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Accidentals affect only those individual notes before which they stand.
Die Versetzungszeichen gelten nur fiir die Noten vor welchen sie stehen.
Les accidents affectent seulement les notes devant lesquelles elles se trouvent.
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RUTH CRAWFORD: BIOGRAPHICAL NOTE

Born 1901 in East Liverpool, Ohio. Studied at the American Conservatory of Music in Chicago, where she obtained a
master’s degree. Worked in Berlin and Paris on a Guggenheim Fellowship. She now lives in the vicinity of Washing-
ton, D.C, and has interested herself particularly in American folk music. A book entitled “This Singing Country”,
written in collaboration with John A.and Alan Lomax,is now under publication by The Macmillan Company. Her works
include orchestra, piano and choral pieces, but a large proportion of her compositions, which have been performed by
leading organizations for new music in America and Europe, are for small and sometimes unusual chamber combina -
tions. The first performance of the present string quartet was in New York City in 1932 under the auspices of the
Pan American Association of Composers. It is recorded by the New World Quartet, issued by New Music Recordings,
American Music Center, 17 E. 42nd Street, New York City.



