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PRELIMINARY.

A FEW REMARKS ON THE
INSTRUMENT, PLECTRUM , HOLDING and PLAYING.

IT is of the utmost importance that the performer should possess a really good instru_
ment, and in this respect there are two things to be considered. The first is that the strings
.shoqld be closg to the fingerboard rising slightly towards the bridge, and not stand away
about the nnddle iﬁ bbw" 1‘fashion.This is of the highest consequence, as besides ‘rendering
it d.lffmult to stop the strlng's it is lmp0851ble to obtain the correct tones or half tones.
This grave fault is more frequently than not, attributable to the warping of the handle owing
to the employment of unseasoned wood. The second point and which is partly synonymous.
with the first is the correct fretting of the fingerboard,as if the handle has warped the
notes produced: would naturally be false although they may have been correct in the first
place. But it is a commbn thing.to find a perfectly straight fingerboard incorrectly fretted..
The notes in the first position might be found fairly satisfactory but it is in the highest re—
;gister where the trouble.is illustrated. Therefore. a perfectly straight and correctly fretted
fingerboard is absolutely indispensable and any deviation from this one point would mar the
tout ensemble. The fx;etting should be tested with the different strings’ stopped in octaves.
A common testis to strike the A. string open and stop it at the twelfth fret.This should give

the perfect octave; and if it is found to be false it is certain that the fretting is x;'rong and
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. the instrument useless, for the purpose of the following exercises and studies. This is taking

‘it for granted that’ the bridge is in its proper place;as a correctly fretted fingerboard will

"not answer truly if the latter is not fitted with the nicest discrimination .

" THE PLECTRUM is of more importance than many players imagine. There are those
who like a large plectrum; and those who prefer a very pliable one. The. plectrum used by
the majority of Italian performers is of tortoiseshell a little under an.finch in length and not
pliable, the necessary elastictity. being imported to the strings by the degree of firmness
with which it is held. What is intended here to convey is that the. plectrum should not
give to the sfrings, but the finger and thumb should give to the pléctrum, thus:—in playing
P. or piano passages it should be held with extreme delicacy and with only sufficient
pressure to prevent it slippiﬁg from between the finger;and thumb, and in playing cres—
—cendo the hold should be gradually tightened until in fortissimo it is held rather firmly,
but not rigidly. It is generally supposed that for forte passages the plectrum should be used
"near the bridge, and for playing pZano nearer the fingerbaard. This is correct ina small

- measure, but all the gradation of tone required should be obtained by the regulation of the

pressure in holding the plectrum, using it near to,and on the bridge side of the sound-hole.

~ WITH .regard»to the correct attitude and manner of playing; this has been explained
“in various instruction books, but it 'may not be out .of place to repeat it here.

- The proper manner is for the performer to be in a standing position although it is not-
_altogether incorrect to be seated. The instrument should be held against the right side,
the fore—arm coming under the tail—piece allowing the hand ta fall nicely over the

strings vﬁth the wrist bent outwardly. The fourth finger is sometimes placed on the

sound—board to steady the hand, but this must by no means be held stationary but -must

slide with the movement of the hand. It is well to employ a string or ribbon to assist
in holding the Mandoline. This should be attached to one of the buttons. at the base

of the instrument; and to the machine at the end of the handle. The ribbon isb not

placed round the neck of the performer but over the right shoulder.

IN the following exercises and studies the slur () is.used to indicate the

Tremolo, and the staccato dots . .. ., signify striking.:
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4 PLECTRUM EXERCISES 1~ e FIRST POSITION.
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ABBREVIATION.
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PRELIMINARY EXERCISES FOR THE SHAKE.
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THE ART OF SHIFTING.

FROM THE FIRST TO THE SECOND POSITION.
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FROM THE FIRST TO THE FIFTH POSITION.

E. STRING.
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- DOUBLE STOPPING.
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THE. FIRST AND SECOND POSITIONS.
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ON THE SEGOND POSITION.
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FIRST AND THIRD POSITIONS.
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FIRST , THIRD AND FOURTH POSITIONS.
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° STUDY FOR THE PLECTRUM SLUR.

4 n—
Gliding the plectrum from one string to anaother thus: g 1o is termed the plectrum slur.
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THE PORTAMENTO.

The Portamento-is the effect produced by gliding the finger over the: frets
from one nete to another. To obtain this the finger must continue the pres—
—sure on' the string from the’ first to ‘the second note. It is performed as—

—cending or descending and in double notes as well as single.

EXAMPLE
(Tremolo)
1/1 2/2 3/3‘ ‘/; :\2 1__'?2 1\0 . . '_
LJ — » - - +
e
¥ Andante. ! o7 ' I ' |
STUDY FOR THE PORTAMENTO.
Adagio. . 2 1
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STUDY FOR THE LEFT-HAND PIZZICATO.

The Left—hand Pizzicato is produced by pulling: a finger off the string so as to obtain

the note without the aid of the plectrum.
This is in descending passages. In ascending the finger or fingers must fall powerfully

on the string like a hammer.

