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PROPOSALS

-

For CHILDREN, whofe Fingers cannot yet reach an
Oé&tave on common HaArpsicHORDS,

S -the Habits we contrat in our earlie{t Years are hard to be

overcome, even when mature Judgment makesits moft
vigorous Effort againft them; it is here propofed, that Children
thould be fir(t taught on Spinnets made on Purpofe, with nar-
rower Keys than ufual; thofe of the firft Size to be {o built
that the {ounding an O&ave fhall require no wider Stretch than
the founding a Sixth does on an ordinary Harpfichord, and the
fecond Size no wider than the ufual Seventh, So that the firft
Size might ferve Children till the Ageof Seven or Eight, and the
{fecond Sizec until the Age of Twelveor Thirteen ; then they may
be brought to play on the ordinary Harpfichords.

Thus they will be taught good Fingering at firft, and acquire

a good Habit from their carlieft Leflons. Otherwile they muft
learn their Leflons with wrong Fingers in ther Infancy, and then
learn them over again with proper Fingers in their riper Years ;
which, perhaps, may not be fo calily done, as it is more than
probable that a Tincture of bad Fingering will flick to them
b a3
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as long as they live. 'This laft Affertion I can aver by the Ex-

perience I have had of fome of my own Scholars.

Ir it be obje@ted, That the Tranfition from narrow to wider
Keys, might give a Child the bad Cuftom of touching fome-
times two Keys with one Tinger, or of miftaking the Keys; I
an{wer, That a few Weeks diligent Praltice will prevent thofe
Evils ; Witnefs the Manner that we ufe in teaching Children
to pliy on the Violin, (which is a more difficult Inftrument
than the Harpfichord in point of Fingering;) for, firft, they are
taught to play on a very little Inftrument; then, as they grow,.
a larger onc is made Ulfe of, till the Length of their Fingers

enables them to manage a Violin of a common Size..

(JENERAD.
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General DirrcTions for Beginners.

I. The Elbows of the Performer fhould be in a Line parallel
with the Keys of the Infirument, or thereabout.

II. The upper Part of the Wrift, fhould be in a Line pretty
much parallel with the higheft Knuckle of the middle Finger.

III. The Points of all the Fingers and ‘Thumbs fhould always
be held over the Keys, whether they play or reft, which will
occafion the three longeft Fingers to be fo bended, that the
Performer cannot {ee the Nails of them: this i1s the true Pofi--

tion of the Fingers.
IV. The Nails fhould always be kept {o fhortas not to touch

the Keys.

V. Two or more Notcs following onc another fhould never
be played with one and the fame Finger, unlefs there is a Paufe
or Reft between them; or unlefs fuch Notes happen to be upon:
the fame Key; astwo A’s, two B's, &c.

VI. No Leflon fhould be played quicker than the Lyes can
follow the Notes; which in general is never fo quick as the
I'ingers would be to play it,

VIL In practiling a new Leflon, no I'ingery,. when once fet
down upon the Key, fhould be moved or lifted up, until another

15 chofen and ready to be fet down upon the next Key.
CONTLENTS
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THE

ART of FINGERING

THE

HARPSICHORD, SPINET and ORGAN.

\HIS Art teaches the Choice of proper Fingers, for the

ready performing of Harpfichord L.eflons, confifting of

Treble and Bafs, or any other Mufic that {uits the Inftrument,
though not expreflly compofed for it.

Of ﬁm'rzg the E'ﬂgerf.

Tut Fingers can be fixed in fuch 'Tunes, or Parts of Tunes, a
confift only of five confecutive or following INotes; allotting to
each Notc it3 relpective Finger. For Example: If the Treble
of a Tune contained no more than the Five Notes following,
wiz. C, D, E, F, and G, [Sce Example (1),] by applying the
Thumb to C, the firft Finger to D, the fecond to E, the third
to F, and the fonrth to G; the whole Tune may then be per-
formed with the Fingers fixed in one Pofition, without fhifting
the ITand higher or lower ; taking Carc to put down always the

fame Finger for the fume Note, asin the Pradtice (a).
PLATE 1. A Tue
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Tue Fingers of the Left-hand are alfo to be managed in the
fame Way, only with this Diffecence ; that whereas the fix-
ing of the Right-hand Fingers is confidered as rifing from the
Thumb upward to the fourth Finger; thole of the Left-hand
are confidered as falling from the Thumb downward to the

fourth Finger (3). Therefore, throughout this Treatife, what-
ever Rule is given for the Right-hand muft be inverted when

applied to the Left.

