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Porivort,

2[11f bas Sacfimile des Mratorinms Jephtha, weldes
ich 1885 als meinen Véitvag jum Jubildum Bandel's ers
fcheinen liefs, folat hier das 2Uutograph des Nleffias n ders
felben Reproduction. bwohl diefes MWerf, die Krome der
oratorijchen 2Tujit, dberall und in jeder Geftalt wird wills
fommen aeheiffen werden, und obwohl der urfundliche Lach
weis, dafj der Aleffias in vier und ywanziq Tagen Fomponirt
wiirde, fidgerlich eine Abbildung des Antographs rechtfertiat:
jo wiirde mich jolches allein noch nidht dazu veranlafit haben,
wenn nicht ein bereits vorhandenes, aber fehlerhaftes und
unwiitdiges Sacjimile es mir jur Pilicht aemacht hitte, dem:
felben gegeniiber Handel’s Autograph in feiner wirklichen
Geftalt sur Geltung su bringen.

Jenes  Sacfimile der Meffias s Handichrift erfchien in
gondon, ,,Published by the Sacred Harmonic Society, Exeter
Hall. June 18687 lan beabfichtigte, mehrere beliebte
Werfe von Hianbdel dhnlich heraus ju bringen, sunddhit , Jsrael
in Aegypten”; aber die Gffentliche Theilnahme entfprach nicht
den geheaten Ermwartungen. Der etqentliche Unternehmer
hiervon war Robert Bowley, ein Schuhmacher, Kaffens
metfter Des genanntent Gefangvereins und damals {dhon feit

Preface.

/ P ~ . .
F\ﬂx-v the facsimile of the oratorio Jephtha, which

I brought out in 1885 as my contribution to Han-
del's  Jubilee, here follows the autograph of the
Messiah * in  a similar reproduction.  Although this
work, the crown of oratorial music, will be wel-
comed everywhere and in every form, and although
the documents which prove that it was composed in
twenty-four days, ccrtainly justify an imitation of the
autograph; yet these considerations alone would not
have induced me to undertake the work, had not
a previously existing faulty and unworthy facsimile

made it my duty to show Handel's autograph in its

true form.

The facsimile alluded to appeared in London:
“published by the Sacred Harmonic Society, Exeter
Hall June 1:868”. It was intended to bring out
several popular works of Handel in similar fashion,
the next being “Isracl in Egypt”; but the public
support did not correspond with the hopes of the
society. The real originator of the enterprise was

Robert Bowley, a shoemaker, treasurer of the Society

1*
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mehreven Jahven Director des

anuch,

Kyyftall-Palajtes,
luffiihrungen in diefem Glass
Es ift hiev nicht der Ort,

Oer die grofjen Hindel2

hafe in’s Seben gerufen Rat,

iiber diefen Mlann und die burch ihn aeleiteten Jnftitute Ges
richt ju halten; aber jovtel nmb aejagt werden, daf die
Ausweitung, welche Handels Tufit durch die geriihmten

Mafjen-Anffitheungen erhalten hat, fitr dtefelbe verberblich
gewefen ift. Das Derhdltnif von Solos und € Choraefang ijt
verjchoben; die feineren €inien find verwifcht, die Indivis
dualitdten verblafit; als vollftind bige Werfe haben nur einige
wenige Stand gehalten, alles Uebrige it in Bruchftiicten
vorgefithrt und das Gamze dem dufierlichen Effect geopfert.
Die 35 Jahre, welde feit dem Begimn diefer Foloffalen Cons
certe verfivichen find, bedeuten ebenjo viele Jahre des Ilies
Oerganges der Bandeljdhen Kunft in unjerm Offentlichen
feben,  Begeichnend genug, ift
Society felber dabei ju Grunde
plaf verfchwunbden, obwohl ihr

fogar die Sacred Harmonic
degangert und vom Schaus
jeitweilig grdfere Nittel ju
®ebote ftanden, alz frgend einem Gef Jangoerein in irgend
einem €ande,

Jn der langen Reihe verfehrter
gefithrter Unternelmungen, welche von
gingen, ift nun die SacfimilesAusgabe
leichtfinnigften

oder [ letchtfinnig auss
dem Genannten quss
de

es leffias eine der
Ohne fidh um die Kenntnif des gefammten
Materials zu benm[wn, lief man lediglich
»» Messiah"2lutograph im

bunden fteht,

was als
BudinghamAPalaft sufammen ges
Seite um Seite photoaraphiren, Lladh den

Proben 3u urtheilen, welche ich fah, waren diefe Photogras

LLI:,

Er war es

and who had for several years been director of the Crystal
Palace. It was he who also brought into life the great
Handel Festivals in this This is
not the place to pass judgment on the man and the
institutes over he But it must be

said that the expansion which Handel's music received
from

house of glass.

which presided.

much -lauded
itself

singing

the performances
The relation
the finer
washed out.
held

in

by great
of
lines

Only
ground,

masses,
and
obliterated,

some few

was in injurious. solo

choral is displaced,

individuality of character

complete works have their while all

the rest was produced fragments,

The

commencement

and everything
sacrificed

that have
colossal concerts, many years of
of Handel’s life. It is significant,
that even the Sacred Harmonic Society has been ruined
and ceased to

to external effect. thirty five years

since the

elapsed of these

indicate so decline

art in our public

exist in this period, although for a

time it possessed larger means than any other choral union
in any country.