EXAMPLES.
, ] + n +
: n + 2 2 n +
Oy o 1—2 "”p _o— 4 2 —_ 4
H———r — At —
AN374 Mol f ' . ) - } T t
U l (), T T

The Notes marked + are produced by the left hand alone.

STUDY.
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SCALES AND ARPEGGIOS.

 FOR DAILY PRAGTISE.
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ARPEGGIOS.
FOR THE SLUR AND STACCATO.

Chords for the Exercises.
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ARPEGGIOS on FOUR STRINGS.
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" CHROMATIC SCALES. | 33
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THEMATIC LIST OF

SiX COMPOSITIONS ror MANDOLINE

EACH WITH ADDITIONAL ,7@

COMPOSED BY R

£ %2 ACCOMPANIMENTS FOR

o MandullnE‘F'ath‘{jGEORGE H. HUCKE.®Guitar o Fianofarte

No. 494. Turners Mandolinist.

No.528.Turners Mandolinist. POPPIES AND WHEAT. BARN DANCE.
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TURNER'S MANDOLINIST—Continued. :

Each number published separately (full Music size) with Pianoforts or Guitar Accompaniment and additional

2nd Mandoline part, 2/= mett.

No,

279 Hoch Habebarg March (&), (Ersl), J. P. O. Abelsples

250 T4yl {»), H. F. Grandinger

391 Marche Brillante (2), H. F. Grandinger

952 Spring Blossoms Valsa (3), . F. Geon Jinger

253  Bolitade (3), Arthur Desmond

384 Spring, Vooul Walts (3), Herbert J. Ellis

255 Ohant de Bouheur (3), Racul Cliffort

238 Falr Phyllis (b) Becul (lftord

257 . Automn Barn Dance (4), Goo. H. Hucks

283 Bulgnrian Patrol (), Herbart J, Bilis

589 Tho Borderer's March (), Geo, H. Huoke

200 Les Roses d'Automne (¥), G. Balloni

391 Preity Pet Polks (b), Norboa Greenop

293 The Libersy Bell March (5}, (3. . Sousa),srrunged by G H. Hucks
293 Imogen Valse (8), Nurtoa Greesop

294 Granville Polks March (3). Geo. H. Hocks

298 Bul Prondspizio, Marcia (3), Earl Sefbini

998  Amaryllis, Graceful Dance (&), Racul Cliford

297 Tbe Cavalcade, Grand March (), Herbart J. Ellls

208 A Mesmge of Love Sereunds (b), W, Cale

289 Bolero Tunisienne (3), G. Bellonl

300  Réve &'Amour (a), Geo. H. Hucks

301 Autgmn Days, Gavotte (a), B Maywon

303 OCustanss Danca (4), F. Forsstor

303  Quesn's Escort, Pateol Mawoh (a), B J. Bllis

304 Bajaders Talse (3}, @. Zancitl

305 High Schoo! Cadety Warah (8), (7. P.Bousa), ared. Ly 8. E. Hacks
204 La Qhirtanda Mazurka (3), G. Sancttl

307 Bpires Gavotis (o), O. H. Kilmistor

$08 Triumph March (5). G. Zanetsl

309 Bmpress March (3), B. Hoath

310 Riconoscensa Folks (0), G Zanelst

311 Grand Fantesls on Irish Mslodies (o), srranged by 6. H. Hooke
512 Bluim Polka (), H. J. Bills

813 Graod Fantasis on Seotch Melodies (o), arranged by G. H. Hueke
314 Biarlight Walts (a), H. J. Ellia

318 Grand Fantssis on English Al (a), sreanged by G. H Hooke
316 Beflactiocs. Romauce (b), H. J. Ellis

317 Fantaxla on Alrs from * Martha " (a), arranged by G. H. Hocks
318 Measa Noste, Valee Brillante (3), F. Maccinsill

319 Fantasia on Alrefrom * Lucrezia Borgla” (2), arrd. by u.n.nm
320 Baol Rabat] (Stolen Kises) Valse (b), L. Prancls

321 Fantasd A Loclad! L
832 Parole Amovcee (3, L Francis
$23 Orsnd Fantasts on Welsh Alis (o), srmnged by G. H. Hucks
324 Roea Biagcs, Bomants {(a), P, Mencinelli

235 Amor Innocenite, Romansa (), 0. Bellenl

296 Fuscipation Waltz (o), A. M. Hiath

(8), arrd. G, . Hucke

Ko,
ar
a3
0
820
a
s
L2 ]
M
ns
s
a7
s
azn
a0
Bl
s

Notte sul Mare (3), @. B-llond
Bataoila Weltz (a), A. M. Heath
Una Ballata (), F. J. Bliis
Bouvenir des Montagues (b), H. . Shevill
Jeu A" Beprit, Reverte (i), . O, Folkestoos
Homaland, Reverle (2), W. W. Palmar
Malodle Bensimentale (a), Clarke Joned
Quicksilver Poika March (3), N. Greanop
Twinkling Btars, Intermesso (2), B. Reeves
TFeu da Jole, Marche Milltaire (w) W. Hessh
Oocnland, Batracts (3), W. B. Polkestons
Heapelitan Patrol (), H. J, Ellis
Morning star Walts (6), G. H. Hucke
0¥ London, Overture (3), G. H. Hooke
By the Bes, Barcarola (No. 3) (¢), L Sploeilt
La Curita (Bossint) (a), srrsaged by W. Kewpert
Epinelll's Beroetss (B), L. Sploelll
Bpinalll's Reverlo (), srrangud by 0. . Hu ke
Dolls, Valss Bavorls () L. Bpinelil

