G 1, F2, E 3, D 4.

PARrR T of the fecond Strain has a new Pofition for both
Hands, which will appear by examining the Dots at the Be-
ginning of the Change. And at laft the Tune ends with
the fume Pofition that was ufed in the firft Strain.

Tue Leflon 1. (in Plate 11.) is fet down to ferve for fur-
ther Pradtice, in managing the fixed Pofitions of the Fingers a-
greeable to cach Compafs of five or fewer Notes; for fome-
times there muft be a new Pofition of the Hand for two or

three Notes only, as will be feen by comparing the Dots with
the Notes of every Pofition,

Of
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Of extending the Fingers.

THE Fingers are extended (or {fpread ) when a Paflage moves
by Leap inflead of regular fucceflive Notes, and when be-
twixt the loweft and the higheft there are more Notes, than
the Hand has Fingers between the Thumb and the litde Fin-
ger. For inftance, if a Paflage confifts of Leaps of Ogtaves,
fuch as from C to C, D to D, &e. it is plain that the Hand,
when fpread as in the Example (5), has only three Fingers
remaining between the Thumb and the little Finger to an-
{wer the fix Notes found between the loweft and higheft Note
of the Leap; which is the Reafon why it is termed Extenfion.

OrT-TiMEs thefe Leaps of Od&aves are intermixed with
two other Notes, which then muflt be played as follows.

Wiurn the higheft of the two additional Notes is a third
diftant from the higheft Note of the Leap, it is to be played
with the third Finger; and when it iIs a fourth, with the

{ccond [Finger.

As for the loweft of thefe two additional Notes, it is al-
ways to be played with the firft Tinger, whether it be a
third or a fourth diftant from the Ground-note of the
Leap. The Example (6) having the two additional Notes
fingered, will plainly fhew the Method for cach Variation.
N. B. The Exception at the Iind of the IExample ferves to
thow, that when the higheft additional Note happens to be on

1 thort Key, it 15 to be played with a diiderent inger.
J.zaps



L.ears of Sevenths are played in the fame Way as thofe
of Oftaves, wv/z. Thumb and little Finger, with the fame
Ru'es for the intcimediate Notes, when there are any (7).

LEaprs of Sixths are moftly played by the Thumb and
third Iinger, tho' fometimes they are alfo played by the
Thumb and little Finzer, (as (hall be found moft convenient
for the Hand) but when there is an intermediate Note, they
are beft playcd by the Thumb and little Finger.  And then it
muft be obfcrved, whether the intermediate Wote makes a Third
to the lowefl, or to the higheft Notc of the Leap. In the
firft Cafe that Note is to be played with the frft IFinger, In
the laft with the fecond. See Examples for all at (8).

-Remarpk. It muft be obferved, that in the Leap between

F (harp and D, inflcad of the Thumb the firft Finger is ufed.
This Alteration is occafioned by the Shortnefs of the Thumb

In proportion to the other Iingers; for were we to advance
the Thumb upon a fhort Key, it would readily difplace” or
cramp the reft of the Fingers; and therefore it is not ufual
to put 1t on a fhort Key in a lefs Leap than that of a Sc-
venth, unlefls in fuch Leaps where both the higheft and low-

cft Notes happen to be on fhort Keys.

Lrars of Tifths are performed by the Thumb and third
Finger.  The intermediate Note, when it happens, is always

to be played by the firft Finger (9).

D ITeny



HEeREe alfo we fee, that the Leap between F fharp and C,
has the firft Finger inftead of the Thumb, in which the o-

ther Fingers are alfo changed, in order to avoid too great a
Stretch.

PLATE 1L As
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As the Leaps for the left Hand are performed by the
fame Rules, tho’ inverted, it will be fufficient to look 0 the

Example (10) for a Guide.

Tur Leflon 1V, ferves to put in Pradtice the moft ufual
Leaps in both Bafs and Treble, with their intermediate Notes.

Of the Manner of chufing proper Fingers the firft
Time of attempting to play a Lejfon.