Now, in the long list of perverse or carelessly
executed  enterprises of the above-named Robert
Bowley, the facsimile edition of the Messiah is one
of the most carcless. Without troubling  himself to
gain any acquaintance with all the requisite material,
he had simply photographed, page by page, what
is bound together as the autograph of “Messiah”
in  Buckingham Palace. To judge by the specimens
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phien technifd) vortrefflidh ansgefithet, wenigjtens beffer, als
fene mnjauberen Dorlagen, welche mir fiir die gegemiirtige
Ansgabe 3u Gebote ftanden, Um jo befremblicher it es,
dafj die Untertiehmer fein vollfommneres Deucwert davaus
herftellen liefjen.  Handel’s Yotenpapier gehort durdywea 3u
dem Dbeften der damaligen Feit, aber die Tinte ift doch viels
fach durchacjchlagen. Diefe durchicheinenden Stellen Fommen
beim photographifhen Druck i der Stirfe wnd Schmdrse
wirklicher Loten sum Dovichein, wenn fie nicht vorher foras
fdltig entfernt find. Fm Sonbomer Sacfimile ift mum bie
photographijdhe Platte meiftens gan roh jum Abdruct ges
bracht ofne frgend welche Reintauna. Das Refultat davon
war, dafj de durchaefchlagenen Loten mit den gefchriebenen
gleiche Geltung erlangten und den Druck nicht nur unjauber,
fondern in sahlreidien Stellen auch unleferlidy machten oder
gar faljche fesarten veranlafiten. Alehr als sehntaufend
jolcher Ylotentlecfe entfernte ich aus dem Londoner Drncle
burdh Dergleichung mit dem Autograph, Die Soralofigteit,
mit welcher Bowley’s Beanjtragte verfubren, ging aber nod
weiter, dern man liefj gange Seiten aus (tle nadhtriglich ges
fdhriebene und dann wieder geftrichene Seite 72), vergaf
5. b bei den beiden Taften 6 und 9 die Hiirsung anzuaeben,
wodurd) die irvige Meinung entfeehen mufte, es jei wicklich
Bianbel’s Abjicht gewefen, diefe beiden Tatte fpielen ju lafjens
defaleichen lief man die fitr Handel’s Art su arbeiten {o bes
lehrende und fo wichtige Fdhluna der Bogen des Papiers
fort, oder brachte ohne Stnm und Derftand hie und da eine
Bahl davon an. Die vielen BleiftiftrBemerfingen des Koms

which I

executed,

saw, these photographs were well

than

technically

certainly better the unclean negatives

which T had to use for the present edition. It is all

the more surprising that no better editon could be

produced from them. Handels
the of his

through. the

music-paper s
but yet the ink

always
best shows
ink of

side of the

often
the

age,
In printed photograph,
the

thickness

these passages appears on wrong

page with the same and blackness as real

notes, if it has not been previously carefully removed,

In the London facsimile the photographic plate is
generally printed off rudely without any such cleans-
ing. The result is that the notes that show through
seem to - have equal value with the written ones,
and make the page not only ugly, but in numerous
places illegible, and even give rise to false read
ings. I have removed more than ten thousand such
blots from the London edition by comparison  with
the autograph. But the carclessness of Bowley's em-
ployés went still further. They omitted whole pages
{as p. 72z, written subsequently and then cancelled),
forgot on p. 5 to note the abbreviation in the two

bars 6 and which led to the

that

£ erroneous opinion

these
two bars played; so also the numeration of the sheets

Handel's intention really was to have

of paper, which is especially important and instructive

as to Handel's method of working, is omitted, except

| that a number is here and there introduced without
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poniften, welche meiftens die Sénger, sum Theil aber auch
dte AMTufit betreffen, hat man nidht einmal verfucht anjus
denten. 2Uuch ift, wie beveits bemerft, nur der eingige Band
»»Messiah” im Budingham:Palajt benukt; die drei andern
Quellen, weldhe noch Autographifches su diefem Oratorium
enthalten, {ind nicht beachtet, obwobl fie fich fammilich in
England befinden und von Enaldndern doch wokhl bequemer
it benuben gemwefen wdren, als pon Semand, der, wie id),
2lles in voriiber gehenden Pursen Vefuchen erledigen muf,
Aus AUllem erhellt, dafj man mit qinslicher UnPerminify deffen,
was eine foldhe Anufaabe erfordert, su MWerfe geganaen ift,
Hein Wunder, wenn die Unternehmer mit threr vermahr
loften Edition der allgemeinen Tendenz unferer Seit, Hiandel’s
Hunjt ju verfennen und 3 verdrdngen, in die Hinde aes
arbettet haben.