o) leLio fe), d by G. H. Hacks '
Bplnalli's Cavatina (e), L. Sploelll
QCalebruted Duet from 1 Poritani (), are. br 6. H. Huoks
Suite of 3 0} English Dancena (), G H. Bucks
Melodie Pasbelique (a), G. B. Tuske
Epanish Daace (b}, ¥. Gresacp
Wla d une Flour {ah Clam Rom
Bersnata (3), ¥, 5. Southgwie
Balloh des Fods (a), Olars Boss
‘Erenlvg Rest (3], Josal Troumells
Revarie (a), Llam Bos
Balrés Barn Dunca (a), W. Hesth
Oubaletta (o}, T Rows
Penséin &' Amour, Reveris (b), W. Haath
‘Birre 4" Hb (a), Olara Ross
‘Fancy Eall Barn Dasoe (8), W. 8, Folkestone
Fantada on Airs from *Bobemisn Girl™ (2), ser. by G. B. Hooke
Bright Byes, Bolero (8), E. Selbinl
Bresing Bells Waltz (a), B. Allea =
Dolores Romance (a), & H. Hacka -
Veronica Walts {a), li.(h‘vup
Hight Winds Besesade (a), G. H. Hucks
Coréhet.  Grand Overture (b), HL J. Bllia
Dorges Bien, Barceuse (a), H. R. Shevill
Fower of Venloe, Gavotie (a), Chas, Wills
Ralne des Flears, Valse (2), H. R Bbevill
Tutsl al Ballo, Polis Brillsate (&), Aristo Bisnool]
Allets Walts (a), B. Heath
Light Brigeds Polks March (a), W. A Folkestons

No.
Wi
s
nr
iTs
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Reverie Poetique (F), Clars R (ne Guiler part)

Bolero (8), A Masobervnl (Mnd. and Plane only)

Aubade (b), Clers Ross (me Gubler part)

Melodio Belav (). A. Maschervnl (Mand. and Puans only)
Gwynule Gavotta (a), A, Le Jouns (Mand. und Planc enly)

Homm, awﬁlnm varled (g}, ( Mand.and Piano only), armagoel by

Bybil, Entracts (a), Herbert J, Ellis

Da+ Dresms, Intermesso (3), Joha Hotton
Dianohe, Graceful Dance (a), Horbort J. Blils
For Thes, Gurotte (), Pobn Hotton

Belle Nuit, Reverte (3), Herboct J. Ellls

Seleotlon from Mozarl' Ly
: Rt s Opers *Dou Glovann{™ (a), armngel by

mmmm{-}.m:m
Noveletta (3), J. Clinton
Frivolity, Bara Dance (), . O. Folkmbons
EMte, Yadse (), Arthur Tiliey
Losoe, Polka March(a), B Hemth
Mollsy on Minstrel Bougs (a), arrangsd by 0. H. Hucke
A la Folsoca (), J. Clinton
Bilver Mooabeams, Walte (a), Herbert J. Eilis
Memories d'Amour (b), Uiars Hoss
Malge, Valse {a), Athur Tilley
La Gloventu (B), Clirs fioms. 3
Murch f2 A (b), L Balfour Malisté
Iu Bemeabrance (b), Joba Hutson
Larghetto (3 Mandolines and P}, Clars Rose
Andante in O (b), L Balfour Mallett
Brindial, Quick March (§), Jobn Hutton
Shevill's Andants and Walts (3), H. B, Shevill
Penteey (a), B, Kars
* Bobert 1ol gue jalze™ (a), Tramsariphion
*Coia tnto Yhe Garden Maoll” (1), Traoseription
Alonsas, Polka March (a), Herbert J, Bliis
“Good night, good night, Beloved * (4), Transoriptlon
Bouvenlr et Regrots, [dylle (o), Herbers J. Bills
Belle of Cadix, Polks March (], Herbert J, Ells
Lovelight Walts (a), Herbert J, Bllis
‘ Annirersary March (a), George Rosey
Buzggper Flowess, Vocal Walls (o), Harbert J. Ellls
The Handiesp March fu). George Bossy
Ls Pwntdme Danse (a), Herbert J., Silis
The Seorcher, Polka March and Two Step (a), Georar Rosy
‘Bainbow Danoe (), George Rosey
Chipalowa March (a), Gecrge Rosay :
Enolles d'Tialie, Serusade (a), 3. H. Hucks
Elng Oernival, March (a), heorgs Roscy

(To be contmued.)
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TURNER’S MANDOLINE JOURNALS

Mandoline Solog with Piano Accompaniment and separate Part for Mandoline, 1 /8 mett (each number).

