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Creature with potential

First movement - It emerges from “nothingness” and begins to take on different forms as if looking for
its own form. Maybe it is alive, maybe dead, maybe in formation or fading away but it is here,
noticeable, it is a part of the being which one cannot deny.

* Nothingness is absolutely nothing in comparison to nothing which is something. Series 1

Chapter Two - It shapes itself into something with vitality, rolling, reshaping, being present, in the
process, constantly reshaping itself. These are all a necessity for the inertia of the potential that
reshapes due to the need to be expressed, such as this thing that grabs each of us from the guts and not
gives no rest until it is fulfilled.

* Series 2
Chapter Three - The Potential Expresses Itself.

Created to be realized, it does not matter if you pay attention or how it affects others. Existence for the
purpose of self-realization. It was the need that existed within it even before it was created, the power
that caused it to hatch, shape and transform into something capable of manifesting.

* Series 2. At the stretto - the potential has run its course.

Chapter Four - The material that establishes the potential is being revealed from behind remnants of
things that hide it, hatches from it as is hatched at the beginning. The potential is realized, can no longer
cause change and so its job is over, can fade away. The way it hatched it fades away - but in fireworks as
if to say "don't forget me".

* Series 1

The clarinet expresses the potential and piano that is the whole world - revolving around it (like Des
Antonius von Padua Fischpredigt).

And on the other hand let us not be so dramatic, we do not really have to make up tales to enjoy music.



Co3paHbe CO CKpPbITbIMU CU/TAMU

Mporpamma

MepBas 4acTb - OHO BO3HMKAET U3 HUYETO U HAYMHAET NPUHUMATL PasHble GOpPMbI, KaK ByaTo MLLeT
CBOO cobCTBEHHYI0 dopMy. MOKET BbITb }KUBYIO, MOMKET BbITb MEPTBYIO, MOXKET BbITb YiKe
CYLLECTBYIOLLYIO, @ MOXKET U HET, MOXKET ObITb YKe CHOPMMUPOBAHHYIO, 3 MOXKET UCYE3aloLLYH, HO 3TO
34,eCb, 3TO OLLYTMMO, 3TO YaCTb BbITUA M TO, YTO HE/b3A OTPULATL.

* Huyero aTo 4YTO-TO, €C/QIn CPaBHUTb €ro C abcoNtoTHLIM OTCYyTCTBMEM yero-nunbo. Cepvm 1

BTopan YacTb - OHO MoZennpyeT ceba Bo YTO-TO KMBOE, BpallatoLleeca, MeHstolee popmy,
NPUCYTCTBYIOLLEE, B MPOLLECCE, MOCTOAHHO popmupytoLiee cebs. Bee 3To He0H6X0AMMOCTb A1 MHEPLLUM
NOTEHLMANA, KOTOPbIM XOUeT BbITb BblParKeHHbIM, 3TO TO COCTOAHME, YTO MOXKET 3aXBaTUTb KaXKA0ro U3
Hac BHYTPY U He AaeT HaM MOKOoS, MOKa Mbl He peasiM3yem 3aZymaHHoe.

* Cepusa 2
TpeTbA YacTb - NOTeHUMaN BbIparkaeT cebs.

Co3paH Ans peannsaumnn, HeBa*KHO, 06PaTUAN 1M Ha HErO BHUMaHUE MU KaK OH BAUAET Ha APYruX.
CyuiectsoBaHue Aa1a camopeannsauumn. 3to NoTpebHOCTb, KoTopas bbl/ia B HEM eLe A0 TOro, Koraa oH
6b1/1 CO3AaH, cMNa, KoTopas 3acTaBuaa ero NoABUTLCA, GOPMUPOBATLCA U U3MEHATHCA BO YTO-TO,
cnocobHoe Bbipa3unTb cebsl.

* Cepus 2. B cTpeTTo - NOoTeHLMan HaxoanT cebs

YeTBepTtan yactb - MaTepuman, U3 KOTOPOro COCTOUT MNOTEHLMA/, OTKPbIBAETCA HaM M3 Pa3HbIX OCTAaTKOB
BeLIJ,EI‘/JI, KOTOpble ero CKpbiBakoT, BbIBOOAUTCA U3 HUX TaKXKe, KaK BHa4asie NnoABN/I0OCb CamMO CyLLeCTBO.
PeannsoBaHHbIN noTeHUMaN HE MOXeET 6onbLe npnBogunTb K USMEHEHUNAM, NO3TOMY €Io pa60Ta
3aKOHYEeHa, OH MOXeT UcYe3HYTb. TaKXe, KaK OH NOABUACA, OH U UcHe3aeT, HO C ¢EﬁepBepKOM, KaK

17

b6yaTo rosopa Ham: “He 3abbiBaitTe MeHs
* Cepua l

KnapHert BblpaskaeT noteHumasn, a opTenmMaHo BeCb MUP, KPYTALWMIACA BOKPYT Hero (Kak Des Antonius
von Padua Fischpredigt).

C p,pyroii CTOPOHDI - I/.'l,Z-]B:':]I‘;ITe He 6yp,eN\ TaK ApaMaTU4Hbl, Ha CaMOM Aene Mbl He JO0/TXKHbI NPpUAyMbiBaTb
ncTopuio, yTOObI HacnaxaatbCAa My3bIKOl‘/JI.



Varjatud voimetega olevus

Programm

Esimene osa - See tekkib mitte millestki ja hakkab votma erinevat kuju ja vormi. V&ib olla elusat, voib
olla elutut, véib olla juba olemasolevat, kuid v3ib olla olematut, vGib olla juba véljakujunenut, kuid voib
olla kdiksusesse ara kaduvat. Kuid see on siin, selle olemasolu on tunnetatav, see on osake
olemasolevast ja see on see, mida ei saa eitada.

Mitte miski — see on miski, kui vorrelda seda millegi absoluutse puudumisega.

* Seeria 1

Teine osa - See modelleerib ennast millekski elusaks, keerlevaks, vormi muutvaks, protsessis osalevaks,
pidevalt ennast kujundades. K&ik see on vajalik potentsiaali inertsiks, mis tahab olla vdljendatud, see on
see seisund, mis voib meist igalihte sisemiselt puudutada ja ei anna meile rahu, kuni me ei tee
vdljamdeldut teoks.

* Seeria 2
Kolmas osa - potentsiaal vdljendab ennast.

On loodud realiseerimiseks, pole tahtis, kas on sellele péoratud tahelepanu vdi kuidas see mdjutab teisi.
Olemasolu eneseteostuseks. See on vajadus, mis oli selles veel enne seda, kui ta oli loodud, joud, mis
kaskis sel ilmuda, votta teatud vormi ja muutuda kellekski, kes on vGimeline ennast valjendama.

* Seeria 2. Stretto — potentsiaal leiab ennast.

Neljas osa - Materjal, millest koosneb potentsiaal avaneb meile paljude asjade llejadkides, mis teda
varjavad, tuuakse nendest valja nii nagu alguses toodi valja seesama olend. Valjatéo6tatud potentsiaali ei
saa enam tuua sisse muutusi, sellepdrast on tema t66 I6petatud, ta voib dra kaduda. Nii nagu ta ilmus, ta
ka kaob, kuid ilutulestikuga nagu uitleks meile: ,Arge mind unustage!“.

* Seeria 1

Klarnet véljendab potentsiaali, aga klaver tema Gmber tiirlevat maailma (nagu Des Antonius von Padua
Fischpredigt).

Teisest kiiljest - argem dramatiseerigem lle, tegelikult ei pea motlema valja mingeid lugusid, et
muusikat nautida.
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