2Aljo nur de dringendite Wothiquna, das Autograph des
lefjias nady einer folchen Verfumpfung mieder in agereinigter
Geftalt der OeffentlichBeit vorjufithren, Fonnte mich su der
gegenwdrtigen Ausgabe veranlajjen,

Die vorhandenen Autographen jum AMeffias find folgende,
I Der NeffiassBand im BudinghamsPalaft, Diefor enthalt
junddhit das gange Wert, wie es fitr Dublin gefdirieben
wurde, und fodann Odrei fpitere Sufdte oder marbeis
tungen.  Der Dubliner Nleffias ift hier in der Solae der
HBandjchrift 5. 1—262 gedructt. Die {piteren Nlachtrige
bagegen find von S, 310 an jo vertheilt, mie fie 3u dem
Uebrigen der Rethenfolae nach paffen,

VI @&

obvious meaning. No attempt is made to interpret

the composer’s numerous pencil notes, which mainly
refer to the singers, but in part to the music also.
Moreover,

“ Messiah *

as already mentioned, it is only the volume
in Buckingham TPalace, that is reproduced;

the three other

sources that contain

autographs be-
ignored, although all

are in England and, therefore, so much easier to Eng-

longing to this oratorio are

lishmen to use, than to me, who have to complete
the whole edition in short visits. From all this it

| is evident that the task was undertaken in total igno-
rance of its requirements. No wonder, if those who
undertook this wretched edition contributed towards the
general tendency of our time of misrepresenting and sup-
planting Handel's art.

Thus it was only a feeling of the urgent need of pre-
senting to the public the autograph of the Messiah in a
purified form. that could persuade me to undertake the

| present edition,

The extant autographs of the Messiah are as follows:
1. The volume “Messiah” in Buckingham Palace. This con-
tains firstly the entire work, as written for Dublin, and
secondly three later additions or alterations. The Dublin
Messiah is here printed on pp. 1—262 in the order ob-
served in the manuscript. But the later additions, com-
meneing with p. 310, are here assigned to the places which

| agree best with their connexion with the rest.
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2. €in Samumelband Hindel'jcher Autographen des Buckings
hamzPalaftes tm DodyquartzSormat enthdlt de Sike,
weldhe Seite 285 bis 509 gebrudt {ind,

In das urjprinaliche Handeremplar des Uleffias filgte
Handel fpater eigenhdndig eine Reihe von Sifjen ein,
meiftens Transpofitionten friiherer Stitcke i1 andere Sagen
oder fiir andere Sidnger. Diefes urfpriingliche Hand
eremplar des Homponiften muf fpdter aus Schmids
Sammlung abhanden gefommen fein. Es gelanate vor
langerer Zeit in den Befiy des 1889 geftorbenen Orforder
Mufitprofefjors Sir Srederid Gore Dufeley, in defien
Bibliothef im Tenbury College es fich nody befindet. Die
autographen Stiicke defjelben {ind von Seite 265 an ebens
falls nad) einer fachaemdfen XReihenfolge im 2Unhange
mitgetheilt,

3m SitwilliomMujerm su Cambridge befinden fich anf
einzelnen Blattern die S, 527—330 gedructen Sdfe und
Shizzen.

4=
v

BHiermit ift Alles, was vom Alefiias an Antoaraphen vors
handen 3u fein {dheint, ober gegenwdrtia noch aufsufinden war,
erjchopit. In Onjeley’s Eremplar hat Hindel nacdhtrdglich
den Eintritt der Ripieniften angegeben und jweimal Cin den
Ehoren ,,And He shall purify” und ,,And with His stripes”) 3u
dlefem Fwede auch eine Stelle in der NTufif gelindert, was
aber nicht hierher, fondern in die nunmehr folgende Ausgabe
ves leffias aehdrt und dort sur ATittheilung Eommen wird,

3n dem Dorworte jum Jacfimile des Jephtha (1885)

Vi
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. A miscellaneous volume of autographs by Handel in tall
quarto in Buckingham Palace contains the pieces printed
here at pp. 285—309.

In the original conducting score of the Messiah Handel
of
movements, mostly transpositions of earlier pieces into

w3

subsequently inserted by his own hand a number

other keys or for other singers. This, the composer’s

original conducting score, must subsequently have
been lost out of Schmidts collection. A consider-
able time ago it came into the possession of Sir

Frederick Gore Quseley, Professor of Music at Oxford,
who died in 1839g; but it is still preserved with his
library at Tenbury College. The autographic pieces
of it after p. 263 are given in a proper order in the

appendix.
4. In the Fitzwilliam Museum at Cambridge is preserved,
written on separate leaves, the matter contained in

Pp- 327—330 of this edition.

This exhausts all that appears to be extant of auto-
graphs of the Messiah, or could be discovered at the pre-
sent time. In Ouseley’s copy Handel subsequently indicated
the entrance of the ripieni, and twice (in the choruses “And
He shall purify” — *“And with His stripes”) also altered a
passage in the music with this object. But this belongs
not to the present facsimile, but to the engraved edition

which is to follow, and in which it will be duly recorded.

In the preface to the facsimile of Jephtha (1885) I have




habe ich die Gefichtspunfte anaedentet, weldhe fiir das Ders
ftandni von BHandel's Hompofitions:Derfahren mafaebend
find. Diefelben gelten audh fitr den Mleffias und finden hier
mehrfach eine willfommene Beftdtigung, follen aber in diefem
Dorworte nicht auf’s nene erdrtert und im Eingelnen weiter
gefiihrt werden, da folches erft nach Herbeifchaffung eines

reicheren Ulaterials mit LTuen gejchehen fann, Fu etnem
foldhen Fwecfe miiflen die Stizsen, Entwiirfe, Dorarbeiten
und Darianten, welche in den perfchiedenen Merfen serftreut

oder auf einjelnen Bldttern (wie hier 5. 330 jufilliq ers
halten find, sufammen gefragen werden.