HNo.

1 Ten Belections by verlous composars

2 Tenarmngements by Herbert J. Ellia

3 Ten Selections by various somposers

4 Ten Compoeltions by Herbert J. Ellis

$ ‘Ten Compositious by Geo, H Hucke

G ‘Teu Campositions by Herberd J. Bills

7 Bix Compositions by Jose! Trousseile

8 Blx Compositions by Caric Murretti

% Eighteen arrangements, edited by Richand Harrison
10 Elght OCompesitions by Bdmund Perman
11 Ten Compositions by Gea. FL. Hucks
12 Fourteen Olasical Arrangementa by Caslo Murretil
13 Six Composttions of Karl Selbinl
14 Tea Mizuets and Gavottes by Ulssslosl Composers
15 Sixteen Operatic Excerpts armanged by U, Murretsi
16 Eight Seleated Mendelsobn's Bongs withoat wonls
17 Nine Compoaitions hy Herbert J. Ellis
18 Ten(
19 Ten Oompoaitinns by F. 0. & W. 4. Folkestone
20 - Ten Oompasttions by Chas. Lo Thisre

by various O
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Six Compositions by Karl Selbini

Tou Gema of (Jerman Bong

Ten Qomposittons by Geo. H. Hucke

Eighs O, d by vacons O«

Bight Pavorite Waltzes by Gungl aod Lamothe
Tweive Sacred Seloctions arr. by O Murretti
Ten Malodles by Classic Writers

Bix Composttions by Eari Seibind

Nioe Gems from Wagner's Operas
Bight C. of vari

Bight from the O

Bix Original Solos by Nicola Podesta
Nins Compositions by Geo. H. Hocke
Ten Compostiions by Herbers J. Ellis
Ten Orig ual Ploces by Herbort J, Hilis :
Porey-five Netlosal Malodios, arrd by 0. Muretd]
Bix Selectal Compeattlons by W. H. Squire

of Ohopin

X = Josef, Trousselle
-4 i R. Heath
- Olnra Boss

#1Bix Popalar Eolos by celebrated Composers
4% Blx Belocted Compositions by A. M. Heath
" 3 " Norton Greenop
Porty-five Salected Hymns, arrd. by J. B, Newell
Bix Popular Alrs with Varlations, arrd. by G. H. Hacke
Six Componitions by Karl Selbinl
Ten Olginal Piscas by Harbers J, Eilis
Six Selectal Pisces by P. 0. & W, 8. Folkeitone
Ten Compesttions by Herbert J. Bllls
Bight Origtoal Compositlons by @. M. Hucks
Ten Original Composttions by Herbert J. Eilis
Ten Selectad Oomposttions by Herbert J, Bllis

ERRERUUCELEEEELS

TURNER'S VIOLINIST

#Each number published separately (full Music size) with Pianoforte Accompaniment and a separate Violin part,

22/=- nett.

Ho.

1 Chansonette, J. B Newell

2 Bourée Molerne, J. E. Newell

3 Fandango, J. Newell

4 Reverle Aogelique, J. E. Nowell

5 Minout nod Trio, J. B Nowell

6 _ Barloson, J. B, Hewell

7 Ivenhoe March Herolque, Josef Trousselle
§ Intho Twitight. Reverie, Jose! Trousslle
9 Vicla Intormuesso, Jose! Trousselle

1w, Moditation, Adsglo, Josaf Tromsselle

b 1 59 } Pock.  Bohersn, Josc! Trousselle

13" Lové Song. Allegro, Joss! Trouselly

13/ Fultord Polks March, Geo. H. Hucks

14 " Melody, Geo. H. Hocks

15 Romanea. Geo. H. Hucke

16 Reverie, Geo. FL Hocks -

Ko.
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Tarantells, Geo. H. Hocke

Mazurks, Geo, . Hucke

Zedre Bomance, Ohas. Lo Thiere

Boavealr Victin Goacerto in A (Handel), arr. by L. Schumann
Handel's Large in @, arr. by L. Schumann

Gavobbe and Musette, ¥ King Otto ™ (Handal), ars, hy L. Schumann
Minndt Bamson { Hunded), arr. by Ludwly Sshumenn

Bourrts from Orgen Ooncarto (Handel), are. by L. Behumann

‘Aris Tipaldo (Hagdel), crr. by Lodwlg Schumaun

To Song and Danoe (Handal), arr. by L. Schamarm

The Fiooks Bball Leave {Handel), arr. by Ludwig Schumann
Fugrus from Overtare to Eamson (Handsl), arr. by L. Echumenn
Ocenatonal Ovartare (Handel), are. by Ludwig Bchumacn
Romeace in B fat, L. Balfoar Mallets

Ho.