'THE Leflon 1. 1s an Inftance of 2 Tune which may be
played with the Fingers fixed in one Pofition throughout the
Whole, without any Occafion of fthifting the Hands higher or
lower. Thofe of the Right-hand being fixed on Co, D 1,
E 2, F 3, G4; and thofe of the Left-hand on Co, B 1,

Az, Gj3, F 4,

N. B. Tue Graces, viz. Beats, Shakes, Turns, turned Shales,
Appogiatures, and Bearings, muft be played with fuch Fingers
as occafionally fall upon their refpective Keys, without alter-

ing the fixed Pofition of the -Hand for them; and this muft
be carefully obferved until the Practitioner is Mafter of chufing

proper IFingers of himfelf; for then he will be at Liberty
to deviate from this Rule, as his Genius direéts him, which will
beft appecar in the Article of Graces towards the IEnd of the

Book.

Tue Manner of playing the above Graces is explained at

(4)
Ag
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As it is rare to find Tunes that confift of no more than five
Notes, we muit in fuch Tunes as have a greater Number of
them, carefully fingle out thofe Paffages, or Pieces of the Tune,
where five Notes only are made Ulfe of, in order to fix the
Fingers to them properly. And this will be done by obferving
which of any Parcel of Notes is the higheft, and which is the
loweft, and thift the Hand higher or lower, according as every
Compafs of five Notes 1is placed on the Inftrument. For
Example, by examining the firft Strain of the Leflon 1I.
(in Plate 1) we fhall find, that in the Treble, D is the higheft,
and G the loweft Note ; therefore the Fingers in that Strain are
fixed as the Five Dots at the Beginning of that Pofition fhew,

w2z, Go, A1, B2, Cg3; D 4.
AND as the higheft Note in the Bafs is A, and the loweft D,

the Fingers of the Left-hand are fixed as marked by the Dots at
the Beginning, wiz. Ao, G 1, F2, E3, D 4.

ParT of the Second Strain has a new Pofition for both

IHands, which will appear by examining the Dots at the Begin-
g of the Change.  And at laft the Tune ends with the fame

Pofition that was ufed in the firlt Strain.

Ture Leflon 11 (in Plare 11.) is fet down to ferve for further
Pratice, in managing che fixed Pofitions of the Fingers agree--
able to cach Compafs of Five or IFfewer Notes; for fometimes
there muft be a new DPofition in the and for two or three

Notes only, as will be feen by comparing the Dots with the

INotes of every Pulition, A
of
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- Of extending the Fingers.

Tue Fingers are extended {or Spread) when a Paflage moves
by Leap inftead of regular fucceflive Notes, and when betwixt
the loweft and the higheft there are more Notes, than the Hand
has Fingers between the Thumb and the Little-finger : For
Inftance, if a Paflage confifts of Leaps of OEaves, fuch as
from Cto C, D toD, &c. it is plain that the Hand, when

fpread as in the Example (3), has only three Fingers remaining
between the Thumb and the Little-finger, to anfwer the Six
Notes found between the loweft and higheft Note of the Leap;

which is the Reafon why it is termed Extentzon,

OrT-T1MEs thefe Leaps of O&taves are intermixed with two
other Notes, which then muft be played as follows:

WueN the higheft of the two additional Notes is a Third
diftant from the higheft Note of the Leap, it is to be played
with the third Finger; and when it is a Fourth, with the

fecond Finger.

