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to it. See the Critical Note.__ (-+3) The {first Section is the contrapuntal expositien of a2 new Motive, foreshadowed in the Coda
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to a complete Chorale of four Lines.
PELN-0%



e e e
- _1 ¥ | | - S T
e o P i s e et e et S e e e S e S b o o =

-

—]
. JF .
-

&

&
(78

o4

He
{

%
]
{
:
i

NTS

S~

N




LS | Lo v"
v - 1 Trua ety
r igrg'."' : ﬁl’raazmn . s 4 i
: 4 tr"t:n}.;.r : : . b : i
> tw-ig - - <o -
y A }'P"' —F - E N R A
e RESES
5 '
L e 15 4= N &5
¢ ¥ 43
4 - 'y 4
r A
S’
E .
, o~ ‘b
[ 4 e:
I } — 4

EXPOSITION (+6) -
vPrindpal Theme (Tuwo-part
Jorm) (+7) '

¥ % 4 3 i Part I (+8) e
r— ‘; 4 h‘-‘ l y * e s d a |
i i 4 3 25 f M !v ﬁ Vl E

: ¢ ' ¢ r : Allegro 'Isixeme

y _& | i l < ‘f‘ P ' Strings
-0 - ~ -r

e ?}—ﬂ-‘_— = 4 -

. T

{#5) Repetition of Section 2. (#6) Prefacs, 3, 4. (+7) Preface, 14...__ (+8) Part ] is a regular contrapuntal exposition of
the principal Phrase of the First Movement, melud:u!!y literal, though in a aew rhyﬂnmc form. Thus, the first and last Now -
ments have the self same Principal Theme.— :

: 2055A-5%



Extension .
3 : Theme ¥
Nirg e g B
A ' —p—— h
1 FEY
£ ¥ -

et -
40 Full Orch.

e~

Part IT (!f’hrase-group)

v M
o == v _

- =t | | Efeater £ o — .
: r—fn i S | —t F
by fo 1 eeaas 2 1 _
" ] NSRS OO ‘

St
A e

Subordinate Theme (+9)

EsPTess.

g
P Sh'in?.._ri molto Iegato

2 ¢ il |be
P s ParSrsl U el NN
LEN T | %

Y Tha Quknrdicnata Thamma 13 in W and " wldimmai. tol o A L _ 4. . Deusfara R




g

" z 7h$. jmm ga;#‘a z;ﬂ e —1 1 + 17 a):
\"‘li' - = o l = <% % i“L

Repetition

hetit | TF—
~ VT sl g a4 ‘g-,L;\
: : —. > !

P —

i
[
|
fit

. %o - B =
. / 3 — N i .;1*—“
=, mil jo - é " ;\\#1 5]4, ]
=

5 . ‘ i . |
.J/V—_\E/—-‘\ ! 4
- s Ly N
= = = ] —— e —— = ==
A a '\' M | ' !
flarn ] : ]
Lo . . s 8 ;_ 3 3
I. 0 L. i ’:lF "”TF i T:_-} 4 X A I :F
b,
: ‘ Exiension
e S
P = T # -1 = 1+ jr >
i 3 + CE— & S
¢ d_ s ‘. 1
‘ . 70
1 2 .
= . t? !EPI = 1}"
ai'& - . L_‘" V :



5

oo o

s . — + ‘=:~:_—="  — —,
" [ _i \T

\
7
_\

N

£ 3
2 % —a J

Codetia (+10)

DEVELOPMENT
(+11)
\ Section 1

e ] ]
\_——/
'Celli
p 2

S 2 Viola 90 ¢ UEU%bJ:‘I? F
T v L . - -@- . - ﬁ l 1ﬁ l a

{B1QY Praface, 7. . (F11) Preface. 9.




b’ ‘ng Kestatement

‘Prpts. Wood-wind A

Thematic melody ) A
A -é- $ 2 P s b
f o
1 H 1 ) 1 i
/i i S i A

. ; +1112) A widely expanded form of the thematic melody at the outset of the Introduction (similar to ita form in the Coda of
the Scherzo.) o
: . 76358-58



. (Bxtonsion)
8 :

8 V Section 2 .
bpae bege . bp bese . bepes -
{513 . . . 35
Violing {unigon) N . 1 }‘ 0*':‘:;:_____&_?
I ﬂ{“ L I ¥ #W
= b T
W.
!’94‘ & i; Extenston
R O = — E
Herns, Trampels
L A Oryan
: e
&1 - =
3 <3
. K.
Restatement ' SN
vod-wind
/_——‘——-\
IV EJ_ A J i ) - .;‘l.. b2 bo
%;@-4——&.&14—4 ESSESSS > ]
&9 1445 e
Tromb "
| rombones e £ » " ?_;_‘?’_: «& R
= =P =3 e
= = 1 ——




n_
)
'
-
'
.
...
'
-
S| e
INn_
{ “)