23 Bourrie in G, L. Balfour Mallett

34 Onnaconette, L. Balfour Mallets

35 Bchersing, L. Balfour Mallett

36 March o A, L. Balfoer Maleth

37 HBaverie In G, L. Balfour Mallctt

#8  Mazurks In D, L. Balfour Mollets

38 Danse Nigre, L. Balfoor Mallets

40 Andants in O, L. Balfoor Mallets

41 Caprice I O, L. Baliour Mallcts

43 Caprice de Salon io G, L. Balfour Mallett
43 Mayorks 1n (0, L Balfour Mallatt

44 Waltzin O L. Balfour Maliets

45 Ions March, L. Balfoar Mallels

46 Nocturne in D, L. Baifour Hillebd

47 Bouvenir da Slsptoo, T, Balfoor Mallets
48 Melodia Religiouks, L. Balfour Maltets

JOHN ALVEY TURNER,

a3,

Bishopsgate Street Within, E.C,, and 39, O=zford Strect, W.
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Barcarclle () (Mand, and Piano oaly), Herbert J, Bills
Riviers Waltz (a), Herbert J. Ellis

Jeeamine Polk (a), Herbert 7. Bllis

Hapoli Pulks (b), Berbert J. Ellis

Nocturne (3) (Mand. and Plano caly), Herbert J. Bilts

Milano Vales (a), Herbert J. Ellis
mu(muu-)(xua.mmw}.w:.nb
Mexican Damce (v), Herbert J. Ellis

Blsie Valte (a), Herbert J, Kl e
Loulse Polka () (no Ind Mand. part), B. Hesth

Venics Polie (a) (no $nd Mand. part), Herbert J. Bllls
Béslweim Schottische (n) (no Snd Maod. part), Herbert J., Bills
Berensde (a) (30 204 Mand. part), Herbers J. Bitls

Florenos @#sceful Dunce (s), Herbart J. kil

Gosdon. Pulka March (), Herbect J. Ellls

Verons. Vales Brillante (o), Heebert J. Bilis

Parma, Romsnce (a), Herbers J. Bllls

La Carcaval., Crande Marche [talienne (B), Gargullo

Protty Hellie Polka (5) (no Snd Mand. part), A.R. Wateon
Disne. Msledy in A (8), Hecbert J. Blia .
Mover. Orand Polks Mirch (¢), B. Hesth ;
Vonetinn Serensde (n) (20 824 Mand. part), J. B. Newsll
Tyrollenns (s) (no 2nd Mand. part), J. B. Newell

Chanson 4'Amour (2) (o0 30d Mand. part), J. B. Newsll
Masquersds Dance (v) (0o 2nd Mand. part), J. B Neweil
Devonis. Bomance (s), Herbert J. Hllis

Adslaide. Valso (a), Harburt 7, Bills )

Bulla Mia, Polks (s), Herbert J, Ellls

Palermo Masch (a), Herbort J. Billa : : ._.

Wika. Bolare (), Berbeft J. Bilis
fyive. Valse Brillagte (3), Herbert J. Eilis

Mimburst, Polks March (a), B. Hesth

“larise. Valse (a) (no fnd Mand. part), R. Heath

Moreite. Folks Mareh (v), B Heath

Vers. Graceful Dance (b), Herbert J. Bllls
Twilight Walls (o), B. Heth

Monaco Walss (), Herbert J. Hills

Blelly Polka (), Herbert J. Eilla

Teress. Pomance (¥), Herbars J. Bllls

Bpinellis Barcarcls (3) (Mand. and Plano only), Luigl Spinellt
Valetta Polka-March (s), Herbert J. Bilis

Rialto Polka March (n), Herbert J. Eills
Barceuss (1), Josed Trouseile

Ioes Vales (), Norton Gresmop
Antolnstte Gavotsé (b), Josef Trenmells

Hebe Walls (8), Borbert J. Ellis

Homance (b), Jese! Trousclls 4

Cameitia Polka March (), B. Heath

Miranda Walts (b), Jose! Troussells

Alpha Polks Mareh (a), (extra 'Osllo part), J. Aloysios Hoggett
Padus (8) Vales, Herbert J. Eliis

Alvinis Walks (3), Brnest Heath

Bardinis Polks March (#), Herbers J. Ellis

Polaces In A minor (¢) (Mand. and Plano only), Josed Troumslle
Gevova Walts (3), Herbert J. Bills
Henrlette Guvotts (a), J. K. Newell

Moss'na Barenrolle (3) (0o Sod Mand. part), Herbert J. Ellis
Fioriaos Bomanee (a), J. B, Hewell

‘Maltess Sarenads (b), Herbert J. Bllis

Juliet Val*e (a), 7. E. Newsll
Primrose Valse (a), Arthur Tilley

Crndle Bong (a), J. B. Newell
Coquetts Valse (o), Arthur Tilley

Athenian Walts (§) (oo 20d Mand. part), Alfred O, W. Kiroy
Oheré Amis Aodants (a), Ernest Heath
mwm(ijmmmmmo.mlm
Oaroletta Polka (5), Karl Belbinl