Tue eafieft Mecthod for a Beginner, in chufing proper
Fingers for any new Tune, is, firt to ftudy the Fingering of a

Bar or two of the Treble, without thinking of the Bafs, then
to do the fame to the Bafs that belong to that Part of the
Treble, and then to play Treble and Bafs together; and in
that Manner proceed to the End of the Piece.

IT is a Proof that the Fingers have been well chofen,” if
the Student, without mcommoding the Hand, can hold down
the Fingers on any two Notes following one another, that
do not excecd an Octave ; if this cannot be done with Eafe,
then the Fingers have not been properly chofen, and the
Student muft chufe them ancw.

N. B. Lattle cafy Minucts or Gavettes in natural Keys, are
beft for Scholars to begin with,

BuT as it 1s diflicult for a Beginner to diftineuifh, at firfl,
the fixed Pofitions from the Extenfions, the Leflon V, (in
]].r{"ffl'



Dt IV_/} ,* F;.;:imn_'.}- CoL. e D uhﬁ:n{ation; in which
all the Notes that follows e dve Dots ¢ be-
long to fome fixed Pofition, as far as the onder Line reaches ;
and thofe that are not inclofed by Dots are underftood to
belong chiefly to the Rules of Extenfion. Yor the greater
eafe of the Learner the firft Note of every fixed Pofition,
and fome Notes here and there 1n the Extenfions, are fin-

ge red.

Rentarxk 1. There are two material Things which muft
be taken INotice of in this Leflon. The g is, That therc

happens now and then one Note between two Pofitions,
which ftands as it were by itfelf, fuch 1s the FF in the fe-
cond Bar of the Bafs; the C in the feventh Bar of the
Treble, &¢. Alflo the D and C in the third Bar of
the Treble may be confidered as Notes of the fame
kind. Thefe Notes muft be played with fuch Fingers as
can beft be f{pared, or that tend to lecad the hand from
onc Pofition to another, without jumping too much.

11. Wuen the higheft Note of a fixed Pofition in the
Treble, happens to be on a fhort Key, and is preceded
or followed by the Note upon the long Key below it, it
muft be played with the third Finger inftead of the fourth,
(provided the Mufick will allow it), that Finger being
morc proper than the little Tinger for a fhort Key on ac-
count of its Length.

T
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Tue flat B’s in the Seventh, Fourteenth, and Nineteenth
Bars of the Treble are Examples of this Rule; and par-
ticularly the Fifteenth and Nineteenth Bars f(hew plainly,
that, in order to adhere to it, a Paflage is there played with
two different fixed Pofitions, which, if the little Finger had
been made ufe of inftead of the third, the whole Paflage
might have been played with one Pofition.

THE Bafs 1s {ubject to the fame Rule when its loweft
Note happens to be on a fhort Key; provided all other cir-
cumitances agree in the Reverfion.

Of Contralling the Fingers.

To underftand what is meant by Contrattion, we muft
{uppofe a Paflage confifting chiefly of confecutive or follow-
ing Notes exceeding the Compafs of five, for which two
fixed Pofitions of the Hand are neceflary. If fuch a Paf-
fage is Fingered as at (r11), (which Method - would naturally
occur to a Beginner, if he played as many Notes as he
could in one Poflition before he looked for another) it is ob-
vious, that in the Tranfition from one Pofition to the other,
the Finger of the laft Note of the firft Pofition muft be lift-
ed from the Key before the full Time of the Note be ex-
pired, in order to get the hand fhifted to the firft Notc of
the {econd Pofition when the exa& Time requires it. So
that inftead of giving an cqual Length to cach Note as the

C Mufick



Mufick demands, the Paflfage would be played, in fa&, as
if it had been’ written like the Example (12). But if the
Advantage 1s taken at that D which breaks the regular de-
fcent of the Notes, and the f{econd - Pofition is begun by
that Note as is .fhewn. by the Example (13), then e-
very Note will be held eafily its full Time, and' of
confequence the Mufick will be exprefled as it is written.
The Contraction then happening betwixt the laft Note of
the firft Pofition and the firft Note of the fecond ; obferving,
that the one is played by the Thumb and the other by
the little Finger; which contrats, as it were, the natural.

