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Largo espressivissimo e con rubato
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When in Disgrace
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Viola

When, in disgrace with fortune and men’s eyes,

I all alone beweep my outcast state,

And trouble deaf heaven with my bootless cries,

And look upon myself and curse my fate,
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2 When in Disgrace

For thy sweet love remembered such wealth brings

       That then I scorn to change my state with kings.

Note to performers:  I have purposely omitted any bowings or dynamics and all but a few tempo

indications.  The great conductor Furtwängler once remarked that you can't conduct something

you haven't  lived.  Those who have lived it will know how to play this piece.