Elinor Rondo (#}, Al E. Wateon

Bpanish Berennda (a), Earl Boibinl
Dolorizda Bolero (4), Alf. R. Watson

The Silver Laks (a) (no Guitar part), Carlo Murrettl”
Mandolina Polka () (extrs 'Cello part), J. Aloyeius Hoggett
Berenads Napolitaine (a), Carlo Murrebt]

Polyodia Behottlsehe (a), J. Bools-Burne

‘Barearols No. 3 (¢) (Mand snd Piano only), Lulgl Bpinelli
Volunteer Parads (o), J. Boott-Burne

Adaglo () (Mand. and Piano caly), Luigl Splosilt

Asthore Walts (a), J. Soott-Burno

Rouge et Nolr Polka (§), Norion Groenop

Citadel Polks March (a), George H. Hucks

Berille Walta (§), Norton Gresnop

Melodin (8) (Mand, and Piano only), W. I Squire

Raosbe du Matin (5), Herbert 7, Elils

La Rondinells (5) (Mind. and Plano caly), W. H. Bquire
Belipse Polkn (a), Karl Seiblai

Onriotta Walts (4), Herbert J, Ellis

Pella Vista Polka March (a), Karl Selbini

Bilver Bolis. Graceful Dance (), Herbert J. Hills

Memo Galop (§), Noricn Greenop

Romanss in G (4), George E. Hucke

Hettle Walta (3), Norten Gressop
Olgareits Walts (a), A M. Hesdh

Boano Leggiero (Blumber Bong) (5), W. H. Squim
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TLes Adienx Valse(8), John Hotton

Miouetto and Trio from Havdn's 13th Symphony MM
Piano enly), J. H. 8ykes s

La Oslma del Mare (8) (Mand. and Piano only), W. H. Squire
Dreamiand Gavatle, (a), A. M. Heath

Danse da ba Ballstease (5) (Mand. and Plano caly), B. Formsa
Switahback Gevotte (a), A. M. Hesth

Polichlnalle {5) (Mand. and Piano coly), B Forman
Otronssian Danoe. Entracts (5), Herbert J. Ellls

Ma Jolte Pille () (Mand. and Plano coly), 8. Porman
‘Hélkos, Folka Brillaote (&), Hub-sl.m
Midnight Valse (a), A M. Heath
Mhﬂ)mﬂmm}ma

La Viciebbe Valss (5), 0. P, Blison

Polks [talienne (3), Herbort J, Bllls

Ls Béve (5), Raoul Chifford.

Andants Cuntablle (3) (Mand. and Piano only), Clars Ross
Tl Penseroso (5) (Mand. and Piano only), W. H. Squire
Slolifenne (5), Clars Ross

Duasa Bpagnnols. (5) (Mand. and Plana only), W. H. Bquire
Corona (Andsnte) (8} (Mand. and Piano oaly), Olara Ross
Csiia Gavotia (8), Norton Greencp

Clars Ross's Berenade (3) (no tnd Mand. part), Clars Ross
Sadia Valte (8), Norton Gresnop

Automne, Imprompta, (§) (Mand. and Piano only), Clars Ross
‘Valencia Maroh (), Norton Groenop

Naroled; Romanoe, (#) (Mand. and Plano only), Clara Boss -
Sunngiide Polks (8), Horton Greeoop

‘Ross Marie (Serenata) (a), Earl Selbind

Gipebrs’ Dancs (2), Korlon Greenap
Eapolitaine Masurks (a), Karl Selbinl

8t Brelades. Melody in D (5), Norton Gremmop

A1 Presco Polka (a), Karl Selbini

Una Pensa Furtiva. Romanza (5, Herbert J. Ellis

Do Ricardo Polka Merch (a), A. M. Heath =5
Donna Mia Masarks (b), Herbert J. Eills

Bunice Gavotte (4), Baoul Clifferd

Tl Tramontare del Bola.  Bomansa (5), Herbers J, Bills
Moonllght Reverie (b}, W. 8. Folkestone

Up to Date Polka (a), A. M. Heath

Batule of Flowers Gavotte (a), H. 7. Ellls

Bioe Bell Walts (a), F. 0. Folkestone

r

Balerno Walts (a), Geo. I. Hucke 5

La Sylphe Bersoata (a), Racul Clifford.
Lallaby (#) (Mand. and Piano only), George H. Hucks

Glorls Walts (a), W. B, Polkestone,

Caveilna (a), Geo. H. Hocke

‘Bomanss Biciliana (), Horbert J. Ellls .

Harvest Home. Barn Dance (¥), Geo. H. Hucke

Pensées I Absenoe (a), Herbert J, Bilis

Duwa (b), Clara Ross.

Meditation (b), Herbert J. Ellls .