As for the loweft of thefe two additional Notes, it is always to
be played with the firft Finger, whether it be a Third or a Fourth
diltant from the Ground-note of the Leap, The Example (6)
having the two additional Notes fingered, will plainly fhew the
Method of each Variation. IN. B, The Exception at the End
of the Example ferves to fhow, that when the higheft addition)
Note happens to be on a fhort Key, it is to be played with a

diffcrent Finger.,
I.LEATS
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~ Lraps of Sevenths are played in the fame Way as thofe of
O&aves, vi/z. Thumb and Little-finger, with the fame Rules for
the intermediate Notes, when there are any (7).

Leaps of Sixths are moftly played by the Thumb and third
Finger, though fometimes they are alfo played by the Thumb
and Little-finger (as fhall be found moft convenient for the
Hand); but when there is an intermediate Note, they are beft
played by the Thumb and Little-finger : And then it muft be
obferved, whether the intermediate Note makes a Third to the
loweft, or to the higheft Note of the Leap. In the firft Cafe
that Note isto be played with the firft Finger, in the laft with

the fecond. See Examples for all at { 8).

RemAark, It muft be obferved, that in the Leap between F
fharp and D, inftead of the Thumb the firft Finger is ufed. This
Alteration is occafioned by the fhortnefs of the Thumb in pro-
portion to the other Fingers; for were we to advance the Thumb
upon a fhort Key, it would readily difplace or cramp the relt
of the Fingers; and therefore is not u‘ﬂlally put on a fhort
Key in a lefs Leap than that of 2 Seventh, unlefs in fuch Leaps
where both the higheft and the loweft Notes happen to be on fhort

Keys.

Lz aps of Fifths are performed by the Thumb and third Fin-
ger.  The intermediate Note, when it happens, is.always to be

played by the firft Finger (9).
B IIerEe
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Here alfo we fee, that the Leap between F fharp and C, l‘-las
the firft Finger inftead of the Thumb, in which the other Fin-

gers are alfo changed, in order to avoid too greata Stretch,

PLATE 1I.

As
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As the Leaps for the Left-hand are performed by the fame
Rules, though inverted, it will be fuflicient to look to the Ex-

ample (10) for a Guide.

Tue Leflon IV. ferves to put in Practice the moft ufual Leaps’
in both Bafs and Treble, with their intermediate Notes.

Of the Manner of chufing proper Fingers the firft
Time of attempting to play a Lefon.

THE eafieft Method for a Beginner, in chufing proper Fingers
for an):r new Tune, is, firt to ftudy the Fingering of a Bar or
two of the Treble, without thinking of the Bafs, then to do the
fame to the Bafs that belongs to that Part of the Treble, and then

to play Treble and Bafs together ; and in that Manner proceed to
the End of the Piece.

IT is a Proof that the Fingers have been well chofen, if the
Student, without incommoding the Hand, can hold down the

I'ingers on any two Notes following one¢ another, that do not
cxceed an O¢ave; if this cannot be done with Eafe, then the

Fingers have not been properly chofen, and the Student muft

choofe theny anew.

N. B. Little cafy Minucts or Gavottes in natural Keys, are
belt for Scholars to begin with.

Bu-r as it is diflicult for a Beginner to diftinguifth at ficft, the
fixed Pofitions from the Extenfions, the Leffon V. (in DPlate

1V)



L 8 ]
1V) is purpofely calculated for his Obfcrvation: in which all the
Notes that follow the five Dots | ~ belong to fome
fixed Pofition, as far as the under Line re.ches; and thofe that
are not inclofed by Dots are underftood to belong chiefly to the
Rules of Extention. For the greater Eafe of the Learner the fir(t

Note of every fixed Pofition, and fome Notes here and there in

the Extenfions, are fingered.

Remark I. There are two material Things which muft be

taken Notice of in this Leflon. The fr/? is, that there happens
now and then one Note between two Pofitions, which ftands

as it were by itfelf; fuchis the F in the fecond Bar of the Bafs,
the C in the feventh Bar of the Treble, &c. Alfothe Dand C
in the third Bar of the Treble may be confidered as Notes of the

fame Kind. Thefe Notes muft be played with fuch Fingers as
can be beft fpared, or that tend to lead the Hand from one Pofi-

tion to another, without jumping too much.

