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e aa
'The Nuames of the Notes according to their different Jength .

The longest of which, in Modern Music, is a Semibreve, and is to be held

during the time you may count four Vibrations of the pendulum of a house Clock.
Minim

: femibreve ; :
marked thus ——-—— . The mnext in length is a Minim marked thus :
‘ Crotchet %

equal to half a Semibreve, The next is a Crotchet marked thus —]

fourth of a Semibreve, The next is a Quaver thus % equal to one eth of a Semi-

. ‘ R Semiquaver th
-breve, The next is a Semiquaver thus :_——%:g; equal to one 16, The next is a Demi -

Demisemiquaver

equal to one

-semiquaver thus equal to one Thirty Second part of a Semibreve .

EXAMPLE

One Semibreve is equal to 2 Minims or 4 Crotchets or 8 Quavers
— S ] St B—— —o——9o 409090090 —
T ‘}_ _{'1 " > - -
or 16 Semiquavers or 32 Demisemiquavers
e 2 =
VAV AV AV 1 VA SRV =
z T 7T 7 - l /A A C-
Marks of the different Rests are
- 4 bars 2 bars 1 bar half a bar Crotchet rest
2 t 7 i - - - "
Quaver rest femiquaver rest demisemiquaver rest
q-' J e - - - - a
= =
A Dot placed at the end of any note, makes the
Note after which it is placed half as long again ,
Dot explain’d
P o~ oy P~
7&:—1) 0 5 N . [ @ W [ r
fxample — T /-



Of Sharps, ¥Flats, and Naturals .

A Shayp, marked thus % raises the note before which it is placed half a tone .

A\ Flat, marked thus b sinks the note half a tone lower .

A Natural, mar-
:Xed thus b{ changes the note which has been Sharp or Flat to its natural
state . Example et — e —Fe 1l

i E—

{
thus 3+ raises the mnote hal

An extreme sharp marked

f a tone beyond the additional Sharp . ‘
+ Explained - e

Example —p—%p9— — a Slur thus E
P = E—F—— 10 be played

- . ) m in one BOW.
Repeats, are marked thus% thus /8/ and thus e —

BEE

A 6 placed over any six Notes significs that they are to be played in thc

time of four . A 3 placed over any three Notes signities that they are to

) """""""‘"'_"-“( T .nr -;‘— —1—-‘3" 3—‘ - — 18
be plaved in the time of two . Ex: ‘.__E_m;‘_l: 5‘; i pARTE }
) -+ o S VNS - indl
2 A B R 1
2= -o i g
A note with a line or lines acrofs thus :E thus _—% or thus :£ is the
thas thus " Tand thus “ ]
fame as A MEEANAE RN CEEE
—— A — i et ,
b , ~— ‘ w explaind
A Shake, thus explaind WV lg o Ji-a turn Shake thus =g .
= e ek

('\r\ explain'd
A Beat thus E‘%

, 7 Apogiaturas- _marked thus =
have much the same effect as Notes slurred.o

~ Apogiaturas explained— 'r'# s |

A Bar marked thus Edividing Music into equal parts.
There are only two sorts of time in Music one iscommon time or even number:
The other is triple time or odd numbers. common time marked thus Gor Q @

fignifies four crotchetsin a bar, Example Gl‘:f"f fﬁ?ﬁ%ﬁfg
p. =t I . .
S
Triple Time marked thus 4 fignifies r— e
three Crotchets in a Bar, Example £ "M e e " S s

All Compound times are much the same as the Common and triple
times; if the top figure of Compound Time is an odd number,your

measure will be three in a Bar, if the top figure

is an even number,your measure will be either four or two in a Bar,



I

eJ
EXAMPLE
(; denotes two Crotchets or two fo rthparts o
A 4 che W i - T R ¥ ST
: Pt O e =
ofa Semibreve. marked thus [T —— e - —
£ denutes six quavers oy fix parts o ==

of a SemilLreve , marked thus

6 ' —
) __6::1:’:"‘_","’:’:’:? X [ S o

4 of u Semibreve, or fix Crotchets thus -~ p————T—1—7—

2 th ' 3 3 g 3 ' : :
S twelwe 8, parts of a Semihreve, oy i pm R E S E R AW ax xR O 1 SO
vr twelve guavers . . - thUus =Kt e~
3 ) J o oo Teepse o —
9 three Minims = . -~ -  thus g R B B — &€
i —. ! 1 i | { -
9 - [ I ] [ N o
i ‘rotihets . - =
4 nine Crotihets [ o e e S o st s