L’Allegro (5), Olars Ross. (No fnd Mand. part)

Trip away. Bam Dance (a), Enrl Selbinl

On Wings of Bong (Mendelsohn) (5) (0o 2nd Mand., part), Olara Ross
‘Hippodrome Galop (), Hortan Gresnop

Paclo. “Valss Drillante (3), Harbert J. Ellis

Dales Far Kieate Melody (3), Norton Greenop

The Coreloan Polka March (a), Herbert J. Bilis

Marsquita Valse (), Norton Greenop,
Btella df Napoll (a), Horbers J, Ellls
Linda Valse (3), Norton Greenop
Savouroa Polks March (a), Harbert J. Ellis
Mario Valss (a), Herbert J. Ellis .
Obant D'Adieu Melody (), Herbert J, Blis
Sliver Star Gavotte (a), . Oscll Folkestone
An Bveniog Idyil ( and

Bwing Bong (a), Herbert J. Ellis

Estrulla, Valss Briliante (8), P. Cecll Folkestone

‘Oarbineer, Polka March (s), Herbert J. Bllls

Fairy Dell Schottlsche (a), Harbert J. Ellls
Macjorle Walks (a), F. O, Folkestone

s Balle, Valse Brillante (b), HerbertJ. Ellls

Angels, Valso (3), . Cocil Folkcestons

Dreaming Eyes, Melody (a}, Herbert J. Ellis

Gulden Oriola Valse (3), W. Soots Folkestons

La Revue, Polks March (a), Herbert J, Bills

L (M & Planolorte oaly) (2), W. H. Bquire
Quoen of the Night (a), Graceful Dance, Herbert J, Bllis
Elogio (Mand. & Pianoforte onlyj, (3) W. I Squirs
Bunset, Lullaby (z), Harbert J, Eilis

Blesta (b), Norton Greencp

Annette, Graceful Dance (), Herbert J, Eilis
Foppyland, Idylle (a), Geo. H. Hucks

O'er the Ses, Polka (a), Herbort J Eilis

La Charmants (b), Alfred K. Watson

Blue Eyes Polka (a), Herbert J. Rilla

Peasiero Patetico (8), G. B. Mar: hisio

Rosetto Entructe (a), Hebert J, Rllia

Ret-a-Plan, Polka March (), Norton Gressop

L en Filta (8) (1 1 il

caly) ;,B.I.Ilh

4 Piano

La Flanche (5) (Mand. and Piano only), G. B, Marchiso
Moment Heorpux (5) (Mand. and Pleno only), G. B. Marchisio
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Pas de2 Cymbales (a), Clara Bota  * ¥

Laugage d'Amour, (b) Berensde (Mand. and Planooaly), G. B Marchis
Preghlers (Mand. and Piano only) (&), Clara Ross
Brunecta! a tol! (8) {extea Mondola part), G. B, Marchisio
L'Tdeal, Melody in B mincr (a) (Mand and Pisno only), Clars Boss
Berenads A'Amour () (no 2nd Mand. part), Nicola Podesta
Oourt Ball, Valse Briliants (8), Herbert J. Blils

Ohent du Cygue (a) (oo 2ud Maad, part), Hicols Podesta
Lisetts Melody (), Herbert J. Ellis

Sankiagn, Valse Brpagnole (). armangel by F. C. Folkestone
Sacha Valse (b), Korton & reonop

Evenlng Echoes Gavotte (b), James Lee

Blaucs Mazarka (b), Herbert J, Bllts

La Serenata (M. & PL) (), G. Bragn, armnged by Carlo Marreiti
Belecrion of 01 Baglish Alrs (n), arranged by Btbel Beulagdeld
Bern &' Autumno Vabe (a), Herbert J. Bila

Fualford Polks March (a), Gen. H. Hocke

Actomn Tints Romaace (), Herbert J.

Tazantelia (Mandoline end Piano only) (a)@ec. B. Hucke
Tha Attack, Polis March (a), Herbers I Ellls

Dy Dream: Remane {Mand. and Planc only) (o), Geo. IL Hovke
Raak and Fuse Msrch (a); Ges. Eston

Mediel Mazorkas (2), Geo. H. Hogke

The Rajsh Polka March (a), Herbert J. Kiilt

Cloudiand, Melody (a), Geo. H. Hocke

Thonghts of Home, Roverie (a), Goo, H. Hucke

La Duchesss Vaiso (), Horbers J. Bilis

Sonatine No. I (8) (Mand, snd Piano only), Geo. H. Hucke
Gipsy Queen Polka (o), Herbers 7. Bllis

Chansonette (b) (oxtm "Cello part}, Racol Olifford

Gltans d'Italia (a), Herbers 7, Blis ‘

Scene de Ballet () (Mand, and Piano only), E Ottley
ZTaphyra (a), Herbert J. Eills

Tolish Dunce (5), Norton Greenop

Black Beas, Polka March {n), Herbert J. Ellls

Park Crescent March (), Oyril B, Burnand

Hiipping Rope Danes {a), Herhert J. Ellis

Oromurtie Polka Mareh (n), It Heath

Bafl’s Oavatins (), arr. by Durlo Morrettl

Selection of Irish Alted (<, arr. by Ethel Beningfiell
Waakingten Post March (), arz. by Geo, H. Hucxe
Belection of Scatch Alrs (a), arr. by Ethel Bealogfsid
Darkic's Dream (a), are. by Geo. . Hooke