Space betwixt thele two Fingers.

The  careful Obfervation of fuch Notes as break the conti-
nuance of regular Paffages, either rifing or falling, will (by
ufing the Contraltion to them) furnith the trueft and beft

fixed and extended Pofitions in moft Cafes.

And, as an Example at large of this Rule, let us perufe
the Leflon VI, which having the firft and laft Note of moft

Pofitions Fingered, fhews clearly the Contractions.

PLATE 1V, or
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Of the natural Places for the Thumb.

IN Paflages which contain more than five following?l Notes
rifing or falling in an uninterrupted Succeflion, as there is no
Pofiibility of contrating the Fingers for want of a Note to
break their‘*regular Continuance, a proper Method of fhifting
the Hand - higher or lower can only be derived from the
right Management of the Thumb Example (14), where, if
it were to be fingered as there marked, it would be liable
to the Objeltions we explained at the Example (12), Plate 1V,
And therefore, to have every Note of an equal Length, the
feven Notes of this Example muft be divided into two fixed
Pofitions, wiz. three in one and four in the other, and then
by the Thumb pafling under the reft of the Fingers in a-
fcending, and the Fingers paffing over the Thumb in de-

icending, the full Time may be given to every Note (15).

INDEED it would not have been material if the firlt Pofi-
tion had contained four Notes, and the fecond three, as no
fhort Key intervenes; but I have preferred this Way of pla-
cing the Thumb in a patural Key, bgcaufe it beft agrees
with the general Rules for the other Keys with Sharps and
with Flats, as will be feen in the following Example.

Tue Example (16) fhews the natural Places of the Thumb
for all fuch Paﬁ‘ﬂgcs as proceed by fucceflive Notes, having
from onc to four Sharps, or from one to four Flats at the
Cliff, which is more fully exemplificd by the Leflon VII.

Remaris



Remarks on, Leffon VIL. .

1/}, By examining the Treble of all the Scales in this Lef-
fon, where Sharps or Flats-are introduced, it will be found,
that the long or natural. Keys above thofe Sharps or Flats,
(or, in other Words, fhort Keys) are the proper Notes where-
on to place the Thumb. As for Exaemple, In the 3d Scale F
and C are fharp; then G and D, being the long or natu-
ral Keys immediately above thofe fhort Keys, are the Places
marked for the Thumb. Again, in the 7th Scale B and E
arc flat, by which the Places for the Thumb are C and F.
On the contrary, the Thumb of the left Hand is applied to
the long Keys immediately below the fhort Keys, as may be
feen by viewing the Bafles of thefe two Scales for;nerly men-
tioned.

THE above general Rule of placing the Right-hand Thumb
to the Right of the fhort Keys, and the Thumb of the left
Hand to the Left, muft be  particularly attended to, as it
will be of the greateft Confequence in moft cafes; but more
efpecially in fuch Paflages as move by regular fucceflive INotes.

2d, WHEN a Scale begins with one or two Notes be-
forc the Note to which the Thumb is marked comes in,
the neareft FFingers to the Thumb fhould be preferred. Sce
7th, 8th, and gth Scales.

PLATE VL * Further
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Further Direffions for the Thumb.

Tue natural. Places of the Thumb ought the rather to
be well remembered, as they will be a more general Guide
than any of the other Rules. And as a Proof of their exten-
five Ufe, let us obferve the Leflons VIII. and IX. in which
all the Notes that are to be played with the Thumb are
marked, by which the Praétitioner will have little Difficulty
in ﬁnding_ proper Fingers for the other Notes.

- Remarks on this Kule.