_ thus = LT R e e e

nine Quavers . - -

three Quavers - .. - - thnS%(‘ N E—— — _Ig S 6—

Sharps or Flats marked on the lines at the beginningofa piece denote

xrQd rO

that the notes on which they are placed must be played Sharp or flat through-
)
-out the Piece . A Pause, marked thus EF;iF_

Of the Cliffs

The Bafs or F Cliff is marked thus O+ or tImS‘G:— the
line on which itis placed is F.Example ?ﬁ i
The Tenor Clifts Marked thus il%t or thus ﬁj— the line

on which they are placed is C

<

: explain’d explain’d explaind explaind %
, C - C > C > - G ~
. pa . CARNNS | T 0 U § ! L 7 [ - 1
.Examp le HT ip— =g - A I ‘;' — L'n ’4 e jl
. 1 { =
Tenor Alto R Soprano an blp

The Violoncello is tuned by fifths, but as the ear may not be
“accustomed to the sound of fifths vou may tune the first string

to A Lo a Harpsicord pitch pipe or tuning fork, then put your



tinger upon the sccond string at the line H('sce tfingerboard j ar.j

tune it up till it becomes in nnison with the first string open,then bring
your finger on the linc ° H 3‘1. ;String', and tune it to the same sound, or
unison as the 2«.1 String open, then put)our fingesr on the line H 4t.hstri.ng,

' d .
and tune it in unison with the 3. string open; which will produce the 5t.h§'equircd .

On holding the Violoncello
Let the edges of the lower part of the Ilnstrument rest on the. Calves cf
your Legs,the edge of the back on the Left Leg, and thq edge of the Belly
or front on the right Leg, holding it sufficiently  high to prevent the

Bow from touching the knee .

Of the Position of the Hand .
Place the second third and‘f-ourth finger on the third string avoiding to
touch the string with the’first finger but hold it up rig;hf which will bring
the ball of the bhand close to the Neck of the Instrument, and at once
form vour position Always place your fing,ers at the distance described
on the fingerboard, viz, the first finger on B whole tone, the other

fingers of course will be right .

Of holding the Bow
Take it with the Thumb, and second joint of the middle finger only,and
let the Hair come on the middle of the first jo{nt, then bring down the
other fingers, and if the Hair touches the third finger your position i
Tight ,
- Of Bowing

Draw the Bow smoothly up and down, counting slowly foar tov each note;

Begin with a down bow, observing, that if you use three part, of the
length of your Bow down, the same length must be used up &c.
do not 1ift the Bow offt The Strings , this rule should be strictly

attended ,to

3 .
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I Reccommend the following Lessons to begin with, Instead of plaving over the
Scale so frequently, as is wusuallv done,bv beginpers, by which means, the
learner will arrite at a Knowledge of the Notes with more plek-uie to himself ana
also,in’ a shorter time. I have afttixed the Scale at the begining of n\(h Page i

order to enable the Lcarncr to find the Notes rcadxlv .
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Begin the first with a down Bow and repeat it with an
up Bow; play all the rest as they - are marked, begis them
witha down Bow. ' -
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Of the CLIFFS .

The Tenor CLiff most Co.mmonly used is five
.notes higher than the Bafs Cliff . The following rule
will prove an easy method to arrive 'at the know]ed”g'e'
of it . for Example take the Tune of God save the King
and Begin on the 2‘,1 String which will at once transpos.e

it into the Tenor Cliff .

t
Fxample in theZ§s = AN—|- ' - L | ;};
Bafs Cliftf - - - f — —_

T‘W

Example in the 7 =1

Tenor Cliff

‘ e 1 o . Al = T

11

7 . =~ | “I'.