Wie weit ich hierin formmen und ob ich diefe Arbeit ju
etnem witnjchenswerthen Abjchlufie bringen fann, muf die
Seit lehren.  Einftweilen weify ich nur, daff die ATiife, |
welde ein foldhes Sammeln photographijcher Anfnabmen :
erfordert, fehr arvofi ift, meine 2rbeitsPraft aber mit den |
Jahren erheblich geringer wird, dagegen der Preis fiir die
technijche Berftellung im Deraleich su frither fich faft anf das
Dreifache gehoben hat, Dafy der erhebliche Zujdhuf, den ich
fiir die Herjtellung diefes NTeffiassSacfimile aus etgnen Alit
telt machen mufte, nicht danernd mir belaftet geblieben ift,
verdanfe ich Herrn Dr. Bans von Biilow, weldjer aus einer,
vort Hamburger UMufitfreunden su Biinjtlerijchen Zwecen thm
iibetwiefenen Summe den Sehlbetrag gedecft hat,

VIII
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noted the points of view which are essential to the com-
prehension of -Handel's system of composition. The same
are true also of the Messiah, where they often find a wel-
come confirmation. But they shall not be discussed anew
in this preface and followed out in greater detail; as this
can be done with advantage only when a more copious
material has been provided. For this end, the sketches,
drafts, preparations and variants, which are incidently
preserved, scattered through the various works or on
single leaves (as here on p. 330), must be brought
together.

Time will show how far I shall advance in this task,
and whether I have the power of bringing this labour to a
satisfactory conclusion. Meanwhile I only know that the
labour demanded by such a collection of photographic copies
is very great, and that my power of work is becoming
seriously less with the lapse of years, while the price of
technical reproduction has risen to nearly threefold of what
it was in former times. That the considerable contribution
which [ had to make for the preparation of this facsimile
of the Messiah out of my own means, has been refunded
to me, I owe to Dr, Hans von Billow, who has covered the
deficit from a fund entrusted to him by lovers of music at

Hamburg to be devoted to the cause of Art.

§r. Chryfander.

Bergedorf bet Hamburg, Aug. . 1892,
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SINFONY

[N E S

Messiah

Part the Eirst

R A e e W o

Allegro moderato ., . o L o o A5

TENORE.

CHORUS.
BASSO.

Fwet Blitter, welde die innere Hilfte des aus vier Blittern be- ‘
ftehendett erften Bogens bildeten, fehlen hier und waren {don um {780, |
als das Autograph tm Budingham-Palaft fiir die Fnigl Sammlung
gebundent wurde, nidit mehr bei demfelben vorhanden. Damit ift der

Schfuf der JInftrumental-Einleitung fowie der Anfang des Gefanges |

t verloven
¢ ,,Sinfony

»Comfort ye” in Dindel's Handid
Die fpdtere Annabme, daf
Menuet befdhloffent fet, ift villig grumdlos.

(Comfort]
Go'ey volley . . . .

2Als Sdnger fiiv diefen Anfang des Oratoriums it Uir. Beard von
Handel S, 5 mit Bleiftift anaegeben. Dies gefchaly aber erft (743 in
Sondon, denn der Singer filr die erfte AUnfiiihrung am 135, April 1742
1t Dublin mas der dortige Kirdenfenorift James Bailys, Bailey oder

eaandae,
urfpriinglich mit einer

Recit. accomp.

Aria.

Baily (s. Cuhwick, Handel's Messiah: discovery of the original Word-
Book, ete, Dublin, 1891, p. 12)
And the alory of the Lord. . .
Recit. accomp. Thus saith the Lord . . . . . . .

by

Uls Sanger ift Uir, Reinhold von Hadndel mit Vleiftift notirt, was
ebenfalls nidyt fiir Dublin galt, fondern fpitfer fiir Lonbdomn.

Das von Bindel oder Smidt mit Bleiftift Sefdyriebene wird fidh
in nnferm Sacfimile leidyt iiberall an der feineren Sdyijt erfennen lafjer.

of the
when

Two leaves, which formed the inner half

the

leaves, are now wanting here, as were

in Buckingham Palace was bound for the Roy
of

song

cident the end the instrument as

of the *Comfort

The later assumption that this “Sinfony™ was originally closed with

a minuet is uiterly groundless.

ye sprak ye comfortably to Fevwsalem. . . . . i LR e R S

As singer of this commencem ed

by Handel in pencil on p. 5; baut
1743 The
April 13th 1742 was the tenor of t
wick, Handel's Me
Dublin, 1891, p. 12},

Tondon in singer

rch, James Baily

discow

or Baily [see y of the original Ward-

Book, ete.

Mr. R
also refers not to Dubli
Wk
recognised in this facsimile

old i3 noted in pencil but this

singer;
mances in London.
ever Handel h

midt wrote in pencil will be easily

racter of the writing.




Aria.