Every accidental Sharp or Flat added or taken away in
the Courfe of a Leflon, changes one of the Places of the
Thumb, fo long as this accidental Alteration continues.
For Example, 1f a Leflon has only T' fbarp at the CIiff,
then the Places for the Thumb of the right Hand will .be
on G and C; but if in the Courfe of the Movement, a
Sharp is accidentally added to C, then the Thumb will be
placed on D and G; and when the accidental Sharp on C
ceafes, the Thumb is to be re-inftated on its own Original
C again.

Tuese accidental Sharps "or Flats generally follow one
another in their natural Progreflion, as is fhown in the
Example (17); when that Progreflion is altered, as for
inftance, if after the firft and fecond Sharp, the fourth
or fifth {hould accidentally come in, inftead of the Third

D then
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then we muft adhere to our general Rule, %/z. That the

Thumb of the right Hand fhould always be placed to the
right of a fhort Key, and that of the left Hand to the

left.

ANp whereas thefe Irregularities in the Progreflion of
Sharps and Flats, are very numerous in modern Mufic, the
greater Attention muft be paid to this general Rule. |

InsTaANCEs of the Sharps not following their- natural Pro-
greflion are found in the Leflon VIII. whenever A has an ac-

cidental Sharp before it.

In Leffon IX. (Plare VIII.) as the Thumb is fometimes in-
troduced out of its natural Place, in order to prepare the
Hand for a Shake, it is neceffary her¢ to explain the Rea-

fon.

IT was recommended at the Beginning of this Treatife,
that a Learner fhould always fhake, turn, &¢. with fuch Fin-
irers as the Pofition of the Hand allowed him. But now,
that he 1s further advanced, it will be necetlary for him to ob-
fcrve the following general Rule, a7z, That whatever Note
has a Shake or a Turn, fhould be played with the fecond
Finger preferable to any other 3 thefe two Graces anfwer-
ing beft necar that I'inger. But here we nmuft take Notice,
that if the Thumb was not to be introduced immediately he-

tore the Note that is to be graced, we would oft-times be
obliged
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obliged to quit the Key of the Note before the Grace, in the
fame Manner as has been complained of concerning the Ex-
ample (12), Plate IV. Therefore, whenever the Thumb doth
not naturally precede a Grace in a defcending Progreflion of
Notes, and when the Note graced cannot be played without
quitting the Key of the Note before it fooner than its full
Time requires, the Thumb is to be brought in by the Rule
of Contraction, as is to be feen in the Example (18), where-
in three Paflages are fingered in the upper Line, as they
fhould be played in their natural Way, without Graces,
and in the under Line the fame Paflages are fingered with
the Contraction introducing the Graces by the Thumb.

IT remains to be obferved, that in Paflages of harmonick
Leaps or Scales, the Places for the Thumb frequently dif-
fer from what has been hitherto thewn ; for which Rea-
fon let the Scholar perufe the Leflon X. Plwze V{II. {rom
whence he will fooner learn the Method than by the Varic-
ty of Rules that would be neceflary to be written down for
that Purpofe.  As likewife let him obferve the Example
(19) with TFlats,

O/
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f

— |

Of the Way of Fingering fome coivici: o ] .

ToeERE being fome common FPaflfages by way of Scalcs,
which are generally Fingered in a particular Manner (for

the greater Convenience of the Hand) I thought fit to fet
them down both with Sharps and with IFlats at (20), where
the Scholar may eafily learn the Method.

The Manuer of Playing Succefions of Thirds with
| the right Hand.

Wurn Pafiages for the right Hand move in ‘Thirds, they
muft be played as much as poflible with fuch Fingers as are
marked in Leflon XI; obferving that the Fingers agree in
the following double Progreffion, wiz. Thumb and fecond
Finger; firt and third Finger; and fecond and fourth Fing-
cr.  However we muft obferve, that when a fhort Key
happens in the Place belonging to the Thumb, the firft
Finger is ufed inftead of the Thumb ; though that accident-
al Alteration muft not affect the Regularity of the Fingers.

that follow.

The C and T Sharps in the firft and third Bars of the
{fccond Strain are Inftances of it.