Songe A"Avril (a}, Bthel Beningfieid

After Supper Barn Dance (3}, Norien Grecoop
Mendelmohn's Spriog Bong (6), Geo. I Hacke

Fleur de Lya Valse (a}, Norton Greenop

Fuir Venles (Vocal Walts) (a), Herbert J. Elila

Tossian Dance(b), Norton Greencp

First Air Variod (1), Geo. H, Hacke

Bappho Valse (b}, Norton Wreoncp

Waleria Gavoite (a), Albert Hanson

Evenmog (%), Korton Greenop

Lsti Last (1), G. Zauett]

Bensath Thy Wisdow, Serenade (b}, Geo. H. Haske

Le Zitelle Davotte (o), G Zanetl

Areadis Valsu (a), Arthur Stanley

On the Lake (v}, Haro'd Dena

Unier the Moonheama (5, ALl . Watson

Woodland Sylpts GracefuliDance (#), W. Heath
Moonlight Shadaws Melody (4), Norton Greanep

7 Evangeline Danse de Rallet (b), Heebert J. Elis

Danse Busse (4), Fred Conway

The Boturn Grand March (a), Herbers J. Ellia
Felloie Vaiso Brillante (5), Fred Conway

‘La Bavillana Balero (b), Heshert J. Bilis

A Una Flear Romancs (3}, Heary Austen

Tt Admiral Grand March {a), Herbert J. Ellls
Darkies' Lamneat (a), Geo. H. Hucke

Pralde Queon Valse Brillsute (¥), Herbart J. Ellis
C.epuseale (b), Ciars Toss

Cozsclation Ro (#), Herbest J. Bllls

Second Alr de Beiics (), Clara Ross

Fiesta de Jos Toresdores (b), Herbert J. Ellis

Love and I Vool Waltz (o), Henry Austen

Melodie du Caear (4), Racul OMfford

M Cherle Valse (#), 1 rt J. Ellls

Pag des Para (3), Baoal O 1

Monte Rosn Policn March (o), Herbert J_ Bllls

Bisnea Polla Bailiante (8), J. F. 0. Abalsples

Meam et Toom (b), J. F. O Abeleples

In Froher Lause (8), J. F. 0. Abelspics

Meditathon Sercuade (5), 3. F. 0. Abelspics

Seavenir de Firenze (), J. F. O Abeisples

Selectlons from Marthn (), srranged by J. F. O, Alelsples
Barcaralla (8), 3. ¥. 0. Abels
Le Dusir Romanes {b), J. F. 0. Abelsples

Whoshingtan Post Mareh (3}, {8oom), arranged by J.P. O Abelsples
COrvatina (0), (Radl), . F. O. Abe'splea

La Screnata (b (Bzagn), J. F. Q. Abelspiea

Bsatisgo Valse (3), (Corbin), J. P. C. Abclspies

Poat and Peasant (b) Overtare {3oppd), J. F. O. Abelsples
Belection from * Maritana !’ (3), (Wallace), J. F. O. Abelsplon

JOHN ALVEY TURNER, 33,

Bishopsgdate Street Within, E.C., and 39, Oxford Street, W.



(PHIE ONE SOLUAG HET LB Sy
S T ONE SAILLIRG HETT e = =
| MURNERS

UNIVERSAL

FULL INSTRUCTIONS . SCALES.
mm_&_e_xmclsu
alu:nouww HELOIES
Origmat Eﬂﬂll:lﬁﬂi

RUDIMENTS OF MUSIC
THE REED & WOW TO SDURD Thl IRSTRUNENT

% TORNERS * |
S 3\ VAVERSIL TUTOR

Thoroughly Practical & Comprabensnéll

et ALLNLE GUIDE TO.
E MASTERY OF THE INSTRUMENT]

Vol POPULAR NELOOIES EASILY ARRANGED
| —sOUITAR SOLOS—

b4l DUETS 1on GUITARMOPIANOFORTE
tea .t -,

0 —{ carveest]
oM *
Sonn, AR TumneR ~] I
[ e refomm et

- 1 4 o8
e SN ALVEY TURNER
o - L 33 T J

e T K e R R o G R
e e

TURNERS
‘ ;’;‘_‘5 POPUMIﬁl_z‘TUTm

§ SELECTED

Mg_,omzs

e 30 PR BCREE, W

I _ PRICE - ONE - SHILLING -
"TURNERS -

LA !
Price One Shilling & Sugence. j¢i

ol

CHAS: E‘E ?HIERE. | TR S SaaCTion E et ; !

o e Ty Ig'-mn!ltw—!'!t & 39 Carems, 11w L e s i B P i




	a01
	b01
	b02
	b03
	b04
	b05
	b06
	b07
	b08
	b09
	b10
	b11
	b12
	b13
	b14
	b15
	b16
	b17
	b18
	b19
	b20
	b21
	b22
	b23
	b24
	b25
	b26
	b27
	b28
	b29
	b30
	b31
	b32
	b33
	c01
	d01
	d02
	d03