But who way abide (A)

Die Exhohung um cinen Ton nady E-moll fiir den Tenoriften Low

Derfion B fiir 2l fteht S. 263 gebrndt. |
CHORUS,

ALTO Recit, LTI RO RS T T e U i
Aria ® Thou that Iellest good lidings to
Als Sdngerin ift Mrs. Cibber angegeber. |
CHORUS. ® Thou that tellest qood fidings to Dion
BASSO. Recit. accomp.  for behold darkness sholl cover the earty.
Sénger: Uir, Reinkold,
Avia. &he people that walked in Ddarkmess.
er: 1. Reinhold.
CHORUS. For mnto us a dild is bern
PIFA . .
Cine Symphonte jur Einleitung der folaenden Derfiindigung bes
Engels, iiberfdyrieben d. i. Pifferari, als Xadahmung der Mufif,
mit welder fdhe Birten jur Metbnac in Rom die Beburt
de il fetern. Dem juerft Gefdriehen 69—70) fiigte Binbel
nacht L5 1d swar auf einem Papierftreifen, defien
Grifie auf unferem Blatte (S, 71—72) 3u exfennen ift, |
SOPRANO. Recit. @There were sheplerds
gering IMrs, Clive,
Recit. accomp.  Xud Lo the angel of the ford (A) .
Aria. But lo the angel of the Lord (B)
gerin; Nivs, Clive.
Recit. And the angel snid unto them :
Recit. accomp,  Amd suddenly there was with the angel
CHORUS. Glory to God in the Highest
SOPRANO. Aria, Hejoice greatly o Ddanghier of Sion (A) .

Derfion B, ebenfalls

Sopran, fteht S, 271,

Anmd He shall purify the sons of Levi

B A TR e e s O D L S R e T

It is noted in pencil that the part must be raised a tone higher to
E minor for the tenor, Mr. Low.
Version B for alto is printed at p. 263.

3ion
Mrs. Cibber is noted as singer.

Mr. Reinhold is noted as singer.
Mr. Reinhold is noted as singer.

A symphony to prepare for the following anmumeiafion by the
Angel, marked “Pifa”, i. e, Pifferari, in imitation of the music with
which at Christmas Calabrian shepherds in Rome celebrated the birth
of the Saviour. To what had been previously written (pp. 6ig—70
Handel subsequently added pp. 71—92 on a slip of paper, the size of
which may be seen in pp. 7i—72 of this facsimile

Mis, Clive, noted as singer.

Mrs. Clive, noted as singer.

Version B, likewise for soprano, is given on p. 271,
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Recit, Then shall the enes of the Dblind be opewd .
Aria. fic shall feed £is flod .
CHORUS. #lis yoke is ensc.
Part the Second.
(CHORUS.) fiehold the Lamb of God .
ALTO. Aria. fir was Ddespised
[surrh} fie bos born our gricfs .
CHORUS. Xud with %is stripes are we healed .
llll we, like sheep, have goue asiray
TENORE.  Recif. accomp. Nl they thet see fim .
CHORUS. fie trusted in God .
TENORE.  Recit, aceomp. Thy tvebuke has broken £is feart .

CHORUS a 5.

TENORE.

CHORUS.
BASSO.

CHORUS.
SOPRANO

Bier hat Handel den Lamen der Sopraniftin Sr2 2Avolto beigefdyrieben.
Arioso. Hehold and see -
Recit. accomep. £t was ot off

Sdnger: Hir. Low,

Arioso. fut @hou didst not leave
Lift up pour heads, @ nye gates .
Recit. iluto whid) of the angels said He

Sdnger: Mir, Veard.

The name of the soprano S™ Avolio is noted he

=
=

Mr. Beard, noted as singer.

Lot all the ongels of God worship Him

Ariosa. Thow art gouwe up on bhigh. (A) .
Derfion B fiir 2t {. im Appemdir S. 281,
The Lord gave the word .
: Aria. fow beantiful are the feet. (A).

Drei andere Derflonen iiber bdenfelben Tezt, aber fiir Soli und Chor,
ftefyen im 2App. S. 280—320,

Version B for alto, see Appendix p. 281.

Three other versions to the same words, but for soli

Appendix pp. 285—3z20.

r. Low, noted as singer.
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: [A0hn B the fintiows s fidewsly o i o e R S R A |
BASSO. Aria. x : :
l@l]l‘I:llll_l,!rﬂfll]fmi'll;tw(‘llp.[A,\.‘.........‘...............,.182 |
Derfion B der jmweiten Hdlfte diefer Arie fteht S. 326. Version B of the second half of this air is given at p. 326. |
CHORUS. Lrb-ua Sreak their bonds wsmider. oL S e S S e L !
TENORE. Rerit. fie ot welleth bw Pewven . . L L Clon S DR :
Ariosa. @hon shelt “btegh Mo - - o L s g 1 192 |
Holletujah! for the Lord God omnipotent T e A e B e L e e e ‘!
i
Part the Third. '
SOPRANO. Aria. 3 hwow that my - Redeemer linelh .. . o i RSl S R . 200 | 4
(SEMI-CHORUS.) [Bince by Man come Deatly . 213 |
(CHORUS.) lﬁu Ao came alse the Resnrrection R R R S R e L ‘5.‘
(SEMI-CHORUS) Jor o in Mol Be. . ..o Lo f
(CHORUS. Coen g0 in Christ shall ofl be wmade alive. . . . . . . ... ... R R t\;ﬁ
BASSO. Recit. accomp. Behold, 3 tell you o mystery "7 e e B S I R e e L ihraTd |
Aria. ‘I])?1l'llillpffﬁljﬂll§unllﬂ‘.‘.,............................,,218 ’
ALTO. Recit. Bhenahell he browht to paws s LTl s S s e R E:
X ALTO & TEN. Duetto. 0 eaths wliert st - elibn® L0 s e G SRS e e e e e "
g CHORUS. Sut thowks be o God . et e e R
i SOPRANO. Area. 3f God be for us, who can be agnist. wel L T e e R e e 230 l;
Worthy is the Lamb that was sloin Co 241
CHORUS. Blessing wmd honour, aloty amd pow'r be wnto Him . i 244 !
Amen 4o, 252 “
1 APPENDIX.
ALTO, Aria. But who may abide. (B. — s A p. 26.) 263
Autograph in Oufeley’s Banbderemplar ,for Guadagni”, wie BHindel The autograph in Ouseleys condueting score has the words “for i
mit Tinte beige[drieben hat, Spdter it dort von ihm, nmd jum Theil Guadagni”, written in ink in Handel's handwriting. There are also later
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SOPRANO. Awin.