&_j_}é:b{ 5

— Y g

Eﬁ..z,
. l '
E:E .
ML
T
u:ﬁ
1
_%)
! cmp
piot

34
o
Ly

(RECAPITULATION)
g Part IT of the Principal Theme (414)

i +

11
q
[ 1

#-97 ,.g ’

[l

RENSR RS
* e ! . *
vaqutwn and Transition 5 5 .'&‘
s 1 1 2 38 ] ]
1 3 1 11 1
- ) §
_ %
£ le & e le e .l L
 — = — :
= = e

Subordinate Theme (+15)
/B

£  —— 1= T -ttt 1T S v
— A ! 1 %—;—T—_ﬁ—u—u—
170 w3 2 .
- Strings legato
1
S PP P o NS
F : 1 :3 E=== == =:
l | Trombone i %‘ r\ iII 14,

(#14) The Recapitulation begms here, with the Second Part of the Principal Theme __Part I being omitted. See the Crmcal Note.—.

t-H&* Here in E, and (ultimately) in C major.
‘ 76458-85



-

gl

. —
L1
| ol m i} Trt t_w
n A B
mbx 3 \ /, ;
_.,., 'r..?.. | \i ,m N +F
s _.ln..._t K /
R el qusllll 2 | va | R &
i // \ . F#
=» ~ '
==

Ftoling

Kb,
Repetiti

2 é v
e
mnf
L _4,!‘! :! !.!:] =
i
K@, T
i wd 4 d
A — + — I JF;
t =
%8,

TRNAme BT



CODA (+16) .
v Section 1 ($17) Violins

= PR

PSR E

(416) Preface, 11, (+17) The first Section corresponds to the first Section of the Devslopment. See the Critical Note. .




51

Y Section 2 (+18).
Trombones

53

Y Ruutnuut

T owa

3 \

F 5 4

210

1

1/225

, Horus

04. Clar.

Trombones

A

A\ 7 4

Thematic melody

o

Thematic melody
Horns, Trunipets

230

0]

A
¢ 4 |
e,

v

A

A
<

=

)|

——

b

ot

)

stanmsped

£ oetaa Y.,

namdn e wanenl tn Qartinn 2

[T

AN



51

Full | o
0,:*_ v . v Section 3 +.

e = ——
"y " T PEEENE—

o = =b e SrE STyt

PN s iy STl :

A

i A"V N PPN
S riONe

Wood -wind /—“

'} 1 ; Trumpets bh! ] {f—-—_
E =

7

#19) Still another derivation from the chief phrase of the First Movement.___ (+20) Correspends to Section 3 of the Develop-
ment, but modificd (rhythtmcal!v and otherwise), . :

2625555



Section 4
stringendo

']

3
y i

53

Ra’eh’tion
V> =

1

-2

A ﬂ’ Pull Orch.

#f 255
- 2 e
a 2
2%:? - ﬁ? H

7
3

:FLL ’

cFtrings

. 288
pid Allegro
A &
Aj mui J
= =
KW
£ . £ 2 z .
} | = 7 7 7 — % ) 82 t
S m———m— s s

A A A
J A A A
1»4 ! Jé = ‘! ..JZ. J J ' | J 41
2 .._5‘ k% ]
% — 1 g
o 1 1 T
%a.
] 22
2 .. 2 2 2 £ £ £ s .
Sw St et e e A D
5 : SE=
270
(Be——————— ——= ————p——=
— - 7 '



decéion b

Molto allegro

T

Full Orch.

[ "% T
-

2 _f’,"‘g

g £
P-

£2
1
_’F

e g™ 2 2.le o

LY

=

s
=

g p£]

Section 7 (+21)

P L ]
L
L L .
]
o

TRy

u-dl&e‘

" col pedale

...\ 1

}

»

A
£

A A A
2

£

Section &

A-

A A A

AVA A

e
R |

4 L’istesso tempo (J-4)

. 280
- A

AT

285

e

R |

. (#21) Prom Part II of the Principal Theme.

78560843 }



i 4]
[Es

I

2
N

e,
st
o, S

S
gt v

Full Grek.

-

X i

Prumpets

Violing

Stvings

r
. -4

L. Weod-wind .