II. Wurn the higheft Note of a fixed Pofition in the
Treble happens to be on a fhort Key, and is preceeded or follow-

ed by the Note upon the long Key below it, it muft be played
with the third Finger inftcad of the fourth, provided the Mufic

will allow it; that Finger being more proper than the Little-

finger for a fhort Key on acceunt of its Length,
THE
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Tue flat B's in the feventh, fourteenth, and nineteenth
Bars of the Treble are Examples of this Rule; and particularly
the fifteenth and nineteenth Bars thew plainly, that, in order
to adhere to it, a paflage is there played with two different
fixed Pofitions, which, if the Little-finger had been made ufe
of inftead of the third, the whole Paflage might have been played

with one Pofition.

Tur Bafsis fubjelt to the fame Rule when its Joweft Note
happens to be on a fhort Xey; provided all other Circumftances

agree in the Reverfion.

Of mzz:‘rdﬂz}fg 1he E'/gerf.

To underftand what is meant by Contraction, we muft {up-
pofc a Paffage confifting chiefly of confecutive or following Notes
exceeding the Compafs of five, for which two fixed Pofitions of
the Hand are neceflary. If fuch a Paflage 1s fingered as at (11)
(which Method would naturally occur to a Beginner if he played
as many Notes as he could in onc Pofition before he looked for
another) it is obvious, that in the Tranfition from one Pofition
to the other, the I'inger of the lat Note of the firft Pofition
muft be lifted from the Key before the full Time of the Note be
expired, in order to get the Hand fhifted to the firft Note of the
fccond Pofition when the exact Time requires it.  So chat inftead
of giving an equal Length to cach Note as the Mufick demands,

the Paflage would be played, in fa&, asif it had been written
' | C like
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like the Example (12).. Butif the Advantage is taken at that D
which breaks the regular Defcent of the Notes, and the fecond
Pofition isbegun by that Note, as 1s fhewn by the Example (13)
then every Note will be held eafily its full Time, and of Confe-
quence the Mufick will be exprefled as it is written. The Con-
traction then happening betwixt the laft Note of the firft Pofition

and the firft Note of the fecond ; obferving, that the one is play-
ed by the Thumb and the other by the Little-finger; which con-
tralls, as it were, the natural Space betwixt thefe two Fingers,

Tug careful Obfervation of fuch Notes as break the Conting-

ance of regular Paflages, either tifing or falling, will (by ufing
the Contraction to them) furnith the trueft and beft fixed and

extended Pofitions in moft Cafes.

AND, as an Example at large of this Rule, let us perufe the
Leffon VI, which having the firft and 1aft Note of moft Pofitions

Fingered, fhiews clearly the Contraétions.

PL ATE 1V. Of
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Of the natural Places far the Thumb.

'In Paffages which contain more than five following Notes
rifing or falling in an uninterrupted Succeflion, as there is no
Poflibility of contracting the Fingers for wunt of a Note to
break their regular Continnance, a proper Method of fhifting
the Hand higher or lower can only be derived from the right
Management of the Thumb, Example (14), where, if it were
to be figured as there marked, it would be liable to the Ob-
jections we explained at the Example (12), Plate 1V. And
therefore, to have every Note of an equal Length, the feven
Notes of this Example muft be divided into two fixed Pofitions,
viz. three in oneand four in the other, and then by the Thumb
pafling under thereft of the Fingers in afcending, and the Fingers
pafling over the Thumb in defcending, the full Time may be

given to every Note (15).

Inprep it would not have been material if the firft Pofition
had contained four Notes and the fecond three, as no fhort Key
intervenes; but I have preferred this Way of placing the Thumb
in a natural Key, becaule it beft agrees with the gencral Rules
for the other Keys with Sharps and with Flats, as will be {cen

in the following Exampilc.

The IExample (16) thews the patural Places of the Thumb
for all fuch Paffages as proceed by fucceflive Notes, having from
onc to four Sharps, or from onc to four Flats at the Clift, which

is more fully exemplified by the Leflon VI,
Remarks
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Remarks on Léﬁﬂ VII.

