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PREFACE.

— R —— .

@HB following pages give, in a collected form,
some of the tunes which the author has com-
posed on different occasions. In setting them, (at the
express wish of some of his European friends,) to'the
European system of notation and in attempting to
adapt them for the Piano or other foreign instruments,
he has been obliged to make alterations in some of
the pieces, whereby they have, to a certain extent,

“been divested of the variety of embellishments which

are so characteristic of Hindu Music.
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* Words by the HoN'BLE MAHARAJAH JOTEENDRO MOHUN TAGORE, BAHADOOR,
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G008 SAVE THE DUHEEN.
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Long to wreign O- ver us, God — save the Queen.
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The following are the ﬁrst two airs, composed about 20 years
ago, by the Hon’ble MamARAJAR JOTEENDRO MomHUN TAGORE,
BaABADOOR, for the native orchestra, first organized by him :—
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