N, B. Wuen the fecond Finger plays along with
the Thumb, or the third TFinger along with the firft,
PLATIS 1X, I the
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the higheft Finger may be graged with a Shake or  Turn,
without incommoding the Hand. And the ftudious Prati-
titioner may even find natural Graces to the others, iIf ne-

S

ceflary. | | ]

PLATE X. | | Of
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OF rmﬁrow;’zg orn z‘f.re Rules.

= mm ok

By thlS Time it muft be obvlous to the diligent Learner,
that the j.fvho_le Drift of the foregoing Rules is to enable wus
to keep the Fingers down upon the Keys the entire Length
of the Notes; of the Neceflity of which a little Experience
will convince us, nor will the Rules for that Purpofe {eem
too intricate, 1f we confider, that when Paflages do not ex-
ceed the Ccmpafs of five Notes, they are played in one fix-
ed Pofition of the Hand; and when they exceed that num-
ber, by extending or fprcamnﬂ the Fingers, any Leap no
greater than the Octave may be eql'ily played, and its inter-
mediate Notes, when any, with tuch Fingers as are in the
Center of the Hand. That when there is found in a rifing
or falling Progreffion or Scale of Notes, but on€ fingle Note
which breaks the Continuation, by contrating the Fingers
upon that Note we will be enabled to play them all, with-
out quitting the Key of any Note before its Tune. And
that when we have not the Advantage of a Reft, we muft
have rccourfe to the Thumb, which while it is playing will
give fufficient Leifure, by its Shortnefs, to the other Fin-
gers to pafs over it in defcending, or whillt the other Fin-
gers arc playing, it will cafily pafs under them in afcending ;
and that its natural Place, in fuch Keys as abound in Sharps
or Ilats, is always at the right of a fhort Key for the
Treble, and at the left of a f(hort Key for the DBafs;
and in a natural Key its Place happens twice within the

Compafs of an Odlave, wiz, at the uncqual Diflance of
three
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three and four Notes alternately. Thefe Rules, I fay, are
neither too intricate to be underftood, nor too many to be
remembered ; but when they are perfectly underftood, fiill
there is Room for the Genius of the Performer to improve
upon them, by .ﬁltering now and then a Finger with a
View to avoid any uncouth Stretch of the Fingers, or to in-
troduce a Grace, or a Chord. For which. Purpofe

obferve the Leffon XII. where the fame Paflages are
Fingered various Ways for different Reafons, which'® will

plainly appear by taking Notice of the Movement of the
Notes or Paflages that precede or follow thofe Fingered
Places.

Of applying common Graces.

SOME may perhaps think that the frequent Application of
Graces would be an Hindrance to the Propriety of Finger-
ing ; but inflead of that it is found to be a great Help to
it, by affording Opportunities of changing the Finger on the
fame Notc in the Body of the Grace, and thereby often
prepares the truc Pofition for what follows.

‘Tur Leflon XIIL is calculated both for fhewing the Ap-
plication of the aforefaid Graces, and the Manner of chan-

ging the Finger in the Body of the Graces when need-
ful. |

PLATE XII, Obioétrons
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Objeltions againft playing Figues in three or Sour
Parts on the Harpfichord.

THuis is a Kind of playing that forty Years ago was much
. more in Vogue than it is at prefent ; but, as it has ftill fome
Partizans, it is neceflary here to examine its Nature, in or-
der to form a Judgment, whether it is fit for a Harpfichord

or not.

IT has been in this Treatife all along endeavoured to de-
‘monfirate, that if the Vibration of one String ceafes fome time
before the Vibration of another begins, in fome one of the
Notes of a continucd Paflfage, it will not only caufe an in.
different Tone to come from the Inﬂrumeﬁt, “but the Mu-
fick then will not be played as it is written. Now if we
allow thefe Premifles, it follows, that many Paflages in Fugues
and other Compofitions in three or four Parts, cannot be
played on the Harpfichord, neither as they are written, nor
with a good Tone. And as a Proof of this Affertion, let
us obferve Part of the Fugue in the fourth Suit of Mr.
Handel's firft Scrt of Leflons, [printed by J. Walfllh] begin-
ning. at the 32d Bar; f{ee (21), in which we fhall find not
only that it is impoflible to hold every Note its full Length,
according to the paft Rules, as it does not admit of a Re-
cularity of Fingers; but allo by the too great Nearnefs of
the Parts, the Ear will confound the Paflages of one Part
with thofe of another, and often reduce the Lffelt of {our

