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DUVERNOY.  Opus 168, Ecole du Style, hooks 1, 2, 3,4, 5 and 6, each ... ! 50
DUVERNOY.  Opus 168, Ecole du Style, GOMPIBTE...o i o AN L
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NINE INTRODUGTORY STUDIES TO CZERNY'S

ETUDES DE LA VELOCITE

In practising the follb}ﬁn.g, the measure or measuies included between the
must be played overat least six times without the slightest intermission.
be gradually accelerateduntil the exercises

epetition. marks
: The time must also
are performed-as quickly as possible,
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ETCDES DE LA VELOCITE' - '

302 S age s i OP. 299 C.CZERNY, |
Presto MWL a - 108. Scale passages for right hand
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Scale passages for the left hand ;
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6 Scale passages for each: band alrernately, and for both together,

Molto Allegro. 2 — 108,
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8 Arpegfios: fmmrlPd(‘m chords of three or more notes intermixed with passing notes & Appogiataras,
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Melody in the right hand accompanied in the leftby arpeggios containing numerous extensions & skips.

Molto Allegro ¢ —66. ‘-&: _?
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VARIOUS AUTHORS.

mes for Vocalization. Boprano, ; . o
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CONCONE.
2 3 and 4; each, !
CONCONE. Opus 10. Twenty-five e

Reuister of the Voice, Books 1 and 2, each,

CONCONE. Opus 11. Fifty Exercises for the Voice; being a cotv.c

porti’ﬁhsfu of vocalization.) . .

o
CONCONE. Opus 12. Fifteen Vocalizes for Soprano or Mezzo-Soprano. Books 1 and 2, each, l

ODNE. Opus 12. bis. Fifteen Vocalizes for Contralto or Mezzo-Sopranc. Books 1 and 2, each, l 50
1.50

Opus 14. Vocalizes for Soprano or Alto, . . : : ! .
_‘_ty-six Vocalizes for beginners, 2 . y : A ? 1.75
NOR "*f’wenty-four Short Studies for Mezzo-Soprano, . : TS P . v 1.20
NORTH. Fourteen Medium Studies for Mezzo-Soprano, L S O e
NORTH. Thirty-eight Progressive Vocalizes . .- . . . = .« . 2.00
NORTH. Thirty-five Vocalizes for Advanced Singers, : . : 4 s ’ 3 : 1,7¢
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St. Louis: BALMER & WEBER, Publishers.
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