ALTO.

ALTO I &1L Soli.
CHORUS a 5.

on Schmivt, mit Blei bemerft A Note higher E?? (E-moll, was nad

ciner 2Ungabe bei ver Bafi-Arie S. 26 fiir den Tenoviflen Low gelten
follte). — ,MTif Nonng®. — ,Sige Recinelli”. — ,G? Aat” (G-moll, fiir
die Soptaniftin) ,Ealori GE™. Das Stid ift alfo nad und nady von
allen pier Soloftimmen gefungen.

Rejoice qreatly, o Ddanghter of Ston.

Uls Stinger find von Hndel Sign Fraft und der Tenorift Nr, Beard
angegebert, demuach mufi die Arie seitweilig and) vom Tenor gefuttgen fein.

Die Handfchrift diefes Stitebes ift dadurd merfwiirdig, daf Hindel's
Srennd und Hopift Shmivt den Baf nebit der Dorseidyung von Derfion &
abaefdyricbert hat, woranf der Homponift Singflimme und Dioline ans
Derfiorr A fo gedindert eintiua, wie er den Saf von jeht aw zur Auf
filhrung bradyte.

Arioso. Thon art gome uwp on high. [B. —

Der Saty ift hier ,for Guadagni” in den Al iibertragen und and)
fpdter von den Damen Noung und Recinelli fo gefungen. Das Auio-
gvaph davon befindet fidy m Onfeley’s Handeremyplar.

| freak fotili = intn oy s e

Die Sopran-2rie, weldye Hindel als Derfion A fdirieb (f. 5. 174), ift
abweidend an Tegt und UTufif, In den Derfionen B, C und D erhalten
wir eine gany anbdere Gejtalfung, von denen aber B und C in diefer Form
nicht fiie das Oratorium Mefflas, fondern nuwre fiiv die Finigl, Hirdyen-
Papelle beftimmt gewefen fein Fonnen.

Das infirumentale Dorfpiel diefer Derfion B beainnt mit der Ninfif,
weldge das Anthem ,As pants the hart” exdffnet (. Band 34 S, 207 und
2503, bdoch werden mur die erften 24 Tacte davon benubt. Den fiinf-
frimmigen Chor leitet das Selodbuett von swet Tenoriften ein. Die Uinfif
ift, abweidend von den Oratorien, auf Papier in Hodquari-Format ge-
fdhrieben, ganj wie die fbrigen Unthems von Hndel. Nan mddye des-
halb permuthen, Derfion B fet bereits vor dem Mleffias, d. h. vor 174],
s‘}ltﬁuubcu, Uber foldes fanu nicht der Sall gewefen fein, demt von den
AUlt-Tenoriften, deven Wamen Bindel beigefdiricben hat (und swar bereits
wihrend der Iomypofition), ift ,Mir. Baply” ( 8 ft am 29, Januar
1741 als Hapellfinger anfgenommen (The old Cheque-book of the Chapel
Roval from 1561 to 1744, edited by Rimbanlt. T
Society. 530, und N, Mens” (S, 289) jogar exft am 14. April 1744
(Cheque-book p. 53, wo er ,ITr, Bew. Mence” gejchricben wird). Unfelm
Baily aab jwar nad dem Cheq k (p. 33) am 13. Nidrs 1744, alfe
cinent Monat vor dem Eintritt von Nlence, feinen Plaf unter den Sdngern

1872, Camden

notes at the same place, written in pencil by him and partly by Schmidt:
“A Note Li 1

intended for

er E” {which [rom a direction
he tenor, Low)

ron p. 20ds
“G? flat”
This air was therefore sung

“Miss Young™.
“Calori G?

gers one after the other.