Parts to that of two. And when it fo happens, that the
| O Mufick
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Mufick is {o much interwoven, that the Ear cannot reduce
it to two Parts, then it has often the Effect of meer Tho-

rough-bafs,

Many Mufick-mafters have never thought of this Defe,
becaufe while they play, or hear a Fugue played, they gene-
rally look upon the Book, and their Imagination fills up all
the Deficiencies of the Performance: But it i1s not fo with
the unfkilled Perfon that hears it at a Diftance; for fuch a
one has mnothing to liften to but the Effet, and when that
is defective, then he muft be difpleafed rather than enter-

tained.

As a Proof of the Effett that many Paflages in Leflons of
this Kind muft have, let the Hearer turn his Back to the
Performer, and liften to the fame Piece of the Fugue above-
mentioned, played once in the four Parts, and again played as
marked at (22), which is exactly as the Ear reduces it, and
he will find a great Difficulty in diftinguithing one from the
other; unlefs he be direted by the Tone of the Inftrument,
which undoubtedly will be better in the laft Way than i the
firft, as the Vibrations of the Strings will be lels interrupted
by the better Application of Fingers.

As a further Proof that when two Parts are too near
cach other, the LEar reduces the Effe&t of two into that of
one, let us play the Example (23) with two Hands, and

then play the fame LExample reduced to one Part, only with
one
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one Hand at (24), and unlefs we have Recoutfe to our Ima-
gination, the Ear will not find any fenfible Difference between

them.

Bur if, by lowering the under Part an O&ave, we put

thefe two Parts at a greater Diftance, and play it as at (23),
then the Effe® of two Parts will be furely felt.

Uron the whole, I really believe, that Paflages with com-
plicated Parts in the Manner above mentioned, are not natu-
ral for the Inftrument, and therefore ought to be avoided as
much as poflible; witnefs Mr. Handel's Condu& in this Par-
ticular: For when he compofed the above quoted Suits of
Leflons, he was a2 young Man, and, in all Probability, fol-
lowed the then reigning Tafte in his Compofitions, without
refle@ing any furthers but when Experience thewed him the
true Power of the Harpfichord, in a maturer Time of Life,
he has publithed his celebrated firt fix Concerto’s for the
Organ or Harpfichord, in which it is worth obferving, that
he has put only one Fugue amongft them all; tho he is,
in my Opinion, one of the beft Compofers of Fugues that
ever cxifled, and himfelf very fond of introducing them in
all his Works. And mark, that in this very Fugue there
are not Paflages cnough compofed in three Parts, difperfed
here and there in the Solos of the Harpfichord, that would
make up five Bars together.  All the reft being compofed in

two Parts (mly.

TrEsE
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Tuese fix Concertos, in my Opinion [ excepting {fome few
{hort flow Movements entirely calculated for the Organ ] are
compofed in the true Stile of the Harpfichord, and when play-
ed according to the above Rules, the Vibration of the Strings

15 feldom or never intcrmptcd.

Since I am on this Point, 1 cannot forbear taking No~
tice of Deminico Alberts’s Leflons for the Harplichord, [ who
played and underitood the true Power of the Inftrument to
the higheft Perfeétion 7 in which Leflons the Vibration is ne-
ver loft throughout fuch Movements as are of his own com-
pofing.  For there are feveral Movements printed in  that
VWork, that were added by Signor Fozzi, a Singer, and the

Arft Publither of thefe Leflons.

THE following are the additional Movements, and not

compoled by Zbessi.