Scale of the Tenor CLiff

. | _ L . 3’- 3 1
| | 1 2 besf fE L
1

A ; — |
i — ;
¥ F 6 A B 6 Db E ¥
c D F F G A B C c L k N '
\‘ d : . . . !
_ ‘ L 3% String o s ® - .P_
L . e ;}; 1{’“ “JP — &C
. Explain’d 2777 B Soag e ek




The Treble Cliff is thirteen Notes higher than the Bafs Cliff,

* but is’.general‘y played an Octave lower which brings it Six

Notes }ughe. than the Bafs,

the lowest Note is G 3

(.i*String'

The Counter Tenor -

ClLiff is fe\"en Notes

higher than the Bafs Cliff, but may be played

&
one note’ lower

than the Bafs .

Open . .
o s
. 9 3 1 2 3 . B j—-i'.z' .
. 2 ‘o ‘
" 1 3 1 g o @ - ££
L= S e —f
————1— —#41 — ' :
==X a4 | 412
_ S 1 3 »-
S | PESY S-S
5 ‘ _ﬁ: } £1 C
Explained (o~ — gﬁ#Lﬁ" ——F —
‘ | .

<

*

played an Octave higher,

S —
e - l u.
“iplained

NB. when the Counter Tenor Cliff is used in a passage. it must be | "
that is, feven notes higher than the Bafs .

¥

. ‘ | | :
—— AL ‘— —
EssESSSa=
. b r G A B ¢ DD E F G A B C D

7 Lr; ;'_lj_
] ﬁ 1

" The Soprano“:Cliff is three Notes lower than the Treble Cliff

- the loﬁrest note ‘is C on the 15 String

. 3 .
” T | . 2 1 2 1 2
2 4 1. 2 4 1+ 2 3 3 2 o > E X
I — ——— — —1 ! -
1 I — « —F —] ‘
Mc p BEF GA BC C DZETF G A B ¢
: : - £ :t 1= “ |
. A\ 1 1 T Cor o n
~xplained e — W o .5 o
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The following Examples will serve as a

general rule for using the Thumb . NB. the 0
at the Beginning of each Example flgmfles

the Thumb .
- 0 12 1o 0o
Example. 012 3 _ 21 23 a., 301230 %3210,19123 o
Xample ity il ] . - / S>IF
YA ) : i - :
1 s 1 T —
. 12 1
. o 38 g 3/0_.-0 0019 30 0321 1 23-0
E . o 1 1 ”— o o lo1 o -
Xamyie 5o Y = :F!‘P‘ T = |
Q b = ] -
0 o0 o 3()]‘2391(»‘ 30
- 012 3,421 2309 %12 0P P8e 21,101230 o
Example 304—< o - i T3 T~
xumple g E = it R )
by - - : 1 1
] i 17
1 3 0 0 00123012321, | 9 |
\ 12 3 1 9: . : ool 32, o 1o 125 G
Example fary ( —;—iﬂ = e ‘F‘r'ff‘ "“ﬁ‘lﬁr:t) o FLT =
. o : o D 4 e
4 w2l . 1 - ; —— il ;k‘ : j‘: ; 4
QQString L2 ‘
, 21
' ; 012
Example S—— !
i mT4 il
9 -
Q(I,String
o 1%
L}
Example —C
6 I A W =
; |
Q‘?String
’ o1 2
L
Exampleh: - —
7 i ﬁlr
| 29String
Example o= o
14
Exarr,nef“ —T=
gy = _;:E & e ol o |

24 String



: 12 ) 9.
Voxample o {"P‘F‘f‘:ﬁﬁﬁ"‘ l - Peylls 31—
% h’l_l —— 1 | = —
2. String ;
¥xample — - a ) —li ] — 1
11’ ‘ g . >- Ry H o
27 String
23012'321032 1¢
uX .x‘mp e H— - f& i - ] 4 . ¥ : :
12 1 1[»«]1 L\ L’. i 1 'L :
- 23 Stri ' . .
e 0 1 2 3 21 0 .
o 1 2 3__ ﬁ: . 3-2. 1 o 39 1 0 3 g
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N L W) Y "N b
15 — SaA I : e (@ ]
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| 5012 3210,
3 -
1 2 E%a 2 4 1o
- - y e 2 FH-Pfael 03, 3 g
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O — ! - : !
14 ~- Sy T [ - T
A J 2( String 2 3 91 ,
s 0'1 O [
1 “; 0 .1.- 2 :3 ¥.£_ :E—F— _2_9 1 o 3 )
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- 3
- o1 2 2190 \
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vl Db S EEEmeeE e R e e
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1% String , =W ,
- " " .4131-2 1!-210321 0039 RO32 W32
cxample g drs SRR e e E
17 e\ — Jr : J
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| h
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18 P .
-
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19 LU =
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Of the Diatonic Scale.