1%, By examining the Treble of all the Scales in this Leflon,
where Siarps or Flats are introduced, it will be found that the
lony or natural Keys above thofe Sharps or Flats- (or, in other
Words, fhort Keys) are the préper Notes whereon to place the
Thumb., As for Example, In the third Scale F and C are tharp;
then G and D, being the long or natural Keys inmediately
above thofe thort Keys, are the Places marked for the Thumb.
Again, in the feventh Scale B and E are flat, by which the
Places for the Thumb are C and F. On the Contrary, the
Thumb of the left Hand is applied to the long Keys immedi-
ately below the fhort Keys, as may be feen by viewing the Baffes
of thefe two Scales formerly mentioned.

‘TuE above general Rule of placing the Right-hand Thumb
to the Right of the fhort Keys, and the Thumb of the Left-hand
to the Left, muft be particularly attended to, as it will be of
the greateft Confequence in moft Cafes ; but more efpecially in
fuch Paflages as move by regular fucceflive Notes.

2d, Wunen a Scale begins with one or two Notes before the
Note to whichr the Thumb is marked comes in, the nearcft
Fingers to the Thub fhould be preferred. See feventh,

cighth, and ninth Gcales.

PIL ATLE VI Further
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Further Direllions for the Thumb.

TwE natural Places of the Thumb ought the rather to
be well remembered, as they will be a more general Guide
than any of the other Rules. And as a proof of their exten-
five Ufe, let us obferve the Leflons VIII, and IX. in which
all the Notes that are to be played with the Thumb are
marked, by which the Pra&itioner will have little Difficulty
in finding proper Fingers for the other Notes.

Remarks on this Rule.

Every accidental Sharp or Flat added or taken away in
the Courfe of a Leffon, changes one of the Places of the
Thumb, {o long as this accidental Alteration continues.
For Example, If a Leflon has only F fharp at the CIliff,
then the Places for the Thumb of the right Hand will be
on G and C; but if in the Courfe of the Movement, a
Sharp is accidentally added to C, then the Thumb will be
placed on D and G; and when the accidental Sharp on C
ceafes, the Thumb is to be re-inftated on its own original C

again,

Tn ese accidental Sharps or Flats generally follow one
another in their natural Progreflion, as is fhewn in the
Example (17); when that Progreflion is altered; as for In-
ftance, if after the firft and fecond Sharp, the {fourth

or fifth fhould accidentaly come in, inflead of the third,
D then
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then we muft adhere .ta.our genersl Role, wiz, That the
Thumb of the right Hand thould alwuys be piaced to the
richt of a fhort Key, and that of “the Ieft Hand to the

left.

Anp whereas thefe Irregularities, in the Progreflion of
Sharps and Flats, are very numerousin modern Mulfic, the

greater Attention muft be paid to this general Rule.

InsTancEs of the Sharps not following their natural Pro-
ereflion are found in the Leffon VIII. whenever A has an acci-

dental Sharp before it.

In Leflon IX. (Plate VIIIL.) as the Thumb is fometimes in-
troduced out of its natural Place, in order to prepare the
Hand for a Shake, it is neccfiary here to explain the Reafon.

It was recommended at the Beginning of this Treatife,
that a Learner fhould always fhake, turn, &¢. with fuch Fin-
gers as the Pofition of the Hand allowed him. But now,
that he is further advanced, it will be neceflury for him to ob-
ferve the following general Rule, o7z, That whatever Note
has a Shake or a Turn, fhould be played with the fecond
Finger preferable to any other; thefe two Graces anfwer-
ing beft pear that Finger. But here we muft take Notice,
that if the Thumb was not to be introduced immediately be-

forc the Note that is to be graced, we would oft-times be
' obliged
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obliged to qait the K@y of the Note before the Grace, in the
fame Munser a5 has been complained of concerning the Ex-
ample (12), Plte IV, Thererore, whenever the Thumb duth
not naturully preceed o Giace in a defcending Progreffion of
Notes, and when the Note graced cannot be played without
quitting the K-y of the Note before it, fooner than its full
Time requires, the Thumb is to be brought in by the Rule
of Contration, as is to be fcen in the Example (18), where-
in three Paffages are fingered in the upper Line, as they fhould
be played in their natural Way, without Graces, and in the
under Line the fame Pafluges are fingered with the Contraction
introducing the Graces by the Thumb.