'rI- — — 2d Movement.
ITT. — —_— 2d Movcment,
I LIV, —— — 2d Movement.
Senaid VI. — — 2d Movement.
VII. w—— == the whole Sornate.
VIIL — — 2d Movement,

-

Tur Reafon, 1 imagine, that Signor Yoxzi had for adding
thefe Movements, was to conform the Work to the prefent
Tafte of the Ewuglifh, who are fond that all ITarpfichord Lef-

: . . . ,
Lus  thould end with a  Minwer, Gazvotte, Gigue, Ce. tho

they
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they had better been wanted, as the Difference in point of
Stile and Beauty is rather too great between the Original and

the Additions.

WEeERe I to examine moft of the printed Colle&tions of
Leflons for the Harpfichord, I doubt not that T fhould find
amongf(t them feveral of different Compofers no way infe-
rior to thefe for Exaltnefs in the Point in queftion; but
I am fatisfiad to have endecavoured to prove by the Works
of thefe two celebrated Mafters, the Neceflity there is of
compoling for, and playing on the Harpfichord, in fuch a
Manner as that the Fulnefs of the Vibration may not be loft.
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Of the different Touches.

As T would not conclude this Work without communi-
cating to the Learner all I know of the Power of the Harp-
fichord, I thought proper to infert in it its various Touches,
which, when judicioufly applied, muft grcatly contribute to

the different Expreflions fo neceflary in many mufical Per-
formances.

THESE Touches are five in Number,

vz, Legato, — Tied or equal.
Staccato, — —  Diftin¢t or pointed.
Sdrucciolato, e Sliding.

Staccatifimo, ~—  — Very diftin& or pointed.
Tremolato, —  —=  Quavering.

Tune Lera'o is the Touch that this Treatife endeavours to
teach, being a general Touch fir for almoft all Kinds of Paf-
fages, and by which the Vibration of the Strings are made

perfedt in cvery Note.

Tue Staccato is exprefled by purpofely lifting up the INin-
pers  fooner than the Length of the Notes require, in or-
der to give a certain Diftin&lion to fome particular Paflages,
by way of Contraft to the L:‘gﬂ!a;-l)ut, in my Opinion, it is
to be ufed feldom, and only when a good LEffect is cxpedted

from it.

Tur



L 27 ]

"TuE Sdricciolato is never ufed but in Scales of natural
Notes, without any {hort Keys inter{ering betwixt them.  And
it 1s performed by f{liding the Nail of the Fore-finger over the
Keys in afcending, or the Nail of the Thumb in defcending.
It is recommended here only as a Whym, which, if applied
in a Leflon of Flumour, may afford a pleafing Varicty.

As is likewife the Staccatifimo, which being played by firi-
king every fucceflive Key with the Point of one and the fame
Finger, [ generally the firft ] makes a great Contraft with the
Sdrucciolz o, being, as it were, a Caricature of the fine Contraft

that is found between the Legafo and the Staccalo.

Tur Tremolato is played by touching the fame Key with
three different Fingers, one after the other, wiz. 3d, 2d, and
1t Fingers, as quick as the Quill which ftrikes the Stricg
will permit. This Touch is alfo whimfical.

In the Leflon X1V, all thefe Touches are ufed, Sr. fiani-
fies Staccato; Sdr. Sdrucciolato s Sroe, Sfr.rffm‘fﬁmé; an:l Trem.,
Tremolato,  All thole Paflages that have none of thefe Marks

muft be played Legaeto, 7. ¢ in the ufual Way,

Concluflion.

Tur TIancy of Compofers is unbounded, and their feck-
inz continually after Novelty, occaflons great Variety in their
Worlks; I therefore flionld not be furprited it many Paflooes

thould
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fhould be met with in Mufic compofed for this Inftrument

that muft be fingered differently from the Rules I have laid
down ; but even in that Cafe, this Treatife muft {till bhave

the good Effect to furnifh the Practitioner a Method of think-
ing ; fo that he fhould leave nothing to Chance, but always
choofe his Fingers from the Diftates of his Realon and Tafte.

F 1 N I S

PLATE XIV,
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