1

As all \Harmony and Melody are built upon the Seven Notes called

Gamut_ or

on which thé€ Scale consists as

and with facility .

Scale, it is necefsary for a Performer to know the prinr;iiJlés _

it will enable ‘him to play in tune correctly

'The Diatonic Scale beg‘ms with C and consists of whole and half tones,

G
without the aid of Sharps or Flats . The whole tones are Qd Jd 5th Gth
B C
7thoand the Fﬁh-a;;d 8th are the half tones

and

1s

The Scale

th
N.B. the S.noteC

4

called the Octave .
vhole tone from C.Jwhole tone from D. half a tonefrom E, W. tone from F|
N — :
o _— ik —

T
|
Key note g 2% D is

-whole tone from G, |whole tone from A/

N

T

3d- E is .

and F 4"note of

‘the Scale is only

half a tone.from B.

st G i

/e

- e

1 1

6" Ais T 7R s

and C 81N note of the Scale is only

All Scales must be conformable to the natural Scale of C viz that the 44”‘

and 8th Notes must be half tones and the 2 3. Ji’t}‘6t nd 7 Wotes must

be whole tones « ‘take any note of the Scale of C for your Key note and write

the notes common to its Octave . for Example,take B for your Key Note,and"

‘you _will‘* find that C is only .half a tone from B, you must therefore add 2 &

which will raise it to a whole tone.D is now become half a tone from

L2

C Sharp therefore D must have a # which raises’ it to a whole tone from

© € Sharp;E is now become half a tone from D Sharp tut being the fourth

Note of the Scale,E must ‘remain natural as it is, F is only half.a tone

from E, you must therefore

G

A

i1s now become half-a tone ,

add a Sharp Wthh raises it t6 a wholetone,

from F Sharp, therefore G, must have



a
3
R ™

Minor
Scale

a % which raises it to awhole tone; A is now become half a tone

from .

G Shorp therefore A,must have a § which raises it to a whole tone:B, is.

now become half a tone from A Sihar'p,but being the sth Note of the Scale y

v ovemains natural o

s 1 ! ﬁ_,_ :
D by ' p_g‘ —* JQ;
. _—_,—__—:"_—J ’[ +— - L
B ¢C D E F-G A B o 4th g
d
Example 2.
Take B, Flat for your Xey Note and you will find that C, is a
whole tone from B b, D is a whole tone from C,and E,is a whole tone
from D,but E being the 4N Note of the Scale E must have a Flat,F is now a
whole tone from K Flat G is a whole tene from F, A is awhole tone from.
G, B,is now become half a tone from A, but being the gth Note it
remains flat N B there is no necessity to flatten the sth as it is already

done, on the Key Note .

Of the I\Iinpr Scale .

The Minor Scale begins on A and consists of whole and half tones

B

b, K
without the aid of Sharps or Flats.the whole tones are the gd qih 5th

G (h

' Cqg ¥
7. and 8t.h the hulf tones are the‘.‘%‘.1 and 6t.h

) 3 .. et ,
rax i
& = = g
key A whole tone half whole  whole half vhole whole

A1l Minor Scales must be conformable t(.).._, the natural Scale of A, viz,

o th h , ]
s. and s‘. mu-t be whole tones .

. ' . . i !
nut the i’s(.land 6 th Notes must be haltf tones, and the ot athsth
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For Example take E, for your Key mnote and you will frnd/ that F,

id only half a tone from E, you must. therefore add a §, which
will raise itto a whole tone, G, is now become half a tone from F- .
sharp, but G, belng‘ the 3d note oi the Scale the G, remams as it is. A)»l .
is a whole tone from G B, is . a whole tone from A.C, is n/aturaly half
a tonme erm B, and being the 6 note of.‘the, Scale .th‘e G, remains as it is. |
D is 5 whole tone from G and "E, is a whole tone from D, and the Sth |

note of the Scale: ' ‘ : | T
The Cromatic Scale consists of twelve half or semitones . . .
each of which may become a Major and minor Scale making altogether -

twenty four Keys in Vluuc .