I T remains to be obferved, that in Paflages of harmonick
Leaps or Scales, the Places for the Thumb frequently dif-
fer from what has becen hitherto thewn ; for which Rea-
fon let the Scholar perufe the Lcffon X. Plate VI from
whence he will fooner Icarn the Method, than by the Variety
of Rules that would be neceflary to be written down for that
Purpofe. As likewife let him obferve the Example (19) with
Elats.

of
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- Of the Way of Fingering fome common Pa @@'ﬁ-’h ¥

. TueRre being fome common Paffages by way of Scales,
which are 'generally Fingered in a particular Manner (for the.
greater Convenience of the Hand) I thought fit to fet them
down both with Sharps and with Flats at (20), where the

Scholar may eafily learn the Method,

The Manner of Playing Succeffions of Thirds with
the Right-Hand.

Wren Paflages for the Right-Hand move in Thirds, they
muft be played as much as poflible with fuch Fingers as are

marked in Leffon XI; obferving that the Fingers agree in the
following double Progreflion, wv:z. the Thumb and fecond
Finger ; firft and third Finger ; and fecond and fourth Finger.
However, we muft obferve, that when a fhort Key happens in
the Place belonging to the Thumb, the firft Finger is ufed in-
ftead of the Thumb; though that accidental Alteration muft

not affeét the Regularity of the Fingers that follow.
The C and F Sharps in the firft and third Bars of the fecond

Strain, are Inftances of it.

N. B. Wuen the fecond Finger plays along with
the Thumb., or the third Finger along with the firft,

PLATE IX. E the
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the higheft Finger may be graced with-a Shake or Turn,
withont™ incommoding the Mind. “And the ftudious Practi-
tioner miay ‘evénfind- matural’ Grates to -the..others; if nec-
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Of improving on the Rules.

By this Time it muft be obvious to the diligent Learner,

that the whole Drift of the foregoing Rules is to enable us
to keep the Fingers down upon the Keys the entire Length
of the Notes; of. the Necefiity of which a little Experience
will convince; nor will the Rules for that Puarpofe feem
too intricate, if we conﬁdér, that when Paflages do not ex-
cced the Compafs of five Notes, they are played in one fix-
ed Pofition of the Hand; and when they exceed that Num-
ber, by extending or fpreading the Fingers, any Leap, no
greater than the Oftave, may be eafily played, and its inter-
mediate Notes, when any, with fuch Fingers as are in the
Center of the Hand. That when there 1s found in a riling
ar falling Progreflion or Scale of Notes, but one fingle Note
which breaks the Continuation, by contralting the Fingers
upon that Note, we will be enabled to play them all, with-
out quitting the Key of any Note before its Time. And
that when we have not the Advantage of a Reft, we mult
have Recourfe to the Thumb, which while it is playing, will
give fuflicient Leifure, by its Shortnefs, to the other Fingers
to pafs over it in defcending, or whilflt the other Fingers
arc playing, it will eafily pafs under them in  afcending ;
and that its natural Place in fuch Keys as abound in Sharps
or Flats, is always at the Right of a fhort Key for the
Treble, and  at the left of a fhort Key for the DBafs;
and in a natural Key its Place happens twice within the

Compals of an O&ave, wiw. at the uncqual Diflance of
three
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three and four Notes alternately. Thefe Rules, T fay, arc
neither too intricate to be underftood, nor too man y to be re-
membred; but when -they-are perfeétly underftood, ftill there
is Room' fot the Genius of the Performer to-improve upon
them, by altering now and then a Finger with a2 View to
avoid any uncouth Stret¢ch of the Fingers, or to introduce a
Grace or a Chord. '~ For which Purpofe obferve theLeflon XII.
where the fame Paflages-are Firdgered various Ways for- different
Reafons, which will- plainly eppear -by taking Notice of the
Movement of the Notes or PafTages that preceecl or ‘follow thofe
Fingered Places. R | "

Of apfﬁrz'fzg ‘cp;:r:;mé;z 'G{‘ac;e;. -

SoME, tﬁéy perhabs think, that the frequent Application of
Graces, would be an Hindrance to the Propriety of Fingering;
but inftead of that, it is found to be a great Help to it, by
affording Opportunities of changing the Finger on the f{ame
Note in the Body of the Grace, and .thereby often prepares
the true Pofition for what follows.