(B — 5 & p 81,

{for Calori, a seprano singer)

by all four solo

Frasi and

the tenor Mr. Beard arc mentioned by
ich fact shows tk 1

hat the air was oc

singers;
The manuscript of this

ece, pr
ct that Handel's fri

, is noteworthy for the fa

ied from version A the after wh the com-

poser inserted the voice part and the violin, from version A, but altered

intp the form in which from that fime be had the movement performed
T T e RS e S
and

The movement is | ransposed “for Guadagni”, the contr:

was subsequently sung in alto also by the ladies Voung and Recinelli

The

utograph of it is & eley’s conducting score

[fiow beautiful are the feeb of ﬂerl[B. Bl e e e e e

del wrote as
In the ver

ersion A (see p. 174),

a totally these

t treatment; @

bave been intended for the oratorio Messiah, but o

with the mu

34, p. 207 and

24 The five-part chorus

by a duct of solo tenor:

infroduced c is written, differently
r like Han-

from this fact that ver-

| from the oratorios, on paper af 1
| 1

del’s other anthems. might

n B was produced before 1 i fore 1741. But it cannot
names Handel actoally
d
of the
Rimbault. London 1872,
not till April 14th

given as “Mr. Ben.

have been for of the

Mr.
th 1741 (s

inserted du on p. 288) was not accepte

as choir sin, Cheque-

ger till Jan, 29
o edited

Menz” (p.

where his name

pel Royal from 1561
| Y, P- 53h
i 1744 (Cheque-book, p.

den Society

ok, T

Mence”). Now Anselm I

p. 55,

on March 13th 1744 — a

accordi to the Che

on in menth be

ve up his pos

he took prie orders in the

fore Mence’s appointment —

pag

271
/
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auf, weil er in der Wapelle um Driefter avancirte; dbvr in dem eng lt|- eir

Staatsfalender vor 1745 (Chamber!
Presen ate of Gr
aufaefiihet, ud daf diefer ii:lrIHg\'!
der Kapelle mitfang, wird nuit ‘“1
felbe mag
ob fle ju cinem
Stande fam, Fi

at Britain. London. 8.

ml}t ji
E \01 ?Ihllm; \vrn‘nnhm ift der —.1*5 n Derfion D.

SOPRANO.
CHORUS a 4

Solo. [How beantiful are the feet of Il;em[

| Break forth into joy

erfion € behandelt den Tert vor B 3u einer abweidenden Hufif
ebenfalls fiir die Hirdienfapelle aefdyrieben, mo ein Knabe das
Sopranfole fa JIm Neffias tft diefe Derfion nidy t bmrfr dagegen be-
findet fidy diefelbe Mnfif in bem Gelegenheits-Wratorinm von 1746 su
oen Worten (B, 47 69—75), wenn andy in jiemlidy ab-
weidyender Beiden ju Grumve liegt die Arie
venata ven Stradella, welde id
su Bindel's MWerfen I?-hj publizivt habe
Der Saly des (\‘)a'[n‘qusm,

nr lb if

Be wis

Beftalt
ans einer S
plement-Band

sempr’ &
veiten Sups
- Ddafelbjt
Dratoriums ift von beiden der
emfachfte und mehr im AUnfd ella gehaltenr, wird aber des-
halb nidyt der friifefte gemmu win: fomdern es ift amgunehmen, baf
Bindel Derfion € fiir die Hapelle fhrieb bald nadydem er Derfion B dem
Meffias incorporirt hatte: eir ge Bealeitfguren des Dorginaers find
hietbei erhalten. Dies mag i. 3. 1745 aef fetr, den nidyt
pdllig inftrumentitten ScLufitatten ift su {dyliefen, daf der Saf; wahr-
{heinlih ungebrandyt 1 aen blieb, woranf er dann umgeftaltet in dem
Gelegenheits-Oratorium benubt wurde.

Beide Derfionen, B und ¢, mufiten bier in der PI hotographie ein wenig
verfleinert werden, nm nadh der Héhe in bas Mieffias-format 5u paffen.
Die gerinafiigia diefe Dertleinerung ift, erfiebt man daraus, h.1[.’ Hindel's
Partitur n der Bibe 23[mm und in der Breite 197 migt, unfer Denck
dagegen in der Hihe 2[Gmm 3mm, alfo nur 15 4+ [Gmm
weniger betrdgt.

Amor

avvezzo™

AUus

und in der Breite 187

ALTO&TEN. |
CHORUS a 5.

0SOPR

- [fiow  beantiful ave the feet of him|
| Sreak forth nto joy. . . .. .

Derfion D ift eine fiir den Nef vorgenommene Bearbeitung von
Derjton B, 151 Tafte bier anf [62 gebradyt find, TDer exfte 2t
wurde jelit von Frauen (Uif Doung und 2 Eibber) aefungen. Der
jweite Alt war anfangs dem Ten nm!m Beard zugedadyt, wurde dann
aber von Hdndel mit BI etftift fiir , 5% Avolto” in bu Sopran iibertragen.

deren
eren

chapel. But in the English State Calendar for 1745

Noli the Present State of Great Britain. London.
p- 208} he is still mentioned as a singer.
in the chair
borated by Handel
ag 1744, thougl

| Chamberlayne,
Magn:c Britannia
§vo,
sang

or,
That this intelligent man
the Chapel Royal even after March 1744, is corro-
s composition,

ich may have been written as early
without any evidence to show whether it formed partof a
© Anthem, or whether the laiter ever was completed,
made of this piece for Messiah in the version D.