Chromotie Scale

N 1 ¥ N7 —1
(9.0 ! l — ; y D ‘
| | _“ b - "'H: 5 : 1 1 !
G A B B C p bp E E r G

| 2 .Tn @
il

-

Observe that G§ has the same sound on an' Harpsicord as
A, flat, A% is the same as B flat C#, is the same as D, flat
F# is the same as G Flat; the same r‘ule holds ‘gcod with
all Sharps and flats . NB ifyou begin in a key regulated b) flatq
your notes in succefsion, must be marked flat, the same of Sharps,

1f‘,}'oq,beg1n in a key {regulated by Sharp‘s you must mark Sharps -

7

-for EXample mark . Db and not - cd

- ; - |
M\ 1 1 | | i i

e -



4 Of TIME

1o beeome a good timest it is necessary to count while von pla»

siher lovd, the number contained in each Bar Viz, if Common time
vou count iour if Triple time you count three in a Bar, but as it is

mtn(uh to play and count at Uu same time, it qu be easier to count §

in 1},e given time of 4 until you are master "of your plece, you maythen |
coun'. four in the time of eight, which comtes to the same , '

. 19« ; 12 & ¢
12 3456 78 1234 66 78 356 55 12 315678 12345678 12 31567 12315675 o
: _r L t.—-P-—.—

#v\-\ —
1 : ¥
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12 3 4192 341 934149341234
e . Jl e
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L 1 1 r
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TERM- MOosT CovMMONLY tSkDh N Muousice e L
Ly Ve, - - - - Signifiee eight in a Bary Slow-,®
A (‘".l}f"l(), - - __M - Rather quicker than Grave .
LAy o, - - - Not so slow as agio
1 Not so sl Adag
1. Lﬁ.’h(ttﬂ . - , - Not <o <low as Largo .
\llil \er - - - Your Cintchets in a Bar Slow
Andantino, .0 . - - NG B slnw as Amimt .
a”&,‘gl‘cﬁttu, - - - -~ Quicker than Andante ., .
Ry ,'l]t*Q‘ YO, ‘~ - - - Ve rv qnu k.
- ‘. . » .
resto, . - - . O O :
Presto, ¥ 3
Prestifsimo, . . . - Very Fast. ' T -
. . - - . ’ e
Q0 N0, - - - . Soft. o - . . )
Pix or Piano, Softe  m
}‘Of orT 'I‘“()I'te, - - - Loud . S : ;‘ L
Diminuendo,, - - A gradual decrease oi Sound .
Dolce, - - - - - Soft and sweet.
Duetto or DIIO, - - Music in_ two  parts .
Cadenza, _ - - ~A pause orextempore flourish .
Amorose | - - o Am‘i)r‘xrously .
Aftectuoso, _— - Tenderly . : .
D:C.or:Da Cdp() i - - Beg‘m agam and end thh the hrst str ] n
GI‘LZlOSO - - - th\ eful 1Y . A
Legklto y = 0 - Vnth a smooth Bow- :
Men , _ . T Lessu o
. . ."-; -
Poco , - 1;;,"_‘, C . Much.
Non Tropro, .- _ - Not two quick.
o, o q
¥ ‘ . . X
Rondo . - - - An air ending withthe first movement . .
t’eZZO })1 IUO . — - - ‘Means “half. 7
R 1(,11.14[10 . - - ~ Pastorale Style . .
. St‘u’,ato y — - _ Distinct .
S(‘,gtl'e e m -~ The same.
‘ l ‘ Ay alhd i
,'lacet, - e - _ - Silent . .
N / 3 . "7.\ 4 V '
“ | _Tutt] . - - - Altogether. T
S > — \
2 Volti SUbltu - - - * _ Turn quCk]}' .
o CI‘Chf}n(‘z: s - - - (rradually.
R : (.‘»‘dllt;Lhiit‘, - - - In a srngmg‘ mater o