‘Tue Leflon XIII. is calculated both for ﬂwcwing the Appli-
cation of the aforefaid Graces, and the Manner of changing
_ the Finger in the Body of the Graces when needful.

PLATE XIIL Olyeclions,
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they had better been wanted, as the Differenice in Point of
Stile and Beauty is rather too great between the Original and

the Additions.

WEeRE I to examine moft of the printed Colletions of
Leflons for the Harpfichord, I doubt not that I fhould find a-
mongft them feveral of the different Compofers no way infe-
rior to thefe for Exa&nefs in the Point in Queftion; but I am
fatisfied to have endeavoured to prove by the Works of thefe
two celebrated Malters, the Necefiity there is of compofing for,
and playing on the Harpfichord, in fuch a Manner as that the

Fulnefs of the Vibration may not be loft,
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Of the different Touches.

As I would not conclude this Work without communie
cating to "the Learner all I know of the Power of the Harp-
fichord, I thought proper to infert in it its various Touches,
which, when judicioufly applied, muft greatly contribute to
the different Expreflions fo neceflary In many mufical Per-

formances,

Thefe Touches are five in Number, /2.
Legato, — ———— — Tied or equal.
Staccato, — —m—— — Diftin& or pointed.

Sdrucciolat, ~ —  Sliding.
Staccatiffimo, =——— ——= Very diftinét or pointed.

Tremolato, ———  =——= Quavering,

The Legazo is the Touch that this Treatife endeavours to
tcach, being a general Touch fit for almolt all Kinds of Paf-
fages, and by which the Vibration of the Strings are made

perfet in every Note,

The Staccato is exprefled by purpofely lifting up the Fin-
gers fooner than the Length of the Notes require, in or-
der to give a certain Diftinétion to fome particular Paflages,
by Way of Contraft to the ZLegaszo; but, 1n my Opinion, it
is to be ufed feldom, and only when a good Effect is expected

from it,
T
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The Sdirucciolato is never ufed but in Scales of natural Notes,
without any fhort Keys interfcring betwixt them. And it is
performed By fliding the Nail of thc Fore-finper over the Keys
in afcending, or the Nail of the Thumb in defeending. It is
recommended here only as a Whim, which, if applied in a Lef<

fon of Hamour, may afford a pleafing Variety.

As is likewile Staccatifiino, which being played by firiking
every {ucceflive Key with the Point of one and the fame Finger
[generally the firft] makes a great Contraft with the Sdrucciola-
o, being, as it were, a Caricature of the fine Contraft that is

found between the Legato and the Staccato.

‘The Tremolato is played by touching the fame Key with three
different Fingers, one after the other, @/z. 3d, 2d, and 1ft Fin-
gers, as quick as the Quill which ftrikes the String will permit.

'This Touch 15 alfo whimiical.

InN Leflon X1V, all thefe Touches are ufed, §2, fignifies Stac-
cato; Sdr. Sdrucciolato ; Stre. Staccatiffimo; and Trem. Tre-
molato.  All thole Paflagces that have nonc of thefe Marks mutit

be played Legato, 7. e. in the ufual Way.,
Conclufion,

Tne Ifancy of Compofers is unbounded, and their feeking
continually after Novelty, ocenfions great Varicty in their
Works; I thercfore fhonld not be furprized if many Puaflages

{hould
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fhould be met with in Mufic compofed for this Inftrument,
that muft be fingered differently from the R .les I have laid
down ; but in that Cui’e, this Treatifc muft {till have the good
Effect to furnith the Pratitioner a Method of thinking ; fo that
he thould leave nothing to Chance, but always chooft his Fin-
gers from the Dictates of his Reafon and Tafte. |

F I N I &

PLATUE XIV.
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