Use has been

)

C has the same words as B, set to different musie, and was
o writlen for a church choir, in whi

a boy sang the solo soprane.
sion is not used in the '\meh, buf is found in the Oceasional
orio of 1746 to the words “Be wise” 43, pp. 69—75}, although

somewhat different The foundation of both is recogni
in an air “Amor & avezzo®,

I published

I'his ve

? {vol.

in a form.

hle
renata by Stradella, which
supplementary volume to Handel's Works
The movement the Oceasional Oratorio is the
and kept in closer affnity with Stradella. But it
that acconnt be treated as the earlier: it may be assumed
that Handel wrote version € for the Chape
version B \\irh ‘hra Messiah;

sempr’

in

n 1888 as second
(see there pp 28—31),
of the

d not on

simpler two ,

¢

oon a

T he had incorporated
some few -lnkuumenld]\ hglluc‘ u( accom-
This
year 1745, rhc mvt fulh instru-
bars it may be conclnd ed that the movement lay un-

until with a considerable change of form it was employed
in the Oceasional Oratorio
The two

1 rom

employed ,

versions B and € had to be slightly rednced in
her, so as to agree in hight with the Messiah
diminution the fact that

measur inches

‘i:e by

small this from
h oand 73/

height and

ebvious

is, is while Handel's

score

broad, our ion

7%/s inches in breadth,

impr:
count

half a

consequently

inch less.

Version D is a modification for the Messiah of version B, the
I51 bars of which are here increased to 162. The first alto was now
sung by ladies (Miss Young and Mrs. Cibber]. The second alto was at

first assigned to

ird, bul afterwards changed. into soprano
Handel in pencil for #Sra Avolio”,

pag. 298
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TENORE (0 SOPR.). Arioso. @heir sonmd is qowe out .

Diefer Saf ift von Shmidt gefdyrieben und fteht in dem Meffias-

2Autograph des VBudingham-Palafies vor dem folaenden Chore, an defien

Stelle er trefen follte. &r war fiir den Tenoriften

e, Beard? be-

ftimmt, wie Shmidt beifihrieb; fpdter bemerfte BHdndel mit Bleiftift

4573 Avolio#:

CHORUS. Eheir sound is gone ont .
Dies ift das lebte Stild in bem Uieffias-Bande im Budingham-Palaft,
BASSO. FRecit. accomp. @he hkings of the earth tvise up. (B

o

Dem sweiten Theil der Bafarie . do the nations™ (pp.
ift durdy diefe, i Ous 's conducting score erhaltene Derfion

tativifdie und verfiirste £afiung geaeben,

Sedys vierhimmioe fugitte Sake ohne Text.

Dieje fehs Fleimen ¢

ydndel mit Anslafiunng des Tertes ab
benufte. Seine Hand{dyrift b

vet fich im §i

182—183
eine reci:

fife {dheinen fiir vierfiimmigen Chor gefezte
nforien ju fein, vont einen unbefannten dlteren Componiften, welche
b und im Umen des Mefftas
twilliam-MTnfeum ju Cam

bridae. Seite 328 hat er den Anfang einer Diolinftimme angegeben

umd Seite 529 mit ,A Madame” die Feder probirt,

Ein Blott Shizzen jum Meffins.

Ebenfalls tm Siwilliam-Aiufenm su Cambridge. Devartige S

blatter von Hdndel find hédit felten, was den Werth der erha
fo grdfer madt,

Das votliegende Blatt enthi
..He was despised” (5. ]o6
weldies jnerft file den Ehor ,Let all the

Tenen mm

t sunddhft den erften GedanFen der Arie
)5 fodann in zwiefadyer Wendnng ein Thema,
gels™ (5, 161) beftimmt war

und dort andy nody anflingt, fodann aber verfudysweife die Worte befam

7 thei

sand cast aw;

ses from us”, die jefit
dere nund weit energifchere NTufif erhalten haben.
trifft den fugirten Eintritt des ,Amen” (.
von aller.

Die dritte

252) und ift die

) eine gan3 an:

Stizze be:
widtiafte

AUls ein Curiofum fteht dann nod) da das ,Baller” von adt Tatten,
iiberfdyrieben ,Der arme Jrifhe Junge”, ein Gefaig, welder von Hindel

offenbar in Jrlamd uotivt wurde und die Mrfade gewefen fein
uns diefes fojtbare Blatt erhalten ift,

mag, vaf

This piece

graph of Mess

the place of which it w
“Mr, Beard”, as Schmidt

pencil “Sra Avolio”,

ion B,
abridged form and the

secon

part of the bass air “Why do the nation
ix fugal pieces in four parts without words. pag.
six small pieces responses set for a four-part

manuscript is preserved in the F

2. 328 he gave the begi

One leaf containing rough sketch
=1 E=3

in th

all the greater,

The present leaf contain

106); 2| in

chorus *Let all the a

of the

of all,
There is also a

German #]

must clearly

have heen the reason

written down by

h in B

It was

ece in the volume “Mes

Ouseley’s

by some unknown older compo
thout the words, and

r of a violin pa
pen with the words “A Madax

ndel are extremely

two versions a t

afterwards experimentally rds “and cast away

which now (see p. 185) have been set to «

iriosity , a *

y Handel in Treland,

and stands in the anto

efore the follov

ndel marked in

re,

n

, written ‘down by Handel

en” of the Messiah. His
Musemn at Can

bridge. On

, and on p. 329 tried

for the Messiah.

and here sounds ike i t

o third rough sketch refers

most

or Irisk

and may
e precious leaf.
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